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Editorial 

H erc wc arc, ar lasr.. . Ir rook a bit long er 

chan expecre d , but we hope rhat you 

approve of th e resu lr! 

Th e rask of redesignin g rhe lnr erna riona l 

C horal Bull etin was give n to a graphi e 

design studio ar th e Un iversity of Illin ois in 

Chi cago as a class proj ec t und er th e rutela ge 

of Professo r Matth ew Gayno r. Th e design 

selecte d by th e IFCM Execut ive Con 1min ee 

is rhe wo rk of Ms Marry Maxwell. Under 

rhe guid ance of M ichael Anderso n and 

Alessa ndro Cort ese, ir was rhc n developed 

inr o th e pr cscntarion you sec her c for th e 

first rime. (Ms Maxw ell has since then 

co mpl ered her degree prog ramme and is 

now worki ng as a profcssiona l desig ner) . 

Seve ra! orga nisar ional read ju stm enrs have 

also raken place : 

Th e produ ctio n o f rhe IC B is now in th e 

band s of rhe l àgger Foundation in 

Vigevano, ltaly; it is a lso prinr ed and 

despa tched from that town . Nad ine Rob in , 

Jutta Tagger 
Managing Edita, 

responsibl e for the layout for the last few 

years, kindl y helped the Vigevano tea m ro 

prod uce th ei r ftrst issue. 

As yo u may have noriccd , th e num be r of 

subjec rs and col umn s offered has mulrip lied 

in the lasr few ycars, making the ICB bigger 

and bigger. ln rhc futur e, it may hap pe n thar 

no t ail co lumn s wil l be included a t ail rim es. 

Rest assu red howeve r that wc will co ntinu e 

to do our um 1ost ro pro vide as mu ch 

infor mat io n about choral mu sic and 

acriv iries as poss ible. 

As yo u wi ll notice , the n um ber of 

tran slat ion s provid ed with thi s issue has also 

chan gcd. Despit e ma ny "ca lls for hclp " ro 

fine! new tra nslato rs, it bas beco me very 

co mp lica ted to gath er a group of volu nr ee rs 

for such an important and difft cult rask (for 

th e Octo ber issue I had ro do 32 

1 wish yo u all a happy 2004 ftlled with wond er ful chora l mu sic, 

-thir ry-two !- tran slations myself). The 

IF CM Execu tive Commi tt ee (a lso th e IC B 

Editoria l Boa rd) rhe refote decided to redu cc 

temp o rari ly th e par ts of th e bull etin to be 

trans lated, hoping ro be able to reve rse thi s 

dec isio n soon. 

1 wou ld likc to rhank all t he rrans lators and, 

abovc all , th ose who have hclped me to 

review the translations and tex ts (Dr . Lare 

Auerb ach , Ju an Casasbe llas, !an Jon es and 

Ma rie- Paul e Lerawe) th roug ho ut ail these 

yea rs and who are willin g ro co nt inue do ing 

so . 1 also wish ro express my gratirud e ro 

Ma rfa G uinand and Do lf Rabus who have 

raken ove r rhc coo rd ina tio n of the 

tr anslat io ns inr o Spani sh and Ger man 

respcc tively. 

Th e wish of the Editoria l Board and l è am is 

thar th e ICB continu es to make pleasanr an d 

inrercsting rcadin g for eve ryo ne. 

ICil l'.di1nrial 
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Alessandro Jacques Cortese 
Exe<. ut1ve d1rector of the 

Foncla 11onc C ducle Tagger 

T ho se of you who follow I FCM clo scly and 

have mer some of irs officers dur ing one of 

irs projecrs probabl y know rhar rhc kirchen 

and recip cs a rc an im porranr "unoffi c ial" 

part of rhe Federarion 's life. 

Th e phi losop hy o f rccipcs , co mb inin g g ivcn 

ingr edienr s and rasres ro obtai n or iginal 

dishes wit h new and more in tense fbvours, 

is proba bl )' one of rhe rru e non- cx plicir 

p rinc ip lcs rhar address our wa)' ofbcing crc­

arive in our work. 

Thi s article is rhe srory of a rcc i pc whose 

ingr cdi cnrs a re ve r)' well known ro a ll rhosc 

who wo rk dail y wirh publi c enr i1ies, spon ­

so rs and foun darion s tr )' ing ro obra in rhc 

ncccssa ry bur hard- ro-gcr-ro fu nding for 

p rojc crs rhey wish w rea lize. 

l r's rhe sro ry of a rccipc thar surp rised us all 

wir h irs fina l rasre: a richc r taste rh an we 

could ha ve eve r ima gined when wc srarrcd 

ex pcrimcnring. 

Preparation . .. 

13cfo rc ope nin g you r cookbook (by rhc way, 

did you order your co py of I FCM 's cook­

book ?) it is imp ortan t ro kn ow ho w 111any 

gues ts yo u wi ll in vire and wha r rhcy mi ght 

like rn ear. 

Of co urse it is 1101 s111arr ro cook fo r an arm y 

what you wou ld for a rêre-à- têrc rend ez-vo us 

wirh a nicc and so phi sricarcd lady; also it 's 

prohab ly a bad muv e ro serve wo nd erful filet 

whcn yo ur guc sr mighr be vcgcrarian. 

Obv iou s? Of cour se! 

But wh cn it co mcs ro proj cc r making man)' 

opcra1or s sec m, ro forger rh is, forc ing yo u ro 

a lways ca l flkt bcca usc rh:u 's what th cy likc 

bcsr, 110 1 co nsidcring whar is rca lly nccdcd. 

So, a1 rhc bcg inni ng of rhc sro ry wc rcalist:d 

rhat man y inr c rnari o nal o rga nizat io ns work ­

ing in th e mu sical field wcre hun g ry for rhc 

sarne food, but 1101 filet. .. 

ln facr, rhe rc is quire a dcre rmin cd process 

go ing on: rh c profc ssiona l devclopmenr of 

sr rucrurc and rhc nced ro have a profes sional 

an d co mp ercnr sraff for acrivirie s and 

projecr s. 

Ar rhe sam e rime, orga nizario ns are pushed 

by spo nso rs and grant -g iving o rga niza tions 

rob e efficient in rhci r wor k in o rder robe 

abl e ro obtain th e cx pccre d rcsul rs with the 

sub sid ies rhey rcccivc . 

As a co nscq ucncc inrcrnarional organiza­

t io ns face an evolurion whic h imp lies culrur ­

al and o rgan izariona l changes . 

On one hand 1hc log ic of rcpr csc nrarion o f 

in rcrna rio nal organizar ion s, ba scd on geo­

graphical crirc ria, scc ms ro be declining fosr. 

The stru crurcs of na t io nal, regional and 

co nrin enr al commirrces wirh propo rr ional 

represe n rat io ns in bo ards and co 111111irrces 

wcr c rhe olwious rul c for dc cadcs. Toda y 

such ru lc scc ms ro ha ve exchanged place 

(nor witho ur somc rcsisran ces . .. ) w irh a 

logic of reprc scnra rion based on effecr ive 

co mpc rcnce in a spcc iflc field . 

For instan ce, membcrs-bascd inr crnarional 

o rga nizarions likc rhe lnrcrnario nal M usic 

Co un cil o r Jeun esses Mu sicales 

lnre rna rional ha ve quir c rccc nrly opcned 

rhci r membcr ship ro organizarin ns compc­

renr in one spcc ific field (o rchestras, cd uca­

tion, media, righrs ... ). 

O n rhc orh e r hand , br inging cx1ra cornpc­

rencies inro an organiz:u io n pu shcs peopl e 

ru specializc in on e parri cu lar field and 10 

work roge thcr, sh:irin g rhe nceds and rhc 

vision nf'a pro jcct or an in itiat ive. l oday a 

proj ec1 ren ds rob<: di vidcd in to diff<:rcn1 

areas of managemetH (arrisric dir ec tio n , 

administration, ma rl«·ting , commun ica­

rion ... ) wirh a rcspnns iblc tcam/pcrson for 

cac h arca . 

The l 'agger Foundario n follows and proba­

bl)' accelerates rhis process slighrl y. 

Acco rd ing ro irs sraru res rhc mission of rhe 

fou ndar ion is mark eri ng, co mmuni car ion s 

and fundrais ing f-o r in ternationa l mus ic 

proj ec rs. T his p resenrs rhe Foundar ion as an 

office wir h a co mp erence in ail of rhes e sub­

jccrs. 

Th e da y- ro-clay work of rhe Found:11io n 

co nsisrs of websire de sign and maintenance, 

ma gaz ine an d brochu re producri o n , projecr 

dcfi nirion and coordinat io n, an d the imp le­

mcnra rio n of fu nd ra isi ng srrar cg ics. 

Cook in g ... 

Afrcr un dcrsrand ing whar rhc siru at ion was 

wc cam e ro rhc point of und ersra nd ing whar 

ingrcd icnrs wc necdcd ro prepare our me nu. 

ln focr, ou r rccipc a lso ru rncd our robe a 

succcss fu l cxamplc of a rnan age rncnr mo d e!. 

Ofrcn wc hca r abour rhc nccd for rhc int e­

grari on of public and pri vare mo ney whcn ir 

cornes ro fln ancin g cu lrur e and rhc arrs . On 

rh c orhcr hand wc ofrcn hcar ralk abour sub ­

sid ia ,, , subve m ions co rnin g frorn rcg iona l, 

na tion al and inr crnar ion al govcrn mcnta l 

org ani za rions . Subsidiar)' mcans rhar thcy 

''cornplcre" rhc financia l nccds of pro jccts, 

o blig ing rhe orga nize rs ro Vinci a base of 

altcrnarivc reso u rces firsr. 

Th e Taggc r Fou nd ar io n rrics ro com b ine 

rhes<' rwo elemc nrs into a srnrc rur e rha r pcr­

rnanc nrly b ind s rogerher difTcrcnr log ics of 

funding and opporrun iry-rnaking. 

ln fact, rhc foun d ing mc mbc rs of rh e 

l'o unda riu n a rc publi c, p rivare an d inrcrn :1-

rional c·nriri cs . 

Wir h rhc Foun dario n being b:iscd in 

Vigevano, Ira i)', in rhe Lornbard y rcgio n , ail 

loca l lcvd s of govc rnm ent wcrc asked ro join 

rhc Founda rion as fou ndi ng me rnbcr s and 

a il accc prcd . 

Th e C:ity of"Vigcvano. rhc Pro vince or l'a via 
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8 and the Region Lomba rdy cook part in the 

constitutiona l proces s and shared the origi­

na l ideas chat lead us co propos e the creation 

of the new st ructure. 

Also a local bank Foundation , the 

Fonda zione di Piacenza c Vigevano , entered 

as a found ing membc r ensuring the part ici­

patio n of priva ce capita l. 

And, co conclude the lise, next to IFC M , t he 

Int ernationa l Musi c Council of UNESCO 

also accepced co join. 

Ali foun d ing membe rs are represe nt ed on 

t he Board of the Fou ndacion wi th o ne scat , 

sharin g thereforc the adm in istra tion and the 

co nt ent mana gement of the projects . 

O nly I FCM, having assume d th e role of ini ­

tia cor o f t he proj ect dur ing che two year­

long negor iat ion s, ob cained a majo rity in t he 

Board wirh 4 scats. 

At th is stage, our orig inal têt e-à- tête rendez­

vous became a ni ce Sunda y meal with new 

guests and a lot of food. 

As ail founding membe rs have differenc 

cools for financi ng and supportin g cu ltural 

projects, chis mode! ensures access ibi lity to 

severa l front s of fundin g allow ing the 

adminisc racors and o fficers co plan against 

significant financial assecs. 

Th e fou ndin g members cooperated in the 

cons tituti on of the Fund , comp u lsory by 

law co create a Founclation, and ail acceptecl 

co fund rhe operat iona l bud get of the Tagger 

Foundation uncil 200 5, with a trie nnia l 

plan. 

ln summary, while ail members ensu rc the 

necessar y resources for the ordinar y opera ­

tio ns (office, salaries .. ), when it co rnes co 

projects bu ildin g, board meeting s become a 

sort of team rcunions wh ere admin istracors 

co mbine the assets of rhe inst itu tions they 

rep resenc. Th erefo re ail aclminisrrarors b rin g 

co rhe table ideas, poli cies, needs and 

resou rces. 

Th e City of Vigevano, for insta nce, can offer 

impo rtant log istical suppo rt; the Fondaz ione 

di Piacenza e Vigevano can instead support 

wich dir ect funding; Th e Provinc e and the 

Region have pro grams and specific bud gets 

co distrib u te funcling and also have resou rces 

comin g direccl y from the Europca n 

Commission . 

IFCM and !M C work as co ntent expert s 

and bri ng into the discussion the ir arciscic 

lead an d the screngch of the int erna tiona l 

nerwork char chey have bu ilt du ring the 

decades of their existence. 

Like a good recipe, where ail ingredicnts are 

necessary and add someth ing to the final 

taste, ail members are placed in the position 

of worki ng acco rdin g to their field of expe rc­

ise and cheir diff erent prioritie s and poli cies. 

Presenta tion . .. 

To conclude we neede d to find a way to 

present our creat io n. W hile the rasre is vcry 

important , in modern cuisine it's also 

import ant how you present what you have 

coo ked. 

O u r recipc descrved a very nice plarc and, 

throu gh rhe collaborat ion wirh our found ­

ing memb ers, the recipe was loca red in an 

important hisror ical venue: the Sforza C astle 

ac Vigevano. 

T he Castle is a sp lendid exampl e of the 15th 

ccntury arch itecture. T he arch itectura l co m­

plex of the Sfo rza Castle of Vigevano is co n­

sidered the b iggesr forrifi ed complcx in 

Europe. 

During the centuries its walls hosred man y 

important peop le who cont ribu red to the 

world 's cultu ral herirage: Bramant e, who 

designed rhc cower of rhe casde which was 

inaug urared in 1492, and ralkin g abou t 

creations and invention s, Leo nardo da Vinci 

whose d rawings show chat the offices of the 

Foundarion are tod ay p laced in the o rig inal 

stab les of rhe castle that he p rojecced . 

W ho knows if th e spir its of such import ant 

prcdecessors will lead us in ou r work? • 

Contact 

FO NDAZ IONE C LAUDE TAGGE R 

Piazza Duca le 20 

1-27 029 Vigeva no (PV), lt aly. 

Ge neral phon e and fax: +39- 038 1-69 1928 

Email: info@ragge rfoundat io n.or g 

Web: www.raggerfoundation.org 

Alessandro Jacque s Co rtese 

Executivc Dir ecror 

Tel: +39 038 1 69998 1 

Emai l: alessandro @raggerfoundation.org 

C hiara Barrolozzi 

Com muni cations Manager 

Tel : +39 038 1 699980 

Emai l: chiara@taggcrfoundation.o rg 

Pâdra ig Kin erick 

C reative Market ing Manage r 

Tel : +44 7900 943936 

Email: padraig @raggerfoundarion.org 
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10 Alessandro J. Cortese 

Alessandro is Exccuriv c Dirc cLOr of rhc 

Tagge r Founda rio n. 

He obca ined a degree in Polirical Science s 

and a Masr er in Busin ess Admin isrrar ion ar 

rhe Univcr siry of Milan, Iraly. Si nec 2000 hc 

has bccn lcccurin g in Economie s & C ultu re 

ar rhe "Bicocca " University of Mi lan. 

H e has also worked in rhe adve 'rrisemenr 

secror (Mc C ann -Erickson) and in con sul­

rancy (A.T. Kearn ey}, as a commu nica tion s 

spec ialisr. From 2001-200 3 he was 

Markering and Comm un ications Mana ger 

for JFCM. 

Alessandro srud ied flute and singin g. He has 

a dip loma in singing and conrinued his 

voca l training a r th e La Scala Th eatr e in 

Mil an. l n 1995 he was selecred rob e par t of 

rhe World Yourh C hoi r and he has raken 

part in seven session s sin ce rhen. 

Alessandro wa s memb er of rhe board of 

Jeun esses M usicales lnr ernariona l from 2001 

ro 2003. He is ex offi cio memb er of th e 

IFC M Execuri ve Comm irree and he sirs in 

rhe Execur ivc Commirr ee of Jeun esses 

Mu sicales Eu rope. 

T AGGER 1.. 

FO ~ 

Chiara Barto lozz i 

Chiara Barroloz zi was born in Milan , Iraly. 

She grad uared cum laud e in Polirical Sc ience 

wir h a major in Inr crnari o na l Polir ics from 

rhe Univ ersity of Milan. Afrer gradua ring 

she lived for four yea rs in Bru ssels wh ere shc 

work ed ar an int ernati o nal co nsulr ing firm. 

She has rravelled cxrensively in Europ e and 

has wor ked bri efly in Ho ng Kon g. She 

speaks fluent En glish and Frenc h. C hiar a is 

nor a mu sician bur has always been fon d of 

mu sic and chor al sin ging. She is an activ e 

memb er of o rgani zario ns devored ro rhe 

pr eservar ion of lralian arr isric and environ ­

menral heriragc like FA! (Fondo per 

I' Ambi enre Irali ano) . She has wo rked for rhe 

Taggc r Foundar io n as Co mm uni cati o ns 

M anager since Scpremb er 2003. 

Padraig Kitte rick 

Padr a ig Kirrerick grad uared from rhe 

D ubli n Insriru re ofT echn o logy 

Con scrvaror y of Mu sic & Dr ama in 2002, 

wherc he srud ied piano wirh Padhrai c Ô 
C uinn eagfo1 , and was awa rded a B. Mu s. 

Performan ce Oegree wirh Firsr C lass 

H onour s. As a solo perfo rm cr, Padrai g has 

played in many oflrela nd 's mo sr popu lar 

venues , including seve ral appearanc es ar the 

Nati o na l Con ce rt H all, Dubl in. ln Jun e 

2003, P:id raig was aw ardcd a Fellowship of 

Tr ini cy C ollege Londo n in So lo Piano 

Performance. P:idraig has rece ived many 

prizes ac a na t iona l lcvel and has pa rricipare d 

in m asrerclasses wirh Mark Swarrzenrrub er, 

Chr istoph er Elton, and many orh ers. 

Also an expe rien ced o rchestra l mu sic ian, 

Padraig has rraveled exrensively wirh man y 

orchestras , performin g in venues such as the 

Ko nzerrh aus, Berlin, and rh e 

Co ncerr gebouw , Am sterdam. H e has also 

worked as a harpsicho rdi sr wirh man y of th e 

prof essional Irish orc hestra s. 

P:idr aig has been wo rkin g in rhe field of 

websire devclopm enr and d esign for th e pasr 

four years and has dcve lop ed a ran ge of web­

sires for mu sic ians, o rchestra s, bus inesses 

and or ganizarion s a rou nd th e wo rld. P:idr aig 

has been wo rk ing as Crea rive M arketing 

M anager fo r rhe Taggcr Found ario n since 

Sepremb er 2003. 

Padr aig is also curr enrly srudying for an 

M Sc in Mu sic Tec h nology ar rhe Un iversity 

ofY o rk, UK. e 



INTERNATIONAL MASTER CLASS 
in BAROQUE VOCAL MUSIC 

BAROQUE VOICES 2004 
Baroque Music as an Instrument for cultural integration 
28 august - I 0 september 2004 
Rehearsal Camp: Vigevano, Italy 

Roberto G i ni Con ductor of Ensemble Concen o 
C laudi o Monteverdi (1567-1643) Sa lmi e lnni dalle 3 racco lte ,1 stampa ( 1610- 1641-165 1) 
Giovanni Brunctti (1613- 163 1) Salmi intieri conce nati 

Gianluca Capuano Cond uctor o fl Madriga listi Ambro siani 
Alessandro Sc arlatti (1660-1725) Dixit Dominu s and othcr sac red music 

MASTER CLASS ART ICULAT ION 
- ensemble vocal technique 
- pcrform ing practice 
- history and acsthetics of italian baroque music 
- practice with cont inuo 
. rnusico logy and musical philology 
- publ ics rehear sals and concens dur ing the festival of Vigevano 

/\ fler the first succcs full Mastercla ss (Carp entras . France. Jul y 2003). 1 Mrnlrigali sti 
Ambrosiani arc glad 10 invite ynu tn the second Masterclass on Vocal Baroque Music. which 
will take place in the rnagnificent Renaissa nce city of Vige vano. 30 km from Milan. ltaly. 
This Masterclas s is addrc sscd 10 profe ssiona l singer s aged bctwecn 18 and 35 years coming 
from ail over the wo rld . The co urse is ope n to a max imum of 24 studcnts who can pani cipate 
either indi viduall y or in small « ensembles " already co nstitut ed. 
Schobrs hips have been institu tcd wit h the ai m of prnm otin g mobility and exc hange o f 
cxpe riencc among people in the field of vocal baroq ue ensemb le music. 

r-u r furthcr informati on and doc umentati o n 

madrigal@fas twebnct.it 

iil 
International Choir E:i.,ents 2004 

10th Inte rna tion al Sacr cd Music Choir <:tunpctition & Concerts "Giomnni Picrluigi da Palestrina" 
11inAAi - Rome (ltaly) , A1lril 2 -:i, 2004 

Ad dr cssc d to male. fcmalc. mixcd. nmth and childr cn choir s . th e co111pctition will tak c place in \':llious lo cation s in th e 
L:1ti111n rcg ion an-11111.1<1 Home and in o ne of the 111ost h cantiful ch nn .:hcs of the Etcrn a l City. 

r.0111prchc nd s ca tcgo lic s with and wi th1111t co111p11lsory pi ccc: a rcp crtoir c of only sac rcd a -cappella mu sic 11111st 
hc pr csc 11tcd :1111011g which al lcast one pi ccc of G .P. da Palestrina .' one piccc fron1 th e XIX cc ntn ry 

and on e cont c111p ora ry piccc co mp osc d aft cr 1920. On n :qucst it is po ss ible to organizc an cxtc nti n n trip and a co n ce rt 
in a h cautiful chur ch in Rome. llea dline: .Janm1ry J 1, 200 4 

~z~ 
11 th lntcrnationnl Choir Co mpctition & Concerts "Orlan do di Lnsso" 

l\forc hc , (ltalJ ·), May 21'1 ••' 1, 200 4 
Addr cssc d to mal e. fcn1alc a11d 111ixcd choir s. , ·oc11l gronp s with ma x. 12 si ngc rs , folk so ng c hoir s. youth and childr cn choir s . 

the co111pctition will takc pla ce in a vc1, · c h:mnin g rcgion in cent rai ltaly . 
Co111pr chc nd s ca tcgor ics "· ith and withont co 111pnlsory picc c: a rcpcrtoi rc of hoth sacn: d am i profane 

a-capp e lla 11111s ic is to be prc sc nt cd . wit h on e picc c of fol); mu sic from the choir 's co untry of odf.\in : 
sp cci al cal cgori cs for fol k ch oi rs and gospel choirs. O n rcqu cst it is po ss ible to o rga ni zc an cx tc ntion tlip and a co nce r t 

in a hcautiful chur ch in Rom e. llc:ullinc: i\111rcl1 1, 2004 ~, 
7th lntcrnutional Foll,song Choir (:ompctition & Con certs "Europe and its songs" 

Harcclona (Spain) , Scptcmhcr 29 • Octobcr ., . 2004 
.\ddr csscd to mal e. fcn1alc. mixcd. you th and chilcl rcn choirs: rc pc rtoir c of folkso ngs wi th o nl co 111p11lso r y pi ccc ami 

diffi cult y lcvc l wi r·h a l lcas t <Hic pi ccc of full < 11111s ic from th e choir \; cou n t r y of ori g in and on e E.11ropea 11 fol kso nÂ. 
Th e choir co 111pc titio11 will tnkc place in th e sp cc lacn l:u- sc ttin g of the Chn rc h of Santa !\!aria del Pl. 

in the historica l .. Barrio ( ;otico .. of Barcclona .. .\ Spani sh fies ta will clo se th e Fcst"iva l. .\ uni<tttc chance., to minglc 
with choir s fro 111 ail m ·cr th e wo rld . llcadlinc: ,lune 1, 2004 

For furth cr informat ion, p lcasc c o11tac t 

l~ondazionc Pro Musica c Artc Sac ra 
\' ia Paolo \ï. 2'1 001 '1.1 Home . ltalv 

Tl.: +.W 06 6Hf,<J l ,'i7 Fax: +.1'J Oh <,87.1.100 
c- m :1il: info @p n>111us ic :1eart cs Hcra.it wcb -sit l': ww\\ .m11ici 111ush.::1sacr a. c 0111 

(~lo nda v-Frida, ') :1.111. to r, p.111. ( :ET ) 



12 T he 17 th cenmry in Rom e was the golden 

age of th e Count er-Reformario n . The grand 

chur chcs co nc eived or de corared in rhe new 

style called Baroqu e were th e thearres for an 

exuberanr , solemn litu rgy, refin ed in th e 

small est derail s. Togerhe r wirh vesrmen rs, 

de co rar ion and in censc, one of rhe compo ­

nenrs of rh is limrgy was mu sic: ir had an 

imporranr role because ir was rl-fe "sound ­

rrack " anim aring a ceremon y rhar was ba si­

ca lly reservcd for th e cle rgy. The 

congrcgar ion pa rr icipar cd from a distance , 

aparr fro m rhe cle rical gro up, and co nce n­

rrar cd on rhc indi vidua l prac ricc of d evo ­

rio n. Mu sic had ro sr rengrhen rhe ardo u r of 

rhc onlookcrs, an d oricnr mind s and he arrs 

rowards rhe divin e. To rcach rhis goal. ir 

pla yed ail irs card s of seduction rh rough 

co m posirion and exec ur ion. Ir did nor mar­

rer rhar rhe offic ial d oc um ent s werc co n­

ce rn ed about rhi s rampant ph enomcnon: 

rhis was rhe reali ry. Mu sic's sac red sirens 

accompan ied and en rran ccd rhe bcl ievers 

while rhcy said a p raycr or recired rhc rosary 

du rin g 1he holy sac rifice. 

T his indi viduali sric dcvo rion, so rypical of 

Car hol ic worship du rin g rhc Co unr cr­

Rcfo rmarion , found mor e spcc ific channel s 

o f express io n in ce rta in pla ces and pra c rices 

whcrc, once aga in , mu sic p laycd a ce ntral 

ro le. For so me rim e , choral singing for 

exa mp le had bccn uscd in rhe pol yphonie 

laud c; prin cipall y, bu1 nor excl usivcly, it was 

cncoura gcd by Sr. Filippo Ne ri and his o rdcr 

(O rd inc dcll'Orarorio ) in Rom e; rha r mix ­

tur e of mu sica l and religio us enviro nmcnr s 

gave birth ro a ncw ge nr e callcd .. o raro rio" , 

which is a cn mbinari on of di a logue and 

cira ma. G iaco mo Ca rissimi was a ma src r of 

rhis ge nr e. Ca rissimi 's mu sic is rhe mirror of 

Rom e during rhc C:oum cr- Rdorm at ion . 

Thi: gra nd massi:s. so mi: of which wi:re ccle­

brar cd in anc ie111 s1ylc, rhc fnx morc1s, rhc 

Angelo Rusconi 
Scientific D1rector of the 
Associazione Carissimi -

Archivio Manusardi 

oratori os in Lat in and lra lian, rhc loosc 

pieccs for rhe Vesper service or or her ce re­

mo nics reca ll rhc rca liry of an cxrrcm ely 

diver se mus ic landscape, despir e rhc 

arrcmpts at reg ularion made by th e cler ica l 

aurhori ries . 

How cvcr, rhe re was nor onl y sac red mu sic: 

Car iss imi 's fame in his time was mainl y du c 

ro his sec ular cantara s, wel l known in lra ly 

and abroad . Althoug h in th e oraro rios, 

Cariss imi used a simplifi ed mu sical languag e 

- d irect, stirri ng and imm ediarely undc r­

srandab le by eve rybod y- in rhe canra ras he 

show ed off mor e co mplcx and auda c ious 

mann crs. co nsistent wirh rhcm bcing 

inr ended for circlcs of rcfincd connoi sse urs. 

Iris qu ire sr range rhar Car issimi - a symbol ic 

musi c ian for sucl1 an imporranr per iod in 

rhe hisrory of mu sic and cu lrur c, and in rhc 

h isro ry of lra ly and Europ e - nowadays is 

wcll known from rhc acco unr s wrirrcn in 

book s rar hcr rhan for his compos itions pcr­

form ccl in chur ches an d co ncert halls. 

Exce pr for a few ora to rios - among rhem , 

the renowned J ephrc - and som e canraras, 

hi s mu sic is li rrle kn ow n an d perfor med . 

T he majori ry of rhe p ieces he und o ubr cd ly 

wro rc arc sr ill unpubli shcd and rhc arrribu­

rion of man y orhcr s is srill un ce rra in. Enri rc 

parts ofh is ourp ur hav e nor been co nsidered 

cirh e r by publi shin g or reco rding houses . 

Mu sico logisrs ha ve produccd a rarh er lim ir­

ed num ber of specia lizcd arriclcs, mono ­

gra phi e srudics o r dc grec t hcscs . 

The facr rhar in rhe last dccaclcs a co mpn :­

hcnsivc cara log uc of h is wo rks has bce n cre­

a1cd , and char lo ng unkn ow n p icccs have 

bccn pcrformcd. is largcl y dul' 10 indi vidua l 

init iati ves . Among rhem, an lral ian entr epr e­

neur , G ian Mar co Manusardi, srancls our: 

aftc r hca ring rhe mas rcrpi ccc Jeplrn: some 'iO 

yca rs ago, hc dedicarcd ri,rn:, l·ncrgy and 

moncy ro gar hcr ing the pri 111i:d and 

handwr irren so urces scarrer ed in rhe librar ies 

of rhe who le world . Gian M arco M anu sardi 

( 1906- 1997) put rogerher a hu ge phoro 

archive char m ighr ha ve bec n di spersed o r 

desrroyed o n his dca rh . W irh enlig h rencd 

farsighrcdness, hi s fami ly decidcd ro ho nour 

h is memor y by crcar ing an insrir urion a imed 

ar prcscrving and conr inuin g rhc work he 

srarr ed. So rhc Assoc iaz ion e C ari ssimi -

Archivio G. M . Ma nu sardi was creared in 

Milan in 1997 . lrs memb ers arc M r. 

Manu sardi 's famil y, mu sic ians, resea rchers 

and mu sicolog isrs. M any acr iviries arc und er 

way and so mc ha ve alrcady becn co mp lcrc d. 

Iri s worrh menr ioning parricu larly rhc o n­

lin e publi sh ing, on rhc assoc iar ion's wcb sire, 

of rhe "Ca ta logue of catalog ues" of 

Car issim i's work s, a conrinuousl y co rrccrc d 

and updar ed synrhe sis of ail rhe in formarion 

ava ilabl c o n rhe curr cnrl y known sour ces. 

Th e co mpl erc rca rran gc mcnr of rhc 

Man usa rdi arc hive rhar co nsisrs of rhou­

san ds of micro film s, phorograph s, pap e r 

co pies and prinrs is sr i Il bcin g do nc. ln rhc 

meanrim c, 1hc lcgacy of rhe arch ive has bccn 

cnlar gcd: nowadays ar lcasr one source o f 

each wo rk arrribu rcd ro Carissimi is avai l­

ablc, bur rhc arc hive already possesses severa l 

so ur ces of ccrrain p icccs. T he ob jec t ive is 

rwo-fo ld: on rhc one hand, ro co py a il p ri111s 

and manu scripr s so as rn mak .: rhem ava il­

abl e for researc hcrs and pc rfo rmc rs and , on 

rhe or her hand , ro acqu irc mod ern edirion s 

and bib liogra phi es for sc icnr ific and pop u­

la rizarion purp oscs . 

Th e Assoc iat io n also promo rcs rh i: produ c­

t ion of cririca l cd irio ns of unpublis hcd 

im porranr co mp os itio ns . Bl"twi:c n 1998 and 

20 00 , much atrrnrion was d cdi carcd ro 

ma sses: so mc com pos irions have bCl'n pn:­

scnred in f1rst pe rforman ces and reco rdcd on 

di se . Th i: rran scrip t ions mad e for th :u pa r-

1icular occas ion will be uscd agai n in il1l' 



on-go ing proj ecr ro publi sh a cririca l edi rio n 

of ail rhe masses. 

ln co llab o ratio n with man y cultural instiru­

tions, the Associaz ione Car issim i is o rganiz­

ing a m ajor int ern atio nal con vention du e ro 

rake pla ce in 200 5 on rhc 4th centenary o f 

the co mp ose r's birrh. • 

Angelo Rusconi 111ns born in Lecco and gmdu­

ated rnm laucle in 11111sicology tif the University 

of Pa11ia. ln 1995 he 1/1011 fi resenrch schofar­

ship on medieval music theory fit the 
Fo11dnz io11e "f;z io Fm11ceschini'' in Florence, 

n11d i11 200 3, n Wng11er S1ifi11ng scho/nrship. 
He is readi11gf or fi PhD i11 1111/Sicology ni the 

U11i11ersity of Bolog11n. He 111ni11Ly 1//orks 011 

meclievnl music nnd ///rites essnys on Liturgiml 

music of the 17th ce111111y and fesser 

k110111n 19th ce11t111y l()Orks. He orgn11izes con­

certs n11cl seminnrs nncl publishes articles and 

essnys in lt11/i1111 n11d foreign books nnd revie//1s. 

He collnhomtes 1//ith 11a1io11nl nnd i111emn­

tio1111I resenrch projects, mch ns Co1p11s dei 
ritmi !fltini (U11iversùy of Sie1111) nnd 

Archn11gel11s (U11i11ersities of l'ndun, Pnnnn 

n11cl Lerce). He is II S1"Îe111ific commiflee 111e111-

her of the research pro}<'CI, the eclitor ofrh e bib­

liogmphic mngnzi11e Medioevo 1\111simle and n 

scil'lltijic co11m/1n111 of the Associnzione 

Cnrissimi - Archivio M111111sardi. He is 

involvecl in nrtistic evenrs Îl1 ltn61 nnd 11bro11d. 

bnnil : resmusim @iol.it 

Web: 1/11//III.Ctlrissimi.it 

(Tran slat ed from rhe lralian hy C hiara 

Barrol ozzi. lral y) 

1 Madrigalisti Ambrosian i 

Assoc iazion e C arissimi 's pann er and "right ­

hand man " is th e I Madri gal isti Ambro siani 

vocal ensembl e . 

T his ensembl e was estahli shcd in 199 5 with 

the goal o r pro11101in g rhc redisco very and 

development of the Baroque sacred heritage 

of the Lombard area. Since 1998 its ncw 

arrist ic and musical direcror, Gia nluca 

Ca puano , has given the group a genu ine 

prof essio nal d imension, co nsidering on ly 

youn g profcss ional singers as cand idat es ro 

jo in the ensembl e . Ar th e same rime th cre 

has been an enlarge menr of the reperroirc 

th at nowadays consists of pieces by rhc mo sr 

important Europ ean com pos ers of th e 16th 

and 17 th centu ries. 

The collaborat ion with Assoc iaz ione 

C ariss imi has meanr , on the one hand , 

choosing th e composer fro m Ma rin o 

(Rom e) as th e main reference for th e p repa­

rat ion of arri st ic product ion s, wirh firs t 

modern performances and world p remière 

rccor din gs o f his wo rks; on th e ot her hand , 

Car issimi has become th e pivot for the red is­

covcry and the perfor man ce of pieces by a 

number of aur ho rs - pu pils of his or sim ply 

cont emporaries, and first of a ll Marc­

Anroin e Cha rp entier - whom the ens emble 

conrinuously grants m uch att ention . 

The co nstant mu sica l contact wirh the 

work s of certain auth or s also has a rheorc ti­

cal aspect: rhe group collaborar es wirh 

rcnow ncd mu sicolo gisrs (including Angelo 

Rusconi) in ord er ro keep up -ro-date wi th 

rhe mo st recenr research, rhe approach ro 

rhc var ious pcrforming pra cticcs an d th e 

arrcmpr ro sa lve the pro blems relared ro 

rexr, arr ributi on and inrerpr eratio n of rhc 

sour ces, thar ,ll'C som erime s insurmounrab le 

o r ar wor st und ercsrimat ed by mu sician s. 

Sc icnri fic rigo ur is th erefo rc the ge neral rul c, 

but th e rypica l aspects of th e "all'iral iana " 

in rerpr eta rion - rhc lib ert y, rhe colour and 

warmth of voi ccs - arc carefully pr cscrved. 

Sin ce its birrh , th e ensemb le has rakcn part 

in imp o rrnnr Eur opca n cve nrs devorc d to 

a11cic111 mu sic. ln Jun e 200 3 ir pub lishcd irs 

la1es1 C:D , dcdi<:ared ro G iacomo Ca rissimi 

(oratorio Extre mum jud icium and, as the 

world 's first performance of the L'homme 

arm é mass in 12 voices) for ltaly 's most 

important and mos t widel y distribured 

mu sic magaz ine Amadeus; th e CD is now 

also avai lab le abroad, pub lished by 

St rad ivariu s (STR 33653, ava ilable o n 

www .srrad iva riu s.it). 

In Jul y 2003, I Madriga lisr i Ambro siani 

organ ized th eir firsr int ern at iona l master­

class for young singers in Ca rpen tras, in the 

heart of Pro vence (Franc e) . The cou rse was 

di vided in ro rwo separate parts , the firsr 

devored ro Claud io Monteverdi and rh e sec­

ond ro G iacomo Car issimi. Th e parti c ipant s 

from severa l Europ ean cou ntri es, had rh e 

oppo rrun iry ro work wi th rwo diff e rent 

mentors , Rob erto G in i and Gian luca 

Ca puan o, eac h a special ist in one of these 

co mpo sers. 

T he fu nd amental characrcri stics of th is ini­

tiariv e were the presence of some of I 

Madr igal isri Ambrosian i's singers as turor s, 

th e lcsson s in gro up vocal tech niqu e and 

performin g p ractices, rhe necessar y bui lding 

of a hisrorica l and acsrhe ric background , th e 

pr epar ati on of rhe conc erts and pub lic les­

so ns and rhe lccrurc s and the scmi nars given 

by mu sico logisrs. Th e part icipants and the 

publi c have rcsponde d wit h much cnrhu si­

asm. The mast er-cla sses culm inarcd in a 

grand con cert in Carp en tras cat heclral and a 

4-con cerr m ur of Nor man dy. 

ln 2004, in collaborat ion wir h rhe Ta gger 

Foundation , I Madriga lisri Ambro s iani 

inr cnd to prornor e a forum for the conrinu ­

ou s traini ng ar profc ssio nal levcl of youn g 

singers and instru mcnralisr s int c rested in rhe 

Renaissance and Baroqu e rcperroi res. 

Ema il: madri gal@f'asrwebn er.it 

IC B I Do" icr 
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14 A ccording ro irs Chairman, Sante 

Fornasier, FENIARCO is nor a union of 

choir s. Iri s an asso ciation devored ro the 

prom otion of cho ral mu sic. Based on rhi s 

conce pt , FENIARCO's acr iviry has devel­

oped in seve ral direction s, highli ghrin g rwo 

maj o r needs: the renewal of reperroir e and 

the choral educarion of youn g peo ple. 

C horal mu sic is widely pra cticed 'all over 

lraly; ho weve r, iri s not grant ed the co nsider­

ation it deserves by rhe in srirnrion al wo rld, 

wherh er poliric al or academic . ln fac r, chor al 

music has only spr ead rhroughour and take n 

root in Iraly in th e rece nr pasr; the refore 

mu sica l ed ucation , ar bat h basic and profe s­

sional leve l, srill ma inl y privil eges th e teach­

ing of instrum ent s and so lo vo ice. Many 

initi a tives have been raken by individu al 

conse rvaro ries, but a pr ec ise curri culum for 

th e edu car ion o f furnr e chor al prof essionals 

is sri li bein g defined. 

T he more cho ral mu sic has been widely 

pra criced, w ith rhe birrh of rhousand s of 

new chairs in recenr decades, th e 111ore the 

int eresr of co mposers in cho ral mu sic has 

in creased . Ar rh e same cime, man y mu sico l­

og isrs have co ncentrat ed o n th e ~hora l 

reperroire, so char no wadays ~he ancient 

repe rro ire is aga in freq uent ed and fo rgotte n 

aurh o rs red iscove red. Unfonunat ely for rhe 

cha irs, this does not 111ea n an au to111atic 

renewa l, differentiarion and characrer izat ion 

of rh eir progra111mes becau se cho ral conduc­

ro rs can nor find the new pi eces provid ed by 

co111posers and mu sico logisrs in th e publi sh­

ing 111arker o r in th e libr a ries. 

FEN IARCO cleciclecl ro unclerrake the task 

of enriching the publi shecl reperro ire, so in 

the lasr rhr ee yea rs. ir has sra rrccl a nu111bcr of 

publi shin g series i& co-o perar ion wich sevc r­

al mu sic publ ishers (Ca rra ra of Bcrga1110, 

Sandro Bergamo 
Chief Editor of Choraliter, 

FENIARCO's magazine 

Pizzicato of Udine). T hese ser ies repr esent a 

concr ete so luti on pro videcl by rhe assoc ia­

tion ro fil! th e gaps. 

The first co llect io n, Melos , is aim ed ar srim­

ularing rh e produ ct ion of co nremporar y 

Irali an composers and helpin g ir ro circul are 

among choirs. 22 unpubli shed compo sition s 

includ ed in rh e firsr co llec tion (2001 ), 26 in 

rh e secon d (2002), already repre sent a sig­

nificant corp us which is int ended ro grow 

wirh th e ser ies. ln th e Melos vo lum es, we ll­

known co mpo sers are brou ghr rogerher w ith 

you ng beginner s. T he qualiry of rhe pub­

lished wor ks is guaranteed rhrough the selec­

tion by the Nat iona l Arri stic Co mmi ssion 

from a wide range of m are rial. The cr ireria 

used for se lecr ion are, firsrly th e arrisric 

qu aliry, secon dl y rhe feasibi liry for an ama­

teur choir and finally, rhe qualiry of th e rexr. 

G irogiro ca nro is aim ecl ar schoo l chair s: not 

rreble vo ice cha irs, already large ly pr ese nt in 

rhe two vo lum es of Melos (rhese choirs are 

com po sed of childr en wir h some ed ucat io n 

in music and singing), but at chor al acr ivi­

ties in th e schools and devored ro the non­

selec ted bod y of pu pil s. Th erefo re th e 

co mpo sition s are si111p ler, wo rking marerial 

for a key acr iviry of mu sic educar ion so as ro 

make cho ral mu sic a central experience in 

rhe life of eac h and eve ry Iralian. This vo l­

um e, rogerh er wit h a C D m ade by 

Minipolifonici of Milan , has been disrrib­

ured nor on ly ro ail rhe assoc iared chairs, 

but also ro all l ralian schoo ls: grear inr eresr 

has been shown in ir and the in itiative has 

led ro im111ed iate app licat ions. 

The firsr vo lu me ofTee nca nr@ is sri Il being 

pr epar ed: rhi s series is in rended for yout h 

cha irs, which ha ve g rea rer d ifficu lty in find ­

ing sui rab le rcperroir e. ln facr, rhe y are 

squ cezed bcrwee n th e co 111posirions fo r rre­

b le chairs (nor voca lly sui rab lc and mor e 

spec ifica lly ch ildr en's tcxrs, whi ch arc 

inadequare from rhe co nt ent point of view) 

and th e classica l reperroir e, srill roo far away 

from the mu sic expe riences of mosr yo un g 

peop le. Once rhe selec tion is co mpl ered , rhi s 

new vo lum e should be publi shed in rhe firsr 

months of 2004. 

A fourrh co llec tion will be devo red ro chor al 

manif estation s of rh e lrali an oral tradition , 

which is very rich and characre rized reg ion 

by reg io n. C hairs devo red ro rhe so -ca lled 

folk reperroir e repr ese nr a major part o f rhe 

l ralian chora l sce ne. Because th e geogra phi ­

ca l di srriburion is quire diverse (very srrong 

in rh e Alpin e regions, less in rhe centra l and 

sourh ern ones), rhe o ral trad itio n has bee n 

exp lored in diff erenr degrees. The co llect ion 

char FENIARCO is about ro laun ch w ill 

includ e a vo lum e for eac h reg ion and wi ll 

repr esenr a co ntributi o n ro ail the trad irio ns, 

but of co ur se rh e less rhey have bee n 

exp lo red rhe more int eresring they will be. 

For eac h piece, the reader w ill find a tran­

scription of the o ral tr ad itio n o rigin al and 

rh e chora l arrange m ent selecred by the 

Nationa l Arrisric Co m111ission. 

Beside FENIARCO 's publi shin g ac riviries, 

th e initi at ives cake n by each reg io nal associa­

tion need co be menrion ed. Born from th e 

sa me needs, rhey pur sue pr eccy mu ch che 

sa me goa ls, ad din g a parr icul ar attentio n ro 

loca l co mp ose rs, bo rh co nt emp o ra ry and 

pasr. 

FENIAR CO is also invo lved in rhe training 

of yo un g recrui rs ro cho ral mu sic. Education 

is pro vided ar all levels, sra rrin g fro111 rh c 

highesc, so char rhe pr ese nce of we ll-pre ­

pa red chora l co nclucro rs and co 111posers is 

cnsur ed. T he sca rce co nsid erat ion granced ro 

cho ral mu sic by th e acade mi c wo rld obvi­

ous ly has an i111pact on rhe edu ca rion of 

choral con du cro rs, man y of who m app roac h 



this field from ail so n s of background s. ln 

the edu cat io n of grad uate s in cho ral mu sic 

and conduct ing (and eve n mor e in the ot her 

fields of mu sic}, we fine! the same gaps men­

tioned above in both th e knowl edge of th e 

reperto ire and the possibili ty of upd atin g 

th eir sk ills. Another diffi cul ry is a curri cu­

lu m of srudi es th at offe rs few opp o rtunit ies 

for practi ce. 

Th e Europ ea n Academ y for Cond ucro rs and 

Sin gers, held every Sept emb er in Fano, is a 

p lace where, und er th e guid ance of imp or­

ranr mentor s (Ga ry G rad en and Ca rlo 

Pavese ta ughr at rhe seco nd sess ion , held in 

2003), it i po ssible to tac kle co nr empor ary 

reperroir e du ring rehearsals or co ncerts. The 

facr tha t th e classes are o rga nized like labora­

rories , with an int ensive approac h to the 

prop osed reperro ire, m ea ns th at on ly a 

res tri cted numb er of srnd enrs ( 18} are 

ad min ed to th e cou rses; o n rhe othe r th e re 

is no limit ation o n the numb er who ca n lis­

ten . T he week in Fano is also an Acade my 

for sin ge rs - also adm itted on a selec tive 

basis - chat can offe r man y stimu li and 

m uch know ledge. 

Mor e basic, but no less int eres tin g, is Alpe 

Adria Ca ntant , th e singin g week in Jeso lo 

(Veni ce), whe re at th e beg in nin g of 

Sept emb er hundr eds of sing ers and co ndu c­

ror s (3 08 in th e 2003 sess ion) ga th er in 5 o r 

6 laboraro ries rang i ng from Renais sance to 

Romanti c mu sic, from gospe l to imp rovisa­

tion , from co nt emporar y mu sic to childr en's 

cha irs. 

Both Alp e Adr ia Ca nr ant and th e Academy 

in Fano a re open ro th e parti cipa tion of 

dir ecror s and singers from any co untr y, in 

the spirit of inr ernational coo peration which 

is rypica l of th e chora l move m enr. In fact, 

th ese two init iarives are rea lized in co llabo­

ration wirh Europ a Ca nrat an d arc also 

inrend ed robe occasio ns for exc hangcs and 

m eet in gs berwee n the lt alian and Europ ean 

cho ral life so that , on th e one han d , the 

international exper ience is welco med in ltaly 

and, o n th e ot her band , the positiv e resulr s 

of th e work done in ltaly find an ope nin g in 

Europe. 

Beside conducrors and singer s, the assoc ia­

tion wishes ro conrribut e to th e education of 

compo sers with a laboraro ry held eve ry sec­

ond yea r in Aosta. Co mporr e per Coro Ogg i 

(Co mpo sing for C hair s Today) is a valuab le 

initiative for several reaso ns: not on ly th e 

idea of a pra ctica l sk ills wo rkshop, that 

allows rhe srnd ents ro wo rk roge thcr und er 

the clo se guidance of qua lified teac hers, but 

also the possibi liry ro have a labo rarory choi r 

at the ir di sposai for th e perfo rm ance of th e 

pieces , wheth er comp leted or nor. T hese 

wo rkshop s range from exper im ent al mu sic 

ro th e arrange ment of folk sangs and tradi ­

tion al Afro-Ame rica n mu sic. 

In th e edu cat ional field, as well as in pub ­

lishin g, FEN IARC O 's initi atives a re com­

plem enr ed by tho se tak en by th e reg iona l 

associat ions , which a lso co nrribut e to the 

o rga nizat ion of rhe nation al event s takin g 

place in their reg ion. From Gr egorian chant 

ro didact ics, from int er pr etation of anc ient 

mu sic ro con temp orary, from the vo ice to 

the cond ucror' s gesru res, th e subj ec ts rack led 

in co ur ses, semin ars, weeks of study ail ove r 

l taly are ma n y, an d basic educat ion is pr es­

ent as well as in -depth workshops for prof es­

siona ls. 

T his div e rse edu cat ion al act iviry lcads 

FEN IARCO to actas a coo rdin ato r, not 

o nly in orde r ro avoid dupli ca tion, but also 

ro give reso nan ce ro th e initiati ves that are 

nation ally relevant. Th e last assemb ly of th e 

assoc iat ion (Udin e, Ocrob er 11 th- l 2 th ) 

dec ided ro gather ail rhese iniri at ives in a 

pub lica tion , in ord er ro co mmuni catc 

co mpl ete and co nsistent informati on 

throughout the co untr y. 

Th e edu cation of new recruits to cho ral 

mu sic co nce rn s co ndu cro rs and co mpo sers, 

but obv iou sly also sin ge rs: we need ro train 

th e singers of roda y but also to work for the 

furure. ln thi s domain, schoo l cha irs a re a 

privi leged int erlocuro r for FEN IARCO 

whic h has c reat ed a dedi ca ted eve nt , th e 

Festiva l di Prim avera (Sprin g Festival) . The 

first session rook pla ce in Follonica 

(Grosseto) on Apri l 3rd-G th , 2003. T he pro­

gramme prop oses ma ny different act ivit ies 

int end ed ro encourage yo un g peo p le ro sing 

in chairs. The chai rs had th e op porruniry ro 

study an d perform rogether enjo yab le and 

amus ing rep erroire s and ro enlar ge th eir 

know ledge , eith er singing with th e oth er 

grou ps or tak ing part in th e ateli ers cond uct­

ed by spec ialists in eac h mu sica l ge nr e. 

A meeti ng en ti tled "C hoi r at schoo l" was an 

important occas ion to share expe riences and 

plan a futur e rich w ith chora l initi at ives. 

Th e next sess ions a re plann ed in Puglia 

(2004) and aga in in Follo nica (200 5) . 

Th e yea r 200 3 broug h t another novelty 

whi ch w ill ce rra in ly have an impa ct on the 

l tal ian assoc iat ion and concer t sce ne. Th e 

ltalian Youth C hoir is an o ld dream th at M r. 

Forna sier and FEN IARCO were fina lly ab le 

to rea lize. Some 30 yo ung ster s, selec ted 

throu gh auditi ons, worked rogeth er in 

Ro me for rwo weeks, und er th e gu idance of 

Filippo M aria Bressa n, dir ecro r of At hest is 

C hor us and dir ecror of th e Santa Cec ilia's 

Academy. A diffi cult reperroire - so me 

M ahler co mpo sition s, pieces by Bettin elli , 

Petra ssi, Dallapi cco la - was finally pre sent ed 

in thr ec crowd ed concer ts in Rome , 

Flor ence and Assisi (Bas ilica Superior e) . ln 

thi s initi ative, th e thr ee axes of 

FEN IARCO's srrategy fina lly cam e togerh er 

- rhc levelopme m of chora l m usic among 

[CB I Dossier 
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16 young peopl e, th e an ention to l talian co m­

po sers and the promotion o f chora l m usic in 

l taly-, show ing chat am ateu r cho ral mu sic 

ca n give b irrh to produ cts wo rrhy of th e 

highest prof essionalism. • 

Sandra Bergamo is a choral director and 

singe,: He is a member of the Union of Choral 

Associations (USCI) of Friuli Venezia Giulia 

and of USCI Pordenone, and Chainnan of the 

Provincial Artistic Commission. He has been a 

member of the editorial committee of 
"Choralia" (the quarterLy review of USCI 

Friuli Venezia Giulia) and since I 999, he is 
the chie/ editor of"Choraliter'; the quarterLy 

review of FEN/A RCO. 
Email: bergamos@adriacom.it 

The activities of FENIARCO 

FEN IARCO is the lta lian Federat ion of the 

Reg ional C horal Assoc iat ions . 

Sin ce 1983, the yea r when it was found ed , ir 

has been grow in g co ntinu ously and now 

covc rs th e who le of ltaly, br inging toge th er 

ail the reg ions and repr esen t ing rhem at 

nat ional and Euro pea n levels. 

T he o nly rep resen tative o rga nisat ion of 

ltalian cho ral life, th e Federa t io n has more 

than 2,2 00 memb er cha irs, invo lving 

a round 120,000 peo ple includin g singers 

and co llaborators. 

T he Iralian cho ral scene offers mu sic and 

cultu re throu gh thousand s of co ncerts, exh i­

bition s, fest ivals and meeti ngs that take 

place in th earres, co ncert halls, chu rches, 

cour ryards, schools and in areas less o fren 

visited by instiruti onal cu ltu re. 

Repr ese nrat ives o f ail the reg io ns form the 

FEN IAR C O Assemb ly whi ch p romot es a 

la rge numb er o f ac tiv it ies plann ed by the 

Na tional Art ist ic C ommi ssio n (education, 

refresher co u rses, co nce rts and pu bl ishin g). 

C hairm an : San te Fo rn asier 

Vice-c hairm en: Eugen io Arena and Aldo 

C icco no fri 

Dir ec t ac tiviti es 

Musical events 

Fest ival di Pri mave ra - designed espec ially 

for cha irs fro m seco nd ary and high schoo ls 

- d ifferent loca tions 

Alpe Adri a Ca ntat - int ern atio nal wee k of 

cho ral mu sic - Jeso lo (Ven ice) 

Education 
Co mp orre per corn ogg i - res ide ntial co u rse 

for com pose rs (Aosta) 

Eur opean Academy for C ho ral Co ndu cro rs 

(Fano) 

lralian Yourl1 C ho ir - selec tive edu ca tio n , 

held eve ry seco nd yca r 

Publishing 

C hora lirer - magaz ine of the Federat io n (3 

issues a yea r) 

M elos - chor al p ieces cont emp o rar y lralian 

compo sers 

G iro Giro Ca nto - choral pi eces for chi ldr en 

Tenncant @ - cho ral p ieces for youth cha irs 

Voci e Tradi zione - tradi cio nal pieces fro m 

ail reg ions, ar ranged for cho ir 

C horaliter An to log ia - annu al di gest o f 

cho ral p ieces 

Indirec t activiti es 

Beside the natio nal and int e rn at io nal act ivi­

t ies p ro mot ed by FEN IARCO , many o thcrs 

a re prom oted by th e reg io nal assoc iatio ns 

und er th e coo rdin ation of FEN IARC O . 

Th ey co nstirut e a valuab le netwo rk spr ead 

ail ove r th e lt alian te rri rory. Please visit 

www. fen iarco . i t/ assoc iazion i reg iona li. h tm 

and cons ult th e co rrespon di ng websites for 

mo re details abo ut act ivit ies, reg iona l assoc i­

ations etc. 

Em ail: fen iarco@ tin .it 

We b : www .FEN IARCO. it 

Editor 's note: Please consuLt the Cale11d11r of 
Events at the end of this B11LLeti11 far detaiLs 

about the international _festivals in which 

FENIARCO is i11volved. 

(Translated fro m th e lta lian by C hi a ra 

Barrolozz i, lt aly) 

7 Am Weingarten 3 · D-35415 Pohlheim · Germany \ / 
phone. +49(0)6403-956525 fax +49(0)6403-956529 
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T he scory of our choir bega n mor e chan 10 

yea rs aga. Ac chat cime I was a mu sic ceac her 

ac a seco nd ary schoo l and I decided co use 

che work chat my pu pi ls and I had been 

doin g wich so much devocion for chree yea rs 

of mu sic edu cacion . So I tri ed co put coge ch­

er a yo uch cho ir co allow chem co scay 

cogeth er and culcivate chat mu sical experi­

ence which co uld noc be achieved in cheir 

high schoo l. 

le was noc ac ail easy co scare th e cho ir. H ow 

co uld I attract 14 co 18 yea r-o lds? W hac 

repercoire sho uld I choos e? W here co u Id 1 

find the mat eriaP 

Ac th e firsc rehearsals, che gro up was com­

posed of some 10 yo un g peo ple who in most 

cases I had invo lved more via th e patien t 

persuas io n o f cheir paren ts racher chan o n 

cheir ow n initi ative. Th e reperto ire I chose 

int egrate d inst rum ents (reco rder, gui ta r, per­

cussion) wirh extre mely simp le voca l p ieces . 

l n face, the or ig ins of the M usicanova choir 

(ac chat rim e ic was called Sc. Phi lip 's Youch 

C hoir) lay in the Aulos reco rder or chestra 

chat I had crea red wir h my advanced pu pils 

so me years before. 

For so me cime, the cwo rh ings comb ined 

we ll w ich eac h or her. H owever, as I lefc rhe 

seco nd ary schoo l for the C onservacory, 1 

inevicably los r inreresc in th e reco rder an d 

beca me mo re and mo re cu rious abou t the 

cho ral experience, which was favo ured by 

th e face rhar the cho ir was int egrated in rhe 

parish yo u th stru ctu re. 

T he dr ive fo r the quanricar ive an d qua lita­

tive grow ch of rhis cho ir occurre d becween 

199 5 a nd 1996. As I sta rred chora l acciviries 

in rwo high schoo ls in Rom e, 1 transferred 

so me final -year srud enrs inca my yourh 

cho ir. The int ent io n was also nor ro wascc 

chc enri chi ng expericnce char rhey had 

Fabnz, o Barchi 
Con ductor of t he 

M usicanova Youth Choi1· 

acqu ired ac schoo l. T he incegrarion becween 

o ld and new memb ers was quir e success ful -

yo un g peo ple are qui te goo d ac min glin g ­

and rhe numb er o f parti cipant s seccled ac 40 . 

Iri s worchwhil e und erlining chat I neve r 

made a rigo rou s seleccion on rhe basis of 

voca l o r mu sical qualiri es; ic was hard 

enough co find yo un g peo ple inceresced in 

chora l mu sic, so I co uld no t affo rd the luxu­

ry of rejecring the few passion are ones. 

Regar din g repert o ire, afcer makin g many 

un avo idable miscakes, 1 turn ed to spiritu al 

and po p pieces, which the cho ir memb ers 

were happ ier ro sing. 

I alrernated num ero us co ncert engage ments 

w ich occas ional parti cipat ion in co mpeci­

cio ns: beyo nd th e resulr s, chey have always 

represenced an incenti ve co more th orou gh 

swd y - which is no r no rm ally indu ced by a 

norm al co nce rt. 

ln Ma rch 1996, beca use we we re to cake 

part in a regional com pet it ion and the 

ln co nt ro Po lifonico G uid o d 'Arezzo , I scart ­

ed rehearsing every ocher wee k. D espi te th e 

face chat th e resulcs we re pro ving us righr , 

th e effecc o f th e more int ense ac civicies was 

such chat in chose years man y o f the mem­

bers decided co leave; bue th e maturin g 

pro cess had srart ed irreversibly. 

ln 1997 th e cho ir rece ived a very scrong 

imp ecus rh rough th e exchange wich 

Scock holm's Mu sikgymn asium C hamb er 

C hoir, dir ec ced by Ga ry G raden . I am a 

great suppo rter of exchanges, an d if chey 

occur wi ch suc h imp orta nt en semb les, wirh 

sud , charismaric d irecrors, rhen rhe im pulse 

co excel is irresiscible. 

1 will always rememb er th e rhrill felc by my 

singer s when chey lisrened for the firsr rim e 

co a Foreign cho ir exec ucin g - wich an 

abso lucely di sa rmin g facilicy, co nsiderin g th e 

extremely yo un g age o f th e Swedi sh singe rs 

(high-schoo l scud encs!) - rhe M ass by 

Mart in and ocher marvellous p ieces mo scly 
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18 wrirren by Baltic composers . 

The following year we visited M aestro 

Graden 's singer s and I received not only a 

wonderfu l hospita lity but also very scrong 

motiv ation chat, whi le brin ging my prof es­

sion al activities int o que stion , showe d me a 

possible way to pur sue th e grow rh of my 

choir. 

T he visir to Swede n was combined wirh par­

ticip ation in a Europea n competit ion for 

yourh choir s in Denmark: char was th e first 

cime our choir had rake n parc in an int ern a­

tion al comp etiti on an d it definicely opened 

a door for us to Europ e. 

The adventure of th e St. Philip 's Youth 

C hoir, Musicanova since 1999 has been a 

great opportu ni ty to try to wo rk wir h repe r­

to ires less fam iliar tome: in gene ral, to 

ap pro ach a less academi c chora l wo rld , like 

spiritu al and fo lk singing. But the most 

meanin gful experience for th e choir was cer­

tain ly the conti nu ous research in new mu sic 

char led the choir to co llaborace wich some 

youn g l calian compose rs int erested in choral 

mu sic: the result of rhis was th e publication 

of a CD Haec di es, rhe firsr in It alian com­

p ilat ion of new mu sic for choir s on sac red 

cexts. 

Beyond the usual concert act ivicy, the coop­

erar ion wirh orc hestras, the exchanges wirh 

orher choi rs through meeting s and the par­

ticipat io n in event s, I proposed to my choir 

char we cake parc in a stimul atin g series of 

comp et itions chat, srep by scep, brought us 

doser to the European chora l scene, wh ich 

apparenrly is not very fami liar to Irali an 

choir s. T hese co mp etirion s we took par t in 

were Go rizia (2000 ), where we ob tained a 

sign ificant 1 st pri ze in the folk singing and 

pop jazz cacego ry; Tours (2001 ), with an 

im portant 3 rd pri ze, repeated in the follow­

ing years borh in Ma ribor (200 2) and 

Ma rkcobe rdo rf (2003). 

Of cou rse, it is not easy ar ail to remain ac a 

goo d level, and sometim es th e turno ver 

compromi ses th e imp ortant objectives 

reac hed a few mon rhs befo re. 

Sorne of chis turno ver, whic h seems to be 

natur al in the life of many choirs, is ensur ed 

by the wo rk I am doing in some high 

school s in Rome. I scill encount er th e samc 

challenges as I did 10 years ago, when I 

srarred wo rking on yourh choral mu sic, e.g . 

convincing young people, overcomi ng rheir 

prejudices aga inst chora l singing , teaching 

correc t pir ch to the off-key o nes (never 

rejectin g them), br inging chose wirh a good 

in tonat io n to be as less "canzonerrara" • as 

possible (fightin g aga insr the reign of th e 

devasrating TV examp les!), an d srarrin g 

from something simpl e in order with a lot of 

patien ce, to achieve rem arkable resu lts. 

Even if now I kn ow how to procee d , it is 

always diffi culr to scare chis machin e every 

yea r: fort un arely, in rhis parient and h ighly 

imp ortant work I am no longer alone. T he 

headmasrer and deputy headma scer of our 

host schoo l, the Liceo Scienc ifico Primo 

Levi, believe stron gly in rhis educarional 

proj ect and many of my mosr experienced 

sing ers co n tri but e to develop ing chis idea of 

chora l singing int ended as a philosophy for 

life, a privil eged and marvellous experience 

where the joy of sing ing and the joy of being 

cogerher m ingle harmonious ly. • 

* "Canzonette" is the lt alian word for popular 

themes of no value, often sung with no artistic 

am bitio n. 

Fabrizi o Barchi started his career as choral 

conductor in 1979, at the same time complet­

ing his music education at the Pontificio 

lstituto di Musica Sacra in Rome und er the 

gu idance of Raffe ele Baratta, Bonifacio 

Baroffio Domenico Bartolucci, Arm ando 

Renz i. H e attended several courses with Gary 

Graden, j urgen ju rgens, Peter Neumann, 

Francesco Luisi , Adone Zecchi. During his 

activity he has formed and directed choirs 

wit hin associations and schools. Currently he 

conducts the Musicanova choir and the 

Primavera treble choir, the Eos female choir, 

the !ride youth choir and the choirs of the 

"Primo Levi " and "Enriquez" high schools in 

Rome; with which he has obtained sevmzl first 

pr izes at regional, nationa l and internationals 

competit ions. He has collaborated as a chorus 

conductor in opera performances and in the 

production of film soundtracks (by Ennio 

Morricone and Marco Frisina) . He is the assis­

tant conductor of the Cappella Musicale 

lateranense, and the artistic director of the 

choral event "Corali a Roma". He is also pro­

/essor of choral conducting at the "Lorenzo 

Perosi" Conserva tory in Campobasso. 

Email : f barchi@coromusicanova.it 

\.\1/t>b: www.coromusicanova.it 

(Trans lared from th e lralian by Chiara 

Barrolo zzi, l raly) 



My fir sr visir ro Irai y as a chor al co nducror 

occurred in 1989, ar rh e famou s comperi­

rion lnconrro Po lifon ico G u ido d 'Arezzo. Ir 

was a gra nd expe rience for my cho ir, rhe Sr. 

Ja co b's C hamber C hoir, and includ ed a five­

d ay visir prior ro rh e comp eririon ro rh e 

spiriru ally- charged Umbrian m o nasr ic 

rown, Ass isi. ln rh e fol lowing yea rs, w irh 

borh my chamb er choir s from Sr. Ja-cob 's 

C hur ch and Srockholm 's Mu sikgym nasiu m , 

I rerurn ed many rim es ro va riou s fest iva ls 

and co mp eririons: Riva del Ga rda, Gor izia, 

Leg na no , Fano, Pesca ra, Cag liari , Sag ra 

Mu sica le Umbra , Alba, a nd o rh ers. Th e 

experiences we re always exrrem ely po sitiv e, 

borh mu sica lly and cultur ally, for my singe rs 

and me, nor ro m enri o n rh e last ing friend­

sh ips char we m ad e wi th like- mind ed 

lt a lia ns. 

Sra rtin g in 1994 1 bega n a mor e o r less con­

rinuous peda gog ica l acr iviry in lra ly rhar has 

co nrinu ed up ro rh e pr ese nr d ay. Du rin g th e 

fir sr years, ar the in virarion of rh e 

Fo nd az io ne Gui do d 'Arezzo , I raugh r reg u­

la rly ar rhe ir 3-yea r co ur se for pr ofess io nal 

co nd ucror s. Lacer in rhe l 990 's I parti c ipar­

ed in rh e l ra lia n Na tiona l C ho ral 

Assoc iat io n (FEN IARCO ) co u rses fo r co n­

re mp o rary mu sic in G rag nano (Na ples) a nd 

Ma rin o (Ro m e) . And rece nrl y, toge rh e r w irh 

Mae stro Ca rlo Pavese and the new admini s­

tration ofFEN IARCO, 1 raughr lra lian an d 

I:.urop ea n srudenrs ar rhe firsr rwo Europe a n 

Acade m y fo r Con du cro rs a nd Sin ge rs in 

Fano (Pesa ro-U rbin o). Th ere have bee n 

ma n y or her co ur ses in va rio us ci ries and 

rcg ion s durin g rh ese yea rs. 

Toger he r, rhesc ex perien ccs have allowc d me 

a parri cu la rly close look ar rh e choral life of 

lraly du ring rhe las r d eca d e, and I am co n­

vinccd chat a ncw a nd im porta nt mo vcmcnr 

in chora l m us ic is raking p lace . 1 wou ld ca l! 

it a g rass-ro o t, 111ovt:111cn1. lt ~t:t:m, 10 h t: 

Gary Graden 
Conductor 

occ u rri ng our sid e of rh e rradirion al in stitu­

t ion s char we norma lly assoc iare as being the 

bea rers of chora l cul ture, such as pub lic 

schoo ls, co nse rvaror ies, u ni ver siries, p ub lic 

service radio , and rhe church, ro nam e a few. 

Th e mo st int eresrin g d eve lopm enr s in 

chora l mu sic durin g rhe last years have 

occurr ed rhrou gh pr ivace iniriariv es of ge n­

eral ly yo un g, energe cic and ralenr ed indi vid ­

uals, ofr enrim es w irhouc che Sllpporc of 

pr e-ex isring inst itution s. T h roug h rirele ss 

work an d de vo rion , and w irh lirrle o r no 

finan cia l support , choir s and co ndu cro rs are 

makin g a reso undin g imp ac t. 

On e imp o rt ant exa mple char co rnes ro mind 

is th e se mi -prof ess io nal chora l ac riv iry rh ar 

M aes tro Filippo Bressa n has develop ed w irh 

hi s Arh esris C ho ru s. Sin ce rh e lralian radi o 

cho irs we re ph ased our so me 10- 15 yea rs 

ago, Bressa n , rog echer wich admini st rative 

assoc iares, have bee n able ro d eve lop a pro ­

fess ion al- leve l a lt ern ative rh ac ca n co mp ere 

w ich European prof ess io nal and se mi -prof es­

sio nal cho i rs . 

The sa me ca n be sa id for th e ac riviry o f 

!audio C hi avazza in Pie monre. ln rhi s case, 

M aes tro Ch iavazza 's choir s, Co rale 

Po lifoni ca di So mma rive Bosco and Co ro 

Ru gge ro Ma ghini are in facr hir ed by th e 

regiona l radi o for spec ific produ ct ions, 

including rhe imp orranr d oc um ent atio n of 

lesse r known lralian Baroq ue com posers an d 

compositions. 

To di sc uss o rh er im portant co nrriburi o ns ro 

rhe cho ral mo veme nr o ne ca nn o r avo id 

loo king ar parr icu la r cho irs and co ndu cro rs. 

1 have bec n awe -srru ck by rhe wo rk of 

Mae stro Fab rizio Barcl1i in Rome. For ma ny 

yea rs rhe co ndu cro r of an ad ul r and a yo urh 

choir , he changed course some yca rs ago and 

scart t:d a yo un g amat<.:ur cha rnbcr choir 

ca lled Mus icanova. lt is ccrrai nly hi s inrer cs r 

for non - l1alian modd s tha1 inspircd hirn w 

look more clo sely ar choir s, co nd ucro rs, a nd 

reperco ire from norc hern Europe, England 

an d Sca ndinav ia . H ere he fo un d model s that 

he wa s ab le to t ranslate inro an I ta lian set­

cing. H e studi ed and performed work s of 

m any contemporary non -Iralian compo sers, 

a nd was ab le ro crea ce a new sound di splay­

in g a clea r gras p o f che tec hniqu es of cho ral 

singin g . Hi s d evo cion ro co nr empor ary 

repercoir e is a lso noce wor rhy. Mu sica nova 's 

fir sc C D is a beaurifu lly perfo rrned po rtr ait 

of excl usively lra lian co nt ernpo rar y co m­

po sers. 

Ma estro Ba rchi 's co ntribution is significanr 

for seve ral reaso ns. H e is ab le ro tr ans late 

ocher Europ ea n chora l idea ls, as relaced ro 

cec hni ca l co ncrol, voca l produ ction, intona­

t io n , a nd bea ur y ofso und inro an ltalia n 

experience. H e is a lso helpin g co c rea ce a 

po sitive sp ira l in rh e ever so imporcanr rela ­

t ion ship berwee n co mpo se r, choir and co n­

du cco r. By perfo rmin g co nt ernporar y mu sic 

a t a high leve l, he is able ro aro use lt a lian 

co rnpo se rs' inr cresc ro co mp ose for an 

lta lian choi r, and in th e a rr a nd cu ltur e of 

cho ral m usic chis is a marr er of v iral impo r­

tan ce . 

The image of th e sp ira l to chara cte rize the 

relar ion ship of rh e co mp ose r ro rh e insr ru ­

m enr is a fircin g one. T he spir al ca n be 

upwa rd or d ow nward, posit ive o r nega civc. 

For vario us hi sro rica l reaso ns th ere has cx ist­

ed a negar ive spira l in Ira i y du rin g rh e lare r 

parr of rh e 20t h ce nrur y berwcen th e com­

pose r and rh c cho ral inst rum ent. Du rin g 

rh c last years, however, 1 have see n srri k ing 

exa mp les of ho w thi s is changing. 

On e good examp lc of chis cha nge is found 

in rhc work of Ca rlo Pavese in Turin , wir h 

hi s new ly forrned -là rin o Voca l Ensemb le. 

T hi, is an o ucscandin g 111:w and yo un g a ma­

teur choir which snv..: d as rhc laboraror y 

choi r in the seco nd cdition or rhc Fano 
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20 academy in Seprember 2003. Aparr from rhe 

rreme ndou s breadrh of reperroire rhey pos­

sess, and the skill and beaury wirh whic h 

chey sing, chis ensemb le is devoced coch e 

perform ance of concemporar y music. ln 

face, several of rhe choir members, as well as 

che condu ccor, are composers. The com­

posers are comp osing for che instrum ent , 

wich high ly sarisfying resulcs. Co11currenrly, 

che choir is reaping che benefic of perform­

ing new and incerescing music, and con­

rriburing coche ever-imporcanc process of 

accually creacing cul cure. I am sure char che 

"Torino schoo l" will continu e co produce 

inceresring music in rhe fucure, and char 

composers such as Ca rlo Pavese, Co rrado 

Margucci, Elena Ca molecco, Luca Gulielmi 

and Marcella Tessarin will be heard more 

and more, in and oucside of lraly. 

Orher Icalian composers whose music we 

will cercainly hear more of are Romano 

Pezzacri, Giovanni Bonaco, Fulvio Cald ini , 

Michele Josia, Paolo Ugulecci, and Ca rlo 

Pedini , co name a few. 

Also significanc is che work of condu cror, 

compo ser, and singer Lorenzo Donaci in 

Arezzo. Here again is an example of a person 

whose vision and cireless acciviry is having 

an important impact on lcalian chora l life. 

Maestro Donarï s chamb er choir Vox Cor dis 

and vocal ensemb le Esperimenra have had 

grear success in nat iona l and internation al 

compecicions, and are also developing a par­

cicular affiniry for che performan ce of con­

cempora ry choral music. Lit tle won der, 

considering chis maesrro ' s ever-grow ing suc­

cess and recogn ition as a com poser. 

A high-warer mark in Icalian chora l hisrory 

occurred chis pasc August, when Maestro 

Marco Berinï s Ars Canrica from Milano 

won che firsc prize and che Grand Prize 

"C iccà d i Arezzo" ac che I nrernaciona l 

Co mpecicion in Arezzo. le is indeed che firsc 

rime in many years char an lcalian choir has 

won an lncernacional choral com pecicion, 

and must be seen as a significanc evenr 

refleccing a changing ride in Icalian chora l 

111USIC. 

Anocher evenc which will also have an 

impact on che lcalian choral scene is che 

newly publi shed lcalian translat ion of one of 

che besc books available relaced ro prob lems 

of choral inton at ion and cuning. The 

Swedish rheorisr P-G Alldahl's well-respecc­

ed book encirled , "C hora l lnron acion" was 

recencly rranslaced by Silvio Seganrin i. I sus­

pect rhac chis important addition ro rhe lic­

eracure perraining co rhe techniqu e of chora l 

singing will beco me scandard macerial for 

chora l condu crors. 

T he lcalian national association of choir s, 

FENIARCO , wich ics new presidenc Sanre 

Fornasier and vice presidenc , Aldo 

Cicco nofr i are providin g imporcanr and 

much-necd ed vision and stimulu s ro lralian 

choral life. Th e Europ ean Academy for 

Chora l Co ndu crors and Singers held in 

Fano in 2002, organ ized by FEN lARCO 

and promoced by Europa Ca ncac, was one of 

rhe firsr cruly European choral evencs ro be 

held in lraly. To my knowledge, ir was che 

firsr course for inrernariona l condu ccors ro 

be successfully organized by an ltalian chora l 

organization in co-o peracion wirh an incer­

narional choral organizacion , in rhis case, 

Europa Canrac. 

One sacisfying feacure of chc Fano courses 

was the focus on lralian singers and lralian 

con temporar y repercoire. lnsread of en list­

ing the services of possibly mor e qu alified 

Europc:an singers for rhe labo racory choir, 

rhe Fano academy used mosrly lralian 

singers. Th e ambition was char rhe experi­

ences gained chrough che academy, even for 

che singers, would remain in lraly. T he acad­

emy also became a showp iece for several 

good young lcalian composers, whose works 

now have a chance ro be performed by 

Iralian, as well as Europ ean condu cro rs and 

choirs . 

Anocher excellent new program being 

organ ized and prom ored by FE IARCO is 

rhe Iralian Yourh Choir. August 2003 

marked che begin nin g of chis choir, wich 

singers recruiced from many regions of rhe 

counrr y, und er che direct ion of one of 

lraly's mosr gifred and qu alified choral con­

du ccors, Filippo Bressan. Hop efully, che 

lralian Youch Choir can also serve as a new 

source of recru icmenc ro rhe I FCM World 

Yourh C hoir, ro ensure Iralian participation 

in chis mosr important int ernational chora l 

accivicy. We look forward ro new and imer­

esring iniciacives by FEN lARCO. Ce rcainly 

new plans lie on rhe horizo n. 

An important initi ative which is ju sc now 

being launched is rhe Cla ude Tagger 

Foundarion in Vigevano (M ilano) . Thi s ncw 

centr e will provide rhe I FCM wich a home 

in lraly. Ir will also provide lraly wirh an 

op porcunit )' for new and interescing acrivi­

rics and collaborat ions borh nariona lly and 

inrernacionall)'. One objective of che ccmr e 

is co scimulace arr iscic and pedagogical acriv­

iry in Vigevano and region of Lombard y. 

Togecher wich che famous internat ional fes­

t ival for choral music "La fabbrica del canto" 

in Legnano, iniriaced by Maestro Paolo Alli, 

rhe Vigevano projecr will help screngrhen 

choral accivity in rhis imporram region. 



New initi at ives by no means dimin ish the 

importance of the activicies of escablished 

inscicucions and projeccs. Th e ongoing acciv­
icies of che Fondazione Guido d 'Arezzo wich 

ics national and international comp ecicions, 

ics comp osition comp ecicion, and ics regular 

offerings of courses for condu ccors cont inue 

co play an important raie in lralian choral 

life. T he Fond azione's new musicol'ogical 

periodical Polifonie, Hiscory and rheory of 

choral music, iniciaced by Professor 

Francesco Luisi, President of Fondazione 

Guido d'Arezzo , wich ail art icles in bo ch 

lcalian and English, i also an excremely wel­

come addi tion co research and musicology as 

relaced co choral music. 

T here is much work co be clone ta signifi­

cancly raise rhe srandard of choral singing in 

lcaly. lnd eed, rhere are many channels 

already in place for concinued arriscic and 

pedagogical developmenc, and rhe grass­

roors is an imp orta nt force, che strengrh of 

which should noc be und erestimaced .. Yet ir 

is clear, one imporra nr srep must be ra 
recru ic che serious support of rhe larger 

inscirnrions, sud , as schools, uni versicies, 

co nservacories, loca l, regiona l, and national 

governmencs, chu rches and privare sponsors. 

onservacories musc rake the responsibility 

co cd ucace choral condu crors and choral 

singers. T hey must raise the sracus of choral 

l11U S IC. 

1 cann or for the life of me und erscand why 

che Ca rholic C hurch does noc want co help 

ics young peop le by offering chem support 
for chora l act ivity in cheir glor ious sacred 

sancmar ies! Music is a non-ver bal comple­

mcnc co prayer. Iris an arc which can 

en hance the C hurch ' s othcr imporranr 

symbols. 

C learly, seeking larger scale inscicutional 

supp ort is an excremely cediou s and cimely 

process, since ic is ofren a qu estion of edu ­

cacing and changing peoples' attit udes. 

ln rhis articl e I have caken the liberty of 

naming many individu als, people whom 1 

have observed as making special contribu ­

tions ra a new and dynamic lcalian choral 

landscape. Th ere are man y others whose 

names deserve menti on, bue remain om ic­

red. Surely I forger many important people, 
places, chairs and inscicucions. Th ese are 

some persona ! imp ressions of a humbl e 

Stockholm kan cor and lover of choral music. 

1 am happy co have parcicipaced, in some 

small way, in what I believe is a reviralizacion 

of choral music in one of che world 's mosc 

fascinacing and beau ci fui countri es. 

1 like ro think of this positive development 

in lralian choral music as the legacy of a 

friend and mentor, Dome nico Cie ri. Many 

years on rhe art ist ic commi nee of the 

Fondazio ne Gu ido cl' Arezzo, Maestro Cie ri 
was also the foun der of Pro Musica 

Scudium, Roma, a sma ll publishing ho use 

dedicaced ra publishing new chora l music. 

T he C ieri archive and Pro Musica Scudium 

is now based in Gor izia. His passion and 

limicless cnergy and devorion ra choral 

music in ltaly remain an example for us 

roday. Maecro C ieri' s passing is a greac loss. 

May his lcgacy endu re. • 

Gary Grnden wns bom in the USA nnd stud­

ied nt Clark University (BA in history and 
geogrnphy), Hnrtt School of Music (Mmters of 

Mmic: choir conducting) nnd nt the Aspen 
Summer Mm ic Festival. He hns also studied 

choral conducting under Eric Ericson and 

orchestral conducting under Kjell lngebretssen 

nt the Royal Acndemy of Music, Stockholm 

(J 983-85). Gary Graden is II former member 

and tenor soloist with the Eric Ericson 

Chnmber Choir, as well ns the vocal ensemble 

L11ment11bile Consort. Gary Graden is present­
ly choral director nt St. Jacob 's Ch11rch in 

Stockholm and he hm 11/so been on the foculty 
of Stockholm 's Mwikgym1111si11m where he 

fo1111ded 1111d conducted the Stockholm s 
M11sikgym11nsium 's Chamber Choù: Cary 

Craden is in demand ns a conductor, tencher 

and 11dj11dic11tor throughout the world. He is 11 

guest conductor of the SW R Vocal Ememble, 

Stuttgart, and among other chairs, hns co11-

d11cted the WDR Radio Choù; Koln, j a11n11 

Muzika, Vilniw, the Dnnish Radio Choir, 

and the I FCM World Youth Choir. He is the 
recipient of the Swedish 'Johannes Norrby 

mednl"far excellence in choral conducting. 

Email: gnry.graden@stockholm. mail. te/in. corn 
Web: www.choir.nu 

(Tran laced from the ltalian by C hiara 

Barrolozzi, ltaly) 

ICB I Dossier 

21 



••.; \J 

v . : 
~ 

' ' ' .. ' ' 



·· ·,, ·•r" .... llri. :v:.-lf.~"'-'1'1''""•"!··.·, ·· · •. ·, .. ·: .. '·!"f"""-· 
' · r: ~. ,·'. ,, ,, - "', "-,,. ,!1\•ll~fi~,J, 1 ,·, •".• · 1 "' • 1, , , · 

The 2_0_03 E~rexÙ ,, •-i••·· ·· .· 

A Single Database for Musica and ChoralNet 

M usica and Choral N et are pleased to 

announc e th e mer ger of th e two mos t 

import ant cho ral mu sic rep erto ire referenc e 

cools on the Int ernet into th e newly co nfig­

urcd « Mu sica Virtu al C horal Libr ary » . 

After mont hs of coop erativ e work, th e 

C hor al N et Resourc e Site (C RS) has been 

comp letely merged wit h th e Musica dat a­

base to crea te thi s new resour ce. 

A commicr ee compo sed of representative s of 

bo th Mu sica and C hora lN et includin g Dolf 

Rabu s, Rob ert D. Reynolds, Mich ael 

Shasberger, Allen Sim on and Jea n Stu rm was 

charged with comp lerin g th e form ai derails 

o f rhi s merger follow ing a jo int meetin g of 

rhe horalNe r and Mu sica Boa rds in M ay, 

ar which rhc co ncept o f rhc merge was 

en dorsed by borh en ri ries. Yanni ck Berth o 

and Allen Sim on we re charged with th e 

redesign o f rhe M usica sea rch int erface to 

insure rhar ir wo uld be ea ily und erstood 

and nav iga ted by rhose who have relied 

upon rhe two diff erenr rep ertoir e reso urces 

fo r many yea rs. Jea n Sturm an d th e staff o f 

M usica, assisred by many volu ntee rs ar 

M usica wo rkshops, wo rked di ligenrly ove r 

rhe sum me r and fall to inregrare the files 

sup plied by Al len Sim on from the C RS. 

Afte r mu ch effo rt to pre pare the files for 

merge and elimin are dup licate en tri es in th e 

rwo syste ms, rheir wo rk has resulr ed in an 

almos r 50% expansio n o f rhe reperro ire 

cired o n rhe M usica sire. 

Th e increasingly so phi sricated Mu sica 

resou rce bas grown far beyon d irs o riginal 

design as a simpl e darabase of pub lishcd 

chora l mus ic. To recog nize rhar devd up­

menr , rhe merge co mmi tree end orsed rhe 

new name fo r rhe sire, rhe M usica Virtua l 

C hora l Libr ary. T his name aprly describes 

the expan ded reso urces ava ilab lc tu chora l 

mus ic ians, including numerous record ings , 

Michael Shasberger 
President of ChoralNet 

Jean Sturm 
Executive Director of Musica 

sample scor e pages, compo ser and aurh or 

biog raphi es, publi sher s' descr iptio ns, pro­

nun ciarion files, texrs and rhe ir rran slarion s 

in severa l lang uages and o rher resourc es rhar 

are availab le for th ousand s of rhe pie ces lisr­

ed . T hese featur es, alon g wirh many orh er 

resourc es, a re in co nst ant development by 

the Mu sica sraff , rhe member s of Mu sica 

Int ern ational assoc iation , and co mmitr ed 

volunt eers who parricipar e in Mu sica wo rk­

shop s around rhe world . 

Th e new resour ce o n-lin e de scrib es now 

mo re rhan 135,000 ri ries of ail ge nres, sty les, 

counrri es, centuri es, as well as about 26,000 

co mp ose rs, 11,000 aurh o rs of rexr and 

1,800 publi shers. 

T his en hanced reso urcc is readi ly availab lc 

to ail ch ora l mu sicians in 4 languages via the 

Mu ica wcb site: htrp:// www .mu sica net.o rg 

and via a link from rhe C ho rain er repertoir e 

resour ce page rhat is ea ily acce sible from 

th e C horal Ne t webp age: http: // v1W\v.cho ral­

net.or g. ln irs curr enr form, basic inform a­

tion on ail 

sco res in rhe Mus ica Virru al C hora l Libr ary 

is includ ed in rhe web based search engine, 

and is rhu s ava ilable to ail w irhour cosr, in 

o rder nor to do any di scrimin ation by 

money becween develope d an d dev elop ing 

co unrri es. Addi rionally, Mu sica o ffers a C D 

RO M versio n of rhe resource rhar bas 

expand ed reference inform ation for mos r 

enrr ies and a softwa re allow ing more poss i­

bili ries. Iri s ava ilable for sale rhrou gh the 

Mus ica websire. C hora lNe r will co n tin ue to 

p rov ide irs extensive reperto ire and co mp os­

er forum ~, archive o fl iterat ure di scussions 

from C horal List, and exte nsive lisrs of reper­

toi re so rted by var ious top ics and in reresr 

a reas ro prov ide a valuable comp lement to 

the Musica vinua l library. 

Every chor al mu sician in t he world is invired 

nor on ly to use rhi s exceprio nal reso urce as 

firsr point of inqui ry about chora l reper­

toir e, but also to conrrib ure coop erarively to 

irs cnh ancemenr by scndin g any missing 

in format ion for upgrading ir. Ali publi shers 

o f ch oral mu sic are req uested to check rheir 

citat ions, and to get in tou ch with rhe offi ce 

o f Mu sica (m usica@mu sicanet.org) to 

become compr ehensively lisred in rhe 

Mu sica virtu al library. • 

For C horaln et , In c : 

M ichael Shasberger, President 

James D. Feiszli, Secretary 
For Musica Intern atio nal : 

Jean- C laud e Wi lkens, President 

Jean Sturm , Executive Di rector 
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24 IFCM 

Happy Birthday! 
On 14 Augu st 2003, Pau l Wehrle, Pasr 

President of the IFCM, turn ed 80 - many of 

h is friends celebrated this import ant birr h­

da y with him in O cro ber . 

Pasr President Royce Salrzman was 75 on 18 

Novembe r. 

Cong ratu latio ns to both of th em!' 

The IFCM in Russia 
Th e Execut ive Co mmi tt ee decided ro 

laun ch a membersh ip cam paign in Russia, 

srarring wit h the Srate of Udmur r. This 

ca mpai gn shou ld help I FC M ro idenrify the 

new chora l forces in rh is vast part of the 

wor ld. 

Grundtvig Programme and IFCM Master­
classes 

Unfortunately, th e Europ ean Un ion has 

rejecre d our proj ecr to organi ze a nerwo rk of 

masrer- classes in Europe, in spir e of th e 

favo urab le advice o f rl1ree experts wi thin a 

gro up of four. Following th e advice of th e 

EU, rhe p roject will be resubmitt ed in 

anorh er Co mmi ssio n pro gramm e called 

Leona rdo . 

Wo rld Youth C hoir - European Sessio n 

(Win te r 200 3 /0 4) 

The choi r wi ll be co ndu cted by Grere 

H elger0d Peder sen from Norway. Th e co n­

cert to ur is almo sr finalized. Th e concerts 

plann ed are: 4- 01 , So mbr effe, Belgium ; 5 

and 6-0 l , Na mur Belgium ; 8-0 1, Bru ssels, 

Belgium ; 9-0 l , Aub el, Belgium; 10-01, 

Nancy, Franc e; 11-0 l , Lun éville, France. 

And poss ible app earanc es in Greece and /o r 

Spain are sri li being negor iated. 

World Youth Choi r 2004 Su m mer Session 

Th e recruitmcnt pap ers for the World Yourh 

C hoi r's summ er sessio n in 200 4 (co ndu c­

to rs: Geo rg G rün , Ger man y, and Anth ony 

T. Leach , USA), have bce n scnr out from the 

Jean-Claude Wilkens 
IFCM Secretary General 

Internat io nal Cent re for C horal M usic in 

Namur. Organi zarions which are inreresred 

in recruiring singe rs ca n ask for th e pap ers ar 

icc m@skyner.b e. Singers inrer esred in app ly­

ing mu st eith er contact rheir national cho ral 

o rganizar ion in order to cake part in the 

recru itme nr pro ced ure, or (if rh is is not po s­

s ible) contact the ma nager of the Wo rld 

Yourh C hoi r d irec rly under icc m@skyner.be. 

Furt her deta ils on the cho ir can be foun d 

und er h ttp:/ /www.wo rld-yo uth-cho ir.n et o r 

un der h ttp ://www. ifcm.n et 

International Music Council 

30t h General Assembly of the I nrernationa l 

Mu sic Co uncil (]M C) 

M onrevideo, Uru guay, 12- 19 O cro ber 2003 

(Press Release - Extr acts) 

"Th e new vision of th e I M C is rob e th e 

wo rld 's leading profess ional organ isat ion 

dedi cate d ro the developm ent an d the pro ­

motion of di verse mu sic." 

T he 30th Ce neral Assembl y of the 

Int e rnationa l Mu sic Co un cil un an imo usly 

adopt ed th is new visio n rogerher with a 

Strategy and Business Plan for th e futur e 

developm ent of rhi s 11011-gove rnm ent al 

body , which enjoys formai assoc iate relat ion s 

with UNESCO . Th e plan co n tains a set of 

st rateg ies for memb ership developm ent, 

o rga nisation al restru cturin g, operationa l an d 

finan cial manage ment , as we ll as an analysis 

of the orga nisario n's curr ent situ ation . 

Part icipan ts re-e lecred unanimou sly Kifah 

Fak houri as president of th e orga nisation for 

anor hcr rwo-year te rm. 

Mr. Fakhouri will be jo ined in rhe 

Dir ecro rate by Einar Solbu (No rway) as 

exec uriv e vice-president , Ramon Santo s 

(P hilippin es) and Maria G uinand 

(Venezuela), as vicc-prcsidcnrs; an d Da g 

Franzén (Swcdcn) as rreasurcr. 

Some 80 del ega tes from ail over th e wor ld 

repr esenring 28 nat iona l co mmitt ees and 21 

memb er organi sation s as wel l as regio nal 

secreta riats of the !MC attend ed rhe me et­

ing. 

T he Assemb ly rarifi ed rhe admi ssion of five 

new nat iona l co m m ittee s: Azerba ijan , 

Cameroon, Oman , Turk ey and Venezuela as 

we ll as th e membe rsh ip of the C alouste 

G ulbenk ian Foun da tion . Alicia Te rzian 

(Argen tina) and Ta nia Siver (Uruguay) we re 

electe d M emb er of Ho nour o n acco u nt of 

th eir ou tsta ndi ng serv ices to the ca use of 

music, in pa rticu lar in Lat in America. Jordi 

Roch (Spa in), pasr presidenr of rhe IM C, 

acqu ired th e status ofindividua l memb er. 

An int ernat ional co nference entirl ed 

"Man yMu sics" deale with issues related to 

musical d iversity and present ed to rhe 

Assembl y a nu mb er of reco mm endat ions for 

ac tion s robe raken by the !MC o n a globa l 

level as well as by its memb ers. 

The vario us meeti ngs wer e acco mp anied by 

a series of mu sical event s highlightin g th e 

rich mu sical herit age of Urugua y and th e 

Latin American co ntin ent . 

Th e next IMC Ge nera l Assembly will be 

held in two years in Los Angel es und er th e 

rheme ''Th e Srare of Mu sic in rhe World: 

Perspectives for rhe Futur e" . 

See also www. un esco.org /lM C 

Latin America 

Amer ica Ca n tat IV 

Preparation s are going very wel l in M exico 

for th e fourtl, edirion oFt he fest ival. The 

I FCM wi ll be we ll represent ed an d wi ll be a 

dri ving fo rce for cho ral mu sic in Latin 

Am erica . Thi s is an event ro co nsider if yo u 

are look ing for an acr ivity durin g rhe Easre r 

200 4 scaso n . 



Th e Andino Youth C hoir 

T he And ino Youth C hoir has been post­

po ned unt il June 2004 beca use of th e 

D evelopm ent Bank' s dec ision related to the 

developm ent of the Andean region . 

H oweve r, the prepara tion wor k in ail th e 

relate d co un tr ies has not been ca ncelled and 

wi ll co n tinue for 6 mor e mo nths. 

T he protil e of th e proj ect has bee n revised in 

order to use th e ava ilab le mo ney for devel­

opment and loca l activit ies instead of for 

hu ge trave lling cos ts. The full choir will 

meet in Ca racas in the spr ing of 2004, and 

then di vide into seve ral chamb er cho irs that 

will participate in nat ional fest ivals in var i­

ous citi es of the Andean region . 

Fro m C hi le 

T he co mp etition in Vina del Mar , sched uled 

in Septemb er, has been ca ncelled for eco­

nomi c reasons . Th e I FC M had planned to 

be present an d do so me PR in the region. 

We have bee n informed th at Waldo 

Arangui z rece ived th e" Municipal Arts 

Prize" for Mus ic awa rded by th e C ity of 

Santiago de C h ile. Congratu lat ions. 

Asia / South Pacifie 

T he mee ting plann ed in Tsu in Novembe r 

has been ca ncelled because many of th e 

invired persons co u Id nor free rheir sched­

ules. 1 FCM Board memb ers from that 

reg ion who we re present ar th e Board meet­

ing in Pird in Octo ber, met fo r the purpo sc 

of esrab lishin g pro ccdure s for restru cturin g 

th e Asian Co mm ittce. A meeting is plann cd 

in the sp rin g wirh represe nt atio n from ail 

the majo r forces of the region . 

A meet in g took p lace in Busa n , Korea, with 

MM. Suwaki and Wilkens and the Korean 

reprcscnratives of rhc new ly formcd Korea n 

C hor al I nst irut c. A conrrac t ha, bccn sig ncd 

for the implem entat ion of!FCM proj ects in 

Korea, and for openin g the Reg ional 

Sec reta riat of th e Federat ion in Busan . T he 

tirst proj ect will be the session of th e Wo rld 

Yoll[h C ho ir in the summ er of 20 04 . 

Among o th er pro jects are: a Songbri dge ; a 

cho ral fest ival in Busan afte r th e Wor ld 

Sympos iu m in Kyo to; and an Asia C antat in 

2006. 

USA and Africa 

Hi gh schoo l singers from ew York and 

Jo hann esbur g u ni te in a choral music event: 

Focusing on a diff erent region of th e wo rld 

eac h yea r, Ca rnegie H all's G loba l 

Enco unrers pro gram int egrat ed wo rld m usic 

into h igh schoo l soc ial stu d ies and m usic 

classroo ms. T his past season the pro gramme 

h igh light ed the co unt ry of So uth Afr ica . 

New York C iry high schoo l stud enrs and 

teac hers lea rned abo ur South African urb an 

mu sic throu gh cu rriculum mate rials, guest 

lectur ers, and a tin al co ncert by the leg­

enda ry South African a rti st Hu gh Masekcla. 

As an exte ns ion of its focus on South 

Afr ica n , rhe Educat ion Department of 

G lobal Enco unt ers will hast a di srance­

learning even t in Ca rneg ie H all's new per­

forman ce space, Za nk el H all, o n 23 

Sept cm ber 2003, rhat will link stud en rs and 

mu sicians in New York and Sour h Africa. 

Europe 

From Europ a Ca nt at 

Europa Ca nrat - Europca n Federat io n of 

Young Cha irs has the plcasurc to an noun ce 

rhat its Genera l Assembly elected a new 

Board and new presidenr in Luce rn e, 

Novcm ber l 5rh 2003, wirhin the frame of 

the .'30th anni versary ccleb rat ion of the Swiss 

i-:cd<:ratio n Europa C:antat: Prcsidenr: Jcroc n 

Schr ij ner (N L); 1 st Vice -President: 

C h risto ph er Simmo ns (GB); 2n d Vice­

Presidenr: T heodora Pavlovitch (BG); 

Treasurer: Barbara Bieri-Kl imek (D); Boa rd 

mem be rs: Kjetil Aamann (N), San te 

Forn asier (1), Mo ntserrat G uai (E) , Eva 

Kollar (H ), Ma rgare t O'S ullivan (1 RL), 

Aarn e Saluveer (EE), Fred Sjoberg (S), Jea n 

Smeets (B), and Thie rryThi éba u t (F) . 

T he Board wi ll co nti nue to develop Europa 

Ca nt at act ivit ies in the areas of tr aini ng, 

even ts, and exchange across Europe with its 

membership in 42 European co untr ies. lt 

will also wo rk in coo peration with or her 

parrn ers in the tield of mu sic wo rldwid e. 

From A Coe ur Jo ie Int ernational 

Noë l M iner, President of ou r Belgian mem­

ber orga nizarion , Fédéra tio n C hora le 

Wallonie - Bru xelles - A Coe ur Jo ie, has 

been elec ted president of A Coe ur Jo ie 

1 nrern ation al a t irs lasr Ge neral Assemb ly in 

France . Congra tul at ions! 

From the European Music Co uncil (EMC) 

Th e European Mu sic Co un cil app o int ed a 

new Secre ta ry Gene ral, Ruch Jakobi, who 

bega n wo rkin g ea rly Septe mb er ac the ' H aus 

der Kultur ' in Bonn . W irh her assista nce th e 

Euro pca n M usic Cou ncil sho uld beco me 

more ac rive, and visible as a lobby -o rgan iza­

tion for mu sic in Bru ssels and St rasbour g 

(sec hrrp ://www .europ ea n-music­

co un cil.o rg/) 

From Spa in 

O n Ju ly 12t h 20 03, the Spanish umbr ella 

o rganizar io n, COACE, elected a new Board 

of Dir ecror s fo r the next 4 ycars. Javier 

Carrasco Ce ntaro, rcp resenr ing the C ho ral 

Federation of Canrn bria, wir h support from 

scvera l ot her orga n ization s, was elecred pre s­

ident. C 

OAC:E, rhercfore, has a new email address: 

fedcrac ioncantab radecoros@ hormail.com 
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INTERNATlœNAL 
CHORAL CONDUCTING 

WORKSHOP 
Rodney Eichenberger, Coordinator 

Graz., Austrla 
h ~ Year! 

tW's!J ~ïb 
1s-J1 Jul!J, 2004 

Join Rodney Eichenberger and June Hinckley for an 
exciting conducting workshop in the heart of Au stria! 

Daily conducting instruction and master classes will 
include sessions on nonverbal communication, rehearsal 
techniques, score scudy, and creative rehearsal strategies. 

Performance opportunities include the International 
Workshops Chorus and Participant Soloist Recitals . 

Other offerings include the International Festival of 
Concerts and concurrent workshops in General Music 
Education, Piano, Strings, Orchestral Conducting, and 
Watercolor. 

Don 't miss the International Workshops 
Grand Finale Celebration! For more 

information, visit our web site, or 
contact us at: 

Int ernatio nal Workshops 
187 Aqua View Drive 

Cedarburg, WI 53012 
USA 

Tel: (262) 377-7062 
Fax: (262) 377 -7096 

th intz@execpc.com 

www .internationalwork shops.org 

Address changes 

Institut Fran çais d 'Art C ho ral ()FAC) 

Abb aye aux Dam es 

BP 12 5 

17 104 Saintes Ce dex, France 

Tel : +33( 0) 5 46 92 99 54 

Email: conracr.ifac @artchoral. org 

Web: www.a rrchor al.org 

Assoc iation ofHun garian C hoirs and 

Or chestras - KOTA , Magya r Kultur a H aza, 

Szenrh arom sag rér 6. IIl /3 16. H - 1014 

Budapest 

Managing Secrerary Ge neral: 

(36)- 1-2 01 -7222 

Secrerariar: (36)- 1-2 0 1-7897 

(36)- 1-2 25-3 7 14. 

Tel/ fax:(36 )-1-225 -37 13 

E-mail: kora@ ko ra.hu , 

kora@mail.d aranet.hu or 

ko ra ri rka rsag@ma il .da ra net. h u 

Th e Masre rsinger, Journ al of rhe Associat ion 

of Brit ish C horal D irec rors, Sarah Beed le, 

edir o r. 12 Broadfi elds Road Birmin gham , 

B23 5TL Un ited Kin gdom 

Email: masrersinger@abcd .o rg.u k 

We b: www.a bcd .org .u k 

Lied und C hor , th e journ al of the D eursche 

Sangerbund : Mr s C hri stiane Franke 

Kard inal-Dopfn er-S rr. 20 

D -63768 Hii sbach , Ge rm any 

Tel: +49-6 02 1-454967 1 

Fax: +49-6 02 1-4549672 

E-mail: C hri sciane. Franke@r-o nlin e.de • 



Carus Stuttgart œ 
Choir and Organ 

Works for choir and (obbligato) organ 

Johann Georg Albrechtsberger: Missa in D 
Antonin Dvorak: Messe in D (op. 86) 
Charles Gounod: Messe brève no. 6 
- Messe brève no. 7 
Franz Liszt: Via crucis 
Felix Mendelssohn Bartholdy: 
- Hear my prayer / Hôr mein Bitten 
- Drei geistliche Lieder und Fuge (+ alto solo) 
Leopold Mozart: Missa brevis in C (KV 115) 
Josef Gabriel Rheinberger: Missa in f (op.159) 
- Missa in E (op. 192) 
- Passionsgesang (op. 46) 
- Requiem in d (op. 194) 
Gioachino Rossini: Petite Messe solennelle 

(2 piano + armonio) 
Franz-Xaver Schnizer: Missa in C 
Franz Schubert: Deutsche Messe (D 872) 
Johann Georg Zechner: Orgelsolomesse 

(with orchestra) 

ln preparation: 

Arrangements of the orchestral part for organ 
(2 manuals + pedal) 
effective and easily playable 

Johannes Brahms: Ein deutsches Requiem 
Gabriel Fauré: Requiem 
Josef Haydn: Missa brevis Sti Joannis de Deo 
Felix Mendelssohn Bartholdy: Verleih uns 

Frieden gnadiglich 
Camille Saint-Saëns: Oratorio de Noël 
Franz Schubert: Messe in G (D 167) 

Full scores and performance material (vocal and choral scores, instrumental parts, 
organ realizations) are available for sale 

- - ---- --- ---•--,- ----------~------------- --- --- ------------------------------------------·-·-----------·--- ------·-··-·-·--•---.----.--------~-· 
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28 C ongratulations ro che winner of rhe firsr 

Eric Ericson Award , 

Peter Dijkscra , Ne cherlands. 

He was awa rded a diploma and a cash pri ze 

of 100 .000 Swedis h Crowns (approx. 

11,000 US $). 

Four out of 16 candid ares were ad'mirced ro 

che fina ls on 25 Ocrober 2003 in rhe 

Berwald Hall in Srockho lm . 

They were: 

Ju srin Doyl e, England 

Andr eas Liinnqvi sc, Sweden 

Marcu s Urz, Germany 

Peter Dijk srra, Ner herland s 

Each of rhem conducred a differenr piece, 

e.g. Bach: Singer dem H erm , Kod aly: Th ey 

ail had ro condu cr rhe cho ral wo rk co mmi s­

sioned for rhis evenr , Omni a rem pu s habenr 

by Per-Gun nar Pecersson. The choir was rhe 

Swedi sh Radio C hoir and rhe co ncert was 

rransmirr ed live. 

Peter Dijkstra (* 1978 ) grad uared in con­

ducring and singing ac rhe Royal 

onservarory of Music in Th e H ague. He 

co ndu cts several chair s in rhe Ner herland s, 

includin g T he Genes voca l ense mbl e 

(www.rhegenrs.nl) and rhe Roya l 

Con servaror y C hamb er C hoir . H e also sings 

as a bass soloisr and simple cho ir membe r 

wirh severa l well-k nown chair s, e.g . rhe 

Huel gas Ensembl e and rhe Kamm erchor 

Scurrgarr. H e was a memb er of rhe Wo rld 

Yourh Choir 1997, 1998 and 1999. ln 

2000/2001 he was appoinred assisranr con­

ducror of rhe Nerherland s Radio C hoir 

where he wo rked wirh Marc us C reed, Bo 

Holr en and ochers. • 

6th World Symposium on Choral 

Music CD 

Ca ptur e rhe exciremenr of rhe Sixrh World 

C hor al Sympo sium ail over again! 

Th e 2-CD ser, cirled "C hora l Hi ghlighrs," 

includ es 49 cracks from 27 parriciparing 

cha irs. To purcha se your copy, visir 

www.srolafreco rds.com and follow rhe lin k 

ro "Orh er Reco rdin gs" OR cal! + 1 507-646-

3646. 

Competitions Festivals 

Am Weingarten 3 · 0-35415 Pohlheim · Germany \ 
phone: +49(0)6403-956525 fax: +49(0)6403-956529 

ï-ii•i4tJ l1~f>~ 
www.musica-mundi.com 

ChoirOlympics Choir Meetings Concert Tours 
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World Yo th Choir ~--_-: ~~-----------
Conductors for 2003 / 2004 · · ~ ... 

Winter 2003/2004 

European Session 

Grete Helgernd Pedersen trained as a 

chur ch mu sician and choral co ndu cto r ac 

th e No rweg ian Sta ce Academy of Mu sic. ln 

1988 she co mpl eted her postg radu ate stud ­

ies in co ndu ctin g. ln autumn 1990, G rete 

Pedersen beca me co ndu cto r of the 

No rweg ian Solo ists' C ho ir. She is also co n­

du ccor o f th e O slo C ham ber C ho ir, which 

she found ed in 1984. H er wo rk with bo th 

cho irs has ga ined herch e repu cation as o ne 

o f No rway 's leadin g and mos t versa ci le co n­

d ucto rs. She has been in charge of produ c­

tio ns and perfo rm ances of co n temp orary 

music as we ll as folk mu sic, has cooperated 

wirh jazz mu sicians and ac cors and co ndu ct­

ed severa l major works for cho ir and orche s­

tra . G rete Pederse n has been a lectur er in 

co nduccing ac che No rwegian Stace Acade my 

of M usic since 1995. (www.so listkor et.no) 

2004 Summer Session 

1. Geo rg Grün 

Rorn 1960 , C cor g G rün cnm plr 1cd his srud ­

ies in M usicology and Pcda gogy ac th e 

Saa rlancl Mu sikhochs hulc. l lc srudi cd 

or ga n wirh Jean- Pierre 1.cguay, in charge o r 

Jean-Marc Poncelet 
Executive Director of the ICCM 

th e o rgan in th e p restigious Notre -D ame de 

Paris cath edr a!. Durin g hi s studi es, he start­

ed also o rchestr a and cho ir co ndu ctin g with 

Volker H empAin g and parti cipated in vari­

ous master -classes. 

In 1990, he create d the Kamm erc hor 

Saa rb rücken , with which he gave num erou s 

co ncert s in Ge rm any and abro ad . W ith th e 

cho ir, Geo rg G rün won first pr ices in presti­

gious choral co mp etiti ons ail over Europ e, 

includin g Maasmechelen 1993, Arezzo 

1996, Regensbur g 1998, Tolo sa 2002, Let 

the Peo ple Sing 2003, Londo n . 

Georg G rün's reperco ire goes from baro qu e 

music to ro man t ic an d conte m po rary cho ral 

m usic. W ich th e Rias Kamme rcho r and the 

Akademie fü r Aire Musik Berli n, he co n­

du cred rhe Bach Mot ets ar rhe "Folles 

Journées de Nantes ", o ne of rhe major 

baroque festivals in France. 

Georg G rü n is prof esso r of choral co nduct­

ing ar th e "Sraacliche Ho chschul e fü r M usik 

u nd Dar stellende Kun sr M annh eim". H e is 

also the arr ist ic d irec cor of rhe so lo isr ensem­

ble "Ne ue Ma nnh eimer Schule". Georg 

G rün has been guesc conducror of the 

" Land esju gendo rcheste r R.hei nland-Pfa lz 

and rhe " oro Naciona l de J6ve nes de 

Argcntina ". ln May 2001 , hc dir ccrccl rhc 

Europ ea n Acaclemy for Young Co nclucro rs 

in lrcland . 

( www. ka 111 merchor-saa rb rueckc n .de) 

2. Anthon y T. Leach 

Anthon y T. Leach is an assoc iate p ro fesso r of 

mu sic/mu sic edu cation at th e Penn sylvania 

Stace Uni versity. C ho irs und er D r. Leac h' s 

dir ection have perform ed in fest ivals, co m­

petiti ons and tour s of th e USA, Ca nada and 

Europ e. Leac h has served as guest co ndu c­

tor for choral festivals in Penn sylvania, 

C onn ect icut , Kentu cky, Ne braska, Uta h , 

M aryland , Vir ginia, N orth Ca rolin a, N ew 

Jersey, Florid a, M assachu setts and 

Washin gcon , D C. H e has adjudi cated 

cho ral festival s in rhe USA and Ca nada. For 

23 yea rs, D r. Leac h served as mu sic dir ecto r 

of th e Ca pital Arca Mu sic Assoc iation , 

H arrisbur g, PA and was acco mp anist fo r the 

Unit ed Negro Co llege Fun d C ho ir, NYC 

and th e H owa rd Un ivers ity C hoies, 

Washin gcon, DC. 

C urr encly, D r. Leac h serves as mini srer of 

mu sic/orga nise at th e New Berhel Bap tise 

C hur ch , Was hin gcon , D C , where he ad min ­

isters a staff of four mus icians and seve n 

cho ies. 

Since 1997, he has also served as nat ional 

chair for AC DA's Repe rto ire and Sta nd ards 

Comm irree on Et hni e and M ulti cul tu ral 

Pers pectives. 

AT th e next WYC summ er sess io n , Anthony 

Leach will co nduct a mix of Afr ica n 

American Spiri tu als, trad it iona l and con­

tempora ry gos pel and secu lar mu sic. 

(www.essenceofjoy.org) • 
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The International Federation for Choral Music invites you to the 

7th World Symposium on 
Choral Music in Kyoto, Japan 
July 27 - August 3, 2005 
Cantus populi, cantus mundi. Cantus omnibus unus. 
The sangs of the people, the sangs of the world. One sang unto all. 

Kyoto in 2005! ! 
Kyoco is special. Every guid ebook wi ll rel] you char. T he 

new-yer-o ld ciry hold s rhe sea r of th e imperial pa sc -

E mp eror Kanmu (Heian period) broughc hi s co ure ro 

Kyoco in 794. And so, Kyoro also cont inu es co be ar che 

ce ntr e of rhe Japanese culcur al cradirion s char resulced 

from her 1000 years as che old cap ital o f Japan - rem pies, 
ga rdens, cuisine, kimono, cradi rion al handicr afrs, and so 

on. 

What betrer pl ace co hosc th e 2005 Wo rld Sympos iu m 

on C hor al Music, chan a ciry srs;eped in so mu ch cu ltur e? 

W here her cirizens wou ld look afrer every detail of yo ur 

sray wir h as m uch care as rhey wo uld prepar e kaiseki, a for­

mal cuisine char nouri shes ail five senses? 

M a n y of rhe thing s char we wo uld assoc iace w irh 

Japanese cultu re and tradition have cheir o rigin in Kyoco. 
Th e rea cere mon y, th e so lemn noh chea tr e and ikebana 

(t he arr of flower arranging) evolved in che cearooms of th e 

a rt -loving shogun Ashikaga. The lav ish enr errai nm en r 

world of che geisha and kabuki (borh reaching rheir arrisric 

he ig hr in Kyoro) influ enced rhe ex rraordinary leve l of 

craftsman ship srill seen roday - in handcrafr ed elaborare 

kimono fabr ics, hair-combs , fold ing fans an d washi (hand ­

made paper) . 

Trave Uers to Kyoro wi ll be enchanted, as I was , by the 

buildin gs of wood, scone and rile chat lin e cobb lestoned 

streets Jess chan 500 m away from che concrere high-ris e 

buildings char corne w irh ail modem ciries. Buddhisr tem­

pl es and Shinro shrin es bid e behind wooden ga reways 

along what seems like an urban pede srrian ma li, offer ing 

help or ta lisman s for good lucl<. 

T he position of che anc ie nt capital as th ce ntr e of 

Buddhi sm in Japa n - 13 of Kyoco's Buddhi sr temples are 
designar ed as World Heritag e sires by rhe United Nations -

has also g iven rise co num ero us tofu resrauranrs, care ries 

spec ializing in co unrl ess ways of preparin g tofu and other 

soy producrs (viral prote in in the Buddhist vege tarian 

di et) ! 

Food (somerhing close ro ail our hearrs!) wou ld sure ly be 

one of rhe ma in attractions, lurin g conduccors and chori s­

rers ro the city. N ine days would noc be enou gh to samp le 

everyrhin g an d th en return for seconds. Kyoro was th e 

birrhpla ce of kaiseki - 7 co 12 hau te cuisine courses pre­

pared diff erenrly, using seaso nal ingred ienrs w irh seaso nal 

decorat ions (wafers char look like cherr y b lossoms in 

sprin g), eac h presenred as if a g ifr ro t h e se n ses . 

Wonderf ully overwhelming ar rimes. 

And of course, not forgett ing chose tofu dis hes, and ail 

th e orhe r mor e fami liar expo rrs - sushi and smhimi, tempu­
m, shabu-shabu, nabe ('one-po t cook ing'), ramen and soba. 
These caste much bercer in Japa n, and more so in Kyoco, 

w h ere the qua li cy of in g redi en cs is al lowed ro speak 

rhrough a wash of sauce. Aparr from rhe gestalt (and th e 

right conte xr!), everyrhin g is mu ch fresher. To drink, th ere 

is sake (warm or co l<l), bei::r and of course, green tea. And 

rhen rhere are th e Japanese co nfecr ionery shop s (sweets to 

co mpl eme nt your cup of green tea perh aps?) . Nama gashi 
in a var ie ry of co lour s and shap es and nam es w irh the 
sound s of sprin g, summer, aumm n and w in ter. 

To samp le che sighrs and smells of rhe ciry, scroll through 

che gardens of rhe Imp eria] Palace Park - and noti ce how 

each elemenr has ics place - to Temmachi-dori, once a tem­

ple di stri ct and now a screec of antique s, woodb lock prinr s, 

fans, kimonos, combs, folk art , handm ade paper, and green 

cea. Peep inco th e temp les, pick up some green tea, enjo y 
che subtle derai l in handcrafted tea bowls. V isir Nishiki -
Kyoto's o ldest market srreer - and brea th e in the aroma of 

fresh ly roasted tea, ove ns sreami ng wi rh hot bean cakes, 
skcwc rcd fish and other seafoo d d ripping wirh soya sauce 

over charcoa l fires. Take in rhe impe ccable arrangement s 

of fruit - apples, persimmon, green leafy vegetab les, 

seafoo d - shrimp and freshwater fish , the ubiquitou s tofu 

(fast-food style!), a variery of pickl es rivalin g char of tofù, 

the flasks of sake, bundl es of fresh flower s - everything a 

co lourful jumbl e, a st imu laring assaulr. 

For the ful l exp erienc e, stay a r a ryokan (traditiona l 

Japancse inn). Raid the closct full of thicl<ly quilred furon 
beddings, and sleep on the tatami floor. But only afre r yo u 

have taken yo ur bath in the o-jùro. I cann ot think of a bec­
ter way to end each day ac the Kyoto Sympo sium chan to 

Ier the rigor s of the day melr away, and the musi c of th e 

ch ora l wo rld seep in , as yo u soa k in th e traditional 

Jap ancse baths. 

Jennifer Tham, Singapore 
WSCM7 Artisric Co mmitr ee 

Arrist ic Dir ector , Young Mu siô ans' Soc iery 

Musi c Dir ecro r, Singapo re Youth C hoir 



Let's start learning Japanese language No.2--Mineichi 

l!!l* ('1:t1 À• 7:,,-1r:r1'1v) 
Shiki (The four seasons for voice ensemble) 

CD~ 
Halu i~~ 4 PorL 

4 
11 7., 
Ha - lu 

CV~ 
Natsu 

4 ~ .,n ) 4 7 ~ 7 

,;: -:, ,;: -:, 

Na - tsu 

@tk 
Aki 

4 u ~ u ~ 4 
il', ~ il', ~ 
A - ki 

©~ 
Huyu 

---=::;;; ---=::;;; 
4 ~ r ~ ~ r 1 4 

,1, 19> ,1, 19> 
Hu - yu 

As int roduced in th e pr ev iou s issue , mod ern Japanese 

cons ists of thr ee kind s of moji (charac ters): the id eog raphi c 

C hin ese charac ters known as kanji and th e phon etic char­

ac ters kn ow n as hiragana and katakana. Although hiragana 
and katakana are bo rh ph o neric characrers, rheir ro les in 

w ririn g are rora lly diff erent. Karakana is m ain ly used for 

fo reign wo rd s (someri m es to expres s pronun ciat ions of 

foreign wo rd s), and hiragana for co nju gac in g ve rb s and 

adj ect ives (so-ca lled d ecle nsio nal kana endin gs) as we ll as 

part of a u x ili a r y ve rb s, p os rp os iti o n a l p a rticl es a nd 

ad verb s. Japanese fir sr lea rn hiragana ar prim ary sc ho o l. 

Nowa d ays, most J ap an ese childr en ca n read a nd w rit e 

himgana befor e en rerin g elem ent ary schoo l. Hiragana is 

a lso used to add wor cls to mu sica l sco res as chi ldr en are 

m ore acc usromcd ro rca din g Hi ragana (see th e ab ovc 

exampl e) . 

Where should I go? 

Ginkaku ji Temple (Silver Pavilion) 

i~ ~ 
11 7., 

n n ) > 
7 ~ 7 

,;: -:, t,: -:, f,: -:, 

7 F ) ~ u· 
il', ~ il', ~ 

,,.-----__ u· r r r i r r r i ~ 
,1, ,i ,1, 19> ,1, 19> ,1-, 19> ,1, ,i 

© Tatsuaki lwarnoto 

Mod ern Japan ese is ge nerally co n sid ered to h ave on ly 

111 syllab les , wh ereas Eng lish has innum erabl e syllab les 

and Ko rea n , whic h belon gs to the sam e language fami ly as 

Japanese, h as about 2,5 00 . As a resulr , Japanese co nr ai ns 

m any homonyms. For exa mpl e, a rypical Japanese dicrio­

n a r y w ill li s r n ea rl y rhirr y homon y m s fo r shiki, rh e 

Japanese equi valenc of "co ndu cc" . They are diff erenri are d 

by diff e renr C hin ese characre rs and have diff erenr m ea n­

in gs. T hu s, even in d aily co n versa tion , we use shiki wirh 

m any diff erenr m ea nin gs such as four seaso ns, cere mon y, 

m ora le, co lo r and so o n. Sucl1 ho mon ym s are ofren used 

to m ake pun s in d a ily co n ver ar ion , and a lso to m ake 

jok es and wo rdpl ays in trad irio nal va ud ev ille perform an ces 

sucl1 as rakugo (comic sto ryrelling) and manzai (co mi c di a­

log ue) as we ll as in th e Japanese lire rarur e includin g waka 
(Japan ese classica l poem). 

Th e temp le is form a li y called Jishoji and stand s ar rhe norrh easr end of rhe ciry . 1 r 
was originally builr in 1482 by Ashik aga Yoshimasa, 8th shogun of Murom achi 
period ( 133 1- 1573), as a co untr y villa, bue ir was converred ro rempl e up on his 
dearh. Th e pavilion (a Na rional Tr easure) srands nvo scories high and has never 
act ually bcen covcre d with silver, as th e namc would indi cate . Tog11do (a Nat ional 
Treas ure), nexr ro the Silver Pavilion, co nrains an effigy of Yoshimasa in rhe garb 
of a pricst. ln rhe norr heasr co rner of the same bu ild ing i, a tiny 1earoo m of only 
four and a half tr1t11mi mars, and is said ro be the o ldesr rearoom in Japan. A corri­
dor leads from here ro rwo roo ms calkd Roseitei, which are repro ductio ns of rhe 
roo ms used by Yoshi masa for incense-burn ing parties. Th e garden, arr ribut ed ro 
rhe landsc.1pe arrisr an d painrcr Soam i (cl. 1525), is one of rhc mosr arrracr ivc in 
Kyoro. 

7th World Symposium on Choral Music 
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Maggie Hamilton 
Ass istant Editor . Choir and Organ 

Orpheus Publications 
Newsquest Magazines Ltd 

32 T he Second IF C M Mul tic ultu ral and 

Et hni e Co nference 

jokkmokk, Sweden 29 September - 3 October 

2003 

M ore chan a few part icipants at the IFCM 

conference caught th eir breath with the ir 

first gasp of Arct ic air. Sorne 70 musicians 

from around the wo rld had gat hered in 

Jokkmokk, north Sweden, for Voices of 

Origin, the second meeting of the 

Mul cicultural and Ethni e Commission . 

Lappland, home ro reindcer, wol ves, bears, 

elk and the Sâmi (the indi geno us people of 

no rthern Scand inavia), provided a fittin g 

location to learn about and discuss issues of 

cultur e and identiry , shap ed as they are by a 

fusion of internai and exte
1
rna l facrors, not 

least environm enc. A tour of Ajne S:imi 

Museum (the conference venue) and an 

even ing demonstration of Sami joiki ng 

(voca lising the essence ofSami life) given by 

Lars Levi Laesta dius increas ed a sensiciviry 

to, and respect for, a way of life hitherto 

unknown to most par ticipants . 

Pursu ing issues raised at rhe pilot meeting in 

Pu erto Rico duce years earlier, Co mm ission 

members and chair André de Quadros guid­

ed the conference thro ugh inte ractive pre­

sentat ions on reperto ire and pedagogy, and 

forums on issues no t ot hc rwise covered: ter­

min ology, compositiop, publishing, pro ­

grammin g and voca l pedagogy. The 

parti cipants themselves, having an extensive 

range of experi ences, contr ibur ed furcher 

music and insighrs. 

A major fearure was the identificat ion of 

ethnie influenc es on repertoire in d ifferenr 

part s of the globe : Ma ya Shavir demon strar­

ed expression s of Jud aism in rraditio nal 

lsraeli so ng; Annemarie van der Walr, 

Ludumo Magan gane , Len nart Andréasson 

and Eino Ekandjo excrcised out cars and the 

resr of ou r bodi es in songs from Sou th 

Africa, Tanzania and Namibia ; Ton y Leach 

sharcd exuberanr reading s of spiritual s and 

gospel by African -Ame rican comp osers; Luis 

Olivieri raxed our feer and rongues in Latin 

American rhythm s from the Ca ribbean ; 

G unrars Gedu lis mov ingly placed Latv ian 

mu sic in the conre xr of srruggle aga insr, and 

emergence from, pol itical domina tion ; and 

Larry Go rdon introduced the clectr ic fer­

vour of Ame rican shape-nore singing. 

Furrher exposure was gaincd rhrough open 

singing sessions blowi ng away early morn ­

ing cobwebs as larynxes were oiled in mu sic 

from trad itions reprcse nred by orh er 

parti cipants, and through concerts of 

Nam ibian churc h songs (led by Eino 

Ekandjo), Swedish ku lar or folk women's 

"calling" (led by Susan ne Rosenb erg}, and 

traditional Cor sican polyphon y from the 

male ensemb le I.:Aghja Rossa. And just in 

case we'd lefr anything out , C hristian 

Ljun ggren ou tdid Jules Verne with a wh isde­

srop rour of globa l sing ing styles - a so rt of 

"Around the Worl d in Eighry Bars". 

As important as the reperto ire was how ro 

teach and present it in ways that would help 

ir ro be more widcl y accept ed and equa lly 

valued in its own righ t as pa rr of a rich ly 

diver se human expression, rarher rhan as a 

marg inal spec ialism or "exoric" curios iry. 

Nid s Graesho lm and Mary Goerzc shared 

the ir experiences of presencing ethni e music 

ro European and US audi ences and intro ­

du ced a range of pedagog ical merhod s and 

matcr ials rhey had developed; and rhrough ­

out the con ference parr icipancs shared 

resources wh ich cou ld concribur e toward s a 

useful daraba nk. A recurre nt rhemc was the 

importance of giving singcrs and audience 

alikc a song_s soc ial and pol irical co nrext as 

well as irs specific meanin g, and ro try wh er­

ever possib le ro arra nge for someone from 

char country ro speak aboutit in add ition ro 

helpin g with practicalir ies of pron un ciari on, 

voca l inflecrion and body moveme nts. 

ln forum s devised and organise d by Marian 

Do lan discussions focused on rhe ethics of 

compos ers inregraring inro rheir works sty­

lisric elemenrs from tradit ions not rhe ir 



own; integriry of perform ance praccic e; che 

need co continue crying co find a vocabul ary 

char comm un icaces wich clariry and wicho ut 

pejor ative und ercones; and the ur gent need 

for publi shing praccices co reflecc a respec t 

for ocher cu ltur es by addr essing question s of 

auchors h ip, auth enti ciry, copyrig ht and a 

ju st distribution of public ation profits. 

Finally, th e role of che IFCM in chis pro cess 

was exam ined. Th e Mulcicu ltur al an d 

Et hni e Co mmi ssion is th e only organisation 

in the wo rld worki ng ac che inters ection of 

conducc ing, ceaching , echnomu sicology and 

choir training . l e was felt chat conference s 

every cwo years or so wou ld be helpful and 

chat chey should aim co involve a bro ader 

cross-sect ion of parcici pant s. • 

Sorne useful we bsites: 

www.ifcm.nec/ daca/ca nt emu s.php (IFCM 

Cancemus songbook series) 

www.m usicanec.o rg (for an intern ation al 

cho ral repercoire dacabase) 

www.earchsongsm us.co m (multi culcur al 

chora l music, sheet-m usic, onlin e down­

loadable mu sic etc) 

www.m usicarussica.co m (Russian mu sic) 

www.boosey.co ml pages/ cr/ corn poser/ com­

poser_mai n .asp ?compos erid= 5288 (Dore en 

Rao's C hora l Mu sic Experience) 

Emai l: 

mh amilton @orp heuspubli cation s.com 

Web: www.classicalm usicworld .com 
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utôn-music majors ... 
sing for your scholarship! 

Hawai 1i Pacifie University 
International Vocal Ensetnble 

Partial tuition scholarships are available for accomplished singers/students. 

Join the Hawai'f Pacific University International Vocal Ensemble, and 
perform music from Austria to Zimbabwe. 

This opportunity is available only to incoming students new to HPU. 



1st Intern ational Showcas e for C hoir 

singing 

28th October - 1 st No :,,emb er - Saint Lô­

Normandy - France 

P olyfo llia 2004 is, firsr of ail, a new con­

cept: the crear ion of a reference meeting 

point, every 2 yea rs, for rhe best in up-and­

com ing amateur or professional choi rs and 

th e main promor ers and orga nisers of co n­

certs (festivals, rhearre s, mu sical seaso ns). ln 

a wo rd , a "showcase" and a "mark et-p lace" 

for the very besr in a cappel la cho ral singin g. 

T he idea of rh is new event a ra se from an 

obse rvat ion : choral arr, especially a cappella , 

is tao ofren lirrle-known and goes un appre­

ciated by th e mu sical prom oters o f the 

world , who ra rely accord ir th e place it 

deserves on th e main con cert circuit s. 

Sa, in co llabo ratio n wirh th e IFC M, we 

form ed an int ern atio nal arri sric comm in ee 

of person alities' who each ag reed ta look 

afrer a parricular geogr aphi ca l area of th e 

wo rld, ta idenrify th e emerging high qualir y 

ensembl es and ta make con tact wirh th e 

prin cipal con cert o rga nisers. 

Afrer 2 yea rs o f wo rk , and th anks ra th e help 

of th e loca l aurhoriti es of th e Co unr y of La 

Manche, wc have esrabli shed th e festival ar 

St Lô , in Norma nd y, Fran ce. Th e comm in ee 

Jacques Vanherle 

has singl ed out abou t one hundr ed organis­

ers of co ncerts rhrou ghout the wo rld ta 

invite rhem ta be present , and has finally 

selecred 14 ensembl es, from 14 co un tries 

and 4 cont inents . 

The chosen few are: De Boca En Boca 

(Argent ina), Eva Quarrer (Bulga ria), T he 

Banchieri Singers (Hun gary), Rajatan 

(Fin land ), Sveti len (Russia), Renner 

Ensembl e Regensbur g (Ger many), Ca nt arre 

(Venezuela) , The Narha niel Dett Chora le 

(Ca nada). T he Go ld Co mp any (U.S.A.), 

Amanda (Sweden), Th e Joyfu l C ompany of 

Singe rs (U.I<.), M ikrokosmo s (Fra nce) , 

Go nd wa na Voices (Ausrralia ), Car mina 

Slovenica (Sloven ia) . 

Th ey represent ail th e genr es of a capp ella 

choral mu sic: from an cient ta cont empor ary 

mu sic, from tradition al mu sic ra jazz, and 

from classica l mu sic ta pop. Ail typ es of for­

matio ns are repr es<:n ted tuu: frum 4 ro 40 

singers, chil dr en o r adule s, equ al vo ices or 

mi xed cha irs. ln addit ion ro classic crireria 

of q ualiry, th e committ ee has paid parr icu lar 

att ent ion ra the crea tivity ur the gro up s in 

ail fields, from rheir accomp lishm ent of a 

reperro ry ta th eir o n-stage presence . 

Th e festival will cake pla ce o n rhr ec levels 

ove r a period or 5 days: th e grand 

"Showca sc" wirh 33 con certs givcn by rhc 

14 selected choir s; a series of French 

favourir es wirh 7 co nce rts; and finally a 

gra nd "chora l festive-party" open ta a il ama­

teur singers and mu sic love rs. 

For ai l chori sre rs and amateu r chair s, 

wherhcr from France o r abr oad , ragerher 

with th e gt:ne ral publi c are ail invired ta rhi s 

new evenr. H ere they will have rhc uniqu e 

opp orrunit y ro meet with rhe besr, in o rder 

to sharc rhcir raient and expericncc rhrough 

con ct:rrs, wo rkshop s and conf ercnces . 

Ou r wish is that Po lyfo llia 2004 wi ll allow 

ro funh er rhe idea ra concert orga niscrs rhar 

a co ncert of chor al m usic, when iri s of the 

highesr qua lity is a rru ly living spectacle, 

which deserves ta be broadcast in the widest 

possib le way. For the de lighr of th e g rearest 

publi c of ail: char of amateur singe rs and 

mu sic !avers. • 

' The artistic committ ee: 

f'atri cia ABBOTT (Ca nada / N orth Am erica) 

f'eter BROADB ENT (U. K I British area) 

l'osh ihi ro EGAWA (Japan / N orth f'acijic), 

Reijo KEKKO NEN (Fi11la11d / Sca11di11av ia, 

BaLric e!r Russia) 

Dan iel GARA VANO (Argenti na / South 

America) 

Eva RO ZG ONl' l (H 1111gary / Balkans & 
Centra l Europe) 

Jeroen SC HRJJN ER (Netherla11ds, Belgi um, 

Luxemb urg & Germa ny) 

Jacques VAN H ERL E (France/ France & 
world) 

Ly11 WI/LU A M S (Australia / South l'acific) 

Jean-Claude W!L KENS (IFCM I world) 

Co nracr & in form ation: 

POLYFOLLIA , 16 avenu e des Ca nadiens, 

14 1 11 Lou vigny, France 

Tel -fax: +33 23 1 74 77 40 

Email : pol yfollia@wanadoo.fr 

Web: W\Vw.po lyfo llia.o rg 

(will be up dare d bcg innin g 2004) 
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Scores rece1ved at the ICCM 

36 Scores r ceived since June 17th 

20 3 

Edition s A Cœ ur Joie , Lyon 
harm. Daniel, E., Si mort a mors, SATB , 
n°084 

Le Mault, P., Calbarros, SATB, n°085 

Suriano, F., Salve Regina, SATB, 11°5083 

Saint-Saens, C., Ave verum, SATB , 11°5084 

Janequin, C., Robin couché à même terre, 

SATB, N°602 7 

Mittandier, Tel en méd it, SATB, 11°6028 
Mendelssoh n, F., Neujahrslied, SAT B, 

11°769 
Martial, C., Oh 1 my lovin'broth er, SMATB, 

percussion, 11°2404 1 

Mar tial, C., Michael rows the boat ashore, 

SATB , n°24042 

Pachelbel, J ., Magniticar, SATB, be, CA 103 

Desprez, J ., Agnus Dei, SS, n°9 166 

Vercher, C., No us n' irons plus au bois, AA, 

11°9 167 

Bourre!, Y., Trouis fables de La Fontain e : 1 

La cigale et la fourmi - 2 La mort et le 
bucheron - 3 Le rat des villes et le rat des 

champs, SAA, 11°9 168 

Dubois, A., Monsieur Lear, que voici, SAA, 

piano CA 102 

Leclercq, C., Le vaisseau fantôme, SSA, 

piano, CA 104 

Verny, P.C., Le canon des fêtes, 3v, 11°9169 

Germain, C., 5 chœurs pour voix égales 

d'enfants et piano. 

Beckenhor st Press Inc., Columb us 
ourmey, ., Cetic laud , SATB, piano, 

BP 1670 

Carter, J ., Seven hymn introits and intro­
ductions, SATB, BP 1663 

Hclvcy, H ., Ding 1Don g!Merrily on haig, 

SATB, piano, BP 1653 

Hakcs, D., Fairest Lord Jesus, SATB , piano , 

BP 1657 

Georges David 

Govenor, D. , Cive thanks!, SS, piano, 

BP4 1667 
Chepperd, M., Advent Cant icle, SATB, 

Aurez, oboe , BP1646 
Mlarson, L., We pra ise you, 0 God , our 
Redeemer, SATB, keyboard, BP 1666 

Page, A.L., Infant redeemer, SATB, piano, 

BP166 1 

Courtney, C., Breath of heaven, SATB, 

piano , B P 1656 

Helvey, H ., O n Jorda's storm y banks, SATB, 

piano, BP1669 
Nagy, R., Lowly Bethlehem, SATB, piano, 

JH 569 
Co urtn ey, C., Th e call, SAT B, organ, brass 

quarter, percussion, BP 1662 

Forrest, D ., To behold thee, SATB, keuy­

board, BP1654 

Courtn ey, C., A call to silence, SATB, 

piano, BP1668 
Larson, L., Man the mind of Christ my sav­

ior, SATB , piano, BP 1658 

Shackley, L., Chili of the nightfoll, SATB, 

piano, BP1655 
Co urtn ey, C., Co d rhou arr love, SATB, 

piano, BP I659 

Pinkston, J .J. , Love divine, ail loves 

excelling, SATB , piano, JH 570 

GIA Publications, Inc., Chicago 

Prou lx, R., Beho Id rhe ho use of Co d, SATB , 

organ, G-5 044 
O 'Brien, P., Go forrh in peace, Ca nto r, Ass., 

Choir, keyboard, C -5454 
Sensmeier, R., Co d , you makc the mornin g 
brighr, SATB, keyboard , C I nsm1ment , G-

6 103 
Moore, B., Down Galilee's slow roadways, 

SATB, keyboard, Aure, G-55 02 

Cherubini , L. arr. Proulx, R., Veni Jesu, 

amor mi, SA!l3, organ, C -5430 

Browning, C. , Fill us wirh your love, 0 
Lord, Choir, Ass. Can tor, piano , guitar, C 

Instrum ent , G- 53 12 

George, T., Hail Mary, SATB, G-5 372 

Haugen, M. , By your hand you feed your 
people, Choir, Ass.keyboard, guirar, G-5759 
Hughes, H., Eucharistie acclamation (from 
mass of divine word), Cantor, Ass.Choir, 

organ, brass quarter, G-524 6 

Haugen, M. , Garher'round rhis table, 

Choiur, Cantor Ass., keyboard, guirar, G-

5653 
Moore, B., 0 God , behold your family here, 
SATB, piano, trum lpet, G-5 588 
Haugen, M. , Wonderful feasr, Solo, Choir, 
Ass.keyboard, guitar, 2 wooclwinds in C. G-

5758 
Joncas, M., Psalm 34, T he richness of Co d, 

Cantor , Ass., SATB, organ, handbells, G-

49 15 

Birkley, M., Be nor far, U, SA, G-5 107 

lnwood, P., We want to sec your face, Choir, 

Ass.,SATB, keyboard, guirar, C instrum e,nr, 

C-53 14 
Lees, A., Ghodie Christus narus est , SAB, 

keyboarcl, G-5 059 
Becker, E., arr. Cudcly, K., Heaven will sing, 

Choir, Ass, ace. G-5562 

Leavitt , J ., A song of praise and rhanksgiv­

ing, SATB, keyboard, brass quarter, tim­

pani, cymbal, tam-tam, G-536 1 

Powel, R.J ., Sing of Mary, SATB, organ, G-

5343 

Harris, L., Bless God beyhond the stars, 

SATB , piano, hand drum , tr iangle, G-5423 
Callanan, 1., T he wexford carol, Solo, 

SATB, keyboarcl, guitar, G-52 08 
Krisman, R.F., T he lord's prayer, Choir, 
pr iest, Ass., ace. C-55 16 

Joh nson, K., Cast ail your cares, SSA, solo, 
piano , C-5636 

Trapp , L., T he seed that diccl for us, Ca ntor, 

Ass., SATB , organ, C-5233 

Chcpponis, J .J ., Taste and sec, Ca mor , Ass., 

Choir. guirard, kcyboard, 2trblc insrr. ln C., 



G -5232 

Bell, J .L., A voice procl a ims, SATB, solo , 

keyboa r1 , gui rar, clarinet, G-5 499 

Parker, A. , He's Got th e whole wo rld , 

SAATB, so lo, G-5 696 

H aas, D., Lo how a rose e'e r b loom ing, so lo , 

SATB , keybo ard, guit ar, 2 C inscr., G- 52 17 

Prou lx, R. , Praise th e Lo rd you chi ldr en, U, 

SS, bells, G-5435 

Smith , R. E., Lee C hr ist ians ail with jo yful 

mirch , SAB, o rga n, G -5 136 

O ' Brien , F. P., So ng of cheb bapti se, SAB, 

keyboa rd , oboe, cello, G-59 17 

Arr. Meys Kane, P , Sussex caro l, U, SS, G-

5546 

John son , K & C., If I fainr noc, SATB , so lo, 

p iano, G-5635 

Bell, J .L., W hy do n'r yo u tea r apart th e heav­

ens), SATB , so lo, keybo ard , G-5 500 

Woo ds, W.C., 0 , wo rshi p th e kin g, SATB, 

piano , G-58 10 

Lovelace, A.C., I nvitacio n ro th e table, 

SATB, keyboa rd, G-5254 

O'B rien , F.P , God 's delight ac Bethl ehem , 

SAB, kcyboard, flu re, G-59 12 

Co n no ly, M. , Lions and oxe n will feed in th e 

hay, SAT B, pia no , G-53 78 

Arr. Sim pso n-C urencon, E., Amazi ng grace, 

SAT B, p iano , G-5694 

Arr. Youn g, F.B., Do ne made my vow, SAT B, 

G -5847 

Alonso, T., Frcsh as the morni ng, C ho ir, 

Ass.key boa rd , guicar, G-56 02 

Arr. Bell, J .L., C lot h for th e cradl e, SAT B, 

flure , C -54 95 

Arr. Deniscn , D ., Par-a-pa n , SAB, o rgan, 

flu te , , ide dru m , C -5389 

C iomo, C.J ., A b less ing, SH , keyboard , G-

5673 

l.awco n , 1.., T herc is a p lace, Cho ir, Ass. 

Kt:yboa rd , guirar , string g uarret, G -598 0 

Arr. Bell, J .I.., -hvo african C hrisrmas caro ls, 

SATB. C - 5487 

O' Brien, F.P., Faith , hop e and love, Solo , 

C hoir, Ass.keybo ard , guirar , flut e, G- 5447 

Ne lson , R.A. , A voice in th e deserc, SAB, 

keybo ard , G -5742 

M cC oo mb e, L., Jud ah's land , soloA , SATB, 

G -57 14 

Lawton , L., Th ere is place, C hoir, Ass. 

Keyboa rd, guit ar, scrrin g gu artet, G-5 98 0 

Pardini , J .C., Fo r th e beaur y of th e earrh , 

SATB, orga n, flu te, G-5 522 

M oo re, B., Young M ary lived in Naza reth , 

cSATB , piano, G-558 6 

Moo re, J .E. J r, Love endur es, So lo, C ho ir, 

Ass., keyboa rd , guicar, G-5732 

Nowak, Ed ., Mass o f th e C reator Spir it , 

SATB , Ca nto r, Azss. Piano or orga n , G-

5352 

Mahler, M. , C ive us your peace, Solo , C ho ir, 

Ass., G-5555 

O ' Brien , F.P., Welcom c all1, SATB , key­

boar d , flut e, oboe, G-5922 

Brow n ing, C., Come co rhe stab le, SATB, 

keyboa rd , gu icar, flut e, cella , handb ells, G-

542 1 

Birkley, M. , H od ie C hri srns narus est , SA, 

p iano, ha rp, bclls, G-539 1 

Proulx, R., 0 salut aris hos tia - Tanru m ergo 

sacramcn rum - Adoremu s in aete rnum , 

ATB, G-5644 

H aas. D. Din g, dong, merri ly on high , So lo, 

SAT B, Ass. Kcybo ard , guit ar, G-52 14 

T ho mp son , J .M ., Lamp -lighrin g antiphon , 

SATB, Ass , G-565 06 

O ' Brien , F.P., Ep iph any caro l, SAT B, Ass. 

Keyboa rd ., C -5909 

Bell, J .L., Sing glo ria, SAT B, Ass., G-5488 

Srac hows ki, Z .. , You are my shepherd, 

Choir, Ca n tor, Azss. , keyboa rd , guit ar. , C -

5559 

Kimb crling , C:., T he h ills are hushed this 

nigh t of nights , SATB, handbel ls, C-5542 

Bach. J .S. , Cou nod, C., arr. Prou lx. R. , Av,: 

Mar ia, SATR, harp or piano . str ings, organ, 

G -54 16 

O ' Brien , F. P., Of wom an barn , Adu ly and 

C hi ldren's vo ices, keybo ard , flut e, obo e, bas­

soon, G- 59 16 

Hop son , H.H. , C hrist , wh en you came to 

Jorda n , SATB, o rgan , G-5 774 

Haa s, D., Scar-child, So lo , SATB, Ass. 

Keyboard , guicar, handbe lls, G -5 23 0 

O ' Brien, F.I\ Ali th e end s o fc he ear ch, 

C antor , Ass.SATB, keybo ard , handbel ls, 

flut e, trump et in Bflac, G-5 908 

Becker, E., a rr. C udd y, K., Raise me up , 

So lo, C hoir, Ass. , G-556 0 

Savoy, T. , Tell me sheph erd , SATB , o rga n, 

G-4784 

Scanford , C. V., Pray char Jerusalem , SAT B, 

o rga n, G-5956 

H aas, D., G reat Joy, Ca ntor , SATB , Ass., 

keybo ard , guirar, G -52 10 

Sensmeier, R. , C rashin g waters a r creacion , 

SATB, kcyboa rd , G-5354 

Arr. Liebergen , P.M., C om e follow me forcv­

er, Unisson and rwo parc , G -538 7 

Coo ney, R. , C hildr en of Co d , C ho ir, Ass. 

Kcyboa rd, gui car, C I nscrum ent, G-6 124 

Arr. Ames, R. , C hora l reflec rio n o n Amazing 

G race, So loS , So loM S, SSAT BB, piano, G-

5926 

Un ion Sainte Céci le, Str asbourg 

Simon, D ., l o i, le maîtr e de roue, Unisson , 

o rgue, use 838 

C ravcn , J. S., Di eu notr e père, soliste, chœ ur , 

assembl ée, o rgue, USC 83 7 

Andr é, J . R., Splend eur du paradi s e11 fê te, 

Unisso n, org ue, USC, 8.16 

And ré, J. R., Elle est bénie de Di eu , Unisso n , 

org ue, use, 835 

And ré, J .R. , Plus de signe da ns la nu it, 

SAT B, org ue, USC 840 

André, J .R ., Jésus pa rai t , U , o rgue, USC 84 1 

André, J .R ., C loria pou r le te mp s de Noë l, 

SS - T T B. o rgue USC: 839 
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Simon, D. , Variations sur « Il est né le divin 

enfa nt », orgue, 0 042 

Oxford Univer sity Press, Oxford 

Hunt , P., Voicewo rks 2 , A furcher handbook 

for sing ing , 229 pp. , 63 so ngs, C D. 

Scan nard, K., Juni or Voicewo rks, 110 pp ., 

35 songs, C D 

Pearsa ll, R., Tu es Petru s, SSAATTBB, 

occo 43 

Leddin gto n Wrig ht , P., Let saint s on earrh in 

co ncert sing , SATB , orga n , A463 

Rutt er, J ., 11 anth ems for mi xed cho ir. 

Ruccer, J ., Ma ss of th e childr en Sol. S.B. , 

chil dren's choir , mixed choir and orchestra . 

Vocal sco re. 

Prou lx, R., So ngs of love and o ld age. 

Anonymous secular cexcs. SSAATTBB. 

C hilc ocr, B. C uacro balladas amarillas, (Fo ur 

yellow ba llads), SS and piano . BC 38 

Wuill coc ks, J ., Lord , make me an instru ­

ment, SA, piano, W l 53 

hilc o tt , B., Walk Sofcly, SATB, o rgan , 

BC7 0 

Bu liard, A., Ca ntat e G lori a, SA.TB, A462 

Low ry, R. , arr. Scott, J ., H ow can I keep 

from singing' SS, piano or organ , W I47 -

idem SATB, piano or organ , X438 

Ch ilco rt , B., Pray chat Jerusalem may have 

peace, SATB, BC62 

Fabe r Music, H ar low 

Adès, T., Th e fayrfax caro l, SATB di v., 

organ . 

Adès, T., Janu ary writ, SATB di v., o rgan. 

C harpenti er, M.A., Te Deum , H.1 46, voca l 

sco re, keyboard. 

Laland e, M .R. de, De profundi s clamav i, 

523 , voca l sco re, keyboard. 

H aydn , J. , Mi ssa brevis in F;, Hob.XX ll. l ., 

fu ll sco re . 

Weber, C.M. von, Mass in E mol! , J 224, 

voca l score, !dav ier. 

Lobo, A. , M issa O Rex gloria e, S(S)AT(T)B, 

a capp ella. 

GGM Editores, Caracas 

Gra u , A., Oper ara Eco log ica en C uentro s 

Acros, 1. Acco del Viento - 2. Acto del Rio -

3 . Acco del Arbol - Acco del Mar. Ref 11° 1-4 . 

Grau , A., Cinco ca ncion es in fantile s basada s 

en la po esia popular el San Pedro , 1. Si San 

Pedro se muri era - 2. El San Pedro milagroso 

- 3. Pont e el gorro Perui chico - 4 . El San 

Pedro de mi cierra - 5. El San Pedro ju ega 

chapas - Ref. N ° 5-9. 

Crau , A. , Anana ynanay, coro femùino , Ref. 

11° 1 O. 

Grau, A. , Ca racolico s C hicos, SATB , Ref. 

11° 11. 

Gra u , A., Maripo sita de Prim avera, coro 

masculino , Ref.11° 14. 

G rau , A., Fia t mundu s luscus, coro de nino s, 

Ref.11° 15 . 

Crau, A., Todo este campo es moi , SATB, 

Ref. 11° 13 . 

G rau, A. , Mi patria es el mundo Ojo globo, 

Ref. N° 12 . 

C rau, A. , Bruj as y H adas, Ref. n° 16 . 

Gra u , A., Su co razo n bace co mo el nu scro, 

Ref. 11° 18 . 

Gra u, A., San Anron chiq uitin , V.eg. , Ref.. 

n° 19. 

G rau , A. , Ay San Anto n , V.eg. , Ref. 11° 20. 

G rau , A. , Jund a, jund a San Anto n, V.eg. Ref. 

11°2 1. 

Grau, A., Siete cancio nes sobre poes ias de 

Jesus Rosas Marca no: Los cap itanes de la 

co mid a - Arriba cosmo nauta - C umpl eano s 

- M archa de la creacividad ., Ref. 11°22-25 

Grau, A. , T irciricu carrapacari mlump e, V eg. 

, Ref. 11°26. 

Grau , A., Kirio M irio, V eg., Ref.11°27. 

ECS Publi shing , Boston 

Nesror , L., Virgin grea r and glor iosous, 

SAT B di v. O rga n , 11°5658. 

Maud, A., Ave plena grac ia, SSATB , 11°5869. 

Gramann , F., Rise up , sheph erd , and follow, 

Sol. , SATB, 11°5873 . 

Conre, D. , 0 magnum mysre rium, 

SSATBB, 11°5888. 

App lebaum , R., Thr ee pieces for C hanuk ah , 

SATB : 1. Oh , C hanu kah/Y 'mei hachanuk ah 

11° 5902 - 2 . M aoz tzur 11° 59 03 - 3 . Funk y 

Dr eidl (I had a liccle dr eidl) n° 5904. 

H ealey, D ., From our happ y home, SATB, 

organ, 11°5986 . 

Ferko , F., Ma gnifi cat, SATB, orga n , 11°5990. 

Convery, R., hri stma s dayb reak, SATB , 

11°6025. 

Mc C ullough, J ., Ho w far is ic to Bethl ehem?, 

SAT B, 11°6036. 

Mooney , D., Ru g mu ire M ac do Dhia, 

So l.SSA, orga n, 11°6049. 

Conre, D. , 0 sun , SATB div., 11°6086. 

Gyger, E., C reator aim e siderum , SAAT BB, 

11°5778. 

Pinkh am, D. , C hri stm as jubil ation s, SATB, 

Wind quinr ec or piano , n° 5974. 

Wa lker, G., Rejoi ce!, SATB , orc hestr a or 

piano or organ , 11°6067 . 

Pinkh am, D., C hri stm as jubi lat ion s, SA o r 

TB, Wind quinr ec o r piano, 11°6158 . 

Shader, A., Ten so ngs, hildr en's vo ices and 

piano , 11°6 140 . 

Bass, R.A., A sav ior is bom , Sol SAT B/SATB 

choru s, piano o r o rchestra . 

Bass, R.A. , Exul cacc jusci, SATB, piano o r 

o rchestra . 

Bass, R.A. , Glory to Go d , SATB , piano or 

o rchest ra . 

Bass, R.A., I hea rd the bells o n C hri stm as 

day, SATB , piano o r orchesr ra. 

Moone y, D., Lord of th e dancin g da y, SATB, 

harp o r keybo ard , flu te o r picco lo, vio lin and 

opciona l percussio n. 

Earrhsong, Corvallis 
Grau , A., Bin -narn -ma, SAT B. 
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Paranjoci, V., Svaagac, SATB. 

Arr. Afonso, D.R ., Jr., Samba-Lelê, SATB. 
Chien, Nan -Chang, I am flying, Sol, SATB. 

Scores received since October 

24th 2003 

A-R Editions, Inc., Middlecon 
Rigacci, G.A., Messa e salmi, Parc 1-2-3, 

cordes, orgue. 

Boosey & Hawkes 
Hacfield, S., Colcannon , SSA, M-

051.474 11.0. 
Kesselman , L.R., ln praise of Isla, SA, flute, 

piano, M-051-4732 0-5. 

Hacfield, S., The besc in che house, SSA. 

Neufeld, K., The smooching iron , SSA, key­

board, M-051-4 7322-9 . 

Hacfield, S., The ballad of skipper knighc, 

SA, piano , M-05 1-4739 0-8. 
MacMillan , J., T he halie speeric's dauncers, 

U, piano or harp, M-051-46943-7. 
Hacfield, S., Gleccur, SSA, M-051-47357- 1. 
Hacfield, S., One drop , SSA, guesc, M-05 1-

47369-4 . 
Shields, V., V'eirascich li l'olam, SA, piano , 

M-05 1-47353-3 . 

Hacfield, S., Just can't stand ic, SA, M-05 1-

47307-6. 
Hacfield, S., Family cree, S A, M-051 -

47327-4 . 
Hofmeyr, H. , T hula, Babana, SSAA, piano, 

M-051 -47404-2. 
Hacfield, S., Seleccions from Best in the 

house, SA, piano , M-051 -47368-7. 
Hacfield, S., Take a scep, SA, keyboard, M-

051-47326-7. 
Hacfield, S., Th e green shores of fogo, SSA, 

M-051- 47382 -3. 

Shields, V., Love is patient , love is kind , SSA, 

piano, M-051-47352-6 . 

Kesselman , L.R., Briar rose, SSA, piano, M-

051-4 732 1-2. 
Hacfield, S., Double shot , alto solo, SSAA, 

M-051-47385-4 . 
Hacfield, S., Banane son plein, SSAA, M-

051-4 7362-5. 
Hacfield, S., 0 Sapo, SSSAA, M-05 1-

47358-8. 
Hacfield, S., Sweeter chan the king's wine, 

SAB, M-05 1-47374 -8. 

Mozart , W.A., Un moto di Gioja (from "Le 

nozze di Figaro"), U, piano, M-051- 47364-

9. 
Mozart, W.A., arr. Rao, D. , Papgeno­

Papagena duec (from"Th e magic fluce") SA, 
piano, m-051-4 7395-3. 
Mozart , W.A., arr. C il more, S., Scene from 

die Zauberfloce, SSAA, piano, M-051-

4695 7-4 . 
Offenbach, J ., arr. Nunez, F.J. , Barcarole 

(from ,,Les contes d'Hoffman "), SA, M-051-

47303-8. 
Hofmeyr, H ., Pie Jesu, SATB, M-051-

47403.-5. 
Kessel man, L.R., Jesus Christ the apple tree, 

doubl e creble, M-051- 47399 -1. 
Hatfield, S., Dubula, SATB, M-051-4 738 1-

6. 
Hacfield, S., Lee me ask you , Solo, SSAA, M-

051-47328- 1. 
Hofmeyr, H ., Tu pauperum refugium, dou­

ble creble, M-051 -474 02-8 . 

Neufeld, K., T he rose of Sharon, SATB, M-

05 1-47336 -6. 

Hacfield, S., Ali for me grog, SATB, M-05 1-

47383-0. 
Neufeld, K., Th e water is wide, SATB, M-

051-4 7337-3 . 
Hacfield, S., Doub le shot , Solo 8 , SATB, M-

051-47384-7 . 
Hacfield, S., Dwa serduszka, SSAA, M-05 1-

47359-5 . 

Kernis, A.J., Dorm a, ador, SoloMS, SATB, 

M-051-4 7373 -1. 
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M usical D iversity in a Glob alized Wo rld 

(Arge ntin a, Bolivia, Brazil, Chil e, 

Paragu ay, Peru, Uru guay) 

22-2 6 July 2003, La Plata, Argentina 

T he festival's objec tive was to make South 

America n mu sic, choral m usic in parti cular, 

becter kno wn by mea ns o f wo rkshops 

co ndu cted by recog nized perso nalit ies of th e 

reg ion . l nter ested perso ns srnd ied a 

repen o ire durin g th e wee k which they 

perfo rm ed in the clos ing co ncert. Th ere 

were thr ee co nce rt cycles . 

l t shou ld be po int ed ou t chat choral co ncerts 

included main ly arrangements and co mpo si­

t ions by mu sicians of the region : a first per­

forma nce in the C iry of La Plata of " Los 

Alu mb ramie n tos" for string orc hest ra and a 

four-vo ice child ren's o r women's cho ir 

( 1992) by the Argenti nea n co mp ose r Irm a 

Urt caga ; a wo rld premi ere o f "Alm a 

Redem pto ris Ma ter" (a M arian motet, 

approx . 17 10/ 173 0) from the mus ical 

a rchive of C hiquito s (Bo livia) and a wo rld 

prem iere of " Lun fardera" for mi xed cho ir, by 

the Argentin ean co mpose r Osca r Esca lada. 

Fourr een cho irs arrend ed. 

T he seve n wo rkshops we re co ndu cted by: 

G ustavo Ma ldi no (Et hn ie M usic), Nésto r 

Zadoff (Baroq ue M usic fro m the reg ion), 

Gui llermo Tesson e (Co nte mporary M usic), 

Dam ian Sanc hez and Oswa ldo Kuan 

(Popul ar M usic), Osca r Esca lada (Tango), 

Ricardo Barrera and Vivian Ta bbush 

(C hora l Con du ct ing and C ho ral Sing ing in 

Schoo l). and H oracio Lanci and Ricardo 

Porti llo (Let's Sing Tog ethe r, compu lso ry fo r 

ail partic ipa n ts) . A so ngbook for im erna l use 

was also pub lished . 

Thr ec foru ms too k also place: Mus ical 

C rca tion , Et hnie M usic and Choral M usic 

in Schoo l. Th e latt er was prcceded by a 

pane l dis cussion abour rhc importa nce of 

m us ic ed ucar io n . 

Musical Creat ion Forum 
The future of musical creat ion in 
the region 

T he di scussion focussed on IDENT ITY 

(popu lar to uristic roo ts and tr aditi on) and 

ocher aspects. An o ther di scussio n subj ect 

was th e relationshi p berwee n th e co mp oser 

and his public. A report was given on the 

60 yea rs' existence of the D i Tel l a de 

Argenti na inst itu te, where experiment s wer e 

made with various m usical curr ent s o riginat­

ing in Europe, and di ffere n t tend encies of 

serialism , dodecaph o ny, ato nalism , etc. by 

which th e present ge nerat ion was in Au­

enced. Everybody ag reed that nowadays a 

lan guage is being loo ked for which wo uld 

express our own Latin- American co nt ext. 

A large space was take n up by the mu sical 

ava nt -gar de, inst rum ent s and tec hnology, 

elec tronics and co ncrete, electto-aco ustic o r 

co m puter-ass isted. Th e new challenge o f 

th is ava nt -ga rde is to p rodu ce with these 

new mate rials. 

Th e Futur e of mu sical crea tion for cho irs: 

D ifferent chor al for mations we re d iscussed: 

a cappella , children 's, op era, amateur , sym­

phonie, prof ession al choir s, etc. 

Th ere were man y we ll-do cumented 

co ntribu tions about th e "pub lished chora l 

m usic", and it was said what was lac kin g was 

pub lished mu sic with a Latin -Am erica n 

chara cter; that is what the pub lishers ask for. 

An academ ic ed ucat ion of chor al singe rs was 

p roposed . l t was chought chat as rega rds 

co nte mp orary cho ral wor ks, littl e was being 

wrin en and so me of chose writt en we re very 

diffi cul t for the majoriry of amateur cho irs. 

Ho weve r, wri tt en choral mu sic does exist in 

our co untri es. lt is wa itin g to be perform ed . 

Parti ci pan ts: 

Enriqu e Ge rardi , Jo rge Arm esto, Susana 

Ant ôn, Osca r Esca lada (Argent ina), Gas tôn 

Arce Cejas (Bolivia), José Augusto Ma nnis 

(Brazil) , Ca rlos Za mo ra (C h ile) 

Coo rdinator : 

Am an da G uerreiïo (Buenos Aires) 
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Fourteen offices worldwide 

ACFEA USA 
1567 Fourth Street 
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1 800 886-2055 
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ACFEA UK 
12-15 Hanger Green 
London WS 3EL 
PHONE: +44 20 8799-8360 
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EMAIL: acfea@stlon.com 
WEBSITE: www .stlon.com 

CST 206.1085-40 

Ethnie Music Forum 

Pa rt icipan ts: 

Damian Sanchez and Eduardo Co rrea 

(Argentin a), Carlo s Zamo rra (C hi le), 

O swaldo Kuan (Perü) , Ana Lucia Frega 

(Argenrina) Jo sé Augusto Manni s (Brazil) 

Coor di nacor : 

Fernando Barragan Sandi (Buenos Aire s) 

Panel discussion on the 
importance of music education 
Forum on choral music in school 
Eac h pan el member (Ana Lucia Frega, 

Viol eta H. de Gainza and Silv ia Malbr a) 

deale wit h th e subj ecc from a diff erenc ang le: 

sc iencific, po lirical o r affect ive. Each of th e 

thr ee offered a different point of view. le was 

clear ro th e audi ence rhac cheir op ini ons 

co u Id noc be idenrical , but at ail eve nrs, chey 

we re food for choughc. 

l ,vo ou t of rhc du ce und erlin ed th e necess i­

cy ro transmit a repertoir e wich a nat io nal 

character. The chird referred ro resea rch in 

th e field of edu cacion and in form ed about 

th e implemenrac ion of po scgradu ates in th e 

field of psycho logy of mu sic. 

Th e seco nd parc was devo red ro cho ral 

mu sic in schoo l. Th e sam c parti cipant s 

spok e abour su bj ecrs co ncc rni ng rhe prob ­

lems o f cho ral mu sic in th e schoo ls, where ir 

is redu ced sub scanria lly, co a poinr whc re ir 

do es nor exisr an y lo nge r in Argenri na, and 

rhc cha rge of a cho ral conducror in school s 

which depend on rhe nat iona l juri sd icrio n. 

Participants: 

Ana Lucia Frega, V iolera Hem sy de Ga inza , 

Silvia Vega, Co nccp ci6 n Ga bag lio , Vivian 

Tabbu sh , Rica rdo Bar rera, Silvia Malbdn , 

Césa r Ecchem endi (Argencin a) and Oswa ldo 

Kuan (Peru ) 

Coor dinator: 

Oscar Esca lada (La Plata ) • 

(Transi. JT) 



CRACOVIA CANTAT 
a new, annual , international festival for Chairs and choral conductors 

Kralcow, Poland 

INAUGURAL FESTIVAL 
July 8-10, 2005 

Dr. Lynn Trapp Stanis law Krawczynski 
Conductor & Coordinator 
Krakow Music Academy 

Artistic Director, Organist 
U.S.A. 

FESTIVAL CONCERT of CHOIRS 
Including premiere work commissioned by Krawczynski 

Crystal Medal for highest honor of performance 

♦ Polish hospitality and culture 
♦ First class quality of organization , education , artishy and musicianship 

♦ Beauty and inspiration in music and art 

For more information: 
GMTravel 

Tel : + 48 (22) 729 26 81 Fax: + 48 (22) 729 36 63 
http://www.gmtravel.pl e-mail : info@gmtravel.pl 

4th Annual 

IDAH O 
~ INTERNA T ION A 1 
CHORAL 

FESTIVAL 

July 7 - 11, 2004 

The Idaho International Chora l Festival is a not-for-profit 

organization created to bring together a diverse group of 

members of the Pocatello community who are comm itt ed to 

uniting people of diff erent races, cu lt ur es and religions in a 

chora l event . Choral groups from around the globe are 

invited to bring t heir respective talents and native mus ic 

to creat e an atmosphere of uplifting and cultural harmony . 

Chairs will enjoy daily performances, social events, 

condu ctor's excha nge, conclud ing with a gala concert event . 

To join us for the Summer 2004 Festival ; apply at idahointerchoralfest.com . 
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Dolf Rabus 
Director of t he Bavar ian Music Academy 

IFCM Treasurer 

44 "Would you give a seminar about management 

in Buenos Aires?" 

W irh rhis que stion frorn N éstor 

Andrenacci in 2002 began prepararion s for a 

journey which finally carne to fruirion in 

Seprernber 2003 . Du ring rhe course of rhese 

prepararions , how ever, the lisr of engage­

ment s in Argenrina grew lon ger and lon ger. 

On rhe one hand , I rnyselfh ad asked Né stor 

ro use rhis opportuniry to organ ize ar rhe 

sarne rime a Mu sica workshop, on th e orher 

hand , Daniel Ga ravano invired me to rake 

part as a rnernb er of th e jury ar rhe int erna ­

tion al chora l cornp eririon in Trelew. Th e 

sray in Salt a ar the end of rny rime in 

Argenrina was rhe resulr of an invitation 

frorn Beatriz Fernand ez de Brion es. My very 

grareful rhanks is du e to rhe Goer he­

ln srirure in Munich , wh ich cove red th e 

greare r part of rhe travellin g expe nses, ar rhe 

sarne rime reco rnrnendin g me use rhe oppor­

runiry to paya visir ro rhe sern inar in 

Buenos Aires! 

Togerher wirh Jean Sturm, the Execurive 

Dir ecto r of Mu sica, we were able to work for 

5 full days in rhe co mput er departrn enr of 

th e Buenos Aires Univ ersity. C horal co ndu c­

tor s and cornpo sers frorn in and around 

Buenos Aires dedicate d rheir rim e to addin g 

wo rks frorn Argenrinean co mpo sers to the 

largesr chor al mu sic darabank in the wo rld . 

T he only publi sher of cho ral music in 

Argentina, ,,Grup o de Ca nto Co ral" also 

helped to ent er irs works. On acco unr of the 

eco nornic situat ion of th e countr y and irs 

inhabiranrs, ir was only possible for a few 

people to cake part in rhis workshop for the 

whol e period. Many particip ant s were on ly 

able to rake a few hour s off frorn rheir work 

each day. ln spire of rhis facr, rhis workshop 

can certai nly be described as being a corn ­

plere success. Afrer ail, ir was the very firsr 

workshop held in Argentina and the first 

one held in ail of South Ame rica in Spanish 

(a workshop was already held in Brazil in 

Portuguese in 2002). We were ab le to add a 

whole series of int eresring works to th e dara­

bank and , in addition , the particip ants were 

ab le, wirh our help , to hear a select ion of 

outstand ing European choral lireratur e for 

the firsr rime. We ail hop e rhat ir wi ll be 

possible to find sorneone who can enter 

detai ls of Argenrin ean choral mu sic in to 

Mu sica on a regular basis. 

Th e management serninar , which took place 

over a week end , was surprisingly well 

attended. Twenry-eighr particip ants from ail 

region s of rhis vasr countr y - even frorn 

Parag uay- carne by air to Bueno s Aires in 

order to learn mo re about srraregies, rnerh­

ods and tips for orga nizing chor al evenrs. 

Th e particip ant s were parrly chora l co ndu c­

tors who also have to do orga nizarional 

work, and parrly choir rnernbers who are 

responsible for o rganizarional rasks. Ir 

becarne clear - a face which was new for me 

- rhar rhere are already a large nurnb er of 

festiva ls in Argenrina, whic h are runnin g 

very well at rhe moment in sp ire of rhe diffi ­

culries occasioned by th e weak curr ency sit­

uatio n. T here has even been the founding 

recenrly of a par ent organ izar ion for choral 

festiva ls in Argenrina , rhe Organizaci6n 

Federada Argenr ina de Acrividades 

Corales - OFADAC! Of course rhere are vast 

differences berween rhe situation in 

Argentina and char in Europe, at leasr eco­

nornica lly. The airns and rasks, as well as the 

working merhod s, are very similar . ,,Frorn 

the idea to rhe event" was the motto of rhe 

sernin ar, which dealr wirh ail aspec ts of 

mode rn management : rhe basic underlying 

philosophy and the resulrin g con sequ ences, 

planning wirh alternat ives, rim e, place, 

resources of ail kind s, accommodation , 

rneals, tran sport righr down to cop yright 

rnarrers. Of course ir would have been good 

to have had a few mor e days to cover rhe 

enorrno us ran ge of topics. H owever, in addi­

tion we had to reach a few tricks about how 

to handl e rhe necessary co mput er pro ­

grammes . Ar th e end , we rook advantage of 

the facr rhar many choral conductors were 

presenr ro dernon srrate the po ssibiliri es of 

rhe Musi ca darabank in conn ecrion wirh 

chora l events. As a useful side effecr, I 

rnyself was able to learn a grear deal about 

th e chora l scene in Argentina. Man y in for­

mai conversation s wirh all sorts of experts 

frorn rhis field co nrribur ed a great deal to a 

bercer muru al und ersta ndin g. 

My participation as a rnernber of the jury in 

Trelew, a town in the province of Parago nia, 

sorne 1500 km sourh of Buenos Aires, was, 

for me, a very spec ial experience. 

Unforrunarely, abo ut 8 choirs had had ro 



cancel ar shorr norice, mainly for financial 

reasons. Thi s especially affecred the category 

for mixed choirs. Becau se th e comp etition 

was only held in the evenin g, rhere was 

always the possibiliry, during the day, to visit 

pl aces of intere st in the region: the Welsh 

rown of Gai man, in whic h the Ga llic tradi­

tions and language have been mainta ined for 

centuries, th e colony of penguin s in Punto 

Tom bo and the wha les off the Vald ez penin­

sula. The mixed choir catego ry was won fair­

ly easily by the Finnish choir Domin ant e, 

cond ucted by Seppo M urr o. Much more 

excit ing was the category for vocal ensem­

bles, where the first pri ze was awa rded to 

rwo Argent inean choirs: the Coro Ars 

Sub t ilis fro m Bueno s Aires and th e G rup o 

Voca l Anderer from La Plata. The choirs 

from Urug uay and Brazil were notab le ro 

achieve leadin g places. T he comp et ition was 

also an imp o rtant meeting place for choral 

specia lists from ail over Argen tin a and a 

who le series of import ant talks and meet ings 

rook place here. In additi on to the 

OFADAC, wh ich has already bee n men­

tion ed , the assoc iat ion of Argentinean 

chora l co ndu cro rs - Asoc iaci6n de 

Dir ecto res de Coro de Argentina (ADICO­

RA) - whic h had only been founded this 

year, also met together. Talks with the chor al 

condu cto rs were also used to hand on infor­

mation about rhe IFCM and abo ut the next 

Americ a Cantat IV festival in April 2004 in 

Mexico. In choir studio s, choirs also wo rked 

on choral literarur e from South America 

conducted by Oscar Escalada, Nésror 

Andrenacci and Robert o Sacce nt e. The last 

two mention ed wo rked rogether with me in 

th e jur y. I myself profit ed most of ail from 

the eno rmou s quantiry of mainly 

Argentinean cho ral mu sic which I was privi ­

leged to hear. Thi s co mp et ition is very well 

organ ized, with an except ionally friendly 

management , and can be recommended ro 

ail choirs. 

During my stay in Salta in the norrh west of 

Argenrina, I had th e grear honour and pleas­

ure of being able to assist in the publi c pres­

entation of the 3rd CD from th e Ars Nova 

choir. The choir presenred excerpts from the 

CD ,,Pachamama " in a short concert , which 

was followed by a reception. I was able to 

estab lish the fact th at the qualiry of the 

choir has once mor e imp roved rrem endously 

since its appeara nce at the Sympo sium in 

Rott erdam. As in Buenos Aires and in 

Trelew, a numb er of int erv iews were held for 

newspap ers and public and privat e rad io sta­

tions. Ir is obviously possible to keep on 

gainin g the int erest of the media in cultural 

matt ers in Argentina, more perh aps than 

seems to be the case sometim es in Europe. 

Summing up , I can say th ar my experiences 

in Venezuela, Brazil and Argentina have 

shown me that Latin American mu sic 

should and will be incr easingly imp or tant 

for th e chor al mu sic scene through out the 

world . Its origin al puriry, raw emotion alism 

and the rhythm s of thi s mu sic are eleme nt s 

from which we can learn a great deal. And 

th e best opp orruni ry to do so wi ll be at 

America Ca nt at IV in April in Mexi co - yo u 

mu sc be rhere to experie nce it! • 

Email: dr abus@ifcm.net 

(Transi: Geoffrey C heeseman, Germa ny) 

Am Weingarten 3 · 0-35415 Pohlheim · Germany 
phone: +49(0)6403-956525 · fax: +49(0)6403-956529 

Choir Meetings Concert Tours f.iMi4i 

www.musica-mundi.com 
ICB 11 FCM News 
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Agnes C. Szalai 
Editor of Europa Cantat Magazine 

46 Ü nec upon a rime, more prec isely in 1853 

- cho iera ravaged Stoc kh olm and Upp sala, 

iso laring bath rowns . l n an attempt to ra ise 

cheir spirit s and agai nst the law chat forb ade 

garherin gs in public places, a do zen mem­

bers of a scudent choral soc iety met ac che 

Hotel d ' Up land and sang sa ngs by Bell ma n, 

among o th ers. O ne of th e sa ngs, ' H or I 

Orp hei Dr angar ' led Jonas Wi dén, Upp sala's 

lead ing ceno r, to suggest that they forma 

choral society. And th is is how , on 30 

O cro ber 1853, O rphei Or angar (also known 

as OD), the wo rld-r eno wned 80-man male­

vo ice choir , was barn , startin g a unint er­

rupt ed success sro ry, despit e ail changes in 

genres, fashions and new waves in the chor al 

wo rld. 

150 years lacer, an In ternat ional Sympos ium 

on M ale Voice C ho ral Singi ng, Reperro irc 

and the Futur e of Ma le C ha irs was held in 

Uppsa la in co nn ectio n with the anni versary 

concerts ofO D . 

Abo ut 140 persans from 16 co untri es and 

four continent s registered to cake parc: 140 

male- cho ir ent husiasrs, co nducrors, singers, 

compo sers, journa liscs and pub lishe rs fol­

lowed rhe pre sent at ions und er the sensitive 

gu idance of the modera ror Bjiirn W. Scalne , 

Di recror of the Swed ish Concert Inscicuce. 

T he copies wer e cruly exc it ing, approac hi ng 

male-c ho ir singing as a ph enomenon from 

the most var ied ang les. 

Dr Folke Bohl in , University of Lund , 

Swede n , incrod uced the ea rly days of ma le­

cho ir singin g wh ich were stron gly charac­

terised by the stud ent s in Sweden. • 

Early oper a-c ho rus characte rs: warriors , sea­

men, pri ests werc th e subj ec ts of the first 

mu sic writt en for ma le voices . And where 

are we now ? This i what Rob ert Sund , con­

ducror of Orp hei Dran gar, a co mpo ser and 

ar ranger hi mself, spok e abo u t. As one of th e 

most advenruro us ma le-c ho ir co nd ucrors of 

th is tim e ht: put rogether a co mp elling list of 

co mpo sers, whose male-c ho ir co mpo sit ions 

are wo rrh getti ng acqua inred wich. Th ere is 

a vase and fine reperroire from New Zea land 

to Venez uela, from Japa n ro the US and 

Canada, from Sloven ia to Iceland , from 

Russia to Great Brirain , and obviously rhe 

ordic and Bal t ic cou nt ries. 

H ow do yo u find chis rep erro irei Visir 

Subito! - the comp rehensive male-c ho ir web 

catalogue, which was in rrod uced by G ustav 

Berge!, ch ief lib raria n ar th e Swedis h M usic 

In form at ion Ce n tre, who is also responsible 

for the develop ment of rhe dara base and 

sea rch cool Sub ito! on OD 's webs ire 

{www.od .se) * 

Th e 150th anni versa ry offered a good 

chance ro 00 ro assemb le some of the besr­

known co mpo sers of t he No rd ic region , 

from whom new pie ces were co mm issio ned 

fo r the ann iversary. D aniel Biirrz (O m onds­

ka), Folke Rabe (H iivisk palslagarmadr igal 

cill 00 , 150), Esk il H emberg {Tvenn e da gs­

verser), Karin Rehnq visc (Sriirre oc h min ­

dr e), Bo Holr en (De r ar darfor vi lever) and 

the doyen o f conre mpor ary co mp os ition, 

Knut Nysre dr (Ty fàge len Ayger sa glad) 

we re present ac th e sympo sium ; Erik 

Bergman (H alsnin g till OD) was un ab le to 

atte nd . Howeve r, lisre n ing ro the fine new 

pieces of diff ere nt sty les at th e co nce rts, and 

lisrenin g ro th e so merimes phi losoph ical, 

so mctim cs whim sica l, so mct imes rouc h ing 

round -rable di scussions with the co mpo sers 

was fascinat ing. Th e composc rs spo kc about 

thc ir sty les and messages changing wirh rhe 

cimes, o r ju sr rhe oppos ite : remaining the 

same: rhc ir attr ac tion ro poctr y an d lyrics, 

the rai e of the texr; the di ffcrenccs in co m­

po sing fo r nu le, fema lc and mi xed chair s, 

from ove rroncs to th e emor ional message 

and mu ch more. Ali emp hasised the 



import ance of having a close relarionship 

wirh rhe choir and irs conducror ro whom 

rhey dedicare rheir pieces. ln addition: " ln 

rhe pasr, composers were active music ians, 

performing artisrs rhemselves. ln rhe pasr 

decades generarions of composers have 

grow n up wirh no experience of performing. 

Ir wou ld be more rhan essenrial ro brin g rhe 

com posers and musicians rogerher ro ger 

singable music creared again. " Amen ro rhar! 

Du ring rhe day we had the opport uni ry ro 

glimpse rhe differenr male chora l traditi ons 
and rhe differenr challenges the male-choir 

rnovemenrs face: Vyrauras Miskinis 
(Lirhuani a) and Mokale Koapeng (Sourh 

Africa) made rhe point from rwo ends of rhe 

scale. Though bath were asked ro enrich rhe 

compo sers' aspects , rhey borh preferred a 

mu ch broader approac h. Mr Mi_ kinis spoke 

abo ut the viral importa nce of boys' chair s, 

and rhe pro jecrs he srarred in Lirhuan ia ro 

increase rhe numb er and qualiry of boys' 

chair s. Mr Koapeng drew arrenrio n ro rhe 

esrablishmenr of a national sryle of 

composition in Sourh Africa, inregraring rhe 

characreri sric elemenrs of rhe local black folk 

tradition s. Afrer a long period of hiberna­

tion, new choral music is about ro prosper 

in South Africa and is showing the firsr good 

resulrs. 

T he emblemaric figu re of choral life and the 

grand old man of rhe pcrforrning arts, Eric 

Ericson, condu cror ofOD for 40 years, 

spoke abo ur his early experience wirh chora l 

singing and male chair s. Ir was amazing ro 

hear abour che challenges he mer when rak­

ing over OD in 195 1, when the male-choir 

genre was considered rob e declinin g in rhe 

scrong anri-Romanric and anri -folkloric 

spir it of rhe rime. 

Th e: audience perspective was shown in pre­

senrarions hy journ alists and music cri tics 

(Mika Larsson, Sweden, Malgorzaca 

Komorow ska, Poland , and rhe aurhor of rhis 

report, from Hun gary), while furth er int er­

nat iona l perspectives were given on rhe types 

of Russian male chair s (Viktor Haprov) , rhe 

Japanese Liederrafel (Tecsuo Karma ), che 

Esconian male-choir tradition (Anrs Soocs) 

and the Swedish-speaking Finnish Male 

C hoir Federarion (R.W.Ah lberg). 

ln concl usion, che parr icipanrs in che sym­

posium agreed char the male choir , a uniqu e 

and wond erful choral instrument, is inspir­

ing for composers and condu crors and loved 

by rhe audience, bur chere is no secret for­

mu la ro make a really good one ... 

However, durin g rhe fascinaring anni versary 

concerts of Orph ei Dran gar, wh ich led us 

rhroug h rheir 150 years wirh a programme 

of rhe besr-loved 'hirs of rhe rimes' , we 

learnr one secret, which also happened robe 

rhe morro ofOD: self-renewa l, builr on rra­

dirion. 

Iris up ro male chair s ail over the world ro 

follow rhis. • 

* See nlso !CB, vol. XX, N° 2 - Jnnunry 2 001 

(dossier: M en's Chairs) 

Emai l: cszalai@vcszprem.hu 

ICB IC horal \X/orld New, 
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Children's Choir Leader: 
_ Amat_eu r or Pro_f_essio_na I.? 

Bo Johans son 
Music teacher and pedagog ue, 

choir conductor and memb er of th e 
Royal Swedish Academy of Music 

Extracts from the inaugural address to th e 

Royal Swedish Academy of Music , 18th 

February 2003 . 

"Wh at is your prof ession Bosse?" was the 

qu estion at a party many years ago . 

" ! am a co nductor ," I answered . 

"T har is very int eresrin g; and what is th e 

name of the orc hestra?" 

"Jc's not an orc hestra, I co ndu cc a choir." 

T he int erest of th e qu estion er coo ls rapidly. 

N everth eless, chey co ntinu e to show police 

int eresc and ask th e name of th e chamb er 

choir I condu cc. 

"Jr's noc a chamb er choir, - I condu ct a chil ­

dr en's choir." 

The level of int erest coo ls co zero. 

No one can be the co nduccor of a child ren's 

choir, can chey? 

Ca n a childr en's choir condu cto r be con sid­

ered a profe ssional) 

As an amu sing aside, I can po in t out chat in 

th e Academy, I bear th e cicle of cho ir leader, 

whi le my colleagues of che same genre are 

called choir condu crors. And I feel highly 

honour ed by chis diff erentiacion . Lee me 

ex p lain ! 

To repeat th e qu estion : Can a childr en's 

choir leader be regard ed as a prof ession al 

mu sical pra ctition er? Ori s a child ren's cho ir 

leader som e sore of youch leader wich ac best 

som e sort of acad emi c mu sic tra inin g from a 

college of mu sic? 

What prejud ices do we ca rry inside us, and 

whac tr adition s have we established in our 

adu le relacionship s wirh th e rising genera­

rion ? 

1 have lived al! my prof essional life in th e 

wo rld of childr en and youn g people. 1 have 

been a mu sic reac her ac Adolf Fredrik Mu sic 

C lasses for 32 years. O ne of th e reaso ns l 

have not changed my place of work is chat I 

have not found a bercer job. A job chat is 

demandin g, creacive and arti scic. I have 

learnt a lot over my yea rs of worki ng in close 

cont act wich chese youn g mu sicians who are 

living th e best yea rs of cheir life. And, afcer 

32 years as a mu sic reac her, ic is a privil ege 

to still think go ing co work is fun. 

I choughc co reco unt here some of my obse r­

vatio ns. No rm ally chere are 4 1 girls in chis 

choir [Edicor 's noce: th e Adolf Fredrik G irls 

C hoir] chat I found ed 30 years ago. Lasc 

year th e choir was given the cide "C hoi r of 

the Year" by th e Swedis h Co ncert In st itut e 

and Fo renin gsSpa rbanken/Swedbank (a sur­

pri sing result in a countr y domin ated by 

adule cha irs; perhaps an indi cation chat we 

have caken a first step cowar ds beco min g 

part of offic ial music soc iety). 

At lasc, [it is a) confirma tion chat a childr en's 

or youn g peop le's choir can stand up and 

cou nt in a consciously art istic co ncexc. 

1 regard my elect ion to the Academy in the 

same lighc. [Iri s] an imp ortan t mi lesto ne in 

th e inr ernacionally famo us Swedish cho ral 

world . 

Musical communications 

Th e Adolf Fredrik Gi rls C hoir will now 

perform Va rml andsv isan in an arrangement 

by Jan-Âke Hill erud . 

As profe ssiona l lisceners you wi ll by now 

have formed a fairly clear und erstandin g of 

who we are: a choi r of pr etty girls in nice 

dr esses who sing reaso nably clearly wich sac­

isfaccory artic ulation and mor e or less in 

harm o ny. You mi ght have already stopp ed 

listenin g with your inn er ea r wh en we sing 

our nexr song. Afcer al!, you have already 

formed you r conception s of how we sound . 

This is why our choice of repertoir e is very 

imp orta nt when esta blishin g mu sica l co m­

muni cation berwee n performer and lisren er. 

In our modern soc iety, we frequencly form 

opi nions of new ph eno mena mu ch coo 

qui ckly. T he exor bitant tempo of our sociecy 

coday makes us unmu sical. 

Acrna lly, if you cake th e cime and troubl e co 

gec co know your fellow human s inside , we 

are ail quite swee t: "even chose who are 

band y- legged , have large cummi es, big 

na ses, flac chescs and icchy eczema" (an out ­

look on life from a teenage r and putto 

mu sic by Acade my memb er Fru Rehnq vist) . 

[ The Adolf Fredrik Girls Choir sings Stara fot­

ter] 

W hen chairs in school s and culrnr al school s 

ICB Wo rld of C hildr en's and Yourh C hoir 
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50 are rap idl y beg innin g co die our , who is ac 

fau le When incerest in whac we ca ll ser ious 

mu sic declin es and ir becomes mor e and 

mor e d ifficu lc co recruit qu alified mu sic 

teac hers for seco nd ary schoo ls? W hen "com ­

m ercial mu sic" is given more and mor e 

"space" in rhe diff erenc seccors of th e mass 

m edi a? When rhe encire nation flop s clown 

o n the sofa in front of the celevision on 

Sacurday ni ghr co wa cch th e lacesr eve ncs in 

mu sic? 

ln my op ini on , the m ass medi a work aga inst 

ser ious yo un g peopl e's music by alm osr 

neve r dr awi ng any atte nti on co it (chat was a 

goo d po int , and I shall rep eac ic: rhe m ass 

m edi a work aga insc. .. ) 

We have good music 

Our li~rn"ng fund s a re being used co creace 

a placform for th e kind of mu sic chat wi ll 

not o uclasc rhe day, enab lin g an und eservin g 

few to earn mor e mo ney chan any of our 

highly edu cared and skilful mu sician s wi ll 

ever earn . . . . 

Wh y do we becom e up ser and di sillu sion ed ? 

We are pow erless co sto p rhese forces - let 

chem go ahead , but we do have co co ncen­

crare our strengt h and energy o n an altern a­

tive. 

W hac hav e we gor co counc er it w ich? Noe 

mon ey - bue we do have good mu sic. 

Do we ha ve faich in rhe found acion of rhi s 

powe r? Afcer ail we do litt le mor e chan fee l 

sorr y for ou rselves about not bein g prop erly 

appr ec iared . 

Do our pr esenc mu sic ceachers give credence 

co good mu sic (1 would nor pr esum e co 

qu alify whar good mu sic is in uch augusr 

Comp any) o r only ro compur ers, synrh esiz­

e rs, sam plin g effecrs and popular m usic 

bcca use chey are afraid char orh erwise rhey 

mi glu bcco me unp opular ) 

Creating the desire to make 

music 

Thi s is entir ely dependenr on leadership -

mu sical leadership . 

My mi ssion in life ac seco ndar y schoo l is co 

pro vide a co uncer bal ance co commerc ial 

mu sic. To provide an altern ative ro rhe "here 

coday go ne comorrow " mu sica l crash. Whe n 

my srnd encs sin g th e mu sic of, for exa mpl e 

J. S. Bach , the mu sic en cers cheir bodie s and 

never leaves . 

As a pedagogue I am definicely an d urcerly 

co nvin ced of chis. 

We so-ca lled adule s frequ encly fail in our 

at t itud es cowards the coming generarion . 

We lisren wirh a sup er ior smil e when 10-

year o ld s play C hop in in cheir childi sh fash­

ion. "Ju st wai c unril yo u are as o ld as I am 

and you w ill undersrand how C hop in is sup ­

posed co be pl ayed ". And rh e chi Id chink s: 

OK, 1 will play like rhi s so my reacher is sar­

isfied, and chen when I ger hom e I can pl ay 

ir m y ow n way. Th e way co go! Afcer ail, 

who has rhe righr to dec ide how a piece 

should so und ? 

1 n m y view, each age in rhe up coming gener ­

acion is co mpl ece in icself. As seve n-yea r olds 

we do chin gs because we are 7 . Noe 6 o r 8. 

le should nor be an end in irself co become 

an adu le. 

We mu st lisren and learn co make use of the 

dynami sm pr esenc in rhe wo rld of chi ldr en 

and youn g peo ple. Befo re our yo un g mu si­

c ians have di scovered char "m usic is d iffi­

cu lr". An attitud e char we pedagogues mu st 

pr ese rve chem from as lon g as poss ible. Iri s 

a qu estion of crea ring enjo ymcnr in makin g 

mu sic. To lea rn ro look up ro ch ildr en - nor 

clown. To pur ours elves in a po sition ro cake 

th e worm 's-eyc view. 

Everyone's voice is of equal 

value 

Th e vo ice is as mu ch a part of rhe indi vid­

ual's idenciry as his o r her appearance . I have 

th e righr co my app earance and th e sam e 

self-ev idenr r ighr co my vo ice. Fo r rhis rea­

so n rhere is norhin g char builds up th e self­

co nfid ence of an indi vidu al bercer chan 

singing and chor al singing. Co nseque nrl y, 

singing in choirs is of grear specia l signifi ­

cance. And cho ir singing is needed mo re 

chan ever coday. 

Too m any peop le in our sociery lack sclf­

co nfid ence. 

Sing mor e! 

(Ench person in the choir sings Uti vtÏr hnge at 

their own tempo} 

You ca n hea r th e gi rls sin g in diff e renr tim ­

br es - char is rheir iden riry. Iri s because rhe y 

sing in differing timbr es char I can creare a 

t imbr e and a sound char is ryp ical of rh e 

Ado lf Fredri k Gi rls Cho ir. 

If everyone sang in th e same timbr e ir wo uld 

nor soun d as inceresring. And rhi s creares 

co nfid ence wirh in each o ne of us. I am 

uniqu e - ther e is o nly o ne person who sin gs 

like me in the who le wo rld . Thi s inesca pab le 

facr brings wich ir an in creased raiso n d 'ê tre. 

1 am som ebody 1 1 am necded! Bosse is 

co unnn g on me . 

Using rhi s attit ud e I libera re an enormou s 

mu sica l forc e. ln which everyon e und er­

srand s chey a re im po rra n r. Ir is nor o nly 

chose wirh loud voi ces and who a re of a 

domin ant natur e char counr. 

/The girls' choir pe1for111s an i111provisatio11 

exercise} 

"Everyo ne sang jusr righr " 

W har a wond erful ching co be ab le ro rd l my 

en.sembl e. !Ir isJ an cxc rc ise char srrcn grhens 

sclr-esrce m . 1 ca n manage my job ail hy 

mysel f wirho ur any hclp fro m th ose sca rcd 



ro rhe lefr or righr of me. 

Of course , every rhin g I am ralkin g abo ut 

relate s ro leaders hip . Or co uld we say, relate s 

ro co nducrin g? I am nor sure . 

T he cruci al factor is whar arcicude I have as a 

mu sic and exerc ise leader. 

Trust generates trust 

No marcer whecher I am rehearsing wich che 

Swedi sh Radi o C hoir o r wirh che Ado lf 

Fredrik Girls C hoir , I co ndu cr rehea rsals in 

rhe same way. Th e end resulrs (if we can calk 

abouc such a rhing in rhe arriscic pro cess) 

rake differing lengchs of cime ro reach , but 

the merhod of gercing rhere is the same. le is 

a marcer of raking the peo ple who are 

rehearsing serio usly. Of creari ng a feelin g, 

irr especr ive of age , char rhi s is some ching 

import ant (the mu sical phr ase should nor be 

frircer ed away). 

By secring a good examp le I obca in respect. 

Whe n I tru st, I am crusred in recurn. 

T he cho ir- sing er mighr rhink : Bosse chink s 1 

can do rhi s, so I shall nor disappoinr h im. 

W hen I believ e in the mu sic, rhen rhe scu­

denr s believe in the music , irrespec cive of 

th e degree of difficulry and genre. 

We ped agog ues have a very large respon sibil­

iry when we make our choi ces of mu sic an d 

in exe rcising wich ou r scudenrs: a responsi ­

biliry co select mu sic of last ing value. Mus ic, 

wh ich , in a mann er of speak in g, is resilienr 

enough co use for exercise purpose s. 

Scudencs ac co lleges of music mu st lea rn co 

believe rhar music is of che same imp o rta nce 

as ail orher subj eccs on the seco nd ary school 

syllab us. 

T he enrerca inm enr genre will surviv e wirh ­

our us! 

1 am surpri sed co note rhe exre nt CO whi ch 

the ensemb le leadership subj ecc is being 

prun ed back so mu ch in our co lleges of 

mu sic. Voca l ensemb le leader ship at seve ral 

colleges of mu sic no lon ger occupies a cen­

tr al po siti on in th e curri culum , and in some 

di st rict s, so ng is no longer incl ude d as a self­

evident part o f th e admi ssion examin ar io n . 

W hac is th e Royal Swedi sh Academy of 

Mu sic doin g) 

ln rhi s sicuacion iri s very naïve co be sur ­

prised ar the rariry of the scho ol cho ir. 

Silence pr evails, and even ar seconda ry 

schoo l Lucia Day celebrar ion s! 

The chi ldren wa nr ro sing , bue w here are th e 

mu sic reacher s, and whar kind of qu alifica­

tion s will rhey have and have chey go c? 

le is only when we cake mu sic and music 

pedagogy ser iou sly rhar we ca n expecr co be 

raken seriously ourselves. 

I am of course, proud of m y ow n good sense 

in having chose n co spend my rim e wich th e 

up co min g generar ion whic h is rife wich 

cur ios iry and where spo nraneiry an d unf er­

rered mu sical enrhu siasm abound . le is here 

rhar rhe mu sica l phra se rises co unpre cedenr­

ed heighcs. 

Such an ourlook can never be raughr. Iri s 

inrrinsic co inspirin g and frequenrly un ex­

pecced mom ents. le is th e job of the leader 

ro capcure rhi s moment and build upon ir. 

I bel ieve rhis is whar is called makin g music. 

Finally I would like co congraculare the 

Royal Swed ish Academy of Mu sic on elecr­

ing me. Noe primaril y myself as a persa n , 

but up on cheir cho ice of elecri ng a chi ldren's 

choir leader. 

A leader who funcr ions besr of ail ac rhe cen­

tre of the pro cess. A demanding proce ss chat 

needs a profess iona l in o rder ro keep up. 

ln conclusion 

Du rin g our tours abro ad we have lea rnc co 

appreciare our Swedish folk mu sic. And so 

we hav e cho sen ro sign off wich an arrange­

ment by Academy memb er H err 

Samuelsson: Nackens polska. • 

Emai l: bosse @mb ox432.sw ipn er.se 

Editor's Note: The Adolf Fredrik Music 

Classes were Jounded in 1939 with the intent 

of ojfering all musical children in Stockholm 

the opportunity to sing in a choir. Students 

receive between 5 and 7 hours of music fessons 

and classroom singing a week. f t is a choir for 

young people aged 10 to 16. Admission is based 

upon a singing audition. 

More details: www.afgirlschoir.net 

~a th;~;;.{;,_';; 
International Festival 

in Powell River, BC, CANADA 

HM~Œiib rt',#1 
_ July 6 - 70 _ 

Join choirs from around the world in 

20 concert s, se minars , common singing, 

socia l events and competitions on the 

shor es of Canada 's magnifi ce nt 

Pacifie Coast. 

Guest Artists & International Jury 
Extension Tours availa/Jle lu/y I 1 - 17 

Kathaumixw is known worldwide for 
its Jriendly musical atmosphere and its 

beautiful natural setting. 

APPLICATION DEADLINE: November 1, 2003 

~ 
Kathaumixw Singing Week 

June 28 - July 2, 2004 

~ 
Powell River Academy of Music 

+ 1 604 485 9633 

www.kathaumixw.org 
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- Vi((age HarMonv Singing CaM,,J 2.00~ 
S ecializin in Pol honic Folk traditions from Throu hout the World 

With an international staff of leaders, most of the camps focus on ethnie singing traditions from particular parts of the 
world. Each session includes 20-30 participants and begins with a residential week of inte nsive learning and rehearsing. 

The shorter camps then culminate with three concert performances . The longer sessions travel for two weeks, giving 
concerts and being hosted by local comm uniti es. Every group features joyous camaraderie and fine music-making . 

• Caucasus Georgia: June 12-July 6 • 
Leaders: Carl Linich, Emily Miller, Ken Shimizu . 

Open to adults and students. 
Georgia has one of the most rich and ancient polyphonie 
singing traditions . Rehearsal weekwill be in mountainous 
Svaneti followed by travel throughout Georgia, mostly 

hosted by local choirs 

• Corsica: June 19-July 10 • 
Leaders: Patty Cuyler, Frank Kane, Benoit Sarochi. 

Open to adults and students. 
Intensive study of traditional Corsican singing in 

residence at 16t h century restored convent in Canari, with 
travel throughout the island, meeting and learning from 

traditional singers. 

French Baroque Camp 
Adults and students - ln Western Massachusetts 

July 29-August 8 
Leaders: Larry Gordon , Rip Jackson, Dana Mai ben 

Featur ing sacred choral works by Charpentier , Lalande , 
Bouzignac and Carissimi, with baroque orchestra 

New England Teenage Camps 
Located in Massachusetts, Vermont and New Hampshire. 

June 19-July 8 
Leaders: Larry Gordon, Clayton Parr , Suzannah Park. 

Shape-not e, Appalachian , Brazilian, and early baroque 
July 9-28 

Leaders: Carlo Pozzoli, Larry Gordon, Marytha Paffrath . 
Traditional and renaissance ltalian , shape-note and Balkan 

August 1-21 
Leaders: John Harrison, Fred Onovwerosuoke, Amity Baker 

West African , Gospel, Balkan 
August 11-20 

Leaders: Larry Gordon , Mary Cay Brass 
Shape-note , Croatian, Serbian, traditional American 

Western Massachusetts Adult Camps 
July 2-11 

Leaders: Matlakala Bopape, Alan Gasser, Val Mind el 
South African, Georgian, Appalachian 

August 13-22 
Leaders: Patty Cuyler, Peter and Mary Alice Amidon 

Balkan, Georgia, traditional American 

For more information visit: www.northernharmony.pair .com 
email: vharmon @sover.net tele hone: USA 802-426-3210 

Apologies 

1. SK ILL 15 MASTERY 

T he follow ing foo rnote s were omi tced in the English versio n of th e 

articl e "Skill is M astery" by W ilm a ten Wo lde, publ ished in th e 

Octobcr 20 03 issue of th e Inte rn at iona l C hora l Bullet in : 

1. The original Dutch version of this article wns published in the Jun e 

20 02 issue of Bulletin, the periodical of the Netherlands Society of 

Tenchers of Singing 

2. On 28 June 2001, the Netherlands Children's Choir took part in t1 

performance of Prokofiev's Ivan the 7èrrible by the Concertgebouw 

Orchestrn conducted by Mstislav Rostropooich. 

2. A C H O RAL CONDUCT ING D IPLOMA IN MEX ICO 

(published in the same issue) 

The follow ing sente nce was omi tted in the above art icle: 

As pnrt of the team working on the IIC11demic and eval1111tion mpects of 

the Diploma, the Burô de Asesorfa Ed11c11tiv11 )' Desarrollo lnstitucional, 

S. C, 1111 evaluation centre acknowledged by CONOCER, hm desig11ed 

the 11C11demic model of 011r work. At present they are canyi11g 011t all the 

processes needed far the diplorna to be recognised, as we are req11esti11g, by 

diffèrent public institutions. 

Please accept our apolo gies . 

Jutt a Taggcr, Managing Edicor 

~!_ lülIHt@icrm._-.U act=m utalingeœ __:= 

• r 
Lieqer für Gott ... 

... und die Welt 
Das nvuv groBv Chorbuch 
von Klaus ttvizmann 

Über 50 Titel 
für gvmischtvn Chor und Tastvninstrumvnt 
ad lib. Strvichvr und Blëisvr 
~ zum Kirthvnjahr 
~ für dvn Ciottvsdivnst 

' • r:;p übvr das christlichv Lvbvn 
~ Kanons 

Notenbelsplele und Prelse unter www.tonos-onllne.de 
oder kostenlosen Prospekt anforchtm bel 



Round tables and workshops 
during Choir Olympics in Bremen 9-18 July 2004 

I 

2 

3 

4 

The young voice in the modern sound landscape 9-10 July (18.00 -19.30) 
- how to treat young voices 
- good repertoire for children's voices 
- world wide aspects of children's choral singing 

Seminar Chair: Christopher Simmons 
Package: 9/7 18.00 Seminar 

9/7 20.00 Gala concert 
10/7 Attend competitions in the children categories 
10/7 18.00 Seminar 
10/7 Gala concert 

Arranged by the Children and Youth Commission of IFCM 

Voices of origin 11-12 July (18.00-19.30) 
- how to sing folklore and ethnic/multiculture choral music 
- interesting repertoire from different parts of the world 
- means of finding this repertoire 

Seminar Chair: André de Quadros 
Package: 11/7 18.00 Seminar 

11 /7 20.00 Choral fireworks 
12/7 Attend competitions in the folklore categories 
12/7 18.00 Seminar 
12/7 20.00 Concert of the Olympie winners 

Arranged by The Multiculture and Ethnie Commission of IFCM 

To be a choral director-an impossible task? 14-15 July (18.00-19.30) 
- the possibilities of good conducting education on different levels 
- changing experience of good and bad educational systems 
- how to work as a choral conductor- support, payment, material 
- report on newly made investigation about the working situation for choral conductors in different parts of the world 

Seminar Chair: Daniel Garavano 
Package: 14/7 18.00 Seminar 

14/7 20.00 Choral fire-works 
15/7 Take part in competitions during the day 
15/7 18.00 Seminar 
15/7 20.00 Gala concert 

Arranged by the Choral Conductors Commission of IFCM 

Aspects on sacred music 16-18 July (18.00-19.30) 
- presentation of repertoire from different religious movements and churches 
- discussing liturgical aspects of choral singing 
- singing sacred music as a means of ecumenical communication 
- church music as part of the world wide choral scene 

Seminar Chair: Christian Ljunggren 
Offer/Package: 16/7 18.00 Seminar 

16/7 20.00 Gala concert 
17 /7 Attend Musica Sacra competitions du ring the day 
17 /7 18.00 Seminar 
17 /7 20.00 Gala concert 
18/7 11.00 Ecumenical mass in Bremen 

Arranger by the Musica Mundi Choral Academy 

For further information, contact: christian.ljunggren@wineasy.se 

For information about 2 or 4 day packages including seminar participation, hotels, concert tickets, etc., contact: 
lnterkultur Foundation, Am Weingarten 3, D-35415 Pohlheim,/Germany, phone +49-6403-956525, fax +49-6403-956529 

A COLLABOIRATDON BEîWEEN 8FC:M ANDl îHIE 8NTERKUIILTIUR FOllUJNDAî!iOl\i 



Jean-Marie Marchal 



\' enice is our first destin ation roday, wi th 

rwo reco rdings rhar cele br are rhe imm ense 

mu sica l heritage rhar co loured rhe life of the 

grear ciry-sra te ar rhe end of rh e 16rh ce nru­

ry. T he firsr of rhese reco rd ings is devo red ro 

Andrea Gabrie li who, up ro no w ar leas r, 

has been less repr ese nt ed on C D rhan 

G iova nni . T here is mu ch pleasur e, rherefore, 

in di scove rin g thi s mu sic, espec ially since 

the programm e put to get her by Robe rr 

H o llingwor rh is parcicu larly appea lin g. 

Under rhe pr etexr of showcasing rhe spec ial 

a ffiniry of rhe ciry of rhe Do ges for the spe­

cific genr e rhar is rhe madri ga l, rhe I 

Fagio lini Ense mbl e offers us a rrue mu sica l 

porrr a ir of a co mpl ere and insp ired co mpo s­

e r. The mu sicians also show off th e div ersiry 

of expr ession rhar is poss ible wirh the 

Venerian mad riga ls enrrench ed in irs poer ic 

and pasto ral co nrenr as in irs fest ive d im en­

sion no r wirh o ur irs cc remo nial sicle (wir h 

the supp ort of the English Cornett and 

Sackburr Ensembl e). Ali in ail, a beau ri fu i 

performance by rhesc Eng lish mu sicians, 

who a rc so mctim cs guil ry of excess ive man -

11erism but who an: genera lly very co nvinc­

ing in rhi s po lyp ho nie read ing rhat is borh 

homo gencous and vcry acco m plished. 

Jean-Marie Marchal 

(Andrea Gabrieli: The Madrigal in Venice, 

C hando s 069 7) 

The second reco rding, also of Brit ish or igin, 

celebra tes Venetian sp lendour as we ll, rhi s 

rime via a selecrion of voca l and instrum en­

tal pieces by a do zen or so co mpo sers includ­

ing Andrea Ga bri eli , Adr ian Willaert, 

Cipriano de Rore, Philipp e Verdelot and 

Claud io Merulo . Here roo , th e programm e 

has been rem arkabl y wel l co nce ived, alter­

nating no r onl y voices and instrum ent s, bur 

also so lo ists an d ensemb les, as well as at m os­

ph eres and feel ings . Even if one or two 

"streer so ngs" livens up rhi s rec iral, rh e ove r­

a ll ton e of rhi s C D is on e of refin ement and 

subrl ery, w ith a pastor al at mosp here whi ch 

so frly evokes feelin gs . A capp ella or accom­

panied by a conso rt of vio la da ga mb as, the 

voices of th e Co ncordia Ensemble (Mark 

Levy, cond.) a re wo nd erfu l, and well served 

by an exce llenr reco rdin g. (Me tronom e / 

BBC MM229 ) 

T he madri ga l is also rhe spec ialry of th e 

excellent l talian ensembl e, La Venexiana , 

whose mosr rece nr reco rcling is devored ro 

o ne of rh e master s of th e genr e, Jacqu es de 

Wert , and more prec isely devo ted ro a selec­

rion of pieces writre n by th e compo ser based 

o n rwo famou s vo lum es, La Cemsalemme 

Libemta by Tasso and Il Pastorjido by 

G uarini. One ca n on ly und erlin e once aga in 

rhe perfecr co mmunion of ideas and feelin gs 

which ex isrs in rhi s m ost refin ed of reper­

roires an d in t he perfect int erprerat ion of the 

rexrs . Iri s admir ab le wo rk imbu ed w irh pre­

cisio n and fervour , wh ich cloes ju st ice ro th e 

ma sre rful wr iring of one of Monreve rdi 's 

mosr inrcresring predecessors. (Glossa 

92091 ) ) 

Anorher cliscove ry is a CD wirh a so mew har 

cni grnar ic rirlc, Calendas: El tiempo en las 

Catedra les, wh ich a llows us ro meet 

Jer6nimo de Carri6n ( 1660 - 172 1), a mosr 

inr eresr ing compose r judging by thi s pro­

gram whi ch offers an overview of rhe mu sic 

Ca rri6n wrore for rhr ee major liru rgica l 

feasts, C hri stm as (wit h a few delicio us vi l­

lancico s), Co rpu s C hri st i and Hol y Week. 

These pi eces, whi ch corne from rhe archi ves 

of th e cat hedra! of Segov ia, wh ere rhe co m­

po ser wo rked for a major part of hi s caree r, 

bea r wirness ro an in conre sra ble qualiry of 

wriring and whi ch rnagnifi cenrl y expr ess ail 

rhe spec ific colour s of rhe Spani sh Baroque. 

The in re rprecarion by rhe Capi lla Je r6nimo 

de Carr i6n (Alicia Lazaro, co nd .) co n­

rribur es full y ro rhe success of rhi s recor din g: 

sensu al vo ices, freshn ess of in spir at io n, com ­

muni ca t ive enrhu siasrn and an ima ginativ e 

ap pro ach lO rhe insrrumenrarion are some of 

rhe qualiries rh ar a re present in this parricu­

larly warm perform ance . (Verso VRS 2008 ) 

T he Bach fami ly is also p resent in our cur­

renr selec rion of reco rdin gs. Joh ann 

Sebast ian Bach is as eve r we ll se rved by 

Philipp e H erreweg he and rhe Co lleg ium 

Vocale which devo res a boxed ser of rwo 

SACDs: a selec rion of C hri srm as can raras 

(BWV 63, 9 1, 12 1 and 133) and rhe famou s 

Magnificat (in irs E-Aar major version, BWV 

243a) . Deliv ered wirh a Go ldsmirh 's pr ec i-

Jcrônimo \\~ C.miôn ~\/fr~, 
Clkn~ .\S. tl 11,m~"' c-n Lu \.\tf\'1-.\ln 
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sion, vocal and inscrumenra l ma scery, in ceri­

or icy and spiricu alicy are of co ur se presenc in 

chis record ing wh ich shin es wich hum ani cy. 

(H armoni a Mundi HMC 801 781.82 ) 

le is difficulc ro mainrain chat th e same qual­

icy of mysric inspir ation is co be found in 

che oratorio Gioas (or Joas, Kin g of Jud ea) 

by Joh ann Christian Bach . This is an isolac­

ed work in his op us, o ne with which he trie d 

ro co nvinc e London ers, but wichour success, 

char he was th e nacural succe ssor ro Handel. 

Thi s fai rly co nvenri onal or atorio is a fusion 

betwee n the Briti sh trad iti on of oratorios 

and Icalian ope ra. le is pleasa nc ro liscen ro, 

especially since che compose r rook ca re co 

vary hi s orche stral pa lette (which includ es 

flut es, cla rin ecs, oboes, horns an d crump ecs) 

and ro equic ably share che arias amon g che 

so loiscs (cwo so prano s, mezzo, alto , renor 

and ba ss). Ali of rhis make s for a goo d effecc 

even if som e passages seem ro light o r super­

ficial given th e dram atic subj ecc of th e 

libr etto (by M ecascasio orig inally, bue 

rewo rked several cimes) . Thi s is a good per­

fo rm ance by H erm ann Max and rhe 

Rh einische Kanrorei, despice an un equ al 

cas e of so lo ists. (C PO 999 895-2) 

Anorher oratorio from th e same label is Di e 

Hi mmelfah rt f esu Christi by Albert 

Lortzing ( 1801 - 185 I }, a pur e roma ncic wirh 

see ming ly inexhauscible melodi c verve who 

mo srly devo ted him self co compo sing opera. 

In rh is 1828 sac red wo rk , th e young 

Lorczing shows wichouc a da ube his melod ic 

charm an d app eal, which is lovely ar th e out­

scare bur wh ich has troub le susra inin g ics 

dens icy in wr irin g rhar is roo smoor h and 

agreea ble. T he pleasure ac firsc encounr er is 

und eniab le, but the wo rk do cs noc really 

leave a last ing impr ession , even if th e per­

formance by the WDR choir and orchestra 

(I-lelmurh Froschauer, co nd. ) is excc llenr. 

(C PO 999 83 7-2) 

Verhulst 

The sam e amb iguou s feeling is presenr when 

one lisrens co th e impo sing Ma ss, Opus 20 

by Johanne s Verhulsc (1816-1891), which is 

missing che personalicy and auchenri c inr er i­

or ten sion for ic CO rival ics mode!, 

Beechoven' s Mi ssa So lemni s. A friend of 

Mend elssohn , Verhul sc culcivaces the vircues 

of relacively co nvenrion al wr icing, being 

excremely well versed in Beethov en and 

Schumann bur who co mpl erely ignor es che 

examp le of che mo sc pro gressive composers 

of his day. Th e sol id tec hn iqu e of chis Ducch 

co mp oser and hi s science whe n ic ca mes ro 

orche strat ion offer us some lovely moment s, 

elega nc and suave ac cimes, and mu ch mor e 

couchin g in ocher s, especially in an Agnw 

Dei ofbea ut iful density. Th e incerpr ecacion , 

unforcun acely, is lacki ng in th e precision, 

élan and enrhu siasm requir ed co reveal th e 

pich of chis wo rk. (Netherlands Co ncert 

Choir, Res identie Orchestra The Hague, 

Matthias Bamert , Chandos 100 20) 

From Tallinn cames th e mo sc rece nt fruit of 

the co llaborat ion berwee n Pau l Hi llier and 

the Esro ni an Philh armoni e C hamb er 

C hoir. Under che ci rie The Celestia l Powers, 

che perform ers offer a selec cion of wo rks 

represencarive of che Ru ssian Orc hodox tr a­

diti on of che 17 th and 18t h ce nruri es, here 

in work s by nat ive Russian co mp ose rs such 

as T itov, Bort ni an sky and Vede l, as well as 

by visir ing lcalians suc!, as Galuppi and 

Sarti. From chis repercoire ca mes wirhour a 

doubr a sense of profound an d spiriru al full­

ness, whi ch is boch humbl e and co nfid anc. 

Th e perform ers do ju stice ro th e mu sic wit h 

a successfu l co mbinat ion of simpli cicy and 

eloqu ence . (Harmonia Mundi HMU 

90 7318) 

From th e Un ited States ca me rwo very dif ­

ferenc recordings. T he firsr atte mpt s an 

inn ova rive fusion between medieva l mu sic 

and jazz via a mo dern mass fo r c. Mic hael 

based on the medi eval mel ody L'Homme 

armé, which uni tes che vo ices of th e 

O rland o Co nso rt and th e instrum ents of che 

ensemble Perfect Hou seplants. The resu lc of 

rhi s work is qui te a rresring, wirh th e vocal 

meli smas blend ing with flexibili cy or wirh 

more coa rseness wich rhe dimini shed chords, 

who le-cone sca les and mod al co lour s of the 

jazz idiom. H ere is an arti scic end eavo ur chat 

may give cause for qu estions, but che resu lr 

is assuredly ascon ishin g and rhou ghr-pro ­

vokin g. (Harmoni a Mundi HMU 90 73 19) 

ln co ntra sc, che reco rdin g by th e Cho ral 

Arcs (Richard , Spark s, co nd. ) devo red co che 

chora l wo rks of Randall Thompson imm e­

di arely reveals irself rob e mor e agreea ble 

because of th e p leasa nr , colourful and deli­

cately lyrica l wriring of th e Amer ican com­

po ser. Very we ll conce ived , th e pro gram on 

rhis reco rdin g alcernar es some of 

Thomp son's besr-k now n wo rks (Alleluia, 

The Best of Rooms) wirh some of h is lesser­

known pieces and , in so me cases, neve r­

before-r eco rded works (Pive Love Sangs). 

Th e perform ers offer a readin g char is dense, 

homoge neou s and warm . (The Light of 

Stars, Got hie G 49226) 
Fina lly, from Argentina corn es a record ing of 

th e childr en 's and youch choi r, Ars Nova 

(Ana Beatr iz Fernande z de Briones, co nd. ) 

which offers a bouqu et of or iginal wor ks and 

arrange ment s from di verse tra diti o ns from 

around th e world (from five co nrin encs co be 

exact). T his varied an d symp at heric pro gram 

is perfo rm ed wirh co nvict ion by yo un g 

m usicians who offe r so l id tec hniqu e as well 

as a love for the mu sic and th e wo rk 

involved char is alroge cher joyou s. (Ars Nova 

23 08 } e 
Ema il: jm.mar cha l@cccbw.co m 

(Transi. Pat ricia Abborr, Ca nad a) 



3 rd International Competition 

for Young Choir Directors 
Sept. 29 th to Oct. 3rd 2004 in Vienna, Austria 

Organisation 

University of Music and Performing Arts Vienna 
Ôsterreichischer Sangerbund (ÔSB) 
Arbeitsgemeinschaft Europiiischer Chorverbande 
(AGEC) 
Vienna International Centre of Choral Music (VICCM) 
in cooperation with Europa Cantat (EC) 

Rules and Regulations 

The Competition will be open to young musicians born 
after September 30, 1974 and before October 1, 1986. 
lt is organized in three sections: 
1. Qualification 

(with 24 participants at the most): 
1.1 Conducting a composition 

written especially for this competition working with 
a three voices female choir limited to 5 minutes The 
choir is made up of the women of the WebernKam­
merchor of the University of Music and Performing 
Arts Vienna. 

1.2. Rehearsal of a work written for a mixed choir 
selected from eigth compositions. Duration of the 
rehearsal: 15 minutes. The choir is the Concentus 
Vocalis, Vienna. 

2. Semi-Final Round (with 12 participants at 
the most) 
Drawing of one piece from twelve compositions for 
25 minutes with a mixed choir. The choir is the 
Wiener Kammerchor. 

3. Final Round (with 6 participants at the 
most) 
Concert in which each candidate conducts two pie­
ces: the piece from the Semi-Final Round (Wiener 
Kammerchor) and one piece drawn out of six pieces 
selected for this Round (Concentus Vocalis). The 
candidates will be assigned individual rehearsal 
time with one of the two choirs to perform in the 
Final Round. 

Official language of the competition is English. 
Application deadline: April 15, 2004 
The selected 24 participants will be notified not 
later then May 15, 2004. 

Application: 
Complete the application form and submit curriculum 
vitae, two colour photographs, a video of a concert con­
ducted or a tape of a rehearsal, both not older then one 
year and not shorter then 15 minutes. lt is also possible 
to send an audiotape or CD. 
Jury: 
The jury of the competition will be composed of an 
international panel of five experts. 
Prizes: 
1. Prize 1.000 EUR, 2. Prize 850 EUR, 3. Prize 750 EUR 
and various special prizes. 
Costs and Travel: 
The fee is 200 EUR, which includes three lunches and 
four dinners. Participants can choose to stay al the 
Stephanus-Haus, a guesthouse near the University at the 
rate of 160 EUR for four nights in a comfortable single 
room including breakfast. Payments are to be made only 
after the receipt of the notification. Candidates will pay 
for transportation to and from Vienna. 
Scholarships: 
Europa Cantat: from the Noel Minet Fonds up to three 
scholarships of 500 EUR each (including travel expen­
ses); KulturKontakt Austria.· up to four scholarships of 
500 EUR each (including travel expenses) for partrci 
pants from East / Southeast Europe. 
info@EuropaCantat.org,www.kulturkontakt.or.at 

Registration until April 15th, 2004 
and Information: 

Ôsterreichischer Sangerbund 
Opernring 11 / 5/10 
A-1010 Vienna, Austria 
phone +43 l 586 94 94 
fax +43 l 586 94 944 
e-mail: chorleitung@saengerbund.at 
homepage: www.saengerbund.at (application form) 

Further Information 
AGEC: c/o Deutscher Sangerbund p/m Mr. Rainer 

Schmitz 
Bernhardstral\e 166, D-50968 Kôln, Germany 
phone +49 221 371290, fax +49 221 9349992 
info@saengerbund.de, www.saengerbund.de 

Europa Cantat: Haus der Kultur, Weberstral\e 59a, 
D-53113 Bonn, Germany 
phone +49 228 9125663, fax +49 228 9125658 
info@EuropaCantat.org, www.EuropaCantat.org 

Passive participation at the competition is possible 
and is not subject to any age restriction. The fee is 
150 EUR incl. seven meals. These participants are re­
quested to take care of accommodation on their own. 

Schedule of the Competition 

Wednesday Sept.29, 2004 
Arrivai and registration 
03:00 PM Welcome and drawing of performing lime 
04:00 - 06:30 PM 1 it Qualification Round as described 
with the women of the WebernKammerchor of the 
University of Music and Performing Arts Vienna 
07:30 PM Opening Ceremony with school choirs and 
various music groups. Each country presented by a can­
didate will be welcome musically. 
Thursday Sept.30, 2004 
2nd Qualification Round with 12 candidates in the mor­
ning and 12 candidates in the afternoon. The candida­
tes will present themselves for 15 minutes in the sequen­
ce drawn on Wednesday conducting the Concentus 
Vocalis. The piece to be presented will be drawn from 
eight pieces chosen for this Round. 
10:00 · 11:30 AM and 12:00 Noon · 1:30 PM 
03:00 - 04:30 PM and 05:00 - 06:30 PM 
07:30 PM Announcement of the result and drawing for 
the Semi-Final Round 
Friday Oct. 01, 2004 
Semi-Final Round with 6 candidates in the morning and 
6 candidates in the afternoon each given 25 minutes 
with the Wiener Kammerchor. The pieces to be per­
formed will be drawn from twelve compositions announ­
ced for this Round. 
10:00 AM· 01 :00 PM and 02:00 PM· 05:00 PM 
06:00 PM Announcement of the result and drawing for 
the Final Round 
06:30 · 10:00 PM Time for rehearsal for the Final Round 
Saturday Oct. 02, 2004 
11 :00 AM - 01 :30 PM Rehearsal for the Final Round 
03:30 PM Rehearsal at the ORF Hall and preparations 
for the radio recording by ORF (ORF is the public offici­
al Austrian Radio and Television Company). 
05:30 PM Final Concert with audience and recording al 
the ORF Hall: Each finalist conducts two pieces - the 
piece from the Semi-Final Round and one drawn from six 
new preces. 
08:30 PM Announcement of the winners and awarding 
of the prizes 
Sunday Oct. 03, 2004 
Departure 

Obligatory Pieces 

l st Qualification Round 
Herwig Reiter Es ist, was es ist 
( • 1941 ) Musikverlag Alexander Mayer/ Wien 

2nd Qualification Round 
· A Claudio Monteverdi Lasciate mi morire 

(1567-1643) Môseler Verlag / Wolfenbùttel 

B Claudio Monteverdi Ecco mormora l'onde 
(1567-1643) Edition Peters / Frankfurt 

C Thomas Morley Now is the Month of Maying 
( 1557-1603) Màseler Verlag / Wolfenbüttel 

D Thomas Morley Fire, fire 
(1557-1603) M6seler Ver/ag / Wolfenbüttel 

E Orlando di Lasso Matena mia cara 
( 153 2-1594) M6seler Verlag / Wolfenbüttel 

F Leonhard Lechner Gott bhüte dich 
( 1553-1606) Biirenreiter Verlag / Kassel 

G Paul Peuerl O Musica 
(1557-1625) M6seler Verlag / Wolfenbüttel 

H Heinrich Schütz Verleih uns Frieden 
(1585-1672) Biirenreiter Verlag / Kassel 

Semifinal Round 
. 1 Anton Bruckner 

(1824-1896) 
Anton Bruckner 
(1824-1896) 

K Anton Bruckner 
(1824-1896) 

Virga Jesse 
Caws Verlag / Stuttgart 
Christus factus est ( 1884) 
Caws Verlag / Stuttgart 
Os justi 
Carus Verlag / Stuttgart 

L Johannes Brahms Darthulas Grabesgesang 
(1833-1897) from: Drei Gesange op. 42 

Bre1tkopf & Hàrtel / Wiesbaden 

M Johannes Brahms Warum ist das Licht gegeben 
( 1833-1897) dem Mühseligen op. 74, l 

Carus Verlag / Stuttgart 

N Felix Mendelssohn B. Entflieh mit mir - Es fiel ein 
( 1809-1847) Reif - Auf ihrem Grab 

o Zoltan Kodaly 
(1882-1967) 

P Luigi Dallapiccola 
(1904-1975) 

from: Sechs Lieder im Freien zu 
singen op. 41 
Ed1t1on Peters / Frankfurt 
Ôregek 
Ed1tio M11s1ca / Budapest 
Il coro delle Malmaritate 
from: Sei cori di Michelangelo 
Buonarroti il Giovane 
Caf/sch / Milano 

Q Michael Radulescu Kyrie und Gloria 
(• 1943) from: Deutsche Messe in F 

Mus1ki-erlag Dobl111ger ./ W1en 

R Michael Radulescu Sanctus und Agnus Dei 
(• 1943) from: Deutsche Messe in F 

S Heinz Kratochwil 
(1933-1995) 

T Wolfgang Sauseng 
(·1956) 

Final Round 
U Arnold Schiinberg 

(1874-1951) 
V Gustav Mahler 

(1860-1911) 

W Johann Nep. David 
(1895-1977) 

X Johann Nep. David 
(1895-1977) 

Y Arnold Schiinberg 
(1874-1951) 

Z Johannes Brahms 
(1833-1897) 

Mus1kverlag Doblinger / Wien 

Tragische Geschichte op.162b 
lm Park op. 130b 
Bim Barn Bum, op. 130c 
Musikverlag Uobl111ger / W1en 
Gorm Grymme 
Choral ballad 
Lyrics: Theodor Fontane 
Musikverlag Alexander Mayer/ Wien 

Friede auf Erden 
5chott / Mainz 

lch bin der Welt abhanden ge­
kommen 
Arrangement: Clythus Gottwald 
Universal Edition / W1en 
Die Ehebrecherin 
from: Sechs Evangelien-Motetten 
Brelfkopf & Hartel , ' Wiesbaden 
1 asset die Kindlein zu mir 
kommen 
from: Sechs Evangelien-Motetten 
Breitkopf & Hârtel / Wiesbaden 
Schein uns die liebe Sonne 
Es gingen zwei Gespielen gut 
!rom: Drei deutsche Volkslieder 
Fd1tio11 Peters / Frankfurt 
Waldesnacht 
Ali meine Herzgedanken 
from: Sieben Lieder op. 62 
Rreitkopf & Hartel ' Wiesbaden 

Scores: The scores can be ordered !rom Musikhaus Doblinger, Dorotheergasse 10, A-1010 Vienna, Austria, phone: +43 l 515 03-23, fax: +43 l 515 03 51, e-mail: chor@doblinger.al 





Conducted by Dale Warland 
Excerpted and edited by Kathy Romey 

"Classical music was forbidden du ring the 

Cultural Revolution but I tried hard to contin­

ue playing. Even when l worked for twelve 
hours a day as a laborer, carrying hundred­
pound loads of rocks and mud for irrigation 

walls, l would play both simple songs to form­

ers along with excerpts from the standard west­

ern classical repertory. lt was during that 

period that I started thinking about the value 

ofindividu al lives and the importance of edu­

cation in society. As an artist living in the 

United States, l Jeel strongly that I can 
improve the understanding between people by 

sharing my music. " 

T he following int erview wich C hen Yi was 

excerpc ed and ediced by Kachy Rom ey from 

a panel discussion w ich four of th e te n com­

pose rs co mmi ssion ed co write new works for 

th e 2002 Sixch World Sympo sium on 

C hor al Mu sic in Minneapoli s, Minn esot a. 

Am erican choral conduccor D ale Warland 

served as th e session mod erator incerviewing 

Ern ani Aguiar [Brazil], Domini ck Argento 

[U nit ed Scaces), R. Murr ay Schafer [Ca nada] 

and C hen Yi [C hin a-U nit ed States]. 

Dale Warland (DW) : Whac about th e 

choral medium is it chat app eals to you? 

W hat challenges you) And alo ng wich chat, 

are you curr encly wo rking on ocher choral or 

voca l works _ ju st to see where voca l/choral 

mu sic is ac th e pr esenc in your lives? 

Chen Yi (CY): I starred my mu sical tra inin g 

as an inst rum ent alise; I am a vio lini st. But in 

my childh oo d I hea rd choruses singing in 

chur ch . And also when I heard Tc haikovsky 

and Pu ccini operas, 1 loved chem because 

away fro m inst rum ent al mu sic, I hea rd th e 

human vo ice for th e first cime, and ic was so 

narn ral and emotio nal. I cried to write for 

voice , but not uncil my formai conservacory 

training as a compo ser. le was a requiremenc 

to write for chorus every year. Also, when I 

wenc co the councry side of Guangxi 

province in souchwe st Chin a to collect folk 

music, I saw che performanc e of farmer s, 

and chat was so impre ssive for me. I used th e 

elem encs of folk dance and singin g char I 

collecced from my field trip s in my own 

compo sitions and started writing my first 

major choral work for che Chin a National 

Symph ony C hoir. Afcer I came co the 

Unit ed States, I work ed as th e resident com­

pose r wich Chancicleer * from 199 3- 1996. 

I wroce som e C hin ese folkson g arrange­

ment s, and also choral setting s of som e 

ancient C hin ese po ems char were sung in 

C hin ese because Ch ancicleer cold me chat 

chey had sun g in lcalian , English and 

G erm an -- everythin g bue C hin ese and chey 

wanced co cry chis! Even th e cwo or chree 

son gs I had cranslaced inco En glish , rhey also 

asked chat I tr anslate chese back into 

C hin ese! 

Afcerwards, I wrot e for th e San Fra ncisco 

Girl s C ho rus, Ichaca Co llege C hoir , Mi ami 

Univ ersity C hoir [in O xford , Ohio], Bradle y 

Univ ersity C hoir [in Peori a, Illinoi s], Dale 

Warland Singers, Kansas C iry C hor ale, 

C hicago a cappella, and also th e KITKA 

wo men' s choir. Alchough some wo rks are 

C hin ese folkso ngs and mouncain so ng 

arrangement s, mor e of chese are original 

comp osition s. I find chat chere is noc mu ch 

diff erence in th e process I use co wrice for 

choral mu sic or inst rum ental mu sic, because 

the firsc ching I do is to researc h th e gro up I 

am writi ng for. T hen I get an exper ience of 

ics screngch, whac is goo d , and what can be 

done. 

DW: I chi nk we wo uld all like to hea r an 

exp ia nation of rhe pro cess you wenr rhrough 

in rhis comm ission chat you comp leced for 

th e Symposium . How did you settl e on a 

texr? 

CY: My piece is cncided, Know You Ho w 

Many Pecals Fallin g? When I received chis 

commis sion, ic was afcer September 11 ch 

and I remember ed chat whole month I was 

in N ew York and wh at I had seen in th e ciry. 

I was so sad chat I couldn'r work for five 

days during chat period of rime, becau se ic 

was my second homeland - New York, th e 

United States . I scudied chere for m any 

yea rs -- I gradu aced from Columbia 

Univ ersity. Wh en I came back to wo rk , l 
took a Chine se po em chat is from che Tang 

dyna scy. I translac ed chat inco En glish -

because ic was a requirem enc [for the com­

mission ] chat chis cime, we have co wrice in 

English . Alcho ugh I had writt en anoth er 

choral work wich chis old po em as the cexc 

sung in Chin ese, I found chat chis piece is 

mor e dramacic and wich mor e concr ast, and 

ic's mor e emocion al. Also, I hope chat ic's 

powerful in spirit to remember and co hono r 

th e Ne w York fire fighcers, and to chink 

mo re about th e futur e for peace on our 

earth . 

DW: What do you chink is th e role of a 

compo ser coday in dealing wich experim en­

cal mu sic and new advances in what is tonal­

ly possible? 

CY: For me, choral mu sic is closely relaced 

to language, to any kind of a voice, a hum an 

vo ice. Wh acever we do wich th e voices, if 

we co mbin e chem well and use chem prop er­

ly in a piece, chen ic should be appr eciaced as 

a wo rk . I don't have a preference of "W hat 

kind of sty le or techni q ue do you use?" Bu t 

1 chink chat if you combin e chem well in a 

piece, accordin g co th e cexc and meanin g or 

th e background chat will becom e a goo d 

piece of choral music. 

ICBI Compo ser's corner 
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60 DW: Co mment about your int eres t in work­

ing wich a co ndu ccor in approva l of cext, 

and maybe even rece ivin g sugges tions of 

cexcs. 

CY: Most of th e cime I cho ose m y own cexcs; 

even for my C hin ese Mych s Ca nt ata. I 

wrote out the program not es first before 1 

wrote th e cancaca. Th en I wroce the cext 

wich lo ts of syllab les and it was no t in any 

language. le was writt en for orc hestra and 

the choir C hancicleer. T hey m emori zed the 

whol e score and even danced on stage. le is 

imp oss ibl e for m e co wrice a cexc wichouc 

any input. Buc [for th e cancaca] I did have 

the idea of th e whol e proj ecc from th e 

beg innin g, beca use we had to make our pro ­

posa is co seek produ ct ion gra ncs first. So 

everybod y agr eed to chat kind of a scory for 

the pro jecc. Mo stly I find my cexts from old 

po ems, bue so metim es peo ple ask for so m e­

thin g else . For exa mpl e, in one of th e cwo 

works I wrote for che lchaca Co llege C hoir , I 

was cold chat che com mission piece shou ld 

be relaced co a kind of spiricu alicy or 

tho ught s, becau se rhey wa nced rhe who le 

co ncert w ich chat chem e. So I chose a sec­

t io n from che cexc of an o ld C hin ese 

chou ghc. Th ac is possibl e acco rdin g to che 

Jiff erence in circum srance s. 

DW : You are w ricin g for singers. I kno w 

yo u are no r a profes siona l sin ger, bue do yo u 

~ing ? Do you sing - in yo ur homes, in che 

ca r1 H ow do es writ ing for sin gers corne out ? 

1 n ot her wo rds, do yo u acru ally mak e no ise? 

CY: 1 have sun g sin ce I was a chi Id in ele­

m ent a ry schoo l. ln middl e schoo l, I was the 

head of the choir an d co ndu cced rhe choir of 

about 50 kids. Also, 1 sin g ail che cim e when 

1 ccac h compo sit ion - 1 sin g my srndc ncs' 

wo rks. We o nly co rne up to the piano to 

p lay 1hc pan~ vertiLally, otl1crw isc l sin g ail 

day and it never boch ers my vo ice. AJso, 

whacever I writ e, I sin g ic wich m y voice or 

in my mind. I don'c touch the piano; usual­

ly iri s not necessa ry. 

DW: Do you chink we are facing a new 

kind of romancic period in mu sic, and if 

chat is th e case, do yo u have any choughr s or 

explanation about wh y chis is so? 

CY: I chink chat sin ce che Co ld War, m any 

co untri es and m any sty les have been 

explored. So I don'c chink chat it wi ll go in 

one dir ec tion . 

DW: How do you dec ide on yo ur harm oni e 

languagc? 1s ir develop ed ac th e sam e rim e 

as th e melody o r is ic so mechin g char hap­

pens ? 

CY: If yo u co nsider ail vertical soundin g 

harmony, chen you have man y kind s of har­

moni e pro gressio ns. Somec im es I co mp ose 

clu srers, bm chey are brou ght in by cradi ­

cional chord s, one afre r anoth er, in order to 

m ake ic eas ier for th e singers co join in . 

So m etim es if chere is a row form, you have 

co follow th e cwelve-cone rul e. And so me­

cimes, m y wriring is basica lly in co unc cr­

po inc, choug h che verti ca l so und is also a 

harm onie pro gression. So always, 1 have a 

co mbinaci o n . 1 don'c separace rhem as a har­

monie pro gressio n scrictly. My clu scers may 

be pent ato ni c, di aconic, chro macic, o r even 

mi c roton al. 

DW: Wou ld you calk abolit the pro cess of 

beg in ning a compos it ion, part icu larly as ic 

relates to rhe rexc? H ow do yo u begin 1 

CV: For me, usually the pro cess goes bor h 

ways - from choos in g che cexc and ge rcing 

rhc im age . The re are many cimes in my life, 

1 have read the cexr hundreds of cim es, and 

gonc n into rhe mood. And rhc mo s1 

imp o rranc ch ing is to ge 1 th e image and the 

idca. T he idea mca ns - rhc uniqu e so und ­

in g, the stru cture, th e design of rhc t imin g, 

and a good beg innin g and an impr essive 

ending. And chen th e cexrnr e corne s co 

mind , and my job is to arrange chat and co 

wr i te chat out. 

To conclude chis int erview, a fin al qu oce 

from C hen Yi co mm encin g on mu sic and 

soc iecy: 

"The modern society is a great network of com­

plex latitudes and attitudes; everythin g exists 

in equ al righ ts ttnder diffèrent cultur es, envi­

ronments and cond itio ns. They keep changing 

at every mom ent and int eract with the others, 

so that each experience that we come across can 

become the source and exciting medium of 011r 

creation. Asto the music composition , it 

reflects the precipitation of a composer s cultur­

al and psychological construct. A serious com­

poser should learn to choose and adjust the 

yardstick, to establish some relat ive/y stab le 

principle s on which he or she can base the cre­

ation . Regarding my composition style, 1 

believe that language can be translated into 

m usic. Since 1 speak ottt natumlly in my moth­

er tongue, in my music there is Chinese blood, 

Chinese philosophy and customs. H oweve1; 

music is a universal language, [ hope to get the 

essence of both Enstern and Western rnltures 

and write more compositions that embody my 

temperament ancl spirit of this brave new 

epoch." • 

' Chanticleer is a professional male ensemb le, 

which hns developed a remarkable reputation 

for its vivid int erpr etati ons of vocal litemtur e, 

fi'om Rena issance to ja zz , and Jrom gosp el to 

11ent11resome new music. With its seamless 

ble11d of tweLve mal e voices, rangingfrom 

1·011111atenor to bms, ,Ill ' ensembl e has eamed 

i11ternatio1111/ re11ow11 as ''an orchestra o/voic ­

es. 



Dr. Chen Yi (b. 1953, China) 

Trained as a violinist in the European classical 
tradition, Chen Yi initial/y came into contact 

with Chinese folk mwic in a farced relocation 
to the co11ntryside d11ring the Cultural 
Revol11tion. Already widely celebrated in 

China ns a major new composer during the 

i ncreasingly open cultural climate of the 

1980s, Chen Yi came to the United States in 

1986 to continue her musical studies. She 

writes both intimate nnd lnrge scale works far 

European and Chinese instruments, and fuses 
Wéstern orchestral and choral idioms with tra­
ditionnl Enstern pentatonic tonalities. A recent 
m11ltimedia work, Chinese Myths Cantata, 

yokes a symphony orchestra, nn ensemble of tra­

dition al Chinese instmmentnlists 1111d II choir 

of male singers, a Chinese dance troupe with 

visunl imnge projections on stage. 

Chen Yi is the Crrwens/Mills11p!Misso11ri 

Distinguished Pro/essor nt the Conservatory of 
the University Misso11ri-K11ns11s City, and the 

recipient of the prestigious Charles flles Living 
Aw111d (01-04) from the Americnn Acndemy of 
Arls 1111d Letters, Dr. Chen Yi hns received 

bnchelor 1111d mnster degrees in music composi­

tion from the Centml Conservatory i11 Beijing, 

China, and Doctor ofMusical Arts degree from 

Columbin University in the City of New York. 

/-Ier music is p11blished by Theodore Presser 

Compnny, nnd is pe,farmed and recorded 

thro11gho11t thl' world. 
Emnil: Chen Yi@nol.com 

Dale Warlmul h11S mnde 1111 indelible impres­

sion on the l11ndscr1pe of contemporary choral 
music both nntionnlly nnd internationnlly. The 
Drill' W11rl1111d Singers, which he fa11nded, is 11 

vocnl ensemble k11own far its exq11isite sound, 

technical finesse, /111(,l stylistic range. Wnrlnnd 

1101 011/y mnsters thl' tmditionnl repertoire, hut 

hllS rommissio11etl over 250 111'111 rhoml 111orks. 

'fh e rhoml world h11S respo11ded by bes1owi11g 

its highest honors on \¼rlnncl. 

Warland's appenrances ns a guest conductor 
have taken him to the podi11ms ofsome of the 
world's most prestigious choirs, including con­
certs with the Swedish Radio Choù; Danish 
Rndio Choir, Mormon Tnbernncle Choi,; 

Estonian Philharmonie Chnmber Choir, to 

nnme a Jew. /-le has also rehearsed and pre­

pared choirs far pe1farmances of mnjor works 

in collaboration with notable conductors and 

composers like Robert Shaw, Leonard Slatkin, 

Kryzstof Penderecki 1111d others. 
Warland is committed to sharing his knowl­
edge abo11t the choral nrts and h11S served on 
n11merous faculties of festivals and competi­
tions in the USA and 11bro11d. 

Email: dwarlnnd@enrthlink.net 

Kathy Saltzma11 Romey is an 11Ssistant pro/es­

sor of choral m11sic nt the University of 

Minnesota nnd the nrtistic director of the 

Minnesotn Chorale. This interview is nn 

excerpt fi-orn II longer discussion which wl/S 

pnrt of II research project entitled "From Pnge 
to Stage - The Dornme11tntio11 o/Ten World 

Premieres". The resenrch facused on the crentive 

process of te11 i11tern11tionally renowned com­

posers who were commissioned to write new 

works 11s prtrt of the 2002 Sixth World 

Symposiums ojferings. Chosen for their 1111iq11e 

styles, the Jeatured composers mme f-om Latin 

Americn, C111111d111111d the USA 1111d werl' in 

residence far the premiere pe1farma11ces, pre­

sented by some of the world's Jin est choirs. 
Emrlil: romeyOO J@rmm. ed11 
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HOWTO CARRY A TUNE. 

Hand some, ligl,tw eigl,t 
lea tl, erd le co nslru ct ion 

wilh mela llic lrim. 

E lasti c ized co rcls 
sccur ely rela in sco res. 

l<in gs for l10le-pu 11cl1ed 
mu sic al so available. 

Boll om slrap s11p,Jo rl s la rge r sco res 
and detacl1e s lo cl folder lie Oat. 

Al so fo lds in ward Lo serve as pla ce­
l,o lder when sin ger is tak in g a bow. 

l<ea r slrap 
co m fo rl ablv sec ure s fold cr 

Lo sin ge r 's !,and . 

f-!ülds bot/1 Nort/1 ,-\ merican and ln tcrna lio11a/ 
paper s izcs. ECBF-CP version s f1own. 

I t' s easy wh en you u se T h e Blacl-~ Fo lder. Lil<e ou r 

styli sh ECBF-CP ver sion above. 

su rp lu s mu sic. An d to l1elp l<eep yo n as inf orm.ed 

as your au dience during a performan ce, a tran s­

parent po cbet put s your concert program. rigbt 

befor e your eyes. 

It s rear-mounted hand stra p sec ur es tbe folder 

to the singer' s hand, while its detac bab le botton 1 

strap and clever elasticized retaining cords (or 

opliona l rin g adap lors for hol e-punc b ed musi c) ad d 

furth er in suran ce against uns chedu led scoo ping. 

A m.ast erworl< of design, it come s witb. a handy 

pencJ h older for rebearsa l as well as side poclwt s for 

To find yo ur neares l dislribul or, or Lo see (and 

or der) yo ur favourile Blacl< Fo lder version on line, 

visit us Loday al mu sicfolder. com. Or contact u s at 

one of tb e numb ers below. You sh ou ld . 

Aft er ail , goo d sin ging requires proper su pport. 

@ THE BLACK FOLDER M a nuf actu r c d by Small World, on lin e a t www . mu s lcfold er.co m 
Toll-free (Canada an d USA) · 1-877-246-7253 • Tel . an d f ax : +1-6 0 4-733 - 3995 



A cco rdin g ro Ca rl Gu stav Jun g, myrhs 

derive fro m "th e coll ec tive un co nscious" , 

fro m archery pes common to ail of us, which 

represent cert ain instin ctive p roc esses deep 

in th e recesses o f th e psyche, below th e sur ­

face o f o ur co nsciou s mind . M an has a co m­

pelling need ro experience th e rou ch o f 

myth . As Jun g wrot e: "No-on e can bea r the 

total loss of archety pe." ln th e centur y now 

clea rin g its desk to depart , thi s fea tur e has 

been seen vividl y, sin ce th e spirit o f th e age 

has seen us increasingly di vo rcing our selves 

fro m ce rtain m ythi ca l au tho riti es, such as 

o rgan ized rel igio n, th e natio n-s tate, and so 

o n . T he un co nscious need fo r rhe return o f 

myth in so m e form o r o th er has led to bo th 

rrag ic and srrange, rrag ico mi c ph enomena. 

We need on ly reca ll th e "Blut und Erd e" 

myth of the 1930s, o r th e mo re rece nt 

artra crio ns of occ ul t ism , astro logy, and 

roda y's qu asi- religions and UFO hyste ria. 

Th ere is abo ut the Fin nish charac ter a k ind 

of bashful modesry and a sort of iro nic 

avoid ance of ail rhin gs "parheric", and t his 

has led us ro seek d iscreet forms fo r the reali­

sation o f our m yrhi ca l ri tu ais. O ne sucl1 

"cov er opera tio n" has been cho ral singing, 

the popul a rity of whi ch is p robab ly only 

excee ded in ne ighbo urin g Esroni a. Just as 

p ri m itive cu ltur es listen ro or tell myths and 

slip into a wo rld of raies and sto ries out s ide 

rhe frames of h istory, so ou r need to esca pe 

m ent ally into som e orh er world and rime is 

sa t isfied by lisrenin g to m usic. And rhe jo ur ­

ney is eve n berter when we a re prod uc ing it , 

in sing ing. 

Of co u rse one co uld a rgue rhat chora l 

singin g is also very pop ular in England , for 

exa mp le. Bur rhe way I have u ndcrstoo d it , 

to rhe English it is rarher a m arrer o f chu rch 

ca nt atas, o rato rios; the legacy o f M r 1--land el, 

in which th e myrh is bound rightl y to th e 

ecclcs iasti al rrad irion. Ir takcs place in th e 

Einojuhani Rautavaara 

cath edr a! cho ir-stalls. Th e Finni sh rradiri on , 

by contr asr, meers in th e templ e of th e 

earth -spirit s erec ted by th e likes o f Sib eliu s, 

Mad eroj a, Palm gren , and Kuu la; a Kalevala­

national mi lieu o f foresr dei ries, be.:re,·, -:()'. v 

pat hs, and lake land scapes. Na tu rail y mod­

erni sm has brou ght alo ng wirh ir a good deal 

of urban and cosm opolit an co lou rin g, for 

instan ce in th e extensive cho ral outpu t o f 

Erik Bergman - but oddl y enough , here 

again we ca n enco unt er a fami liar 

"Lemmin ka inen", o r wa nd er in "Lapp oni a" . 

On e o rh er curi ous ph enom enon in Finni sh 

cho ral cultur e is bro ui;h r by rh e closed 

"Men' s 1--louse", the male voi ce cho ir, whose 

signifi ca nce as a mythica l ri rua! ground for 

rhe bucks of the species can only be gt?C&~ed ar. 

W hen a yo un g co mp oser enco unt er < rh e 

Finni sh wor ld of chor al mu sic, he is im f"",..:­

di arel y sur ro und ed on ail sicles by , 1yths -

perh aps even with our no ricing it , ' , r we are 

afte r all dea ling here wirh unco ns,.- ius 

archerypes. l n parti cula r •' · 'J rm al \ , o rld of 

th e C hrist ian chu rch is J ramili a r to th e 

co mp oser, so t radit i0 nal and ta ken for grant ­

ed , rhat ir has beco me mo re o r less rot ally 

secul arised in the process . W hen I was 

srud yin g in Ascona wirh W ladimi r Vogel, I 

compo sed an "Ave M aria". My agnostic 

reac her turn eL1 I IJ' '.11s nose ar my choi ce of 

subj ecr. 1 was asroni shed , sin ce 1 had per­

son ally raken rhat ritu al-c um-m yrh ical rexr 

as a lyrica l bur - in no small meas u re 

because of the dead language invo lved ide­

o log ically and ph ilosoph ica lly "n eurr al" ele­

menr of rh e co mm o n Europ ean rrad irion . Ar 

leas t I was allowed to c, ~,pk te my Ave 

Ma ria. 

Neve rth eless, as a nod roward s rhe world 

outl oo k of my reac her I nexr set about wrir ­

ing a piece fo r declam aro ry cho ru s. ,.,r: ri,· 1 

Lucius Verb alis. Vogel was hi mself a kce n 

user o f Sp rechl iedcr and Spr echcho r 

techniqu es. Th is rim e th e texr was far from 

any recog ni zable tr aditi on - ir was m ade up 

simp ly o f Ge rm an pron oun s, del ivered by 

turn s in group s of person a!, temp o ral, qu ali­

tat ive, and qu antit ative pron oun s. O n rh e 

su,f ace, co uld anyrhin g be mor e dow nri ghr 

neu rra l, and compl etely devo id of any myth-

- ·11 dim ensions? Ali I had to work w irh was 

' ·e rela r: ,s pitch es, and speec h o r whi s-
• , . l 

!· ,nb, b n .!,}.:'e t'ntir e dynam ic scale and a 

pr ec ise rh ythm. And o f co ur se a who le bag­

ful o f p ro noun s, w ith no sco pe for formin g 

sent ences o r so me co nceptu al synt ax. Bu t ... 

when th ose sma ll, muru ally qui te separa te 

wo rds we re group ed and regro up ed , and 

ga th ered length and vo lum e, th en th ey 

und erwe nt what th e biol og ist Stu art 

Kauffm an , th e chaos th eo rists, and th e so­

called "com plex iry" scho lars refer to as aut o­

ca talys is. l n thi s p roce ss, th e elemen ts - in 

th is in stance my prono un s - arra nge them­

selves over and over aga in, until th ey sertie 

in to some given stru ctur e, and ap paren rly 

one thar they rhemselves have been see kin g. 

T h ro ugh th at stru crur e, gra d ually, ir was 

possible to hea r faintl y a r first bu t with 

in creasing cla rity a ce rtain image , an evenr -

a kind o f metaph o r. Th e co m po ser was not 

the only one who hea rd in th e fin al con tin u­

um of persona! pro noun s in th e work : "Wer) 

- er er er .. . wer ?- sie sie sie ... ", and so on in 

such a way chat th e soun ds fo rmed an acc u­

sat io n, a tr ial, perhap s an archery pa l sce ne of 

~··bmi ssio ,; ·ar -.l a myrhi ca l srru gg le. l 'd bet­

te1 und erli, . ·he fact rh at the co mp oser had 

at r> ,, ; , p i 1, .1ed or "p lanred " so me sto ry 

111 c Fo r h i,n th e work was an abstract io n 

·, !,u d t .• ai--111!<'. T he metaphor , th e image, 

:,e symb o l em ~~ J c,ni y afrerwa rds, in per­

lu rm ance . T he m_, th ~<l'irs ri tu ai a rrange 

th emselves o n ly whe, .. ,, stor y is to ld. 

T his was inr erest ing, autocara lysis and mo r­

ph oge ncsis. Slow ly bu r su rely ir beca me an 

inreg ral a rc of !!:11. own co rn oser 

ICBI C:omposer 's co rner 
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64 philo so ph y, my ar risric ouclo ok on th e 

wo rld. Wh at cakes place on th e aesthetic 

leve l in th e listener' s mind depend s on th e 

cul rur al co nn ecrion - rhi s provid es th e sym­

bo ls and the formul ae with which th e mu sic 

is to be incer pr ered o n hearin g ir. And the 

sam e goe s for th e co mp ose r. So ic was chat 

in th e deca des char followed a numb er of 

Ur- Finni sh m y1hs we re never far from the 

surfa ce. Th e fin al ca nto of th e nat ion al epic 

Kaleva la, whi ch beg ins "M arjatta mat ala 

neici" (M arjatt a, the Lowly M aiden , 1975) 
et th e ba ic hri st ian m yrh of th e birth of 

the son of Ga d aga in st a rypica lly forested 

Finni sh backg ro und , compl ete with charac­

ters and its ow n int ern ai log ic. ln place o f 

the oxen and donkeys chere is th e ho t br ea th 

of a ho rse, th e stabl e beco mes a saun a, and 

H erod is the ma lignanc farm er Ru orus. T he 

mu sic o n the o cher hand emerges o ut o f th e 

pol a riry of the situation ; th e ecclesiascica l, 

"Got hie" a rchais m and devo ut qu aliry is 

contr asted with Sham anistic m onoto ny and 

spells and charms. 

W hen I ha<l co m pose d an expansive 

O rthodox Vigilia (A Vigil co mm em oratin g 

St. John the Baptise, 197 1-72), I had basi­

cally rea lised so me kind of perso na! myth. 

Fo r at th e age of te n o r so , my parent s had 

caken me ro th e Orrh odox monastery island 

ofVa la rno , now o n the o th er sicle o f th e 

Ru ssian bo rder in Ka relia. T he exo tic wo rld 

of rhe mo nasce ry had been a shoc kin g expe­

rience for me, sirnp ly th ro ugh the very exis­

rence o f such a di fferen t wo rld - I believe 

rhat it creat ed the fou nd acion for my lace r 

co nvictio n of the ex isrence o f diff erenc 

wor lds, diff crent rea lit ies and mod es of con ­

sciou sness . If not hin g else , char experience 

remaincd powe rfull y in the sub co nsciou s: 

the co lour , ritu ab , ico ns, bel ls, rhe chai rs 

singing, the so ng of rhc deaco n , eve n th e 

sw ishi ng o f rhc monks' hab its in the da rk­

encd clo istc rs o utside rhe door of rhe 

guesc-roorn s. 

As if ir were a ri tu ai, rh at experience was 

repea ted som e fifree n yea rs lacer in Ne w 

York , wh en in th e chro es o f ho mesickn ess 

and wirh the remernb ered im ages ofVal amo 

floo din g throu gh my minci I co mp osed th e 

pi ano suit e Iko nit (Icons, 1952). Ir cam e 

back aga in ano th er 15 years on , du rin g th e 

writin g o f Vigilia. ln o th er word s, I did not 

in any con sciou s sense "steep myself " in 

contempl ation of religiou s tra cts or dogrn as, 

· or in th e desc ribing of som e spiritual experi­

ence; wh at was bein g played out th ere were 

th e same Valam o bells, the in ca nt atio ns and 

th e ruscling o f cow ls and habit s, sound s and 

pi ctur es arranging th emselves into th eir ow n 

image s w ith rhe same m orph oge nesis as had 

taken place with Ludu s Verb alis. 

ln creasingly ofre n when co mp osing, ri tu ai 

ca me to minci - chat I was as it were pr epar­

ing a ri tu ai ace, in whi ch th e co min g cogeth ­

er o f th e audi ence, the tunin g- up of the 

o rchestra o r th e cho ir, th e silence chat fol­

lowed th e wo rk and rhe appl ause and bows 

chat ro und ed thin gs off , ail we re expecced , 

repeate d express io ns of th e sacred ace. And 

even more chan chat - I was remind ed o f 

Friedri ch vo n Schellin g's declaration char 

th e task o f a "poe t" was to crea ce his ow n 

mychology, ju sc as Dant e and Shakespeare, 

Liszt and Wag ner had crcated rheir ow n 

myrh o log ica l wo rlds ou r of rhe behaviour 

and history of cheir cont em po ra ries. 

Ar rhat po int the "Romant ic" arr isr m yth 

upp ed and offered itselfto be used in almost 

its ow n nacu ra l gu ise. ln op eras parr icul arly, 

as in th e figur e o f Vin cent van Gog h 

(Vincen r, 1986- 87) and Iarer in th e po rt ra ir 

of a Finn ish nove lisr/p layw righc (Aleksis 

Kivi, 1995-96) . But in a chor al work th e 

"perso na!" m yrh cmerged a good dea l earli­

cr, in rhc en igma tic lcgc nd ary figur e o f the 

un icorn. I cnco unt crcd thi s beas t in James 

Brou ghton' s ve rse ancho logy "Tru e and False 

Unicorn " when I found char sm all boo k ac 

th e age of around cwe nry. I ca rri ed it aro und 

in my head un cil in 197 1 th e idea cook 

shape as a 45 -minut e canr ata . Th e do in gs of 

chis m ythi ca l crea tur e we re an allego ry for 

th e a rti st 's face, but a srrange , hich er co un ex­

plor ed symb o l, whi ch cherefo re had a "per­

sona!" qu aliry aboutit. 

How ever, when I worked up th e poe ms o f 

th e earl y Finni sh mod erni se Edith Sodergran 

inco anoch er large - and th is rime a capp ella 

- cantat a, I did not wanc to lose che ir ten­

sio n and see ir spl int ercd inca frag menred 

short so ngs. Th ese poe ms char I love, writt en 

in Swedi sh , were of co ur se boundl ess when 

read because th e chought , th e experience, 

rhe im ages and associations co njur ed up 

lived aro und eac h poe m for an arbi rra rily 

long per iod , for as long - and ir was ofr en a 

ve ry long cim e - as rh e experience and th e 

reflecrions demande d and allowed . T he 

p ro blem fac in g th e co mp ose r in such a case 

is th at th e lengt h of the co mp os itio n wo uld 

generally railo r rhe lengt h o f rhc experience : 

ir ca n be no lo nger than rhe perfo rm ance 

itself. 1 wished ro build of rhe poem s a 

cath edr a!, irs ow n myrh and m yrh o logy. So I 

co rnbin ed po ems, 1 overlapp ed th em , I 

sho rtened chem and repeated rhcm 

(Ka redr alen , Th e Ca rhedr al, 1983). Edith 

So dergran 's wo rld is co a grear ex rcnt laten t, 

secrerive, as if speakin g to us from a grea t 

di stance, so char the meanin gs are nor neces­

sarily arr icul arcd clea rly. Ir rese mb les rhe 

wo rld of m usic . 

According to laud e Lévi-Str auss, "m usic is 

language wirhou r mca nin g" (" La m usique, 

c'es t le language moin s le sens"). Bu t th cn 

we m ust u ndersra nd whar mea n ing we p lace 

on rhar wo rd "mea nin g" . Nei cher myrhs no r 

m usic can be rran slatc<l into anor hcr lan­

guage . Just as 1hc scho lar o f myth o logy Ecro 



Tarasri argues, they are closed , imm anent 

systems and inrelligible only from wirhin . 

Hence char famous cry by the physicist 

David Ruelle: 'The existence of music is a 

continuous imelle crual scand ai" - in uth er 

words , music clearly bears a message, but 

rhar message is nor robe conceprualized, ir 

is nor expressible in words. T he difference is 

slimmer chan ir mighr appear, however. 

Words and concep ts have rhe weakness of 

bein g able ro inform of anorher realiry, 

anorher form of consciousness, only rhrough 
our cvcryday rcaliry or form of conscious­

ness, if ar ail. Music, on rhe orhe r hand , and 

myth along wirh it, passes the message along 
whole, "in irs original language". Thar rhis 

does not happen by means of ratio nal con­

cepts is nor necessarily a weakness, in facr 

quire rhe opposite . 

The first canto of Kalevala relis of the or i­

gins of the world. T here is somerhin g 

dcl ightfu lly Finn ish in rhe fact thar our of ail 

rhe myriad crearion myrhs rhe Finnis h ver­

sion do es nor require rhe mach inations of 
gods or men, bur na tu rai phenomena, pas­

sive nature spirits, and an an imal - namely a 

small diving du ck, Bucephala clangu la. Ir 

was rhe name of rhis bird in English -

Go ldeneye - and its musical resonance rhar 

persuaded me ro compose rhis archaic rexr 

spec ittcally as an English tran slat ion (The 

First Runa, for female chorus/c hildren's 

choir, 1984). The opening ro the sa ng is 

descriptive, narrative. But when the acrual 

act of crearion takes place, the chorus 

<livides inro a seven-parr field. From 

amo ngst rhc dense polyphoni e sounded 

und ergrowrh, rap idly changi ng as the song 

proceeds, it is hard ro pick our individual 

words, and indeed rhis is nor rhe intention . 

Ir shou ld be cxperienced as rha t primai sea 

in which rhc birrh of rhc world wc know 

wok place, horh in the mind s of rhc ancien , 

Finns and now according ro the teachin gs of 

modern science. Ove r rhe sound ed sea hov­

ers "Go ldeneye" - rhe soprano soloist has no 

more text than this one word: the musical 

whole expresses "rhe meaning" . 

Wit h an abrupt modularion , rhe land heaves 

up ou r of rhe sea. T his necds no add ed push 

from a giant orchestra, no four-man percus­

sion rask force, no synrhesizers. Music is 

equa lly capable of ex pressing big thin gs in a 

quiet way. 1 f you wish ro surrender ro rhe 

music, as if ro a lover, rhcn experience the 
message whole, nor as a narrative descrip­

tion, bur as the crearion of the world itself. 

Einojuhani Rautavaara has compo sed a large 

body of music for d ifferenr rypes of choru s, 

alongside his several operas and seven sym­

phonies. • 

(Translated from rhe Finni sh by W illiam 

Moo re) 

(Reprodu ced wirh kind permission of rhe 

aurhor, rhe rranslaror and Anu Karlson, 

Ediror of rhe Finnish Music Q uarrerly.) 

The composer Eùzj11ha11i Rautavam ·a wfls 

born 011 9 Oct 1928 in Helsinki. He ht1S writ­

ten seveml symphonies, concertos, and 11/flny 

other instrumental pieces, fis we!I tlS pieces for 

solo voice, opems t111d 1111mero11s choml works 

(sacred flnd sec11lt11). 

Here is fi small select ion of his choml works: 

lau lflja (The Singe,), I 956, far nwle choir 
(Wt11·ner!Chflppel Music Finlt111d) 
Eliirniin Kùjfl (A hook oflijè), 11 songs by 

poets in 5 lflnguages, 1972, far n1t1le choir 
with soloists, premiered hy YL in 1975, cond. 
Heikki Pel!olfl (Helsinki Universily Choms 

YL) 
Lflpshnessu (Chilclren's Mrtss) I 973, in lt1tin, 

for children's choir t111d string orrhestm; pre­

miered hy t!H' 'fapio/11 Choi,; co11d. Erkki 

Pohjolfl (Wt11,1er!Chflppell Music Fùdt11ul 

Hmnm erskjolcl-Jragment, J 975, far mflle 
choir (Wt11·ner!Chflppell Music Finlflnd) 

Lorca Suite, I 973, far mixed!children's choir 
(Wflrner!Chappell Mwic Fi11lt111d) 
Rakk aus ei koskfla11 hii.viii (love never dies). 

1983, text ji-0111 the Bible, far SSA, pre111iered 

by the Tapiolfl Choi,; concl. Erkki Pohjolfl 

(S11!11Sol) 

Magnifi cat, 1979, far mixecl choir with 
soloists, (Warner ChflppeLl!Music Finlflncl) 

Die erste Elegie, 1993, far mixed choir, com-
111issio11ecl by the Europfl Ct111tflt Festivfll t111d 

premiered fit their Hem ing Festival 
(Denn111rk) by the Eric Ericso11 Chflmber 

Choù; concl. Eric Ericson(W't11·ner/Chflppel 

Music Finlflnd) 

Cancùfo de nuestro tiernpo, for mixed choir, 

1993, commissionecl t111cl premierecl (I 994) hy 

the Tokyo Philhflm1011ic Chorus, cond. Chifim 
Mfltmbam (Wt11·ner!Chflppel Music Finlt111d) 

Vigilifl (All-Night Vigil), Vigil commemomt­

ing St John the Baptist, 1971-72/ I 996, far 

mixed choir with soloists, first performance in 
concert version in 1997 by the Finnish Rflclio 

Choi,; cond. Timo Noruan11e 

(Wt11·ner!Chappel Music Finlm1tl} 

Wenn sich die Welt fltt{tut, 5 Cesiinge zu 

Cedichten von Lt1Ssi Nummi, I 996, far SSM 

choi,; commissioned by Miiclchenchor 

Ht11move1; concl. Cudmn Schrofel, premiered 
i11 2000 in Hflnnover ('.;(lt111rer/Chflppel !vfwic 

Fin/and) 
Halavm1himmeii11 fll!a (Ill the Shflde of the 

Willow), 1998, far mixer.! choù; firsr perfonn­
f111ce by the Ememhle Si11gers, cond; Philip 
Brunelle, Min11eflpolis, 1999. 

!-or fi complete list of Rt111tflvflflm;• works t111cl 

curriculum vitfle p!et1Se consul! the fallowing 

website: 

www.Jimic.fi/contempomryl 

composerslmutr11Jt1rtm+ei11ojuhflni 

ICBI Co mpo ser', corner 



J 

1 

1 

Nadine Robin 



Plcasc -,ubmit C\-Cnt inform ai ion for puhlic.ui on to: 
IFCM Int ernational Offic e 
Jean-Claude Wi lkens, Sec retary Ge neral 
Ce ntr o lnt ern acional de la M usica de la UNESCO 
Villa Gadea, E-03590 Al1ea, Spa in 
Tel: +34 96 584 52 I 3 
Fax: +34 96 688 2 195 
Ema il: jcw ilken s@ifcm .net 

3 rd International Choir Semina r, Guatemala Ciry, 
Gua tema la, 4- 10 Jan 200 4. Jni'I wo rkshop wi1h Kari Âla­
Polliinen and Sann a Val vanne (Fin land}, Ju lio Ga rda (San 
Salvado r}, Alex Salinas (Hondur as}, Juan Ram6n V:isqu ez 
(N icaragua}, Roland o Brenes (Costa Rica). Co ntact: 
Asoc iaci6n Coral Cemroamcricana, Fernando Archila, 6a 
Avenida 1-73 zona 4 - Edific io M IN I, 5° nive), Oficina 
Promofisa, Seguros G&T, Guatema la Ciry, Guatemala. 
Tel: +502-255-5 646 o r 308 - 18 11, Fax: +502-3 1-9846, 
Em ail: farchi la@gyt.co m.g1 

24, h Annua l Natio nal Co nd uc1ors' Sympo sium , 
Vancou ver, Ca nada, 19-24 Jan 2004. Six app licantS will be 
chosen from across Canada, the United States and overseas 
to panicipace as co nductors, rccciving significa nt cime 
wich the Vancouver Chamber Choir in rehearsal and 
performance. As many as cen addirional applicants will be 
selccted as observcrs and be involved in ail aspects of the 
Symposi um, including one opportuniry to conduct. 
Concacc: Jean ne Geehan, Manager, Production & 
Communications, Vancouver Chamber Choir, 1254 \'(/est 
71h Avenue , Vancouver BC, Canada. Te l: + 1-604-
738 6822, Fax: + 1-604-7387832, Email: 
jgeehan@vancouve rchamberchoir.com 
\VW\Y.Yancouvcrchamberchoir.com 

Websi1e: 

World Fes1ival ofW omen's Singing, Salt Lake C iry, Utah , 
USA, 4-7 Feb rua ry 2004. Ope n by inviia1ion 10 indi vidua l 
wo mcn singers and to college, co mmuniry, church and 
high schoo l wo mcn's chairs. Daily rehcarsals with festival 
co nductors D iane Loomer and Maria Guinand. Co ncacr: 
T he Alliance for Arts & Undersranding, Carol Stcwarr, 
Anist ic Di rec1o r, 34 Fox C reek D r., Waukee, IA 50 263, 
USA. l è l: + 1-5 15-987 1405, Fax: + 1-5 15-987548 0, 
Email: carolstcwan @qwcst.net Websi1e: 
www.allianccforarcandundersranding.com 

Europea n Academy for Youn g Chora l Conduc10rs, 
Timme nd orf near Lübeck, Germany, 7- 14 Feb 2004. For 
young conduc10rs (und er 30) from ail over Europe and 
young singcrs interested in choral conducr ing. Apply 
before: 15 Nov 2003 Co n1ac1: M r. Rainer SchmirL, AGEC 
c/o Deutsche r Sangerbund, Bernhardma~e 166, D-50968 
Koln , Ge rmany. Tel: +49-221-37 1290, Fax: +49-22 1-
9349992, Emai l: in fo@sacnge rbund.de - Websi 1e: 
w,Yw.saengerbund.at 

6th International Pa'amon FestiYal for Children's & Youth 
C ha irs, Jorda n Valley, Israe l, 12- 14 Feb 2004. Equal 
voices, chi ldrcn 's & you 1h cho irs (age grou p 11-2 1) will 
wo rk cogcrhcr on a common repeno ire of English 
comempora ry composers a 1 rhc beauriful site of the Sea of 
Galilec, in a warm and non-co mpetirive armosphere. 
G ues1 co ndu ctor: Bob C hilc o t1. App ly before: 30 Ju ne 
200 3. Co n1aci: Tova Reshef. Mu sic DirecrorTova Reshef / 
Choral Co nducror, Arristic Dirccror., Arzmo n, 201 70 
M isgav D.N . , Israel. Fax: +972-4-99 091 76, Email: 
reshcfir@nc1 vision. net .il 

3 ls1 lm crnarional Compos ition Compcri rio n "Guido 
d'Arezzo". Arezzo, h aly, 15 March 2004. Wri11cn chora l 
com position for choir "a cappella" (mixed, male, fcmalc or 
vocal ensemb le up ta a max. of 16 voices) or choir wirh 
instruments (choir as abovc, and free-choscn inscrumems 
from I up to max. 4 instruments by choicc). Co ntact: 
Competition sccre1ariat, c/o Fondazionc Guido d'A rezzo, 
Corso l1alia 102, 1-52 100 Arezzo, h aly. lèl: +39-0575 -
356203, tax: +39 -05 75-324 735, Ema il: 
fondguid a polifonico.org - Wcbsitc: www.polifonico.org 

lnrcrna1io 11al Festival of Young Chair s and Orchestras 
'Youn g2004 Prague" , Prague. Czech Republi c, 25 -28 
Ma rch 2004. For kids (5- 12 ycars) and young people agcd 

12-26 who have an active inrerest in music and choir 
singing. Contact: IFB Bohemia, a.s., Jiri Pokorny, Namesri 
Mi ru 15, 120 00 Prague 2, Czec h Republi c. Tel: +420-
222-5 11683, Fax: +420-222-5 14073, Email: 
jpoko rny@ifbbohcmia.cz - \'(lcbsite: ,vww.ifbbohemia.cz 

Mcl.achl an ln1erna1ional hor al Workshop, S1ellenbosch, 
Sou1h Africa , 26-3 1 M arcl1 2004. Main C lini cian : Kare 
Han ken from Norwa y Co n1ac1: Sou1h African C hor al 
Soc iery, Anne Marie Van der Wali , PO Box 3 195 0, 
Fichard1 Park , Bloemfont ein 9 137, So urh Africa . Tel: 
+27-5 1-4473 194, Fax: +27-5 1-4482 003 , Emai l: 
sachoral@xsincr.co.z.a. 

7th Hawaii lnternaciona l Cho ral Festival, Ho nolulu, 
Hawa ii, USA , 26 Mar ch-4 April 2004. Festival fca1uring 
srudy, rehearsal and performance of Carl O rff's Carmina 
Burana . For m ixed cha irs. Apply bcforc: 1 Ma rd , 2004. 
Co ntact: Josep h McAlister, Executive Dircctor, Hawaii 
1111') C ho ral Fest ivals, 32 15 Pali Hi ghway, Ho nolulu , 
Hawaii 968 17, USA. Tel:+ 1-808-52408 15 cxi 257, Fax: +1-
808 -524 1507, Email: oahucho ral@aol.co m - Wcbsi1e: 
www.oahuchoral.com 

14, h lnr erna1ional Festival of Sacred Mu sic, "B. M. 
Ce rnoh ors ky's Days", Nymburk, Podeb rady, Prague, 
Czec h Republic , 1 Apr -30 June 20 04. Co ncerts, 
workshop s, meetin gs. Co ntact: IPO S-ARTAMA , Dr . 
Jaros lava Modrochova, Blanick:i 4, POB ox 12, 120 2 1 
Prague 4, Czech Repub lic. Tel: +420-22 1-50796 I , Fax: 
+420-221-50 7955, Emai l: an ama@ipos-mk. cz- Webs i1e: 
www.ipos-mk.cz/artama 

10th Sacred Mu sic Cho ir testival "G. P. da Palest rina", 

Fiuggi, Ro me, li aly, 2-5 April 2004. For male, fema lc, 
mixed, yo uth and childrcn's chairs. Rcpertoire of 
caregories wirh and wit hour compulsory piece including 
sacred a cappella music o nly among which ar least one 
piece of G.P. da Palestrina, one piecc from the 19th 
Century and o ne co ntcmporary piece co mposed :ifrer 
1920. Co ntact: Assoc iazione lnternazionale Amici della 
Musi ca Sacra, Via Paolo VI, 29, 00 193 Ro me, h aly. Tel: 
+39-06-688058 16, Fax: +39 -06 -688 0 58 16, Emai l: info ­
concorsi@aiams.ir - Website: www.amicimusicasacra.com 

81h ln1erna1ion al C ho ir Compet i1ion, Riva del Garda, 
l1aly, 4-8 Apr 2004. Different caiego ries and difficu l1ies. 
Co ntacr: Associazione Conco rso Coralc ln rcrnazionalc, 
Via Maffei 7 - C P 68 1, 38066 Riva del Garda (TN}, l1aly. 
Tel: +39-0464-560 113, Fax: +39 -0464 -520900, Emai l: 
info@concorsocorale.it - Websire: www.conco rsoco rale. it 

4th America Cantal Festival, Cuidad de México, Mexico, 5-
14 Apr 200 4. Renown ed choirs of loca l and int ernarional 
presrige engaged in artistic and acadcmic activiries. 
Co nracr: Mexican Cho ral Foundation,,,. Tel: +52-55-
5543232 1. Fax: +52-55 -5543232 1, Emai l: 
amcricacantativ@fundacioncoralmexicana.com - Wcbsire: 
www.fundacioncoralmexicana.com 

2nd ln terna1 ional C hora l Festiva l of Sacred Mu sic, 

Pamp lona, Co lom bia, 6-1 1 Apr 2004 . Mccr ing of Music 
and Spiriwa liry. Co mact: Edwin Orlando Carrilo Duarte1 

Musco de Arce Maderno "RamirC?. Villamiz.ar", Calle 5 N° 
5-75, Parnplona, Co lombi a. Tel: +577-568 -2999, Email: 
coral_oca n_aracl1i@ho1mail.com 

61h Rhodes lnternarional Music Festiva l, Grcece, 14- 17 
April 2004. Choir compc tirion and lyric so loist 
compc titio n. Open ro mixcd, male, female, chambcr, 
youth, chi ldren's choirs and folklore vocal cnscmb ln as 
wcll as lyric solo im. App ly bcfore: 30 Nov 2003. Co111ac1: 
Polifornia A1henaeum , 2, Spa ni s Sir., GR - 153 42 Agia 
Paraskev i - A1hens. Grcccc. Tel: +30210 -60 1474 1, Fax: 
+302 10-6009204 , Emai l: info @intcr -fest.com or 
choir_competition@hotmail.com 

-loromo ln1crna1io nal Chor.tl Fes1ival. Can, da. 14- 18 
Apri l 2004. Masscd rchcarsals and con certs, chor istcrs 
intcrac1ion, sightsccing, Gucst Cond ucwr: Jean 

Ashwo rth Barde. Co ntact: Toronto International horal 
Festival, Am Bureau for the Co ntinents, 35 0 Spa rks 
Stree1, Sui1e 207 A, Q 11awa, ON KIR 7 8, Ca nada . Tel: 
+ 1-6 13-2343360, Fax: + 1-6 13-2362636 . Ema il: 
abc@abc.ca - \X/ebsite: hu p://www.abc.ca 

7th International Festival of University Chairs 
"U niversiias Cantal 2004", Pozna n , Poland, 2 1-25 April 
2004. Meetings of universiry cha irs fro m ail around the 
world in order ro srimulatc co-opera rion and culrural 
exchange. Non-compctitivc festival. Final co ncert 
includin g a Polish contemporary piece pcrformed by the 
massed chairs (600 singers), symphon y o rchest ra and 
so loim. App ly before: 5 Dec 2003. Co n1ac1: l111ernarional 
Festival of University Chairs "Univcrsitas Cantat", Beara 
Korna1owska, UI. W ieniawskiego 1, PL-6 17 12 Poznan , 
Pola nd . l è l: +48-604-277072 , Fax: +48-6 1-82 944 12. 
Email: fcstiwa l@amu.cdu .p l 
hnp :// main.amu.amu. pl/ .. festival 

Webs i1e: 

4 ,h ln1erna1ional C hoir Fest ival, Szczecin, Poland, 2 1-24 
May 200 4. For mixed , ma le and fema le chairs wi1h max. 
45 singers . App ly before: 3 1 Jan 200 4. Co n1ac1: Fest ival 
Office, rhe Po meranian Dukcs' Castle, Zamck Ksiazat 
Pomorsk ich , ul. Korsar,y 34 , PL-70 540 Szczecin, Poland. 
Tel : +48-9 1-4347835, Fax: +48-9 1-4347984, Email: 
zamek@zamek.szczecin.pl 

71h Int erna tiona l C ho ral Co mp e1i1ion "Ma ribo r 2004", 
Sloven ia, 23-26 Ap ril 2004. For up 10 12 selec1ed fema le, 
male and mixcd choirs with 16-48 singers. Folk so ngs 
(non-co mperirive) and rhrec co mpeting programs 
(co mpu lsory, free and Gra nd Prix}. Apply before: 24 Nov 

2003 . Co n1ac1: JSKD (Repub lic ofS lovenia Publi c Fund 
for C ultur al Ac1ivi1ies}, _ 1efanova 5, Sl- 1000 Ljublj ana, 
Slovenia. Tel: +386- 1-24 10525 , Fax: +386-1-24 105 10, 
Email: mihela.jagodic @jskd. si - Websi 1e: www.jskd .si 

Wo rld C horal Fest ival Salzbur g & Vien na. Aum ia, 24-26 
April 2004. A "Once in a Lifetime" oppo rruniry CO 

perform in Salzburg and Vienna with rhe world rcnowned 
"Vienna Boys' Choir" and rhe "Vienna Male Choral 
Society" in Salzburg at rhe "Grand Hall" of the 
"Mozane um" and in Vienna. Co nract: Haring KEG 
C hora l Festivals, M ichael Ha ring, Gruenentorgasse 10/7 , 
A-1090 Wien, Aum ia. Tel: +43-664- 18 11180, Fax: +43-
1-3 175460, Email: Wo rld .Chora l.Frnivals@c hello.a1 
Website: www.austrianfestivals.ar/ 

51st Cork ln1erna1iona l C hora l Festival, lreland , 29 Apr-
2 May 2004. Flcischm ann 1111'1 Troph y Co mp e1i1ion, 
participation by non-co mperirive int'I chairs; national 
adule and schoo l cho ir co mperirions. Special fcatures: 
nightly gala co ncerts, seminars o n contempo rary cho ral 
music, fringe evenrs, wide range of activities for visiting 
chairs. Co ntact: Co rk International Cho ral Festival, P.O. 
Box 68, o rk, lreland. Tel: 353-2 1-4847277, Fax: 353-
2 1-4847278, Email: chorfcst@ iol.ie Web si1e: 
www.corkchoral.ie 

52nd Europcan Music Festival for Young People. Neerpelt, 
Bclgium , 30 Apr-2 May 2004. Co mp e1irio n for children's 
and yourh chairs from all ovcr Europe and bcyo nd. 
Co nrac1: Europ ees Mu zickfcst ival voor de Jeugd , Postbu s 
56. B-39 10 Nee rpel t, Bclgium . Tel: +32- 11-662339, Fax: 
+32- 11-665 048, Email: emj@1ijd .com - Website: 
www.emj.be 

lnrernational Choir Festival "Canremus", Zrenjanin, 
Serbia, Yugoslavia, May 2004. Non-compcritive festival for 
chairs in ail caregorics. Co ntact: lnrernarional Music 

en1er, Rade Koncara 24/23 , YU-23000 Z renjanin , 
Serb ia, Yugoslavia. Tel: +38 1-2363 -993, Fax: +38 1-2363-
993, Email: canremus2004 @yahoo.com 

9rh International Fescival ofContcmpo r:try Music with Z. 
Lukas prize "T he Sp ring is pcnin g" , Osirava. Czech 
Rcpuhli c, 7- 9 May 20 04. Co mp c1i1io11 wi1h Z. Luk :ls 
prizc, conccrrs, workshops. 111ee1ings. Contac 1: IPOS ­
ARTAMA, Or. Jaroslava Modrochova, Bl:rnick:14, POllox 
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12, 120 21 Prague 4, Czech Republic. Tel: +420-221-
507961, Fax: +420-221-507955, Email: artama@ipos­
mk.cz - Website: www.ipos-mk.cz/anama 

International Choral Fescival "Cantil·um Novum", 
Caracas, Venezuela, 11-25 May 2004. Choral concerts and 
workshops for equal voices, children's. vouth and adules 
l:huirs. Contan: Gaudeamus-Socicdad Venezolana De 
Canto, Lu mars Gedulis, Apanado 17421, 1015A Caracas, 
Venezuela. Tel: +58-212-5752874, Fax: +58-212-
5741228. Email: gaudeamus@e1heron.ne1 

Venezia in Musica 2004, Venice, Jesolo, ltaly, 15-19 May 
2004. Contact: lnterkulrur Foundation, Am Weingarten 
3, D-35412 Pohlheim, Germany. Tel: +49-6403-956525, 
Fax: +49-6403-956529, Email: mail@musica-mundi.com 
- Websice: www.musica-mundi.com 

European Festival ofYouth Choirs Basci, Switzerland, 18-
23 May 2004. For invited youth and children's choirs 
(age-limit 25). Non-competitive event. 12 choirs from 
European countries and 6 from Switzerland. Workshops 
and choral concerts in Basel and its rcgion. Contact: 
Europaisches Jugendchor Festival Basci, Kathrin Renggli, 
Auf der Wacht 6B, 4104 Oberwil, Switzerland. Tel: +41-61-
4012100, Fax: +41-61-4012104, Email: k.renggli@ejcf.ch 
- Website: www.ejcf.ch 

Ise Swcdish Incernacional Choir Competirion, 
Helsingborg, Sweden, 19-23 May 2004. ln cooperation 
wich the Swedish National Choir Competition. Kéir 
Centrum (the Swedish Choral Center), Fred Sjoberg, 
Nybrokajen 11, SE-11148 Stockholm, Sweden. Tel.: +46-
8-4071679, Fax: +46-8-4071727, Email: 
korcentrum@rikskonsercer.se - Websirc: www.srk.se 
Contact: lnterkultur Foundation, Am Weinganen 3. D-
35412 Pohlheim, Germany, Tel: +49-6403-956525, Fax: 
+49-6403-956529, Email: mail@musica-mundi.com 
Wcbsite: www.musica-mundi.com 

Podium 2004 National Confcrence "Sono ra Borealis", 
Winnipeg, Manitoba, Canada, 20-23 May 2004. 
Contact: Association of Canadian Choral Conductors, 
Patricia Abbott, 49 rue de Tracy, Blainville, QC J7C 4B7, 
Canada. Tel: +1-450-4305573, Fax: +1-450-4304999, 
Email: accc@ca.incer.ner - Website: www.choralcanada.org 

Canadian Tulip Music Festival, Ottawa, Canada, 21-24 
May 2004. For international choirs, bands & orchestras. 
Contact: Canadian Tulip Music Festival, Arts Bureau for 
the Continents, 350 Sparks Street, Suite 207 A, Ottawa, 
ON KIR 7S8, Canada. Tel: +1-613-2343360, Fax: +1-
613-2362636, Email: abc.@abc.ca Website: 
http://www.abc.ca 

5th Parnu International Choir Festival, Estonia, 26-30 
May 2004. Festival, concerts and folksong competition 
for mixed, chamber, male and female choirs. Contact: 
Estonian Choral Society, Suur-Karja 23, EE-10148 
Tallinn, Estonia. Tel: +372-6441849, Fax: +372-
6449147, Email: kooriyhing@kul.ee Website: 
www.kooriyhing.ee 

33rd Florilège Vocal de Tours, France, 28-31 May 2004. 
International Choral Singing Competition limited rn 
ensembles from 12 to amateur choristcrs. Thrce rounds: 
qualifications (a cappella), final round (induding one 
piccc wirh piano) and closing gala. Four categorics: mixed 
choirs, male or fcmalc voicc chairs, mixcd vocal ensembles, 
frcc program/and a spccial childrcn 's choir imcrnarional 
compccition. Apply before: 30 Nov 200.i. Contact: 
Florilège Vocal de Tours, B.P. 1452, F-37014 Tours 
CEDEX I. France. Tel: +33-2-47216526, Fax: +33-2-
47216771, Email: norilege.vocal@free.fr 

Musica Sacra I nrernarional Festival. Marktobcrdorf, 
Gcrmany, 28 May-2 June 2004. Choirs, instrumental and 
dance ensembles givc a glimpsc into thl" foscinaring 
musical wcalth of diffcrcnt religions. Conccns, lectures 

and workshops. Contan: Musica Sacra lnrcrnational, 

Kurfürstenstralle 19, Bayerische Musikabdcmie, D-
87616 Marktoberdorf. Germany. Tel: +49-8342-961856, 
Fax: +49-8342-40370, Email: info@musica-sacra­
tnternarional.de - Websire: www.modmusik.de 

li th International Choir Festival "Orlando di Lasso", 
Marche Region: Recanati, Loreto, Tolentino, ltaly, 30 
May-2 June 2004. For male, female and mixed chairs, 
vocal groups with max. 12 singers, folksong choirs, youth 
and children's choirs. Sacred and secular a cappella music, 
with one piece of folk music from the choir's country of 
origin. Apply before: 15 March 2004. Contact: 
Associazione Imernazionale Amici della Musica Sacra, Via 
Paolo VI, 29, 1-00193 Rome, ltaly. Tel: +39-06-
68805816, Fax: +39-06-68805816, Email: info­
concorsi@aiams.it - Websire: www.amicimusicasacra.com 

10th Niagara International Music Festival, Niagara rcgion, 
Canada, 6-10 June 2004. Sightseeing at Niagara Falls and 
working in massed numbers with guest conductor Bob 
Chilcott, giving their own concens in St. Catharines, 

Niagara Falls and Grimsby. Contact: Niagara International 
Music Festival, Arts Bureau for the Continents, 350 Sparks 
Street, Suite 207A, Ottawa, ON KIR 7S8, Canada. Tel: 
+ 1-613-2343360, Fax: + 1-613-2362636, Email: 
abc@abc.ca - Website: http://www.abc.ca 

32nd International Festival of Songs, Olomouc, Czech 
Republic, 9-13 June 2004. For choirs in ail categories from 
ail around the world. Apply before: 31 Jan 2004. Contact: 
Festa Musicale, Slovenska 5. CZ-77900 Olomouc, Czech 
Republic. Tel: +420-585-237373, Fax: +420-585-237373, 
Email: fcstamusicale@atlas.cz Website: 
www.fcstamusicalc.cz 

13th International Choral Festival "La Fabbrica del 
Canto", Legnano, ltaly, 10-12 June 2004. Contact: 
Associazione Musicale Jubilate, C.P. 160, 1-20025 
Legnano (Ml), ltaly. Tel: +39-0331-594504, Fax: +39-
0331-597433, Email: amj@jubilate.it Website: 
www.jubilatc.it 

11th "Musica Sacra Praga" International Choir and 
Oratorio Festival of Sacred Music, Prague, Czech 

Republic, 11 June-11 July 2004. Open for ail categories. 
Contact: Club Tours Agencur, Pavel _varc, Na Hajku 367, 
180 00 Praha 8, Czech Republic. Tel: +420-2-84826608, 
Fax: +420-2-84826608, Email: cta@iol.cz - Website: 
www.accordion.cz or www.choirs.cz 

2nd International "Midsummer Festival" for Chairs, 
Stockholm, Sweden, 17-20 June 2004. Non-competitive 
festival for chairs in ail categorics. Contact: MSW 
Festivals, c/o TM lncolàvcl, Il. Ràk6czi Fut 216, 1214 
Budapest, Hungary. Tel: +36-1-4270740, Fax: +36-1-
4270740, Email: mwsfes1ivals@axclero.hu - Wcbsite: 
www.mwsfestivals.com 

7st International Festival "Coros ()'Canto", Isla de 
Margarita, Venezuela, 23-27 June 2004. Apply before: 15 
Fcb 2004. For mixe and equal voices. Contact: 
Organisation "Fundaci6n D'Canto y Federaci6n 
Venezolana de Caros N.E.",, Isla de Margarica, Venezuela, 
Email: direcrordcanco@hotmail.com 

1 st International Uvodk Choral and Oratorio Festival, 
Prague, C:zech Republic, 24 June-4 July 2004. for mixed, 
fcmalc, male and children ·, chairs. A rich frame 
programme and performance opportunitics. Contact: 
Club Tours Agcntur, Pavel _varc, Na Hajku 367, 180 00 
Praha 8, Czcch Republic. Tel: +420-2-84826608, Fax: 
+420-2-84826608, Email: cta@iol.cz Website: 
www.accordion.cz or www.choirs.cl 

47th International Festival of Choral Art Jihlava with 7th 
International Composcrs' Competition "Jihlava 2004", 

Jihlava, Czech Republic, 25-27 June 2004. International 
romposcrs compctition, concerts, workshops. meetings. 

Contact: IPOS-ARTAMA, Dr. Jaroslava Modrochova, 
Blanick.i 4, PO Box 12, 12021 Prague 4, Czech Republic. 

Tel: +420-221-507961, Fax: +420-221-507955, Email: 
artama@ipos-mk.cz - Website: www.ipos-mk.cz/artama 

35th Oregon Bach Festival, Eugene, Oregon, USA, 25 
J.une-11 July 2004. Helmuth Rilling, Artistic Director and 
Conductor. Festival concerts include: Bach St. Matthew 
Passion and Mass in B Minor; Mozart Requiem; 
Mendelssohn Psalm 42 and oratorio Elijah. Master Class 
in Conducting, 1augh1 by Rilling, will scudy and perform 
Mozart Requiem and three Bach Cantatas: BWV 105, 
140 and 147. ln residence: Gachinger Kantorei. (S1u11gar1, 
Germany) Gucst conductors: Krzysztof Penderecki and 
Jeffrey Kahane. Contact: Royce Saltzman, 1257 University 
of Oregon, Eugene, OR 97403, USA. Tel: +1-800-457-
1486, Fax: +1-541-3465669, Email: 
saltzman@oregon.uoregon.edu 
www.oregonbachfcstival.com 

Website: 

Europa Cantat International Singing Week, Tartu and 
Tallinn, Estonia, 26 June-4 July 2004. For mixed choirs 
and individual singer,. Apply before: 1 March 2004. 
Contact: Estonian Choral Society, Suur-Karja 23, 10148 
Tallinn, Esrnnia. Tel: +372-6-441849, Fax: +372-6-
449147, Email: kooriyhing@kul.ee Website: 
www.kooriyhing.ee 

Europa Cantal International Scudy Tour for Choral 
Conductors to Esronia, Tartu, Tallinn, Estonia, 26 June-4 
July 2004. Ateliers, concerts and choir rehearsals, 
discussions, meetings with conductors and Estonian 
composers, visit to the Estonian Choral Music Acadcmy, 

etc ... Apply before: 1 March 2004. Contact: Estonian 
Choral Society, Suur-Karja 23, 10148 Tallinn, Estonia. 
Tel: +372-6-441849, Fax: +372-6-449147, Email: 
kooriyhing@kul.ee - Website: www.kooriyhing.ee 

"Sing to the Lord" 2nd Multinational Choir, Prague, 
Czech Republic, 28 June-12 July 2004. For small groups 
and individual participants. membcrs of church and 
community chairs, thcir families and fricnds. In English. 
Pre-scudicd maccrial: sacred compositions from Dvor.ik, 
Jan.i.cck and funhcr Czcch and world composcrs. Concerts 
and rccording sessions in the Barock and Gothie churchcs 
in Prague and in various Czcch locacions. Musical dirccror: 
P. Dent, Vancouver, Canada. Contact: Club Tours 
Agentur, Pavel _varc, Na Hajku 367, 180 00 Praha 8, 
Czech Republic. Tel: +420-2-84826608, Fax: +420-2-
84826608, Email: cta@iol.cz - Website: www.accordion.cz 
or www.choirs.cz 

6th International Choir Festival "Summer Songs, Sopron, 
Hungary, 1-4 July 2004. Non-competitive festival for 
chairs in ail categories. Contact: MSW Festivals c/o TM 
lnco Travel, Il. Rakoczi F ut 216, 1214 Budapest, 
Hungary. Tel: +36-1-4270740, Fax: +36-1-42047%, 
Email: mwsfcstivals@axclero.hu Wcbsicc: 
www.mwsfcstivals.com 

22nd International Choir Festival of Preveza, 10th lnt'I 
Competition of Sacred Music, Preveza, Grcece, 1-4 July 
2004. For mixed, equal voices', children's, chamber vocal 
ensembles, mixed youth choirs & choirs of Byzantine 
chant. Repcrcory must include a compulsory piccc, a piecc 
composed bcfore 1800, a piece composed during 1800 -
1950, a picce composed afrer 1950 & a folksong from the 
choir's country of origin. Apply before: 29 February 2004. 
Contact: Choral Society "Armonia" of Prevesa, P. O. Box 
139, GR-48 100 Preveza, Greece. Tel: +30-6820-24915 / 
29852, Fax: +30-6820-29852, Email: armonia4@otenet.gr 
- Wcbsitc: http://uscrs.orcnet.gr/-armonia4/ 

World Yomh ( :hoir. Namur, Bdgium. July/Augus, 200'1, 
For talcntcd young singcrs. Contact: International Ccntcr 
for Choral Music, Jean-Marc Poncelet, Avenue Jean 1 cr 2, 
'iOOO Namur, Bdgium. ·1èl: +32-81-711600, Fax: +32-81-
71 1609, Email: iccm@skynct.be Wcbsite: 
www.worldyourhchoir.net 

10th lmL·rn.ltional Chamhcr MusÎ(: Compctition "C.A. 

Scghiz1i", Corizia, haly. 2-4 July 200!L Comact: 

Associazionc (:orale c;oriziana "(:A Seghizzi", C:asclla 



pos1ale 7, Via Vino rio Venem 174, Palazzina C, 1-34 170 
Gorizia , h aly. Tel: +39-0481 -530288, Fax: +39-048 1-
536739, Emai l: c.aseghizz i@1iscaline1.it - Website : 
www.seghiz.zi.ie 

3rd lnrcrnarional ompetirion of Choral Singing "C.A . 
Seghizzi", Gorizia, haly, 5- 11 Jul y 2004. Catego ries: 
mixed, fema le and male choirs, vocal gro up s, folk music, 
ligh t mu sic and jazz. Co nracr: Associazionc Co ralc 
Gor izia,10 "CA Seghizzi", Case lla posta le 7 , Via Vi11orio 
Veneto 174, Palazzina C, 1-34 170 Gorizia , lialy. Tel: +39-
048 1-53 0288 , Fax: +39-048 1-536739, Email: 
c.ascghiz.zi@riscalinct.it - \Vebsire: www.seghizzi.it 

Tusca ny l n1crna1iona l Childrcn's horu s Fcs1ival, 

Florence. h aly. 5- 13 July 2004. lnt 'I C hild ren's cho ruses 
m1alling 300-400 singers will join Jean Ashworth Barde 
for daily rchcarsals culminating in gala festival conce rt in 
Florence. 1 ndi vid ual ensem ble concerts in Flo rence and 

Tuscany. lncludes nvo-days posr-fcscival extension to 

Rome and participation in mass ar Sc. Petc r's Basilica. 
Contact: Mu sica Mundi Conce rt Tou rs, 10 1 Firsr Srrcc r, 

Sui1e 454, Los Alios, CA 94 022, USA. Tel:+ 1-650-949-
199 1, Fax: + 1-65 0-949- 1626 , Ema il: 
rours@ mu sicam undi .com 
www.musicamundi .com 

Websi1e: 

11 th lnrernational Choral Kathaumixw, Powell River, 
Canada, 6-10 July 2004. Join choirs from a round che 
world in 20 concerts, seminars, common singing, social 
events and compe titions on rhe shores ofCa nada's Pacifie 
Coasi. Guesi arcim and lnt' I jury. Apply before: 1 Nov 
2003 . Concac1: Powell River Academy of Mu sic, 7280 
Kemano S1ree1, Powell River, BC, V8A I M2, Canada . Tel: 
+ 1-604-4859633, Fax: + 1-604-4852055, Email: 
info@karhaumixw.org - Websire: www.kathaumixw.org 

Pacifie Rim hildren' s C ho rus Festiva l, Ho nolulu , 
Hawaii, 6- 14 July 2004. An advencure and explora 1ion of 
distinctive music from counrries around the Pacifie Rim. 
Ani stic Direcror: Henry Leck. For rreble choi rs only. 
Participants will imeracrively explore Polyncsian music, 
dance, instruments, language and story 1elling with native 
speakers and insrructors. Co ntact: Wanda Gercben, 
Executivc Directo r, 159 Laimi Road, Honolulu, Hawaii. 
Tel: + 1-808-595 0233, Fa.x: + 1-808-5955129, Emai l: 
info @PacRimFesiival.org 
www.PacR.im Festival.org 

Websi1e: 

Idaho ln1erna 1ional Cho ral Fesiival, Poca1ello, USA, 7- 11 
Jul y 2004. Co n1ac1: Arlo D. Luke, Co-C hair - Idah o 
Internationa l Cho ral Festival, Wcbsirc: 
www. i daho in tcrchora If csr .org 

3rd Choir Olympics, Bremen and Bremerhaven, Germany, 
8-18 July 2004 . For all kind of choirs from all aroun d 1he 
world. ompe tition, cncounter, friendship, concerts, choir 
festivals, lectures and workshops, discussio ns wit h 
composc rs and choral experts, gala concerts and 
exhibi,ions. Concaci: Choir Olympics, c/o lncerkuhur 
Founda ,ion, Am Weingarce n 3, D-354 12 Pohlheim , 
Germany. Tel: +49-6403-956525, Fax: +49-6403 -
956529, Emai l: mail @mus ica- mundi .com - Websice: 
www.choiro lympics.com 

5t h lnrernational C hoir Co mp e1i1ion 2004, Milicnb crg, 
Bavaria, Gcrma ny, 8- 11 July 2004. Two ca1ego ries: 
Sympho ny of Voices (choir co mpositions wit h one 
compulsory composition) and Folksongs,spiriruals & j:ra .. 

App ly befo re: Jan 31, 2004. Concaci: Kuhurreferai des 
L.,ndkreises Mih enberg , Brückenm. 2, 63897 Mil1enberg, 
Gcrmany. Tel: +49-937 1-501503 , Fax: +49-9371 -
50 179503, Email: kuliur@lra-mil.de Website: 
www.chorwerrbcwcrb-milrenberg.de 
www.vocalcnsemblc-moem lingen.de 

or 

41 sr lnrcrnadona l Choral Comper ition, Porcia Castle. 
Spina l an der Drau , Ca rinthia , Austria, 8- 11 Jul y 2004. 
Two caiego ries: art and folk song. App ly bcfo re 3 1 Jan 
2004. ,on tact : Kulru ram , der Siad, Spi11al an der Drau, 
Burgpl :111. 1, A-9800 Spin al an der Drau , Austr i:i. Tel: 
+43-4762 -56 -22 3, Fax: +43 -47 62 -3237. Emai l: 

obernoster@spi11al-drau-a1 

51h lncerna1iona l Choral Fes,ival of Puebla, Mexico, 9-15 
July 2004. For any kind of choi r. Conrac c: Javier Ca meno, 
c/Manuel !radier 35 -5°, E-0 1005 Victoria Gasie iz, Spain, 
Fax: +34-945-2521 12, Email: cameno@euska lner.ne1 -
\Vcbsitc: www.coronormalista.com.mx 

Wo rld Singing Fcsiival for Men and Boys, Hr adec Kralove 
and Prague, Czec h Repub lic, 9-16 Jul y 2004. Ope n by 
invitatio n to boys' chairs and co mcn's chairs from the 
wo rld. Th is festival specializcs in tcaching mcrhods, 
repen oire, mcntoring and choir raie modcling for singing 
men and boys with spec ial cmphasis on changing and 
newly changed male voices. Coniac1: The Alliance for Arcs 
& Understanding, Carol Stewart, Anistic Direcror, 34 Fox 
C reek Dr., Waukee, IA 50263, USA. Tel: + 1-515-
987 1405, Fax: + 1-515-9875480, Email: 
carolstcwarr@qwcst.net 
www.allianccforarrandunderstanding.com 

Wcbsicc: 

Co nducting Sympos ium, Hradec Kralovc and Prague, 
Czec h Republi c, 10- 16 Ju ly 2004. T his symp osium 
providcs oppo rtunitics for a limitcd number of dcvcloping 
choral conducto rs of ail ages and stages ro co nducc and 
learn at the podium from skillcd, internationally renowned 
mastcr conductors. Co ntact: The Alliance for Arts & 
Undersranding, Carol Stewart, Artistic Dirccror, 34 Fox 
Creek Dr., Waukee, IA 50263, USA. Tel: +1-515-
987 1405, Fax: + 1-5 15-98 7548 0, Email: 
all ianceforan su@qwesc.net 
www.allianceforartandundcrs1anding.com 

Websi,e: 

Euro pa Caniac lnterna1i onal Singing Week for hildr en's 
C ho irs, K6pavog ur, Iceland, 12- 18 Jul y 2004. For 
childr en's and girls' choirs (cq ual voices aged 12 co 18). 
Apply before: 15 Feb 20 04. Co 111acr: Singing Week, c/o 
T horunn Bjorn sd611ir, K6pavogsbrau1 18, IS-200 
K6pavogu r, lceland. Tel: +354-554-4548, Ema il: 
mancin@mmcdia.is 

lnrcrnarional Choir and Orchestra Festival "Cantus 
Salisburgensis ", Salzbu rg, Ausiria, 15- 19 July 2004. 
Kalcidoscope of Nations. For chairs and o rchestras. 
Specific picces robe performcd. Contact: Cultours Ausrria, 
Cho ir & Orches ira Co ncert Tours, Hoglwôrthweg l 0/4, 
A-5020 Salzburg, Auscria. Tel: +43-662-8213 10-0, Fax: 
+43-662-82 13 10-40, Email: office@culmurs.a1 - Websi,e: 
www.culrours.at 

l 6ih Europcan Gr.1n<l Prix of Choral Singing, Curizia. 
liai y, 16 July 2004. European G rand Prix of C ho ral 
Singing created upon initiative of the lm'! ompc titions 
of Arezzo , Debrecen (Hun gary), Go rizia (11aly), Tours 
(Fra nce), Varna (Rulgaria) and Tolosa (Spain) . Concacc: 
Associazione Cora le Gorizia na "CA Seghizzi", Casella 
postale 7, Via Vi11orio Vene10 174, Palazzina C, 1-34170 
Gorizia, l1aly. Tel: +39-0481-530288, Fax: +39-0481-
536739, Email: c.aseghizzi@ciscalinc1.i1 - Websi1e: 
www.seghizzi.it 

Canterbury Internationa l Choral Festival, Unircd 
Kingdom, 22-26 July 2004. Rchearsals, choral workshop s, 
and co nducting masrcrclasscs. Gucst Co nducror: Stephen 
1-latfield. Opriona l Post Festival Extension to London . 
Curuact: Canterbury International Choral Festival, Ans 
Bureau for the Cont inents, 350 Sparks Street, Suite 20 7A, 
O11awa, ON K I R 7S8, Canada. Tel: + 1-6 13-2343360, 
Fax: +1-6 13-2362636, Emai l: abc.@abc.ca - Websi 1e: 
http://www.abc.ca 

50 th lnccrnational Choral Co ntest of Habaneras and 
Polyphon y, Torrevieja (Alica111c), Spa in. 22-30 July 2004. 
7 days of ou1doors haban eras and polyp hony in the 
auditorium "Eras de la Sal" on the Mcditcrrancan Sea 
coaSI. Apply before : 3 1 Jan 2004. Co 111aC1: Ceriamen lnr 'I 
de Habanera s de Torrevieja , Ci Patri cio l'erez, 10, 03180 
Torrevieja - Valencio, Spa in . Tel: ,34-965 -7 10702, Fax: 
,34 -965-7 12570. Emai l: manucl @hab ancras.o rg 
Wcbsitc: www.habancras.org 

5th Taipei lm erna tiona l Chora l Fesiival , Taipe i, Taiwan 
R.O .C., 25-31 July 2004 . Open 10 all kinds of choirs and 
vocal ensembles (max. 40 members). App ly before: 31 Oct 
2003. Co nt aCI: Taipei lncernai ional Chora l Festival, B 1, 
#28, Lane 233, Tun Hu a Sou1h Rd. Sec. 1, Taipei 106 , 
Taiwan R.O.C.. Tel: +886-2-2773369 l, Fax: +886-2-
27733692, Ema il: mail@1pf.org.rw Webs i1e: 
,vww.tpf.org.tw 

Europ a Ca mai l111ernacional Singing Week, Nevers, 
France, 25-3 1 Ju ly 2004. For mixed choirs , childr en's 
choirs and individu al singers. App ly before: 3 1 March 
2004. Contact: Semaine Chamame Europa Cantat, Ville 
de Nevers, Hô1el de Ville, F-58 036 Nevers Cedex, France. 
Tel: +33-3-86684562, Fax: +33-3-86684563, Emai l: jean­
claude.boyer@villc-nevcrs.fr- \'Vebsire: www.villc-ncvcrs.fr 

European Seminar for Young Co mposers " horal 
Composers Today' ', Aosia, h aly, 25 -3 1 Ju ly 2004. For 
composcrs and aspiring co mpose rs inrercstcd in choral 
music and choral conducw rs wit h co mposition and 
elaborai ion cxpcrience. Apply before: 30 Apr il 2004 . 
Co n1acc: FEN IARCO (lia lian Federa 1io n of Rcgional 
C hoir Associa1io ns) , Via Alian 39, 1-330 78 San Vi10 al 
Tagliamento (PN}, h aly. Tel: +39-0434-876724, Fax: 
+39-0434-877554, Emai l: feniarco@ 1in.i1 - Website: 
www.feniarco.it 

Chor al Conduc1ing and Vocal Group Technique , Saint­
Mo rirz, Swirzerland, 26 Jul y-7 Aug 2004 . Wi1h Volker 
Hemp nin g and Sabine Hom mann. Apply before: 15 April 
2004. Co n1ac1: Arb eiisk reis Mu sik in der Jugend AMJ, 
Adersheimer Sir. 60, D-38304 Wolfcnbü11el, Ge rm any. 
Tel: +49-533 1-46016, Fax: +49-5 33 1-43723, Email: 
AMJMu sikinderJu gend @1-online .de 
www.amj.allmusic.de 

Websi1e: 

2 1st "Béla 13an6k" International Choir Co mpetition, 
Debr ecen, Hun gary, 28 Ju ly- 1 August 2004. Co mpeci1ion 
in conremporary choral music for six categorics . The 
"Grand Prize" winncr will be invited m the "Grand Prizc 
of Europcan Choral Music" competi rion held in Arezzo, 
Debrecen, Gorizia, Tolosa, Tours and Varna. ontact: 
Bar16k Béla Nemze1kozi K6rusverseny lrod:ija, Debreceni 
Kuhur:ilis és Femiv:ilkozpom Kf, , Pecof'i 1ér 10, H-4025 
Debrecen , Hungary. Tel: +36 -52-52527 0, Fax: +36-52-
525280, Email: debrecen @fcsz1ivalkozpo n1.hu - Websi1e: 
www.bbcc.hu 

51h lncernaiiona l You1h Cha mber C ho ir Mec1ing, 
Usedo m Island (Bal1ic Sea), Ge rm any, 29 Jul y-8 Aug 
2004. 7 Europea n you1h chamb er choirs; singers and 
accompany ing persons: max. 35 persans, max. age: 25 
years. Workshops by Oscar Boada (equa l voices), Andreas 
Lonquist and Pr. Christian Grube {mixed voices). Contacc: 
Arbe icskreis Musik in der Jugend AMJ , Adersheimer Sir. 
60, D-38304 Wo lfenbü11el, Germa ny. Tel: +49-533 1-
46016, Fax: +49-5331-43723, Email: 
AMJ Musiki nderJ ugcnd @1-o nline .de Wcbsi 1c: 
www.amj.allmusic.de 

l si l111ern a1ional C hora l Festiva l of Neg ro Spir i1uals, 
Dm oi ,, USA, 29-3 1 Jul y 2004. The festiva l cn1icled 
"Reclaimi ng 1hc Tradi1ion" of ,h e Spiri1ual will broade n 
lhe awarencss of die choral communiry about spiriwa ls 
and will prcscrvc d1is beau1iful music by sharing the genre 
wirh choral ensembles from ail over the wo rld. ln the 
memory of Moses Hogan. Co ntact: Narional Association 
of Negro Musicians (NANM}, A. Maxine O'Keefe , P.O. 
Box 27934. De1roi1, M l 48227, USA. Fax: + l -3 13-
8648963, Email: a111axineokeefe@sbcgloba l.nc1 

Vivace International Choir Festival 2004. Vcszprcm, 
Hun gary. NEW DATE : 30 Jul y-2 Aug 2004. Specia l 
comb ination of fcsrival. co mpericion and mini concert 
cour focused on 1he joys of life. Co ntac1: c/o V:lrosi 
Müvelôdési Kozpo111, D61.sa Gyi:irgy u 2. H -82 00 
Veszprém, Hun gary. Tel: +36-88-429693. Fax: +36-88-
429693, Emai l: vmk l @veszprem.hu Wcbsi1e: 
www.vmk.vc~7.prcm. hu/evcnts. h t ml 
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Choralies de Vaison-la-Romaine, France, 2-11 Aug 2004. 
Comact: A Coeur Joie France, Les Passerelles, 24, Avenue 
Joannès-Masse1 - CP 317, F-69337 Lyon Cedex 09, 
France. Tel: +33-4-72198340, Fax: +33-4-78434398, 
Email: acj.france@wanadoo.fr Websi1e: 
h11p://acj.musicane1.org/ 

201h Zimriya, Moum Scopus, Jerusalem, Israel, 2-12 Aug 
2004. Workshops, open singing, choir 10 choir sessions, 
concens. Workshop conductors: Simon Carrington, 
Jürgen Fassbender, Michael Gohl, Gary Graden, Maria 
Guinand and many orhers. Comact: ZIMRIYA, 4 Rehov 
Aharonowin, Tel Aviv 63566, Israel. Tel: +972-3-
5280233, Fax: +972-3-6299524, Email: 
harzimco@netvision.net.il - Website: www.zimriya.org.il 

121h Mul1ina1ional Chamber Choir, Vienna and Ausirian 
Alps, Aumia, 4-18 Aug 2004. Multina1ional projec1 for 
INDIVIDUAL SINGERS (capable of singing in very 
small ensembles and/or one on a pan al rimes as well) 10 
be selec1ed from 1he available applica1ions 10 form a new 
chamber choir here in Ausiria and work on a plenary 
selec1ion of sacred music as well as in a siudio group for 
secular Renaissance works and another on various light 
music i1Cms. The rehearsing pan of 1he mee1ing will be 
held on 1he Ausirian Alps, ended by recordings and 
concercs in Austria, Vienna included. Musical direcror: 
Mag. Hermann Platter, Ausiria; Organiza1ional Chair: 
Monika Fahrnberger, Austria. Application deadline: March 
1, 2004; fim corne, fim served - according 10 spaces 
available in 1he voice pans. Full informa1ion (including 
exac1 rules for individual applica1ions) is a, 
h11p://chornlne1.org/ca1/mchch.h1ml (in English) or 
h11p://choralne1.org/ca1/mchchde.h1ml (in German). 
Comact: Monika Fahrnberger, Quellenm. 18/38, A-1100 
Wien, Austria, Email: monika.fahrnberger@univie.ac.a1 

4,h lmernational Choral FeSlival "San Juan Coral 2004", 
Argentina, 12-17 Aug 2004. Concens and workshops. 
Non-competitive choral festival. for 8-10 selected non­
professional, mixed, female, male and chamber ch11irs. 
Sclec1ion on 1he basis of audi1ion 1apes. Apply before: 
March 15, 2004. Con1ac1: Maria Elina Mayorga, Pasaje 
Ccrvan1es 1625, Ml, Casa 7, Barrio SMATA, 5400 San 
Juan, Argemina. Tel: +54-264-4234284, Fax: +54-264-
4234284, Email: mariaelinamayorga@uolsinec1is.com.ar 
or elinamayorga@ho1mail.com or 
extension@uccuyo.edu.ar 

3rd lmernational "Wa1erford Sings!" FeSlival, lreland, 12-
15 Aug 2004. Non-compc1i1ivc fe51ival for choirs in ail 
ca1egories. Coniaci: MSW FeSlivals c/o TM lnco Travel, 
Il. R:ik6czi F u1216, 1214 BudapcSI, Hungary. Tel: +36-
1-4270740, Fax: +36-1-4204796, Email: 
mwsfcstivals@axelero.hu - Wcbsite: www.mwsfesrivals.com 

Europa Cama, lmcrna1ional Singing Wcck, Ljubljana, 
Slovenia, 15-22 Aug 2004. For mixed choirs, vocal groups 
and individual singers. Apply bcfore: 15 May 2004. 
Contact: Zavod sv. Stanislava/Sr. Stanislau's Institution. 
_1ula 23, 51-1210 Ljubljana - _en1vid, Slovenia. Tel: 
+.186-1-5822200 or 5822202, Fax: +386-1-5121065, 
Email: grcgor.lmric@gues1.arnes.si - Wcbsi1e: www.1.wod­
svstanislav.si 

Cama Brasil 2004, lm') Choir FcSlival, 3rd lm') Universi1y 
Choir FeS1ival, Sâo Lourenço, Minas Gerais, Brazil, 17-22 
Aug 2004. Comaci: Email: 
can1abrasil2004@zipmail.com.br or 
brazilchoirfestival@zipmail.com.br 

4,h Stuugart Festival Choir and Orchestra, Siu11gart, 
Gcrmany, 17 Aug-17 Sept 2004. Open to ail choral singers 
worldwidc aged bctwecn 18 and .10. Audi1ions will takc 
place in Europe, Canada and 1hc US during Jan/Feb 2004 
(1apcd auditions arc also possible). C:ontaci: Nick Cohu, 
l'estival Choir and Orchestra Europcan Music Festival, 
l111crna1ionalc Bachakadcmie Stu11gar1, Johann-Sebas1ian­
llach-Plaiz, D-7017R S11111gar1, C ;crmany. Tel: +49-711 
61'12128, Fax: +49-711-(,192112, Email: 
tè:stivalcnscmblc@1bachakadcmic.de Wcbsi1c: 

www.feS1ivalensemble.org 

3rd International Choral Festival Mario Baeza, La Serena 
and Santiago, Chile, 20-29 Aug 2004. Open 10 mixed, 
male, female and chamber choirs. Apply before: 31 Oc, 
2003. Comact: Waldo Ar:lnguiz-Thompson, Casilla 3133, 
Santiago, Chile. Tel: +56-2-2259977, Fax: +56-2-
2233240, Email: waranguiz@aconex.cl 

Europa Cantal Vocal Jazz Days, SoeS1erberg, Ne1herlands, 
21-27 Aug 2004. For advanced (choral) singers devo1ed 10 
vocal jazz. Tbe repertoire includes jazz as well as pop styles, 
bo1h a cappella and accompanied. Apply before: 31 March 
2004. Con1ac1: VUS Choir, Vorsilska 1, 1 1008 Prague 1, 
, Fax: +420-224219607, Email: jakub.zicha@cenirum.cz 
or simunek@le1enky.as 

52nd "Guido d'Arezzo" International Polyphonie 
Compe1i1ion, Arezzo, ltaly, 25-29 Aug 2004. For ama1eur 
choral ensembles. Ca1egories: ChriS1ian plainchan1, 
polyphony, polyphony for children's voices, special 
compe1i1ion, in1'l choral fe51ival of folksong. Apply before: 
28 Feb 2004. Con1ac1: Compe1i1ion secre1aria1, c/o 
Fondazione Guido d' Arezzo, Corso l1alia 102, 1-52100 
Arezzo, ltaly. Tel: +39-0575-356203, Fax: +39-0575-
324735, Email: fondguid@polifonico.org - Website: 
www.polifonico.org 

Europa Cama, ln1ernational Singing Wcek "Alpe Adria 
Canta1", Lido di Jesolo, Venice, l1aly, 28 Aug-5 Sep, 2004. 
For mixed choirs, children's choirs and individual singers. 
Apply before: 30 March 2004. Con1ac1: Alpe Adria 
Cama,, Via Cas1ellana 44, 1-30174 Venezia/meme, l1aly. 
Tel: +39-041-958918, Fax: +39-041-950074, Email: 
asac.cori@usa.net or feniarco@tin.it 
www.feniarco.it 

Websi1e: 

23rd ln1ernational Choral Wcek of Alava, Spain, 3-10 Sept 
2004. For any kind of choirs. Con1act: Javier Camcno, 
Manuel !radier 35-5°, E-01005 Vic10ria-GaS1ciz, Spain. 
Tel: +34-94-5268441, Fax: +34-94-52521 12, Email: 
camcno@cuskalncc.net 
gaS1eiz.org/coral 

Wchsitc: www.victoria• 

31 SI ln1erna1ional MeCling of Polyphonie Choirs "Ci11à di 
Fano", Fano, ltaly, 8-12 Sep, 2004. Con1ac1: Comune di 
Fano, Assessora10 alla Culiura, Via Arco d'Augusm 53/b, 
1-61032 Fano (PS), ltaly. Tel: +39-0721-887412-3, Fax: 
+39-0721-825181, Email: cul1ura@mobilia.i1 - Websitc: 
www.comune.fano.ps.it/cultura/inconcri/ 

Magic Mozan Moments World Chorus FeSlival, Salzburg, 
Aumia, 10-12 Scp1 2004. For individual choral singers 
and chairs who want to join the Mozart-Choir wilh 
hundreds of voices from ail ovcr 1he world and enjoy the 
wonderful a1mosphcrc of Salzburg. Compulsory piecc: 
Grca1 Mass in c-minor KV 427. Choicc pieccs (each 
parcicipancs may choosc 3 pieccs to sing): Miscricordias 
Domini KV 222, Vcnitc Populi KV 260, Alma Dei 
Crea1oris KV 277 and !mer Natos KV 72. Dirccted by 
Janos Czifra, dircctor of the Sal,burg Music C:a1hedral, 
Orchestra and Choir. Apply bcfore: 1 June 2004. Contact: 
Culmurs Austria, Choir & OrcheS1ra Concert ·fours, 
Hoglwonhweg 10/4, A-5020 Salzburg, Aumia. Tel: +43-
662-82 LI 10-0, Fax: +43-662-821310-40, Email: 
officc@cultours.ac - Wcbsitc: www.culcours.at 

81h ln1crna1ional days of Choral Music "Caja de llurgos", 
Spain, 11- J 'i Sep! 2004. For any kind of choirs. Contact: 
Javier Camcno, c/Manucl (radier .'.\5-5°, E-01005 Vicmria­
c;astciz, Spain, Fax: +34-94'i-2'i2112. Email: 
camcno@cuskalnct.net - Wchsitc: www.cajadchurgos.es 

ln1crna1ional Choir Festival of Uruguay 2004. 
Montevideo, Punta del Este, C:olonia, Minas, San José, 
Saho, Paysandù, Uruguay, 18-26 Sep< 2004. For chor:tl 
ensembles from ail ovcr the world. Contact: lnfinito -

Rcalizacioncs Culturales , Avda. del l.ibcrtador 2074 
Of. 104, Montevideo. Uruguay. lei: +5'!8-2-')2477')8 or 
•J247<J4.l, Fax: ,'i'l8-l-'1246.H6. Email: 

infiprod@mon1evideo.com.uy 
www.uruguaymarabierto.com.uy 
www.movimento.com! 

Websi1e: 
or 

71h ln1ernational folksong Choir FeS1ival "Europe and ilS 
Songs", Barcelona, Spain, 22-26 Sept 2004. Non­
compe1i1ive, for male, femalc, mixed, you1h and children's 
choirs. Repenoire of folksongs, ... wilh at leasl one piece 
from 1he choir's country of origin and one European 
folksong. Apply bcfore: 2 June 2004. Contact: 
Associazione lmernazionalc Amici della Musica Sacra. Via 
Paolo VI, 29, 00193 Rome, ltaly. Tel: +39-0668-805816, 
Fax: +39-0668-805816, Email: info-concorsi@aiams.il -
Wcbsite: ,vww.amicimusicasacra.com 

Tonen 2000, Wesdand-MonSler, The Ne1herlands, 24-26 
Sep1 2004. Con1CS1 open 10 ama1eur mixed chairs of up 10 
36 singers and 10 male and femalc choral ensembles of up 
10 20 members. Three ca1egories: sacred, secular and folk 
music. Apply before I Aug 2004. Contac,. Founda1ion 
SOP. lrenemaa1 1, NL 2685 BZ Poeldijk, The 
Ne1herlands. Tel/Fax: +31-174-245520, Email: 
info@1onen2000.nl - Wcbsi1c: www.10nen2000.nl 

RIAS Kammerchor Conduc1ing Course 2004, Berlin, 
Germany, 24-30 Sep, 2004. Tu1or: Daniel Reuss 
(Ne1herlands). Repenoire: Bach, Mendelssohn, Brahms, 
Messiaen, Lige1i. Contaci: RIAS Kammerchor, 
Charlo11ens1rasse 56, D-10117 Berlin, German y. Tel: 
+49-30-20298730, Fax: +49-30-20298740, Email: 
info@rias-kammerchor.de 
kammcrchor.de 

Websire: www.rias-

3rd Europa Cantal ln1erna1ional Compe1i1ion for Young 
Choral Conduc10rs, Vienna, Auscria, 7-10 Oc, 2004. 
Three rounds: selection, semi-final and final. Choirs 
involved: Arnold Schoenberg Choir, Wiener Kammcrchor, 
Sine Nomine. Apply beforc: .11 May 2004. Contac1: Mr. 
Rainer Schmiiz, AGEC c/o Dcu1Scher Sangcrbund, 
Bernhardmalle 166, D-50968 Kain, Germany. Tel: +49-
221-371290, Fax: +49-221-9349992, Email: 
info@saengerbund.de - Wcbsite: www.saengerbund.at 

6th ln1erna1ional FcSlival of Roman tic Music, Vlachovo 
Bfiezi, Pracha,ice, Vimpcrk, Kra1ochv!le Casdc, soUlh of 
Bohemia, Czech Republic, 8-10 Oc, 2004. Concerts, 
workshop, compe1ilion. Co111ac1: IPOS-ARTAMA, Dr. 
Jaroslava Modrochova, Blanick:i 4, POBox 12, 120 21 
Prague 4, Czech Republic. Tel: +420-221-507961, Fax: 
+420-22 l-507'l'i'i, F.mail: anama@ipos-mk.cz - Wcbsi1C: 
www.ipos-mk.ci./arrama 

l hh "Musica Sacra Praga" lmernational Choir and 
Oratorio FeSlival of Sacred Music, Prague, Czech 
Republic, 8-.11 Oct 2004. Open for ail catcgorics. 
Contact: Club lours Agcncur, Pavel _varc, Na H:ljku .%7, 
180 00 Praha 8, C,.cch Republic. Tel: +420-2-84826608, 
Fax: +420-2-84826608, Email: cta@iol.n - Wcbsi1c: 
www.accordion.cz or www.choirs.cz 

ln1crna1ional Choral Espoo FcSlival, Espoo, Finland, U-
19 Oc1 2004. Choirs from ncar and far arc working on 
new music with the composcrs, the audience will phly an 
active pan as wcll. Contact: Choral Espoo, Helena V3rri, 
Ahertajankuja 4, 02100 Espoo, Finland. Tel: +.1'i8-'l-
81657504, Fax: d'i8-9-81657'i00, Email: 
hannelc.grano@cspoo.fi - Wchsitc: www.choralcspoo.fi 

61h lnterna1ional Choir Fes1ival & Competition "lsol:1 del 
Sole", Grado, l1aly, 20-24 Oct 2004. Competition in 
diffcrcnt catcgorics and difiicultics. Conta.et: lntcrkuhur 
Founda1ion, Am Wcingancn .l, D-35412 Pohlhcim, 
c;crmany. Tel: +49-M0,1-9'i6525, Fax: +49-6403-
9'5(,'52(), Email: mai((!r)music.:01-mundi.com - Wchsitc: 
www.musica-mundi.com 

71h lntcrn,uional Youthchoir Fcsiival, Vddhovcn, 
Nc1hcrl.111ds, B-25 Cktobcr 2004, l'or yomh choirs and 
voral groups likc stmlcms, gospc.·1 ensembles, pop choirs 
including singcrs agcd l.i to .iO. Contact: lmcrnational 



Yourhcho ir Fest ival, Karin Ha zen berg .. Kom etc nlaan 4 , 
NL-5505 PP Vcldhoven. Net herland s. Tel: +3 1-40 -
2785449, Emai l: iyf@dse. nl or 
karin.hazenberg @philip s.com - Web site: www.iyf.nl/ 

1st lnt crn :ni onal Showcasc fo r C hoir Singing Polyfolli a 
200 4, La M anche, N o rm and y, France, 28 O c t-! ov 

200 4. A refercncc mecring point bcrwecn the besr amateu r 
cho irs and pro moters and orga nizcrs of festivals, mu sic 
seaso ns, etc. .. Plu s a "c hora l festive part y" open to all 

choi rs. Co nt act: Polyfo llia, Jacques Vanhcrlc, Avenue des 
Canadie ns 16, 14 111 Louv igny, Fronce. Tel: +33 -2-

31 747740, Fax: +33-2-3174 77 40, Ema il: 
po lyfo ll ia@wanadoo.fr 

10 th Athcns Interna tional C hoir Fcs1ival. A1hcns, G rcecc, 
10- 14 ov 2004. C hoir s co mpcti1ion/ly ric solo ist 
co mp ecirion . O pen lU m ix<..·d. male, fc:malc, chambcr, 
yout h and ch ildrcn' s chair s as wcll as folklore ensemb les. 
Apply before: 29 Feb 2004. Artisiic Dir ecto r: Dr. Thr assos 

Cavo uras. Con tact: Polifonia Athcancum, 2, Spa rris str. , 
G R- 153 42 Agia Paraskevi - At hens, G reece . l è l: +30210-

6080 119. Fax: +302 10-69 1884 1, Emai l: info @inter­

fcs1.com - \'v'cbsi1c: www.m usicwcb.uk .nc1/sand h/ 

3rd "Prof. Ivan Spassov" Compo ser 's Com perir ion , 
Plovd iv, Bulgaria. 19-2 1 ov 2004. Co ntact: Prof. Vassika 
Spassova. Presidcn1. 2, T. Samodumov Str., 4000 Plovdiv, 
13ulgar ia. -lè l: +359 -32 -628311. Fax: +359-32-631668. 
Email: spassov@mail. com \Xlcbsirc: 

www.spassov.ho111cs1cacl.com 

13t h ln1crnational Festiva l of Aclvcnt and C hri stm as 
Mu sic. Prag ue, Czech Rep ubli c. 26-28 Nov 2004. Peter 

Ebcn Prizc. Compc 1i1ion , work shop, co nccns in the 
Prague chur chcs. Contac t: OR.FEA Prague, , , Czec h 
Rep ubli c. Tel: +42 0-224-8 14458. Fax: +42 0-224-8 126 12, 
Em:1il: incoming@orfca.cz 

41h Advcnt and C hri -.tmas So ngs Fest ival, Budapest, 
1 lun gary . .3-6 Dec 2004. No n-co mp etitî vc festival fo r 
choirs in all catcgo ries, Progr:un : Advent and Chr isrmas 
Son gs. Apply before: May 2004. Conta ct: MSW Festivals c/o 

TM lnco Trav e l. Il. IUkoc z i F Üt 216. 1214 Budapcsi. 

Hun gar y. -lèl: +36 - 1-4 27074 0 . Fax: +36 - 1-420 4ï 9G. 

Email: mwsfcstival s@axclcro.hu \'v'ebsite: 
www.mwsfcstivals.com 

51h '' Prague C hris1111:1s" lm crnation al Festival of Advcn1 
and Chri stma s Mmi c. Prague, Czcch Republi c, 10- 12 Dec 
204. For chi ldrcn 's and aduli choir s, also for folklore 
group s. A rich fram l' pro gramm e and pt.:rformanc e 
opponuni1i es. C onl, ICt: C lub "lOurs Age111ur. Pavel _v,1rc. a 
H.ijku .367, 180 00 l'r aha 8. Czec h Republi c. l è l: +4 20 -
2-84826 (,08, Fax: +42 0-2-8482 6608 . Email: e<.1@liol. cz 

\Xld1<.i1e: www.:iccordion. o or www.choir s.c1 

"\Xlnrld of Opera " l-.1 ln1crn :uional C:0111pt.:1i1ion Fes1ival 
ofOper.1 C:hor uscs, Pragu e . Czec h Republ ic. 2-'i Jan 200. 

A rid1 fr.tmc prn gr.tmm c hy mphon y con ccn visit. Statc: 
Opn,1 Pragul' pc:rfor111,111ct.: visit). Co nrnc1: C lub Tours 
f\ gmtur . P.1vd _ varc . Na 11:\jku .% 7 . 180 00 Praha 8, 

C:,ec h Repuh lic Tel : , 42 0 -2-8/482(,608 . Fax: , 4 20-2-
8482 6608 . l·.m,1il: ua (n>iol.u - \X,'t.:b!,,ite : www.,1Ccordio11.n 
or www.(.hoi rs.<..1 

7 th I lllt.:rll,llÎon .il P.1'.1111011 l·t.:\tiv:1.I ror ( :hildr cll .... & You1h 
< :hoi r-.. Jord an V,dley. I-.r.1d . 10- 12 l'l"h 200 '5. Youd1 
Mi xn l Choir ., wi\l work 1oge1hc:r on ,1 i.:omn11rn rcp<..·rtoir c. 
at d1 t hc.n11if"ul -.i1c of 1hc: \ c:,1 o f (;,dik c:. in a w.1r111 & 
11o n•u 1111pc1i1ive .111110.,phc:re. ( ;uc-.1 ( :omlu u or : tvli1..h.1c:I 
(;ohl. \'(/ork•dwp s & <..rnH.:cri ,. Appl y hd On: M.1y 501h 
200 11. C ont. lCI: lo v,1 Re1ohc-r. i\lu -.il ()ir ec tnrï i.wa Rc:,;hcf/ 
(Ïwr .11 Co ndu u or, Ani s1iL Dir c:un r., 1\11111 0 11, 20\ 70 
Mi ,g:iv l) .N .. lsr.td . l·.1x: 1972-4 ') ')11')17<,, l·.111.,il : 

rn hcli1C!1 nc1 vision .net .il 

11.,ppy llinhd .,y l l.111dd. 11.dk (~:t.11<-). Cnm .111y. 24-28 
l·ch 200 '5. l111ern.11iot1,1I Lh0ir ll'~1iv.il in honnur ol ( ;corg 

hi n lrid1 11.rndd in hi-. 1111111c 1o w 11 1 Lilk . ( l'lltr ,tl IO 1he 
d1nir pro gr.1111111c i-. a joi111 pnlonn .inn· ol i\k -.1oi,1h wid, 

up to 500 singers. Co nt act: H appy 13inhday H and el, 

Sch leie rma chemr. 1. DE -06 114 H alle. German y, Emai l: 
hbh @t-online.de Wcb site: www.happy-birthday­

hande l.de 

Madctoja Int ernati ona l Ma le C hoi r Co mp etiti on , Lahti , 
Finland. 12 March 2005. Co nt act: Micskuoroliitto ry, 

Fredrikinkatu 5 1-538, FIN-00 100 Hel sinki , Fin land. Tel: 

+358-9-41361137, Fax: +358-9-41361122, Email: 

mi eskuoro lii11o@su lasol.ri - Web site: www.sula so l.ri/ mkl 

1 0rh In1crnat ional Choir Compe tiri on , Budap esr, 
Hungar y, 20-24 Marc h 2005. Co mpctit ion in d iffcrent 
ca tcgorics and difr. cuh ies for mixed , fcmale, male, 
chambcr choir s & vocal ensem bles, childr en's & youth 
choirs, and folklore ensembles. Co nt:1.ct: ln te rkulw r 
Hu ngaria Klu. Ro tt enb iller u 16-22, H - 10 74 Budapesr, 

H un ga ry. l è l: +36-1-4621330, Fax: +36 - 1-3429362 , 

Ema il: bacs@axclero. hu \'v'cbsite: www. musica• 
mu nd i.com .com/ mc_c n/ i ndex. ht ml 

9t h Int erna tiona l C hoi r Fest ival "Ta llin n 2005", Eston ia, 

21-24 April 2005. C hoi r Festiva l incl udin g a co nt est for 
mixed, fcmalc, male, cha mb cr and chi ldrcn's choi rs and a 
serics of conce rt s in the chur chcs and co ncert halls of 
Tallinn. Contact: E.stonian C hora l Socicry, 23 Suu r - Karja 
St. , EE-10148 Tallinn, Esto nia. Tel: +372-6-441849. Fax: 

+372-6-44914 7 . Emai l: koori yhing @kul.ec - Webs ite : 

www.koor iyhin g.ec 

Int ernatio nal C hamber Cho ir Fcs1ival and Com petition , 
Pécs, Hun gary, 28 April -2 May 2005. Co 111ac1: Pécs i 

Ncvclok H:iz.1, Szent lsiv:in tér 17 , H -7 62 1 Pécs. Hun gary. 

Tel: +36-72-3 156 79. Fax: +36-72 -3 156 79, Emai l: 

nevh:1.1..@mar;1vnet.hu - \Xlcbsitc: www.ckh.ini .hu 

6th Internat io nal C ho ir Fest ival 200 .3. 13:td lschl , Ausiria , 28 

April-2 May 200 5. For chil dre n . fem:t lc yo u th. ma le 
yo uth. mixed youth , fema lc. 1T1:1lc and mi xed voca l 
ensemb les or choirs. App ly bcfore : .31 Dec 2004. Co nracr: 
Salzkammcrgu1 Touri s1ik, ln comi ng Reiscbü ro. 
Got1_straBe 12. A-4820 B:id lschl. Aumi a. Tel: +43 -6 132 -
4000 -0 , Fax: +4 3-6 132 -24000 -44 . Ema il: 

offic e@salzkam 111ergu1 .co.a1 

2nd l111ernationa l laie Voice C horal Festi val. C ornwa ll, 

United Kin gdom, 28 Apr il-2 Ma y 2005. Festival ga la 

con cert s, in1"I m:1.le voicc choral comp etition , concert s, 
work shop s. sighcsecin g. App ly before : 1 ov 200 4 . 

Conta c1: Cornwall l111ernational Male Voice Festival Ltd .. 
Mr. Pete r Could . Gl yncres t. .H St. Mi chacl 's Road, 

Pon sanooth , Truro , Cornwall TR3 7EE. Uni1cd Kingdom. 
Te l: +44- 1872- 86 4243, Fax: +44- 1872- 86 4 24.1. Emai l: 

gly11cres1@ao l.co111 
www.t acrn .co m/org:1.n is.11 ion. ht 111 

\X/ebsi1e: 

1 J 1h Fnli v:d lnt crn :uinn .11 d1..· C han1 Chor:11 de: N:1ncy. 
Fra1Kc:, 4 -8 May 200'5 . Cn111ac1: Festival lnt'\ de C hant 
C hor:i l de Nan cy. BP .1.'13'i. F-54000 :111cy. France . 'lei: 
+:l.>-.1-8.'2 7 'i6'i6. Fax: ,.U- 3-832 7'i 'i6(, , Em ail: frstiv:i l 

cho ral@w,1nadoo.fr \Xlcbsirc: 
www. frst .chan tchora l. frce. fr/ 

.>4th Int ernational C:omp<..·1i1iun "floril ège Vocal dt.· 
Tour <.", Franct.". 1.)- 16 r-..tay 200 ';. l111crn :11io 11al C horal 
singing Comp e1i1io11 limî1c:d CO cnst.:mbk-., from 12 to 40 
chori , tc:r,. (Jualifi <...1tion Round (a <..:1ppcll.1) - Fin.il Round 
(indudin g Oil<..' piecc wî1h pi:1nn). Ï hc winn er wîll Lx· 
11omina1cd for th e: 100 (, Europ e.111 Cr.ind Prix. ti 
ca1cgn rics: mi xcd chuir'i , equ .11 voicn (111.t!c or fc:male ). 
mi xcd vo c tl l'llS<.."mhl c:-. .. 111d fret.' pro f,r,1111. Prix spécial 
Renai.!is.111<..c:. Pri,.<..· fo r a fin~, prodm1i n n work . ro1.1I 
. 1111nu111 of prite<. ,l\v,1rdcd ,1hout 16.000 . lk acllim· for 
enro lmc:111,: Nm •1..·mb <..·r .)0 , 200 4. lïn .· nex1 C hi ldr<..·n'.; 
Choi rco mp <..·1i1îo11 will hc hdd o n 2006 (cvcry (\ \ ' O ye.ir,). 

Con1.tc1: Horil èg<..· VoLtl de lour ,. B.I~ 14'12. 1-.P 0\ 4 
·1,1ursl'F .lll ·.X 1. l· r.111,e. Id :, U 2-4~2 16'i2 <,. l·.cx: d.l -

2-4"'2.1() ...... I . Fm .til : flo rik g<..·.voLalC!1 fr<..·<..·.fr \'(ld Hitc: 

W \\ w. llor ilcgcvt 1<..,ll .i:0111 

Tampere Vocal Music Festi val, Finland, 8- 12 Jun e 2005. 
C horus review and ensemb le singing Contest. Co ncerts 
prescntin g int ' I ani ses. Training cou rses fo r choir leaders 
and singc rs. Lectur es and workshops by im ' I experrs. 
App ly before March 2 1. 2005. Co nt act: Tampere S:ive l. 

Tampe re Vocal Music Festival. Tullikamarinaukio 2. FIN -
33 100 Tampe re, Fin land. lè l: +358-3-3 1466 136, Fax: 

+358-3-2230121, Email: mu sic@tampcre.ri - Web site: 

www.ramp crc.fi/voca l 

33st I nrern a tional Festiv al of So ngs, Olomouc, Czec h 

Republic, 8- 12 Jun e 2005. For cho irs in ail ca tegor ies fro m 
ail arou nd the world. Co ntact : Fesi:1. fvlusicale. Slovensk:i 
5, CZ -779 00 Olomo uc , Czec h Republi c. lèl: +420-585-

237373, Fax: +420-585-23 7 373. Ema il: 
fes1amusicale@a1las.cl - \Xlebsite: www.festa mu sic:1lc.cz 

12th "Mu sica Sacra Praga" ln t ' I C ho ir and Oratorio 

Festival ofSacred Mu sic, Prague, Czech Republ ic. 10 Jun c-
17 J uly 2005. Open for all ca tego rics. Co nt act: C lub Tours 
Agentur. Pave l _va rc , Na H :ljk u 36 7 , 180 00 Praha 8. 

Czec h Republi c. Te l: +42 0-2-84826608, 1:ax: +420-2-

84826608, Ema il: cra @iol.cz - Web site: www.acco rdion.cz 
or www.choir s.cz 

3rd lnccrna 1ional "i\itidsummer Festi\ •al" for Chair s, 
Stockho lm, Sweden. 16• 19 June 2005. Non -compc ti1ivc 
festiva l fo r choi rs in ail cacego ries. Co ntact: 1'15\'(/ 
Fcsi ivals, c/oTM lncol ~wcl. 11. R:ik6c z i F Üt 216. 1214 
Bud apest , Hu ngary . l èl: +36 - 1-42 70 740, Fax: +.36- 1-

427 0 740. Email: mw sfr stival s@axelero. hu - Web site: 

www.mwsfcstivals.com 

7th Des Moines lm ern:nional C hildrcn' s C horal Festival. Des 

Moines, Iowa, USA, 19-25 Jun e 20 0 5. T hi s festiva l will 
explo re 1hc in1imatc relat io n betweèn "M usic and 
Mo vcmenr" and pre sent s an opponunity for fine 
chilclren's voiccs from arou nd rhe world 10 cxpericnce one 
another's mu sic, cu lture and friendship 1hrough .1 v:iriety 
of ind ividu al and mass perfo rm ances lcd by inrernat ion:il 
clini cians such as Sann a Valvann c (Finl.ind ) and C ris1ian 
Crases (Venez uela) th :u have deve lope d d ie con cept of 
mu sic and movcment wit h children' s choir s. Co n1act : 
Iowa Yourh Choru s, 1011 Locu st Stre et, su ite 400. Des 
Moines. Iowa , 50309. USA. l è l: + 1-'i 15-2 6 28., 12. Em.1il: 

paulctceihrig @iowa youth choru s.or g 
www.iowa you1hchoru s.org 

Website: 

World C hora l Festival Sal7b urg & Vienna . Austri a . 2 .'l-2 'i 

June 2005. A "OnLt:: in a Lifr.:ti111e" upportuni1 y to 

perform in S:1l1bur g and Vienna with the wor ld r<..·nowned 
"Vienna Boys' C hoir " .ind the "Vienn .1 L1lc: Chor al 
Society" in Salzbur g al th e "Cr ane! Hall" of 1he 
"Mozancum" and in Vienna . Cont .ict : 1 larin g KEC 
Choral Festivals, Michael Haring , (;ruen enror g.1sse 10/7 , 
A- 1090 Vienn a, Austri a. lei : +4 .3-664 - 18 1 1 180 . F.,x: 

+43 - l -3 l 7 'i/460. Email: Wor!J.Chor:1I.Frniva l,~~chd lo .. 11 

• \'v'ehsite: www.austrianfr s1iv:ils.a1/ 

.)rd 1111' 1 C hoir Co mp etiti on of Sacn:d Mu si<... Pr.igue. 
Cz.cch Rcpuhl1c, 2J -2) Jun e 200'1 . For mi xnl. fe111:1k. 
chamhn and chi lcln..·n 's choirs. A rich fr.une pro gramme 
and pcrfo r111:1nct opponu niti<..·:,.. Co 111.Kt : <:lub Tour s 
Agcntu r. Pavel _v.trc. Na 11:ijku .167 . 180 00 l' r,dt ,I 8 . 

C zcch Republi c. Tel: +42 0 -2-8482(,608. Fax: +4 20 -2-
84826608. Email : cta€t)iol.o · \'(lt.:b!\itc: www.:IC(.ordion. c, 
or www.choir s.et 

7 1h l111crn.11io11.il Choi r F<..·.,1iv.1I "Swnm n Son g,'', Sopron . 
Hun gar y, .l 0 Jun <..··J July 2005 . 011-comp<..·ti1ive IC.,1iv.1I 
for choir s in .1II ca1egori e!,,. C or11.1c1: MS\X/ Ft~Miv.113 c/ o 
1· 1 1 nco Tr.1vd . 11. R.ik6n i F Üt 1 1 (1, l l 14 Bud :1pe, 1. 
Hun g.iry. Id : d 6 - l -42ï 074 0. F.ix : d( ,- 1-42 04 71 )6 . 

L:mail: 111wsfcsriv:tl!,,€1'.1xclcro .hu \'(ld-,,;i1<..·: 
www.111wslCs1Î\":1ls.<..om 

"~ing lO the I urd" .h d i\ lllltin ,ttion ,i\ C hoir. Pr.1g11c:, ( '1l'.d1 
Repuhli t. 1 l ti Jul v 2.00 ~. i\k e1i11g in Pragu1..·. l·or sm .111 

grnup !\ .rnd individu.il p.mi <..ip:1111,. ln h1 gli-.h . l'r<..'-Mmlicd 

111.11cri,d : , .1t.:rn l cnr11pmi1ion~ hy Dvodk . J.111.k ck .111d 
runhcr ( '1ecl1 .111d wo rld compm cr,. ( 'on l l'fl'> .111d 
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recording sessio ns in che Baroque and Gothie churchcs in 
Prague and in various Czech locations. Musical direcwr: P. 
Oem, Vancouver, Canada. Conlact: Club Tours Agenmr, 
Pavel _varc, Na H:ijku 367, 180 00 Praha 8, Czech 
Republic. Tel: +420-2-84826608, Fax: +420-2-84826608, 
Email: cta@iol.cz - Websitc: www.acco rdion.cz o r 
www.cho irs.cz 

Tuscany lncernaLional Childrcn's Cho rus Fcsriv:11. 
Florence, Irai y, 4- 12 July 2005. 1 nt 'I Children 's choruses 
rotalling 300-400 singers will join Joan Gregoryk for daily 
rchearsals culminaring in gala festival conce rt in Florence. 
lndiv idual ensemble concerts in Florence and Tuscany. 
Includcs rwo-days posc-fcscival extension ra Ro me and 
participation in mass ar Sr. Peccr's Basilica. Comact: 
Musica Mundi Concert Tours, 101 Fim Sireet. Suite 454, 
Los Altos, CA 94022, USA. Tel: + 1-650-949- 199 1. Fax: 
+ 1-650-949- 1626, Email: rours@musicamundi.com 
\Vebsire: www.musicamundi.co m 

23rd International Choir Fesrival of l'revez.1 - 11 th 
lnt crn:ui o nal C ho ir Co mpc:1ition o f S:icrccl M usic, 

l'rcveza, ,reece, 7• I 0 July 2005. For mixcd, cqunl voices', 
childrcn's, chambcr vocal ensembles, mixcd yo uth chairs 
& chairs of Byzantine chant. Repercory must includc a 

compulsory piece, a piece composed before 1800, a piece 
composed dur ing 1800 - 1950, a piece composed after 
1950 & a folk sang from the choir's country of o rigi n. 
Apply bcfore: 28 February 2005. Contact: Cho ral Society 
"Armonia" of Prevesa, P. O. Box 139, GR-48 100 Preveza, 
Greecc. Tel: +30-2682-249 15 / 29852, Fax: +30-2682-
29852, Email: armonia4@o tenet.gr Wcbsirc: 
h, t p:/ /users.otenet.gr/ -a rmon ia4/ 

5th ln rcrna[Ïonal Johannes Brahms Choir Festival & 
Compet ition , Wernigerode, Germany, 7- 10 July 2005. 

ompet i1ion in differenc categorics and difficu lrics. 
Co ntac1: lnt crkuhu r Foundation, Am \'Vcingarrcn 3, 0-
35412 Poh lheim, German y. Tel: +49-6403-956525, Fax: 
+49-6403-956529, Email: mail@musica-mundi .com 
Website: www.m usica-mundi .com 

Pacifie Rim Childrcn's Chorus Festival, Hono lulu, 
Hawaii, 12-20 July 2005. An adventure and exploration of 
distinctive music from counrries around 1he Pacifie Rim. 
Anistic Directo r: Henry l..cck. For treble choirs only. 
Parricipants wi ll interactively explore Polynesian music, 
dance, instruments , languagc and swry cclling with narive 
speakers and inscrucrors. Co macr: Wanda Gcrcben, 
Execurive Director, 159 l..aimi Road, Honolulu , Hawaii, 
Tel: + 1-808-5950233, Fax: + 1-808-5955 129, Email: 
info@PacRimFesrival.org 
www.PacRimFcstival.org 

Website: 

ln tcrnalÎona l Cho ir and Orchestra Festival "Cantus 
Salisburgensis", Salzburg, Ausrria, 14- 18 July 2005. 
Kalcidoscopc of Narions. For chairs and orchestras. 
Spccific picccs 10 be pcrforrned. Co ntac1: Cultours Ausrria, 

hoir & Orchestra Co ncert Tours, Hoglworthweg 10/4, 
A-5020 Sal1.burg, Aum ia. Tel: +43-662-82 1310-0, Fax: 
+43-662-82 13 10-40, Email: office@cultours.ar - Website: 
www.cu lmurs.ar 

.,.th \\ <ltk l \\ "1('<hlll11\ on ( hor.11 \1u,i'-, ~\tllO, 11p.m.} 
Jul, 1 \11µ !ll(l'>. Contact: WSCM. c/o Japan Choral 
Association, Yagunimuna bldg. 6F. 1-5-8 Ebisu, Shibuya-ku, 
lokyo 150-0013, Japan, Fax: +8 1-3-542 17 151. Email: 
ws7@jcanct.or.jp - Websirc: www.jcanct.or.jp/wscm 

Vivace ln1crna1iona l Choir Festival 2005. Vcszprcm, 
Hunga ry, 5-8 Aug 2005. Special comb inat ion of festival, 
compcrition and mini co ncert tour focusccl on rhc joys of 
lifc. Concact: c/o Y:irosi Müvcl0d ési K0zpont, O61.sa 
Gyorgy u 2. H-8200 Veszprém, Hun g,uy. Tel: +36-88-
429693. Fax: +36-88-429693. Email: vmk l@veszprem.hu 
- Wcbsi1c: www.vmk.vcszp rem.hu/cvc111s.h1ml 

4,h lnrern:ttiona l "Waterford Sings!" Festival, lrcland, 11-
14 Aug 2005. Non-compet itive festival for choirs in .dl 
categorics. Contact: MSW Festivals c/o TM Inca Travel, 
Il. R:ilc6c-,i F,112 16, 1214 lludaprn, llu ngary. l è l: +36-

1-4270740. Fax: +36-1-4204796. Email: 
mwsfe.scivals@axclcro.hu - \'Qcbsire: www.mwsfcsti\"a!s.com 

2nd International hoir Contest, Vi,la del Mar, Chilc, 9-
12 Sept 2003. !=or mixed chairs from ail ovcr the wo rld 
(min. 16, max. 45 singers). Apply before: Jun e 1, 2003. 
Co ntact: l si lnr' I Choir Co nteSI, Vina del Mar 2003, 
Alejandro Scarpma, Pcrü 2453 5° 10, 5500 Provincia de 
Mendoza, Argcntin a. 'lei: +54-26 1-4203793, Email: 
concursocorosvinadclmar@yahoo .com.ar 

Sch Advcnc and hriscmas Sangs Festival, Budapest, 
Hun gary, 2-5 Dec 2005 . Non-competitive fesiival for 
chai rs in ail caregories. Program: Advcnt and Christmas 
Songs. Apply bcfore: May 2005. Conract: MSW Festivals do 
TM lnco Travel, Il. R:ik6czi F ttt 2 16, 12 14 Budapesi, 
Hungary. Tel: +36- 1-4270740, Fax: +36- 1-4204796, 
Email: mwsfcstiva ls@axclcro. hu \'(/ebsitc: 
www.mwsfcst ivals.com 

6t h "Prague ChriStmas" lnt 'I FcStival of Advent and 
Christmas Music. Prague, Czech Republic, 9- 11 Dec 
200 5. For childrcn ·s and adult cl1oirs, also for folklore 

groups. A ricl1 frame programme and performance 
opponunitics. Co nta 1: C lub ~fours Agcn1ur, Pavel _V;"tTC, Na 

H:ijku 367, 180 00 Praha 8, Czcch Republic. Tel: +420-
2-84826608, Fax: +420-2-84826 608, Email: cra@iol.cz -
\X/cbsicc: www.accordion.cz or www.choirs.cz 

5th Internationa l Robert Schumann Choir Com petition. 
Zwickau, Germany, May 2006. Co mpcricion in difTcrcm 
categories and difficult ics. Apply bcfore Jan 1, 2006 . 
Co ntac1: lnt crkultur Founda1ion, Am Wcingartcn 3, D-
354 12 Pohlheim, Germa ny. Tel: +49-6403-956525. Fax: 
+49-6403-956529, Email: 111ail@111usica-111undi. co111 
Websice: www.mus ica-mundi .co m 

World Choral Festival Salzburg & Vienna, Austria. 22-24 
Jun e 2006 . A "O nce in a Life,ime" opport unit y ro 
perform in Salzburg and Vien na wirh rhe world renowncd 
"Vienna Boys' Choir" and the "Vienna fvlalc Choral 
Socicry" in Salzburg a1 1hc " ,rand Hall" of the 
"Mozancum" and in Vienna. Co nracr: Haring KEG 
Choral Fes1ivals, Michael Haring, Grucncntorgasse 10/7, 
A-1090 Vicnna, _Austria. Tel: +43-664- 18 11180, Fax: 
+43- 1-3175 60, Email: Workl.Choral.Festiv2ls@chello.at 
- \'v'cbsirc: www.auslrianfcstivals.at/ 

6tl1 Internationa l Choir Compct ition 2006, Mihenberg, 
Bavaria, Germany, 6-9 July 2006 . Two categories: 
Sympho ny of Voiccs (choir com posi tions with one 
compulsory composition) and Folksongs,spirituals & jazz. 
Apply before: 3 1 Jan 2004. Contac t: Kulturreferat des 
l..andkreises Miltcnberg, Brückenm. 2, 63897 Miltenberg, 
Germany. Tel: +49-937 1-50 1503, Fax: +49-9371-
50179503, Email: kultur @lra-m il.de Website: 
www.chorwcttbew crb-miltcnberg.de 
www.voc:1lcnscmble-111ocmlingcn.de 

or 

Internationa l Choir and O rchestra Festival "Camus 
Salisburgcnsi, .. , Salzburg, Austria, 13-17 July 2006. 
Kaleidoscopc of Nations. For cha irs and orchestras. 
Spccific pieccs robe pcrformed. Contacr: Cultours Ausrria, 
Choir & Orchestra Concert Tours, Hoglwonhwcg 10/4 . 
A-5020 Salzburg, Aumia . Tel: +43-662-82 1310-0, Fax: 
+43-662-821310-40, Email: officc@cultours.at - Website: 
www.culrours.ac 

Vivace lnrerna1ional Choir Festival 2006, Vcszprcm, 
Hun gary. 1 1- 14 Aug 2006. Special combin:nion of 
festival, compctition and mini conccn rour focuscd on the 
joys of lifc. Co n1act: c/o V:i.ros i Müvcl0dé si K0zponc, 
D6zsa Gyorgy u 2, H-8200 Veszprém, Hungary. Tel: +36-
88-429693, Fax: +36-88-429693. Email: 
vmk l @veszprcm.hu \Vebsitc: 
www. vmk. vcs-Lprcm. h u/evc nts. ht ml 

6rh lnrernational Johannes Brahms Choir Festival & 
Compctition, Wcrnigcrode , Gcrmany. 5-8 )111)' 2007. 
Co mpctilion in diffcrcn1 catcgo ric-; and difTiculries. 
Co ntac1: lntcrkultur Founda1ion, Am \Vcingancn 3. Ü -

35412 Pohlheim, Germany. Tel: +49-6 03-956525, Fax: 
+49-6403-956529, Email: mail@musica-mund i.com -
\Xlcbsice: www.musica-mundi.com 

Vivace International Choir Festival 2007. Vcszprem, 
Hun gary, 3-6 Aug 2007. Special comb ination of fesiival, 
com pe1ition :rnd mini conce rt tou r focuscd on rhc joys of 
lifc. Co ntact: c/o V:irosi Müvelodési Kozpont , 0 61.sa 
Gyorgy u 2, H-8200 Veszprém. Hun gary. Tel: +36-88-
429693, Fax: +36-88-429693.Emai l:vmk l@veszprem.hu 
- \'v'cbsitc: www.vmk.vesz prcm.hu /cve nrs.hrml 



PaellÏe 
Chlldren~s Chorus 
An Adventure in Choral Music and Dance from Pacifie Rim Coun tries 

This 9-day residential program is designed fo provide 
treble choirs an opportunity to experience the cultures of 
the Pacifie Rim through their choral music repertoire in an 
interactive, non-competitive environment. Highly 
recommended for lndependent Directors as we/1. Connect 
with new friends, new cultures, and the world. 

'....) 

. JjJ ~__j· J J __:jjJ~ 
HOST CHOIR 
Hawai'i Youth Opera Chorus 
Nola A Nëihulu, Artistic Director 

-
Pacifie 
MU S I C R E SOURC E S 

Wanda Gereben, Executive 
Director 

Tel: (808) 595 -0233 
Email : info@PacRimFestival.org 



~ Musica Mundi ~iJP Concert Tours 
"The ,\rti stic Altcrnati, ·c" 

Experience the Tradition! Hong Kong is proud to host the World 
Children's Choir Festival in 2005, and /'J ,,;,,,,,,. 
would like to invite treble chairs from ~ ,0 ,, ÇZ; r;1,t•1,-., 
Il h Id h 

0 ''5 s~it,.Jt,,;;· 
a over t e wor to participate in t e /-{ 

Tuscany International 
Children's Chorus Festival* 

. 11/i ~ ,;lliù1tll Festival and join in the festivities. ,111 ri ' . .,... \ 

e1w;, Arr( ic,Hioh ;}or111s <"ilh k do"-'hfo,idt.f l t1J1t1 tht l\lfi. SIU. \ 

-;pte11se appt11 Ct!'lfit! 

Henry Leck, Conductor/Clinician 
2003, June 30 - July 8, Florence/Rome, Italy 

Jean Ashworth Bartle, Conductor/Clinician 
2004, July 5 - 13, Florence/Rome, Italy 

* See details in the Festivals listing of this ICB. 

Musica Mundi Concert Tours 
101 Firs t Stree t, Suit e 454 • Los Alt os, CA 94022 

Phone +l 650 949 1991 • l 800 947 1991 
Pax + l 650 949 1626 

Email: tours@musica mundi .com 

www.musicamundi.com 

Highlights of the Festival 
4 evening concerts at the Hong Kong Cultural Centre 
18 constructive workshops with choral experts from 
around the world 
International experience with more than 20 chairs from 
ail over the world 
Various sight-seeing tours 
Opportunity to visit China in a choral exchange tour 
Selection of the crème of the crème international choir 
members to forma World Children's Choir 
Opportunity to perform world premieres of works 
especially commissioned for the Festival 

2005 World Children's Choir Festival 
Secretariat 
clo RhapsoArts Management ltd. 
4/f,Allllon Plan, 2-6 Gran~I~ Road 
Tsimshauui, Kowloon, Hong Kong 
Tel:(&52) 2712-1650 
Fax:(852/l714-1960 
f-mail:info@rhapsoarts.com 
Festival websi1e:www.hkt1eblechoir.com 

Co-presented by 

r tca 
k\ttm,trJNl ~~•oon =~ 

for(hot.11~ ~ -

Sponsored bye :-=. 
=l=by Al~tion =.!~~ :_! 

/4)(Q Q 
C7i1 m 

ŒRTAM!N INTERNACIONA~ MNEIVIS Y iüLIIONIA 
PATRONATO MUNICIPAL 

L CERTAMEN INTERNACIONAL DE 

HABANERAS Y POLIFONÎA DE TORREVIEJA 

THE 50 th INTERNATIONAL CHORAL CONTEST OF HABANERAS 

AND POLYPHONY OF TORREVIEJA (ALICANTE - SPAIN) 

Will take place b e tw een the 22nd to the 30th of July 2004. 

During 7 day s at du sk, the participant choir s will sing outdoor s 

habaneras and polyphony in the wonderfu l auditorium Eras de la 

Salin the coast of the Mediterranean Sea . 

For more information and rules pl e a se vi s it our w eb s it e: 

http://www.habaneras.org / e-mail : manuel @habaneras.org . 

Telephon e : +34 965 710 702 Fax: +34 965 712 570 

EXCMO. AVUNTAMIENTO 
DE TOR REVIFJ A 

INSCRIPTI ON DEADLINE : 

31st OF JANUARY 2004 

EXCM A. DI PUTAC IÔN 
PROV INCIAL DE ALICA NTE 

··1vm 
IIITIIIT muc1 l Il U 1U 1u 

1 

TORREVIEJA 
D E L 2 2 A L 3 0 D E J UL IO D E 2004 

CERT A 111 EN J N T ER 11 P. C JON A L DE 

HABANERAS 
'/ FDL!r · oNJA 

N■mNMIIM He+ Si-+M 

j vm -



ARTS BUREAU 
FOR THE 
CONTINENTS 
EXPERIENCE THE MUSIC 

PERFORMANCE TOURS, BANDS, 
CHOIRS, ORCHESTRAS 

Performances arranged. 
Experienced tour managers. 

Anywhere in the world. 
Sightseeing and fim. 

lnclude any mwic festival. e.g.: 

Wi-have been asked to make special 
arrangements for Chairs, Bands and 
Orchestras to the International Youth 

and Music Festival in Vienna 
July 10-13, 2004 • July 9-12, 2005 

LJ) TORONTO INTERNATIONAL 
0 CHORAL FESTIVAL 

April 14-18, 2004 
March 3 0-April 3, 2005 
2004 Co11d11ctor: ]ea11 As lnuorth -Bnrtle 

2005 Cond11ctor: Bob Chilcott 

,.J OTTAWA INTERNATIONAL 
r~ MUSIC FESTIVAL 

{International Choirs & Orchestras) 
May 21-24, 2004 
May 20-23, 20 05 

,., INTERNATIONAL MARCHING t BANDS IN OTTAWA 
May 2 1-24, 2004 

li l "l 04 Jun e 28 :111ry 2, 20 
May 2 0-23, 2005 
June 28July 2, 2005 

~ NIAGARA INTERNATIONAL 
~· MUSIC FESTIVAL 

(for choirs, bands & orchestras} 
] uly 6-10, 2004 
July 6-10, 2 005 
200 4 Cond11ctor: Bob Chilc ott 

~ YOUTH ORCHESTRA 
FESTIVAL - OTTAWA 
/ntemntion al ]uly 2005 

CANTERBURY (UK) 
INTERNATIONAL 

-~ CHORAL FESTIVAL 
July 22-26, 2004 
july 20-24, 2005 
200 4 Conductor: Stephen Hntfield 

Lois Harper, BA, M.Ed,ARCT 
Arts Bureau for the Continents 
350 Sparks Street - Suite 20 7 
Ottawa, ON, Canada Kt R 758 
Tel: 613-234-3360 
Fax:613-236-2636 
E-mail: lois@abc.ca 
Web: www.abc.ca 

Fesüval500 
Sharing the Voices 

INTERNATIONAL FESTIVAL 
OF CHORAL MUSIC AND 
CELEBRATION OF SONG 

July 3 - 10 , 2005 
5th Biennial 

St. John's 

Guest Conductors 

Maria Guinand 
Massed Youth Choir 

Join an exciting international ros­
ter of singers, guest artists and 
clinicians for this non-competi­
tive, shared extravagan za in 
choral music. Celebrate Latin 
American traditions. 

FESTIVAL 500, P.O. Box 2333, 
St. John's, NL CANADA A 1 C 6E6 

Tel: (709) 738-601 3 Fax: (709) 738-60 14 
e-mail: infor mation@restival500.com 

www.fest ival.500.com 

Advertisers' Index 

p4 ADM Austria Destination 

Management - Blaguss Reisen 

GmBH 

p4 Bassis - Athens 

p4 Marktoberdorf 

p9 City of Vigevano 

p 11 1 Madrigalisti Ambrosiani 

p 11 AIAMS 

p 16 INTERKULTUR Foundation 

p 26 International Workshops 75 

p 27 Carus-Verlag 

p 28 INTERKULTUR Foundation 

p 28 World Symposium CD 

p 34 Hawaii Pacifie University 

p 42 ACFEA 

p 42 CollegiumUSA 

p 43 Gm Travel 

p 43 Idaho lnt'I Choral Festival 

p 45 INTERKULTUR Foundation 

p 51 Powell River Academy of Music 

p 52 Village Harmony 

p 52 TONOS Musikverlags 

p 53 IFCM 

p 57 ôsterreichischer Sangerbund 

p 61 ln tropa Tours 

p 62 Small World 

p 73 Pacifie Rim Music Resources 

p 73 RIAS Kammerchor 

p 74 MusicaMundi (CA) 

p 74 Hong Kong Treble Choir 

p 74 Tor revi eja - Cata lonia 

p 75 ABC - Arts Burea u for the 

Continent 

p 75 Festival500 

p 76 INTERKULTUR foundation 



CHOIR 
ÜLYMPICS 

- , G E R M ~ N· Y J U L Y 8TH - 18TH ·• 

Please ask for further information : 

Choir Olympics 2004 
Am Weingarten 3 · D-35415 Pohlheim, Germany 

Phone: +49 - (0)6 4 03 -956525 · Fax: +49-(0)6403-956529 
E-Mail: mail@musica-mundi.com 

www.choirolympics.com 
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