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Birgit Hemberg 



T he Joss o f our fr iend Eskil Hemb erg is 

deep ly felt by ail of us rhrough the void chat 

he has left behind. H e was a highly gifred 

man an d his mulrifacered crcativiry was 

exp ressed in so many ways. 
Dur ing his many years as the co ndu ctor 

of rhe Stock holm Academ ic C hoir , Esk il 

broughr forrh the full capabil ity of the cho ir, 

th roug h numerous successfu l tours and 

performan ces in Sweden an d abroad . 

Hi s lcgacy is manifes ted in his many 

valuable works wh ich cont inu e to enric h our 

choral lire raru re worldwide. 

Eskil H cmb erg also had unique talent s, 

combinin g the ab iliry to manage hum an 

resources toget her with grear qualit ies of 

leade rship , allowing him to coor dinat e the 

activ iti es of many willing ind ividu als. 

ln the mid sr of such an active and 

demandin g lifc, Eskil remain ed ou r friend 

wit h his special kind ness, warmth and ever­

posir ive outlook. We will rememb er hi m 

with deep grat itude for what he conrribut ed 

to ail o ur lives. 

Eric Ericson 

1 FCM H onorary President 

(Email: ericericso11@telia.com) 

"Denr I FCM members, 

f have lime and agni11 argued in ope11i11g 
speeches, in articles, n11d ceremonies 1hn1 

IFCM is n11d would like 10 ben messe11ger 

of pence in this difficult world. . . . As n11 

/FCM 111e111be1; plertse comider si11gi11g 

about pence in your 11ex1 progm111 n11d be 

cnrefùl 10 choose rexts nnd venues thnt 

would 111nke n différence to the 01di11my 

liste11e1: )'ou will get 1111111y positive 

respomes fi-om people i11 the n11die11ce n11d 

ji·o111 singers, who will then fi11d a choml 
concert more 111en11i11gjit! to si11g in nnd 

more intrig11i11g 1ha11 il usecl 10 be. " 

- Eskil Hemb erg, Preside nt 

(ICB July 2002, Editor ial) 

O ur dear friend Eski l H emb erg was a peace 

maker , a visionar y, a creat ive spirit , and a 

dynamic leader. Followin g his death Jun e 

26, 2004 , bis colleagu es around th e globe 

exp ressed t heir affec tion , admi ration , and 

sense of loss. Following are ex tract s from 

emails of so mc of the man y whose lives he 

to uched in such a powe rful way. 

-Mi chael J. Ander son , U.S.A. 

"Dearji-iends, 

/ have the ve1y snd duty to i11form you thnt 

Eskil Hemberg, president of I FCM, died 

Saturdny June 26th in Sweden. " 

-J ean-C laude Wi lkens, Belgium/Sp ain 

"Es kil was not on ly a remarkab le musician, 

he was also an amazing diplo mat - one of the 

few with rhe abilir y to bridge cu ltu res and 

diffe rcnces and ach ieve a co nsensus -

somethin g we ail desperarely need in rhe 

arts . n 

- Philip an d Caro lyn Brun elle, U.S.A. 

"You know how wonderful Birgit bas been 

for Eskil du ring his long period of 

suffering-stro ng, wa rm , lov ing. Now our 

rho ught s and good wishes go to her and ro 

the ir ch ildren, being with her in Varmland ." 

-E llen and Per Go th efors, Swede n 

"La not icia me ha dcjado muy go lpeado, ya 

que si bien no lo rrat 6 mu cho, apreciaba a 

Eskil por su forma de trabajar. Yo me encargo 

de difundirla por estas rierras . Un abra zo y 

una orac i6 n por Eskil." 

- Daniel G ara vano , Argen tina 

"Esk il was a visio nary and wo nderful leader. 

Hi s parti cular sryle and pcrso nal iry cannot 

be marc hed." 

- John H aber len , U.S.A. 

"The condol cnces of the Africa n Choral 

Co mmun iry at the loss of our beloved 

Presidenr, Eskil H emberg . May bis soul rest 

in peace ." 

-Lupwi shi Mbu yamba , Ango la 

"1 send you man y th oug ht s of rhe great job 

Eskil did for the IFCM and world chora l 

111usic." 

- Peter Godfrey, New Zealand 

"The co ndol ences of the Argenrinea n Cho ral 

Co mmu n iry at the loss of ou r beloved 

Preside nt , Eskil H emherg. May his soul rest 

in peace." 

- Ricardo Denegr i, Argentina 

"Ali rhe peop le who did work wirh him paie! 

mu ch respect to Eskil for h is leadership and 

know ledgc." 

- No buyo shi Yoshi mura, Saeko Ha segawa, 

Mitsukazu Suwaki , Jap an 

ICB A Triburc t0 Eskil Hcmbcrg 
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6 "From the firsr cime we mer h im in 

Singapor e for our lit tle symposium , his 

encoura gement and suppo rr , his faith in us 

and our work made everythin g seem 

worrhwhil e and almo st anythin g po ssible. 

H is kindn ess and concern for oth ers, desp ite 

his illness, inspi re us to be the sam e." 

- Jenn ifer T ham an d Albert Yeo, Sin gapore 

"H e was on e of th e greatest per son alit ies 1 

"Le monde choral perd en Eskil un homme 

pass ionn é, clairvo yant et efficace dans les 

tâch es qu' il a assum ées." 

- Jean Sturm, France 

" I wo uld like ro cake this mo ment ro express 

my de epest respect for his lifetime of great 

achi evemcnts in and service ro mu sic." 

- Ryui chi Kotani , Jap an 

have ever met and th is is a great Joss for a il of "On beha lf of th e Lit huanian Chor al Un ion -

us. May G od bless his souJI" our hearrfelt co ndo lences and symp ath y." 

- Th eodora Pavlovit ch, Bul gar ia -Vyta uta s Mi skinis , Litlrn ani a 

" Ha go llcgar m is condol encias po r tan 

irreparabl e pérdida. " 

-R oberto Sacce nce, Argentina 

"We shall rememb er Eskil as a grear man 

wh o achieved a lor for cho ral m usic and was 

a friend ro many of us." 

- So nia Grei n er, Ge rm any 

" He was a wa rm an d wo nd erfu l man, and 

will always be rememb ered as a grear leader 

in rhe field of music. Hi s love and 

acco mplishm enrs for cho ral m usic will livc 

o n in a million choir s." 

- Dho Young -shim , Kor ea 

I expert 10 pnss 1hro11gh lift but 011re. If 
rherefàre, there be n11y kindn ess I cnn show, or 

tll() ' good 1hi11g I ctm do to n11y fel!ow bei11g, let 

me do it now, nnd 1101 defer or neglect it , ns f 

shn/11101 pnss rhis wny ngr1i11. lVillin111 l'e1111 
(1644- 1718). 

"Th e above wo rds echo rhe chara crcr of Eskil 

H cmb erg who rouched many lives in rhe 

cho ral world. He was a kind and good man 

and will be m isscd. " 

- Ann cmari e van d er Walt, Sou th Afri ca 

"011 bd, alf of Korea Fcd crario n for C horal 

Mu sic, our hearrfclr con do lences. Eski l will 

always be al ive in our hearrs forever rh rough 

his cho ral mu sic and rhe grear dedi cation ro 
IFCM ." 

- Jong Ei Park, Jacob Youngmok Chang, 
Korea 

"On beh alf of Cham ber choir o f th e Moscow 

C hajk ovsky Con servaror y and o n irs own 

behalf I express feelings of deep grief 

co ncerni ng pr ematur e death of rhe 

o ut srandin g m usician , rhe teac her, rhe 

edu caro r, world famou s chor al figu re Eskil 

H emb erg." 

- Boris Tevlin, Russia 

"Th e spirit of a gifted compo ser, rhe dee p 

thoughr of a po et, rhe sharp m inci of a leader, 

a man with a visionary sight. Wc shal l m iss 
h im ." 

- Ma ya Shavit , Israe l 

" Reccivc sinccre co ndo lenccs fro m rhe 

Mcxican chor al fam ily for th e irrepar able Joss 

of our d car fr iend Eskil Hember g. 

Undoubc edly Eskil will live forcver in o ur 

hearr s." 

- Gerardo Rabago , Mexico 



"We wanr to express our condolences for rhc 

dearh ofrhe Presidcm of IFCM. le is a sad 

notice for his fam ily, fr iend s, Swed ish Music 

fam ily, and a il our wo rld choral family. " 

- Bea tri z Fernand ez d e Brion cs, Lie. 

Rod olfo Brion es condu ccor, Argent in a 

"On bchalf of rhe Asoc iaci6n 

Latinoamericana de Canto Co ral (ALACC), 

our sympathy an d praycrs. Eskil will stay 

alive in his musi c and in our hcarcs." 

-\ 'v'ald o Aran guiz-T homp son , Chil e 

"1 am also d eep ly couched about Eskil's 

dcarh. H e was sucl1 a grear an cxtraordina ry 

per son!" 

- Tom az Faga nel, Sloveni a 

"On behalf of the New Zcaland Choral 

Fcdcracion members hi p, I would be grareful 

if o ur condo lcnces could be excendcd co 

Eskil's wifc and fomily, rhe Swedi sh Chora l 

Assoc iation and rhe Int ernational Federacion 

of Choral Music." 

-No rman Firth , N ew Zea land 

"We are dccp ly sorry ro hcar rhe new s about 

Eskil. ln hono ur of h is grcac wo rk for rhe 

choral music and culcure, we wanr co express 

our respec t and condolcnccs. " 

-E jvind Callesen, Tom M0 1lcr Pcdersen, 

Jesper Grove J0rge nsen, Pete r Hanke, 
Den mark 

" Ein unvergleichl icher Mcnsch isr nichr 

mehr. Wir crauern mir lhn en und llu er 

Famil ie un d versichern Ihn en un scre 

hcr zliche Anrei lnahm c. Wir werdcn ihm ein 

ehre nd cs Andenken bcwahren." 

- Harcmuc Doppl er, Ge rmany 

"J'ai eu plus ieurs fois l'occa sion de le 

rencontrer cc d'apprécier ses compétences de 

prés ide nt de la Fédération lm crnar io nale 

pou r la Musique Chorale. Le monde choral 

international vient malheureusement de 

perdre une perso nnal ité remarquab le. " 

- Noë l M in et, Belgium 

"Receive in rhc nam e of Cho ir Victoria and 

m ine persona! our deepesr co ndo lences. 

Know rhac you are in our pray crs and char 

you coum wirh us in wharev er wc can do. 

\'v' ishing rhc lord gives you his su pport coday 

and always." 

- Juli o San tos , G uat e m ala 

"We will deeply miss Eskil as a fine com poser 

and cond uccor, a man of hu m iliry, generosiry 

and hug e sp irit. " 

-Kare n G rylls, New Zea hnd 

"I was so privileged co ger co know him and 

work wirh him dur ing his weeks ar Bethan y 

Co llege in Kansas, U.S.A . So cheers co Eskil, 

rhe family and friends who loved him, and 

rhc ma rk ofbeaury, in regr iry, and friendship 

char he lefr o n rhe world. I only wish I muid 

have know n him lo nge r." 

- Juli ann e Dav is, U.S.A. 

"Rcviewing his life hiscory, one cannor help 

bur admire and respect Eski l H embcrg, h is 

persona liry, grear ralenr and his co nr inuou s 

giving. His unrimel y dearh is a grca r loss nor 

only co his family, close friends, co IFCM, 

and IM C, bur co ai l chose who had rhe 

chance co meet him." 

- IGfa h Fald10uri , Jorda n • 

ICB I A Tributt· ro Eskil Hcrnbcrg 
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Philip Brunelle 
Founder and Artistic Director of Vocaf Essence, 

IFCM Board Advisor, President of the Sixth 
World Symposium on Choral Music 

T o wrice of Eskil Hember g, l FCM's 

recently d eceased pr esidenc , is an incred ible 

assignmenc. Hi s life impa cced every 

parci c ipanc in choral music in some way -

singers, conducrnrs , co mp ose rs, 

admini scracors and lisceners alike. Eskil was 

deeply aware of ail of chese int erlo cking 

con scituen cies and by und ersta nding each of 

chcm sepa rat ely and as a who le chroughouc 

his life he cricd rn ma ke singing che mosc 

wonderfu l cxperi encc chat mu sic has rn offer. 

1 first met Eskil in Jul y 1963 when the Bob 
Ma111zke Cham/aires, a 35 -vo icc choru s from 

Minn eapo lis for which I was piani st , was 

in vited ro share a co ncert in Srnck ho lm , 

Swcdcn at th e Mod ern Arr M useum with the 

Akademiska Ki:iren (Srnck holm Univcrs iry 

C horu s) cond ucte d by rhe ir new cond ucrn r, 

Eskil H emb crg. From thac first m eet ing 1 

was aware thac Esk il was a super b musician 

possessing a keen minci , a scnsicivc ca r, a 

greac und ersta ndin g o f vocal pote ntial , and a 

won derful sensc of humor. H e kn cw what 

was imp o rtam in performance and how rn 

ac hievc ic. Eski l lovcd voca l mus ic--bo th so lo 

works and mu sic for cho rus--a nd he was (likc 

a il good conducrn rs) consran tly sea rching for 

what was exce llent and new to perfo rm. 

Eski l Hembe rg was born in Stockho lm , 

Sweden in 1938 . Frorn age six he sang in th e 

Boys C hoir of Up psala Carhe d ral, 

perfor rnin g music of Palescrina , Hassle r, 

Bach and man y ot hcrs . He a lso had lcsson s 

in piano , viol in and orga n. After his high 

schoo l yea rs hc movcd with his fomily rn 

Sodcrta lje; here he was ab le to srndy 

privarcly wir h Lars Edl und , one of rhc 

foremost Swcd ish chur ch mu sic ians ar thar 

t imc . He cnrc rcd th e Royal Acadcrny of 

Mu sic ar age 19 and had the oppo rruni ry ro 

srndy choral conducring wirh Eric F.ric~on 

and o rchcsrra l co nduuin g wi1h Hcrhcn 

Blom srcd t amon g rhc very exactin g Sl'I of 

co u rses rhe Acadcmy prescr ibccl. Durin g rhat 

time ( 195 7) he also aud icioned for Johannes 

Norrby , ch ief conducror of che Akad emiska 

Koren, and was accepced inro th e cho ir. 

By 1963 Esk il had gradu ated from the 

Royal Academy o f Music in Stockho lm and 

che following year was in viced rn be che 

choral music producer ac Swedis h Radi o 

where he was respo nsible for managing th e 

Radio C ho ir and Chamber Cho ir, a posit ion 

he held unril 1970. These yea rs offe red him 

th e uniqu e opp o rtu niry of workin g wich Eric 

Ericso n, In gvar Lidholm, Ka rl- Birger 

Blomdahl . Gyo rgy Ligeci, Nikolaus 

Harn oncourt and many ot hers. 

Eric Ericson, who becam e co ndu crnr o f 

the C ham ber Cho ir, writes of Eskil as his 

producer: "1 dare say char Eski l was che best 

perso n I ever had in that job because he was 

very acr ive for us in start in g a con necrion 

wirh rhe music al life in Eu rop e and our 

connec tion with Elecrrola (rhe Ge rman 

EMI)." Th e first release from thar co ntra ct 

was th e renownc d "Euro paische Cho rmu sik 

aus fü nfJahrhund erre n" (Europ ean chora l 

mu sic from five centu ries} which receivcd che 

197 1 Ge rm an Record prizc. By th e tim c 

Eskil lefr bis po sicio n a t Swedi sh Radi o rhc 

Radio Choir hacl achiev ed che dis ti nction of 

be ing the firsc cho ir in the wo rld in which 

each mcmb er was pa id for recording and also 

given che opportu niry to appro ve rhe 

record ing. 

Th e same year chat Eskil wcm to wor k 

for Swedish Rad io ( 1964) be also was 

appoinccd firsc co ndu cror o f rhe Akaclem iska 

Karen and durin g che yea rs rhar follow ed the 

choir macle six int ernar inn al wurs (ro chc 

USA, th e Sovier Union, Poland and Easr 

Gcrmany). Amazingly, in 1964 hc also 

beca me mu sic dir ecro r and co mp oser for rhe 

Par Brico le Socier y in Sto ckho lm, an ail-mal e 

grou p char was foundcd by Ca rl Mic hael 

Bel lman in 1779 . He remain ed wir h rhc 

Soc icry for six yea rs, and wirh rhc: 

Akadem iska Ki:iren unri l 1983. 

ln 1970 he lefr Swedish Radio and was 

appo inccd H ead of Plannin g and Dir ecwr of 

Foreign Relacions (in essence 'forei gn 

miniscer') for Rik sko nsen er (Swcdi sh 

National Co ncert ln stitut c) wh ere he 

remaincd umil 1983 . At the sam e cime he 

was nominat ed to be Chairma n of che 

Swedish Composers Un ion ( 197 1- 1983) and 

Vice- President of th e board of rhe 

Perfo rmin g Riglm Sociecy. ln 1974 he was 

elected w membe rsh ip in chc Roya l Swedi sh 

Acad cmy of Music. During rhesc yca rs hc 

was also presidenr of th e Nat ional Swcd ish 

Comm ittee of the lnr ern ario nal Mu sic 

Counc il of UNESCO (he bcca me President 

of chc !M C of U NESCO 1992-94) and 

served on the No rdi c Music Co un cil and rhe 

bo ard of th e Roya l Opera, among o th er 

du ties. 



Eski l Hcm berg was appo int ed Genera l 

Ma nager of th e Got henbu rg Concert H all 

and the Gothenb ur g Opera as well as Artist ic 

Oir ector of the Op era in 1984 and remain ed 

in that position un til 1987 whc n hc was 

appo in tcd Gc neral Mana ger and Ar tistic 

Oir ecto r of the Roya l Swedish Ope ra in 

Stoc kho lm , a posi t ion he held for 9 yea rs. 

Dur ing thi s rim e he was a boa rd membe r of 

th e AID O (Associat ion Int ern ationa le des 

Directeurs d 'O péra). Esk il was also (in 1982) 

one of th e founders and became a memb er of 

the Board of O irec tors of the Int erna tion al 

Federar io n fo r C hora l Music . In 1999 hc was 

elected I FC M President , and re-clcc tcd in 

2002 - a posi tion he held unri l his untimely 

deat h. 

lt is no surp rise tha t given his imm ense 

service to the life of mu sic he was recog n ized 

with ma ny di st inct ion s e.g. the Medal of the 

King ofSw eden, 12th di mens ion with the 

rib bon of the Ord er of th e Seraphim ( 1993) . 

H e became Command er of the Cross of th e 

Ord cr o f M e rit of Port ugal ( 199 1) and 

Com mand er of th e Or cier o f M crit of the 

Fedcral Republic of G crman y ( 1995) . ln 

1997 he rcceived th e Att crberg Pr ize, in 

1998 the C ultur e Prize of the Cu lt ure- Fun d 

for Sweden- Fin land, in 2000 th e "Buc! 

Pearso n Distin guished Profe sso r in Swedis h 

Studi cs" at Bet han y College, Lindsborg , 

Kansas. Eskil was also recog nized as an 

Hon o rar y Board M emb er of Vocal Essence in 

Minneapolis, Minn esota. 

Sta n ley R. Wold , Pro fessor of Mu sic at 

the University o f M inn esota Dul uth , 

Minn eso ta (an d to whom 1 am gratefu l for 

his assistan ce wirh th is art icle) says of Eskil 

Hemberg as a com poser: "He is 1111111y-ji-1ceted, 

perh11ps even eclectic. Hnr111011ically and 

melodicnlly, his melodic 12-tone 11ppro11ch is 

similnr to 1h11t of nmong 01hers, Do111i11ick 

llrge1110. ln 1erms of collage 1ec/111iq11e and 

nvn11t-g11rde vocal ejfects he is relntecl 10 Lars 

Johan U1/erle. Still other scores ji-1/lor fi tonal 

scheme or the whole-tone smle. His choice of 

texls shows 11 strong interest in s11cred prophe1ic 

texts while his seculnr texts have been carejit!ly 

selected for their lyricism or dm111nric 

possibilities." 

Th e list of work s by Eski l Hembe rg favors 

cho ra l and so lo voice, of cour se, but also 

includ es m usic for the stage, for orga n and 

cha mb cr mus ic . Th e many cha irs he has 

wr ittcn for includ e t he Swedi sh Rad io 

Chamb cr C hoir, Akad emiska Kë ren, 

Stockholm' s Oscar chur ch, Iowa Scare 

University C hoir, Da le Warland Sin gers, 

Plymouth Con grcg a tional Churc h 

(Minn eapol is), Nor man Luboff Singers, 

Ar rowh cad C horale (D u luth , M inn esota), 

Bethan y (Kansas) Co llege C hoi r, the 

VocalEssence Ensemb le Singers, and his own 

beloved Eski l Sing ers-- a choir form ed in 

recent yea rs, many bei ng for mer member s of 

Aka demi ska Kë ren. A numb er of his works 

have been reco rded and pu blished and Eski l 

Hemb erg wi ll be hono red th is ycar durin g 

the lnrernar ional Da y o f Mu sic. 

Eskil is survived by h is wife , Birgit and three 

childr en, Anna , Joha n and Love. ln his 

me mory fund s are be ing sol ic ited for the 

Var mland Festiva l which he founde d in 

Sweden sevcral years ago. l t is po ignan t th at 

on e of his last co mpo sitio ns was a settin g of 

an Ame rica n Spir itu al with th esc words : 

Cive 111e n litt le more time, denr Cod, 10 live 

Ill)' lifa. 
f've got fi loi of thi11gs I 11eed 10 do hefore l lenve 

rhis enrth nll hehi11d. 

} 11s1 give me time. 

Eskil Hcm berg was a man wi th great visio n 

and a tru e voice for th e wo rld of choral 

mu sic; he will be grearly m isscd. 

Philip Bm11elle, Fowuler nncl llrtistic 

DirectOJ; Voc11/Essence, IFCM Bon rel llclvisor, 

Presidem, Sixth U1/orlcl Symposium 011 Choml 
Music 

(E11111il: phmnelle@vocnlesse11ce.org) • 
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List of Choral Works 

Title Voicing HL# Walcon# 

Concerning Negotintiom with Coocl SATB DBL C HR , soli 08500069 WGK- 115 

Messn D'oggi SATB 08500082 W H - 104 

Zoo SATB 08 500091 WH - 114 

Signposts SATB 08500093 WH-116 

Eighteen Movemellts SATB 08500100 WH-123 

Bnrefoot Songs SATB 08500 123 WH -152 

Three Ohio Gospels SATB 08500130 WH-173 

Cnnticn SATB 08500138 \'ifH -181 

Mngnificnt SATB DBL C HR 08500268 WH - 16 1 

L11tzener Te Deum SATB DBL CH R 08500269 WM- 162 

Emigm111 Bnllnds SATB 0850030 7 WSK-109 

Cnrols of }oy SATB 08500315 WSK-116 

13/ess the Lord O My 5011! SATB 08500576 WW- 1252 

771011 Who Art Over Us SATB 08500584 \'v'W- 1263 

Amhem SATB 08501401 WW-1 27 1 

Psnlm 23 SATB 08501415 WW-1273 

Of Ti me r111cl Lift SATB 08501521 WW-132 7 

For furrh er works by Eskil Hcmberg, plcase visir Walron Music's websire: ww,v.walron musicrn m • 



ln recollection of Eskil Hemberg a 
new society has been founded in 
Sweden 

The for mer President of!FCM an<l 

com pose r Esk il H emb erg, my beloved 

husband, passed away on 26 Jun e 2004. To 

ho nour and com m emorate him and to 

furrher parcs of h is wo rk, Eskil's friends and 1 

dec ided, on 4 Jul y 2004, ro form a non­

pro fit associar ion named Eskil Hembergs 
Musikdngnr (Esk il H em berg's Musi c Days). 

The purpo se of Eskil Hembergs 
Musikdngar will be to organ ize mu sic evcnrs 

in Eski l's spir ir, modell ed afrer Vistebergs 

Knmmnrmmikd ngnr, wh ich he inir iated and 

dir ecred for a number of years . H oweve r, 

such event s may also be orga nized at orher 

places and in oth er forms. Na tu rally, mu sic 

by Eskil H emb erg as well as by ot her 

conre mporary Swedi sh comp oscrs will be 

h igh light ed. 

1 have aske d Dr . Lars-Joha n Nor rby to 

serve as Cha irman of the new Society. 

Besicles bcing a close and lo ngstand ing friend 

ofEskil's , Lars-Joha n is a very abl e mu sician 

and chorister. He is the son of Joha nn es 

Nor rby, form er execu tivc presidenr of th e 

Stock holm Co ncert Hall and Stock holm 

Philh armonie O rchestra and an illust riou s 

person in Swedish music. Jo han nes Norrby 

was Eskil's pr edecessor as cond ucror of th e 

Stoc kh olm Univers ity C hoir (Akade miska 

Kor cn) and bcca me in rhis capac iry a truc 

mentor for Eskil. 

Th e Boa rd will formulat e th e gu idelin es 

and forms of ac rivit ies of the Soc iery and will 

be respo nsible for co ncerrs, rhe cast ing of 

arrises and mu sician s etc. 

ln ord cr ro raisc fund s for th e new Soci ety 

in memo ry of Eski l, 1 chose ro announce that 

in lieu of Aowers ar rhe fune ral, memorial 

co nrriburion s would be mu ch app reciated. 

Since then, a sub sranrial numb er of 

cont ributi o ns have been made by' near as well 

as di sranr friends . 

If anyone who reads this wou ld like ro 

co nrribur e to Eskil Hembergs Mwikdagnr, 
rhereby makin g it possib le ro fu rrher Eski l's 

work , o ur bank has given rhe followin g 

advicc how ro rransfer mon cy to Swedcn in 

rhe simplc sr and safesr fashion. 

A person or organ iza rion abro ad shou ld 

ask rheir bank to send the chose n am o unr of 

mon ey to the Socie ty und cr rhc following 

add ress: 

ESK IL H EMBE RGS MUS IKDAGA R, 

Nac ka, Swcden 

NORDEA BANK, Swede n 

SW IFT addr ess: N DE ASESS 

Account nu mb er: pg 27 14 22 - 8 

T he bank will char ge a fee for sucl1 a rra nsfer. 

N .B. Swedish banks do neirher rake checks 

d raw n by foreign bank s nor persona! checks . 

T he same holds fo r ln rernarion al Mon cy 

O rders , so bank rran sfer is rhe only safc way. 

1 am very happy ar rhe rho ughr of Eski l's 

mu sic sub sisr ing, very mu ch du c to th e 

supporr of rhe Eskil Hembergs Musikdagar. 

Birgi t Hem berg 

(Email: birgit.hemberg@glocal11et.11et) • 

lCB A 1i ·iburc to Esk il Hcmbcrg 
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Introd uction 
White prepa ri11g this article on copyright, I was 

obliged to make a certain nu mber of choices 

because there is so much material on the 

rnbject. To ojfer several articles with legal 

content would mrely have led to an incomp lete 

file because the laws are so dijfe rent dependi ng 

011 the country where one is focated. I have 

therefore, chosen to prepare a brief rnmmary of 

the ma tter referring the reader 10 the dijferent 

internet sites of the associations of copyright 

organizat ions for the details. 

On the other hrmd, a certain number of 

researchers and law professors emphasize the 

weaknesses of the present system and the possible 

a!tematives, a litt!e like the alternative-world 

proponents seeking alternatives to 

global iza ti on. I Je!t 1hat it was essential to give 

them a chance to speak, even ifit provoked 

arguments. 

j.C. Wilkens 

(Ema il: jcwilkem@ifcm .net) 

(Trans lated from rhe French by Dr. Marvin 

Ward, USA) 

Preamble 
Copyr ight and relaced rights are part o f a 

muc h wider conc ept ca lled inre lleccua l 

properry righrs and ap ply ro ail rypes of 

artis ric crearions. Th is art icle focuses on 

aspec rs char appl y ro m usic and in some 

cases, co choral singing, in parr icu lar. le is 

important ro rememb er rhar rhese righrs are 

also val id fo r works of lirera cure, rhea rer, 

dance , comp uter program s, painting , fine 

arcs, ecc. 

Jean-Claude Wilkens 
IFCM Secretary General 

What is author's right? 
Author s enjoy an exclusive right to th e use of 

their wo rks. Each rime a wor k is creat ed , its 

aurho r beco mes the owne r of copyrigh t 

relaring ro char work. Therefore, rh is means 

char th e creato r dec id es on th e conditi o ns in 

wh ich cheir wo rk can be used . Enrirl em enr 

to rhis righc does no t requi re any type o f 

formality whacsoever. According co the 

C ISAC copyr ight C h arter (see box ar rhe end 

of chis ar ticle), "cop yrigh t lies in che acr of 

crea cio n icself". T he on ly co nd ition is to pur 

the wo rk in a tangible form . From chen on 

the autho r bene füs from a legal protection 

thar is defined by copyright law. 

W hat right s does copyright 
provide? 
The creators of works pro tected by copy right 

and rhei r in herito rs have certain 

funda menra l righcs. Nora b ly, they have the 

exclusive right to the use of the work o r of 

giving perm ission for irs use und er agree d 

co nditions. Th e creator of a wo rk may 

forb id or allow : 

• les rep roduct ion in var ious forms, for 

exam pie, as a sound record i ng, 

• l es pub lic d isplay, 

• les reco rdi ng , for examp le as a compact 

d ise, sou nd casserce or videotapes, 

• lrs broad cast ing by radio, cab le, sate llite 

or internet, 

• lrs transla tion or ad ap tat ion, as, for 

example, from a nove! into a film . 

Royalties 
Ma ny crea cive wo rks p rotected by copy right 

requir e enorm ous effo rt in regard to th eir 

d istr ibu tio n, advert ising and fina ncia l 

backin g in otder to become kn ow n. (Fo r 

examp le, pub lishin g and sound record ings). 

C reator s ofte n sel! th e righ cs to cheir wo rks, 

for fees, to indi vidu als or com pa nies char are 

becter equ ipped to comme rcia lize rhem. 

T hese fees, char are ofre n subject to effec tive 

use o f th e work , are called royalties. 

Moral rights 
Copy right protec tion also includes moral 

right s, in particu lar, rhe righ t to da im 

owne rship of a wo rk and th e righc to opp ose 

any mod ificat ions cha r wo uld un der m ine the 

reputation of the creator . 

Duration of copyright 
T he inrerna rional standard esta blished by the 

Bern e Convention for the term of copy right 

protect io n exrends rhro ughour the aurhor's 

life p lus 50 years afcer rheir dea rh. I-lowever, 

in a num ber of cou n tr ies such as rhe Un ited 

Scares and chose of th e Europ ean Un ion rh is 

protect io n extends thro ughout the liferim e 

of rhe au tbor pl us 70 yea rs afrer rheir dearh. 

O nce rhis terni has exp ired the wo rk 

becomes part of the p ub lic domain and m ay 

be freely used by anyone. 

Related rights 
A group of righ ts related to co pyr ight has 

rap idly dcvelope d over the last 50 years. 

T hese right s char evolved fro m copyrighred 

works are simi lar ro copyr ight laws but are 

ofre n mo re lim ired in rhei r scope and 

du rario n. T hey includ e: 

ICB I Doss ier 
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14 • Th e inrerpr et ing arcist (e.g. actor, 

mu sician) on perform ances, 

• Sound recor d ing produ cers (cassette 

reco rding s and com pact dises) o n th ei r 

reco rdin gs, 

• Bro adcast ing o rgan izat ion on th eir radio 

and televis ion programs. 

International Treaties 
Every ind ividu al has th e right to the 

protection of mora l and marc rial inr erests 

a risin g from all scienri fic, lite rary or a rti sric 

produ ction of which he is rhe aurhor. 

(Arc. 27.2 - U niversa l D edarat ion of 

Human Right s - 1948) 

T he Bern e C on ven tio n for the Prot ec tion of 

Literary and Arr isti c Work s (18 86) 

T he basic international princip les govern ing 

copy right prore crion were specified in the 

Bern e Conve n tio n for rhe Pro tect ion of 

Lirerary and Arcistic Work s. 

www.admin. ch/ ch/f/ rs/O 231 J ',/ 

Th e Un i versa i Co pyrigh t Co nvent ion 

( 1952) 

Under UNESCO 's guida nce , this conv ent ion 

was writt en wit h a view to csrab lishi ng a 

copy righ t prot ect ion syst em for all nations of 

rhe world . lrs great esr su ccess is th e famou s 

symb ol © wh ich denore s a prot ccted wor k. 

www .u nesco.o rg/c u l1 u rc/ laws/copy righ t/ 

hrm l en/p age l .. , h1111I 

T he In tern a tio na l Co nventi o n for the 

Pr otec tio n o f Performe rs, Produ cers of 

Phono grams and Broad cast in g 

Organ izat ions (Ro me Co nvention , 196 1) 

Th e Rom e C on vention cxrcnd ed th e auchor 's 

righr of pror ccrio n ro ncighb o rin g laws : 

performin g arrisrs cnjoy righcs o n chcir 

inrcrpr cra rio ns or prcscnracions, produ cc rs of 

ph o nogra ms o n rheir rcco rd ings and radi o 

and television b roadcasters on the ir 

prog rams. 

h trp://www. fi111- mu sicians.co m/ 

pd f/ 14 2 1 1 2 .pdf 

Wor ld Inrelle ctua l Property Org aniza tion 

Copy right Treaty (WCT) and th e WIPO 

Perform ances and Phon og rams Treaty 

(WP PT) ( 1996) 

Th ese rrea ties were drawn up so as to pr ovide 

auth ors with prot ec tio n aga inst the 

challenges presenred by an emerg in g d igi tal 

wo rld. 

h rtp: / / www.legal is.ne t/l egal ner/ 

trea ryo mp i.hrm 

http: // ad mi. ner/e ur/l oi/l eg euro/ 

fr 200A 04 I 1 02.htm l 

W hat a re th e rul es regar din g copyrig ht and 

related laws in my count ry? 

Al thou gh so me counrr ies app ly rhe rreat ies 

dir ec dy as do mesric law, in gene ral , 

co pyright p rotect ion and irs rclated righ rs are 

ens u red by nationa l legislation in diff erenr 

co unr ries. Th e in terna tional trearies 

establish a link berween the various nat ional 

laws so as ro secure a minimum level of 

pro rccr io n under eac h law. The rrcaries 

rhemselves do nor give righrs, but requ ire 

member counrri es to comp ly in accor di ng 

ce rtai n pr ecise non -di scrim inaro ry basic 

rights . 

l n addi t ion ro rexts rhar focus on aurhors ' 

rights inrernar ionally , laws adopr ed by 

counrri es sud, as chose of th e Europ ean 

Un ion and Unired Stat es dcscrve spec ial 

arccnrion in regard ro th eir imp act o n 

wo rldwid e cop yrighrs . Ori ginally 

rcspondin g ro spec ific needs in th csc 

co unrri es th cse laws a im ro covcr a widi: 

ran ge o f qu estion s sud , as dara pro tectio n o r 

co pyrighr p rotecrion in rhe di giral age. 

Th e followi ng sites make refe rcnce ro rhc 

Digira l Mi llenniu m Copy right Acr (1998) in 

the United Scares: 

hrrp:/ / www.copy righr.gov/lcgis lario n/ 

dm ca.pd f and dir ec tives 92/ 100 /CE E -

96/9/CE - 2001 /29/CE of rhe Euro pea n 

Parl iame nr: 

hrrp: // adm incr.co m/c ur/lo i/leg euro / 

fr 392L0 100. html 

hrrp: / /www.sp pf. com / lcgislario n/relcc hargc r 

do c/di rective pror ccrio n bdd .pd f 

htrp: // adm incr.co m/eur/lo i/lc g euro/ 

fr 'JO I L0029 .ht ml 

National copyr ight laws of va rious counrr ies 

may be accessed t hrough rhe co llect ion of 

elecrronicall y availablc laws (C LEA). 

H ow is copyright pr otect ion assur ed on rh e 

int ern et? 

ln Dcce mb er, 199 6 rwo new trearies wcre 

co nduded wirh th e guidan ce of rhe Wo rld 

lnrellecrual Properry Organizarion (W l PO ). 

One , Th e \VIPO Co pyr ighr Treary (WC T ) 

prore cts copyr ight of litcra ry and arcisric 

wo rks suc h as books, comput er prog ram s, 

or iginal datab ases, mu sica l work s, 

audiovi sual works , works of a rr and 

phorograp hs. The orh er, rhe W IPO 

Performan ces an d Pho nograms Treaty 

(WP PT ) pro rccts cc nain "rclat cd right s" 

whid, 1rn.:ans n.:larin g to co pyrighr. ln rhc 

case ofW PPT rh is co ncern s the right s of 

perfor mcrs and pho nogram s produ cc rs. 

Th e WC T and rhe WPPT rcspond rn th e 

challe nges rhar ncw di gira l rcchno logy 

brings, in pan icular , rhc di srr iburio n of 

protccrcd mar crials o n di giral nctwo rks sud , 

as rhc Int ern er. For rhis rcaso n rh.:y arc 

known as rhc " lnr crne t Trcat ics" . 

WCT an d WP PT, rcspccr ivcly, bcca mc 

cffccr ivc on Mar d, 6, 20 02 and M ay 20, 

20 02. Man y cou111rics have inco rpo raced the 



tcrms of the t:wo trear ies int o rhcir 

leg islarion. 

Th e lisr of co nr racring parti es ro th e 

rrearics admini srered by th e WIPO is 

availab le at the follow ing addr ess : 

h ttp:/ /www.wipo.in r/rr ca ries/fr/ 

ip/ ind ex.hrml 

Wor ld lnt el lectua. l Property 

Organization (O MPI) 

www.wipo. int 

Th e mission of rhis organ izatio n is ro 

promo re the use and protection of works 

of th e hum an sp irit. These work s -

inr cllecrua l prop er ry - exrc nd th e 

bou ndari es of scie nce and rechnolog y 

whilc enrichin g the world of th e a rts. 

Th ank s ro irs acr iviries, W IP O 

co nrrib ures as m uch to impro ving th e 

qualiry of life as ir do es to crear ing 

wea lrh for nation s. W IPO whose 

head qu an ers a rc in Genev a, Swirzerland , 

is one of the 16 spccial izcd inst itutions 

of rhe Unit ed Nation s. Ir admini ste rs 23 

internationa l rrcar ics relative to diffcrcnr 

aspec ts of inrcll ccrua l prope rry 

protec tion . The organi zatio n has 180 

mcmbcr scares. Ge neral and de tailcd 

information about Wl PO may be 

obta ined by visitin g links listcd bclow. 

In ternat iona l Confe deration of Soc iet ies 

of Author s and C ompo se rs (C ISAC ) 

www .c isac.or g 

T h is organizario n works rowards 

incrcascd recog niti on and p rotect ion of 

crcaror s' righ rs . \'<fith ove r 209 aurho rs' 

soc ieries in 109 co unrric s, C ISAC 

indir ec rly rcp rcscnrs more chan 2 milli on 

crca tor s represenring ail ca tegori es of rhe 

arts : music, drama, lirerarur e , audio ­

visua l wo rks, grap hie and visua l an . 

How ca n I obtain permis sion to use a work? 

You ca n gct in rouch with th e ti dcho lder of 

the righc. For certain uses auth o rizar ion may 

be ob rain ed from a co llective mana gement 

organizarion. Co llective management 

organiz a tio ns granr permi ssion for rhe use of 

works and or her subjec rs rhat are protected 

by copyright and rela ted right s in cases wh crc 

pra crica l reaso ns prcve nt th e individual 

rirleho lder from exe rcising th e right s. Th erc 

are a numb cr of int e rnation al non­

governm enral organizarions rhar rcprescnr 

esrab lished wo rld nerworks of nat ional 

co llect ive m anagement. 

W hat portion of som eo ne 's work ca n be 

us ed w irhout their permi ssion? 

According ro mo sr nat ional laws of co pyright 

a lim ited porti on of a work may be used, 

includin g quor es, for reaso ns sucl1 as news 

evenrs or for per so na! use. For furth cr 

info rmation please refc r ro the nat ional laws. 

(See CL EA) . 

1s ir necess ary to regisrer th e co pyrigh t in 

order to benefir from protect io n? 

Accord ing co t he Bern e Conve nti o n, 

regar din g rhc protectio n ofl iterar y and 

arti st ic work s, protection is auroma ric which 

mea ns rhar no reg isrrarion proce dur e is 

required. Th e aurh o r of an origina l work is 

pror ccre d from rhe rim e rha t the wo rk is 

creared, wir hour any form aliries, in Sta tes 

rhar are parti cipant s ro rhe Bern e 

Co nvent ion . T herefo rc, the \XII PO does nor 

offer a rcg isr rarion syste m for lircra ry and 

arrisric wo rks. 

How ever, man y counrri cs have a nat io na l 

copyr ight office and som e co unr ries have 

national legislarion o n rcgisrrari on 

pro cedur c. ln gene ral , reg isre rin g a work 

may be usefu l in o rder to esrab lish ownc rship 

rights . A lise of co llective mana gement 

orga nizario ns is avai lablc ar: 

ht tp:/ /www .cisac .org 

Collective management 
organizations 
Co llective man ageme nt or ganizations ca n be 

beneficia l ro crearor s of works as in so mc of 

th e exampl es lisred below: 

• Co llcc ring and distriburin g roya lti es, 

• Providc legal assista nce, for exa mpl e, in 

drawing up co ntra crs, issuing licc nses 

aurh oriz ing uses and nego riarin g terms 

and cond ition s of use for rhe users, 

• Pol irical action in favor of effect ive 

prot ection of aurhor' s righrs, rh is ty pe of 

action may be presenred co national o r 

internat iona l organizario ns rep resenring 

the aurhor's righrs communir y whet her 

govc rnm enral or non -governmenra l, 

• Socia l and cul ru ra l action in vicw of 

promoring aur ho r's inr eresrs and of 

pr orecr ing rhcir well-bei ng 

(Trans lared from the French by Ga brielle 

Paci, USA) 

Ediror's Note: You c11J111ccess ail rexts 1111d sites 

11i11 the links pro11ided by the E11rope1111 U11io11 

homeprtge: hup:lle11ropa.e11.intli11rlex e11.ht111 

(search: copyright} • 
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16 T raditi onall y, th e public domain include s 

all literar y and artis t ic work s th at have ceased 

to be protec ted by co pyright. After a certa in 

length of rime th e inter es ts of the indi vidua l 

author ortho se of th e inh eritor s g ive way to 

th e publ ic int erest so as to en able more 

peopl e to enjoy th e origina l work. The refo re, 

the pub lic dema in is the result of rhe 

expirati on of th e author 's rights throu gh the 

pa ssage of rim e. l t is ind epend ent of rhe 

aurhor 's wi ll. ln a bro ader sense, it ca n also 

be appli ed to wo rks th at are voluntari ly mad e 

availablc to rhe publi c such as, for examp le, 

in the "open so urce" process . ln chis c:1.sc, the 

publi c doma in is nota denia l of th e 

int ellecrna l properry: choosi ng to ma ke on e's 

works avai lable without rcmun crarion is 

simpl y an opt ion of copyr ight . 

Term of protection 
Ler us focus our atte ntion o n th e first 

mea nin g. ln Eur ope, copy righ ts ge nerally 

terminate 70 yea rs after th e aurho r's dea th 

(sec rhe dir ec rive of th e Eur opea n 

Com muniri es Co unc il relarive to th e 

harm o nizar io n of cop y right prot ec tion terni 

and orh er relate d right s, Ocrober 29, 1993.) 

T his re rn1 has graduall y rcpla ced rhe 50-year 

rem, o f post mortem 1111ctoris, sri Il calculate d 

by th e Bern e C onv enti o n , for lirera ry and 

arti sr ic works (arti cle 7, chap ter 1). Th e 

ex tension of th e te rni of protection, 

prese nt ed today as a co nside rabl e co ncess io n 

in favor of rhe aurhor , was in facr a simpl e 

adapta t ion of th e ave rage increasc in li fe 

cxpcctan cy: the 50-yca r rcrm was calc ulat ed 

ro cnsurc prot ec tio n to rhe f1rst 2 ge nerat io ns 

of descend ant s. (D . Barrcle t / W. Egloff , 

Le 1101111e1111 droit di111te11r, 2nd Edi rio n , 

Bern e 2000, p. 154) . 

Vincent Salvadé 

From a legal po int of view, the exte nsion 

of th e te rm has ra ised certai n qu estions. 

Cou ld a work that folls in to th e publi c 

dom ain under th e old law (bec au se rhe 50-

year term had passed) co me und er the 

protectio n of th e new law (because the 70 

yca r term was not yct reac hcd)? Th e Sw iss 

Fede ra l Court has said th at it canner. (ATF 

124 11126 6). ls th e publi c demain vague 

from th en on? C crtainl y not. 

Public domain exceptions 
ln France, for examplc , rhc mora l right is 

srated a, pcr pc rua l which norably allows for 

opposit ion s to be mak c ro altc ra rio ns of rhe 

wo rk eve n afrc r th e cn d ing of the inheritor s' 

righr s (a rticl e L. 12 1- 1 of rhc int ellec rnal 

proper ry cod e; Barreler/E glo ff, op. cit. , p. 

155). Thi s perp etui ry, how evcr, is nor 

reco gnized by co untri es sud, as Gerrnan y or 

Switz e rland. Thi s rcally co rnes mor e from a 

prorecrion of culrural herir age rhan from rhe 

righrs of rhe individual. Afrer seve ra l 

gene ra tio ns th e lin k berween rhe wo rk and 

the au rhor 's inh er itor s is neccssa rily 

weakened: ir is th ere fore, a publi c inter esr 

thar ju stifies main ta inin g rhe mora l right. 

Anot he r exccpr ion ro rhe d isapp eara nce 

of prot ec tio n: rhe paying pu blic de main. 

This is a very o ld con cepr, accord ing ro 

which wor ks rhat corne inro rh c pu blic 

dem ain wo uld continu e ro ge nerare 

supp orr ing revenu e for crcat ing new works. 

Victor Hu go refc rred ro it : "/ support the 

benefits ofp erpt'/1111/ re11e1111e . .. Do you k110111 of 
1111ythi11g hener 1h1m rhis; 11/I works rh111· 110 

longer h1111e direct inheritors ro111e imo rhe 

/J11yi11g pu blic do11111i11 1111d the proreeds ser11e to 

e11ro11mge, mli11e111111dfèrtiliz e yo1111g t11lem! " 

How ever, apart fro m so rnc rcm inisce m 

examplc s in l ralia n , Braz ilian and Mex ican 

law, rhc co nce pt has ncver bccn app licd . 

Today ir sce ms to be benefit in g fro m 

renewed inr cres r. Ar rhc beg innin g oflast 

Ma y, rhe new Frenc h M ini sre r for C ultu re 

sa id he was ready ro study a propos itio n by 

the SACD ·· thar focuse d o n rnaki ng rhe 

public domain payable : rheat rical 

prescnt ar ions of wor ks tha r wcre no lon ge r 

prore c rcd wo uld be subj cc t to a tax to fun d 

assista nce for th e crea rio n oC co 111cmpo rary 

wor ks. Ho wever, ir needs robe cs tab lished if 

it con cern s a part ial fiscal pay mcnt. 

Finall y, rhe protect ion o f folklore and of 

rrad iriona l knowledgc ca n so metim es slow 

clow n access ibi liry to rhe publ ic <loma in. For 

so mc year s thi s has been rhc subje c r of 

co nrinuou s arre nr ion , parr icula rly wi1h in rhc 

World Organ izat ion for the Prorecrio n of 

lnrellec tttal Properry. This is in reply ro 

co unr ries wi shin g ro defend th emselves 

again sc th e app rop riation of rhe ir rradir io nal 

know lcdgc. Once agai n , the pub lic de main 

co mes up agains r the imperar ives of 

prescrv i ng heritage . 

Conclusion 
On e can see rha r in rhe cxa mpl cs rncnr ion cd 

abov e rhe exce pt ions lie in rhc gcne ral 

in tc rcst and not on rhe priva te inrcrcsrs of 

rhc aur ho r or rhcir in hcr iro rs. Howcvcr 

leg it im ate rhcy ma y be o ne qu esr ion necds to 

be asked : in rnixing ge nr es, is th e sou l of rhc 

aurho r's righr not lost) Ar a rim e whc n rhis 

righr is unfoirl y quesr ioned, rher c is a risk of 

inc reasi ng rhc alrcady po pu lar inro lerancc by 

inrrodu c ing pa rt ial fisca l payme nt s o r 

mcas urcs ro prcsc rvc he rirage . 1 na soc ic ry 

wh crc cx pcrience has becn co m ple rely 

chan gcd by info rma tion pcrhaps rhe crcarors 

olîirc ra ry and arri st ic p ro perry shou ld be 

kcpr in rhc sporlighr. . . as a single foc us. 

• Sy11dirn1 d '/l111e11rs et de Co111positl'llrs 
Dm111t1tiq11ps 



ASSCXJ/\1/JOJ>JJ ~ J:N.'J.l~lU\1)\1/JON)\.LJ ~ J\JVU:Cl J )] ffJJ\. JvUJSJ:CA SACJU\. 

If mulxe1r111umŒi({})tra([(lD C /h({})i1r IE~cetraŒ§ 2004il/200s 
10 111 lntenrntional Sacred Music Choir Competition ""Giovanni Pierluigi da Palestrina"' 

Latium Rcgion, Rome and the Vatican Cit~·., 1\farch 4 1h - 7 111, 2005 

. \ddrcsscd to male. fcrnalc. mixcd. youth and childrcn choirs. Comprchcnds catcgorics with and "ithout 
compulsory piccc: a rcpcrtoirc of only sacrcd a-cappella music must hc prcscntcd among which at lcast one 

piccc of G.P. da Palestrina. one piccc from the XIX ccntury and one contcmporary piccc composc<l aftcr 1 ')20. 
Dc11dlinc for rcgistrntion: 15. 01. 2005 

12 th International Choir Festival ""Orlando di Lasso" 
1\larche, ltnly, May 17 111 - 20 111, 2005 

.\ddrcsscd to male. fcmalc and mixcd choirs. vocal groups with max. 12 singcrs. folksong choirs. youth aml 
childrcn choirs. Comprchcnds catc_gorics with and without compulsory piccc: a rcpcrtoirc of hoth sacrcd 

and profane a-cappella music is to hc prcscntcd. with one piccc of folk music from the choir's country of origin: 
spccial catcgory for folk choirs. Ucadlinc for rcgistration: 01.03.2005 

Sth International Polksong Choir Pestival ""Europe and its songs,, 
Bnrcclona (Spain), Septemher 29 th - Oetober Jn1, 2005 

.\ddrcsscd to male. fcmalc, mixcd. youth ami childrcn choirs: rcpcrtoirc of folksongs without compulsory 
piccc and difffoulty lcvcl with at lcast one piccc of folk music from the choir's country of origin aml one 

Europcan folksong. Dcndlinc for rcgistrntion: 01. 0(,. 2005 

Choir Revic,,· in Rome - Choral Meeting, Winter 2004-2005 

Enjoy the cnchanting Homan A<.h·cnt and Christmas atmosphcrc with shopping ml tour to the hundreds 
of Christmas crihs in churchcs and exhibitions, mH.l contcmporarily prcscnt your country's .\d\'cnt and 

Christmas songs to an cnthusiastie Homan audience in the most splcndid churchcs and hasilicas. 

Choir Review in Rome - Choral .Meeting, Summer 2005 

An occasion to mcct with othcr choirs and pcrform in the most hcautiful churchcs and open spaccs in Rome 
and its surroun<lings. with accomodation a round St. Pctcr's Square. ( :omhinc a splen<li<l summcr 

\':teation with unforgcththlc choir cvcnts in the most mar\'cllous ,·cimes of the Etcmal City with the possihility 
to mcct othcr choirs. 

For further infonnation. plcasc contact 
Associ:azionc Intcrnaziorrnlc Amici della l\lusica Sacra 

Via Paolo VI. 29 0019.1 Rome (Italy) 
Tel: 00.19/06 <,8.109-1-19 Fax: 00.19/0(, <,8.108568 

e-mail: info-cori@aimns.it web site: www.mnicimusicasacra.com 

Vi11ce11t Sa!Mdé hr1s a doctomtl' i11 lm/lfi'Oin 

th,, Ui!i/l{'ïSi()' ofLr111sr1J1J1c. Si11cc 1989 hc hm 

hem cmplr~ycd l~}' SU/SA, ri compdny i11 

5,'witzedrmrl that mrrnr1ges copyrights ofmwictd 

1/lorlts. \Vithi11 this compally he ù dircrtor of 

thrcc dcptlrflill'lltsfàr hnzch JjJCtdâng 

Stl'itzalt1J1rl: the lcgal dcpr1rtmnzt, the 

rl'Corrlillg rights rl1J!rlrl/J/1'11t a}l(/ the rtuthors 

rlepartmc11t. Ill r1rlrlitio11, Vi11cc11t Sal11rl(// lhts 

publishl'II scvcml studies dc11oterl to copyr~r;,hts 

rtnd to cii1il !ml' proccrlurr. 

( E-mr1il: /IÎllcc11t.sr1lzlfldl@suisa.co111) 

(Translatnl from the Fn:nch by Cahridk 

Paci, USA) ® 

CEva To{{er's Choir :M.usic 

Choral arrangements for mixed - women's - men's choir 

Order cus10111-111ade arrangements 
l'or )'Oll choir. l\~-\\l'Î ting or 
arrangements, and other sen1ces 

Bu:-, ready-nrnde choral music 
for you choir (both modems 
and ciassics) 

http://wvvw.evatollerschoirmusic.se/ 

Order your arrangements bye-mail: eva.t0Dle1·@swipnet.se 

ICB li l lossin 
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It is logical that artists receive fair pay for 

their work. Cop yright seems to represent 

one of their most significant sources of 

income. However, it is becomin g one of the 
mo st co mmercializ ed products of the 2 1st 

centu ry. lt appears that it is no longe r 

capable o f protecting the interests of the 

majoricy of musi cians, composers, actors, 

dancers, writers, desig ners, paint ers, or 

directors . This starement encoura ges 

discussion abou t what avenu es to explore so 

as to ensure that artisrs can make a living 
from their work and are given the respect 

thac they deserve. 

L arge cul tural and informat io na l gro up s 

h ave satel lite and cablc nctwork s covc ring 

th e enrir c planer. Yct, owning all the 

information channels of the world has 

mcan ing only if one ho lds the fund ame ntal 

cont ent s wh ich co pyright provid cs the lcga l 

owncr ship to. Reccnt amalga mations in the 

cul tural world have placcd us in a situ atio n 

where only a handful of corporations arc in 

po ssessio n of t he int cllecrua l prop erry rights 

to all art ist ic crear ions, ba th past and 

present. One cxampl c is Bill Gates and his 

company Corbis that own the rights to 65 

m illio n ima ges rhrougho ur th e world, 2.1 

milli o n of wh ich arc ava ilab le onlin c ( 1 ) . 

Copyr ight was a good idea in the pasr but 

is now becomi ng a mean s, for a sma ll 

numb cr of industries, ra conrro l the 

co mmon inr ellecrua l and crca rive good. lt 

wo uld be easy to address rhis if ir was merely 

a question of abuse. Rose mary Coombe, rhe 

C:anadian amh ropo log isr, who special izcs in 

copyr ight nores rhar "i11 the consumer sociery, 

mosr i111r1ges, 1exrs, /Hltterm, labels, 1mde111({rks, 

logos, desigm, melodies n11d eve11 colors rire 

go11emed, ifm11 co111rolled, by the i111ellect11rd 

property system "(2) . 

Th e conseque nces of chis monopol y 

conrrol are fr ighreni ng. T he few gro up s 

dominar ing th e cultural indu sr ry on ly 

publ icize arti st ic an d enterta inm enr works if 

rhey hold the rights ro them . They 

conce nr rare on rhe promotion of certain 

stars, m ake enormous invesrmenrs in rhem 

and mak e money from rela rcd produ crs. 

Du e to th e hi gh risk and rhe demand for 

invesr menr rerurn s each cit izen of rhc wor ld 

is rhe rarg er of agg ressive ma rketing ro rhe 

ex renr that all orhe r cu ltur al c rcario ns are 

clim inared from many people 's rhoughcs. 

This has a negarivc effecr o n d iverse arrisric 

expr ession rhar we sa despcrarely nccd ro 

reAec r a democratic perspec tive. 

lt is also becn nor iced thar legislarion is 

being applied ro all creative act ivir ics. 

Compan ies chat bu y all rhe righr s rhen 

prorccr rh ern wi rh cxrrcmcly dera iled ru les 

and have their inrerests de fended by hi gh ly 

qualified lawyers. lndividu al arrists must 

now be carefu l in case corpora tions stea l 

rhe ir wo rk from rhem. T hey are also 

co rnp elled ro emp loy lawyers ra defend rhc ir 

cases despire having a lor lcss money. 

Making a Decent Living as an 
Art ist 
Big compan ies arc making a forr un e frorn 

th e copyr ight system . H owever, rhey arc 

rhreatened by pi racy char "dcmocrar izes" the 

use of music and othe r a rti st ic material s in 

pcopl cs' hom es. 

Wit h a rurnov cr af200 bi llion dollar s 

ann ua lly, iris affec tin g th e accu mu lat io n of 

ca pita l (3). Neverrhcless, rhc srrugg le aga inst 

piracy secms furil e wirh rhc arriva i of"pccr ro 

peer" (p2p) sof twar e. Tht:s c app lica tion s 

rnakc it possib le ra download, within 

n1inures, vasr an,ounrs of n1usic1 in,agcs, 

films or softwa re from rhc vinual data stock 

avai lab le fro m aro un d rhe world. Th e 

record ing indusr ry and irs assoc iat io n, rhe 

RlAA (Reco rdin g lndusrry Associat ion of 

Amer ica), is nor ve ry ap prcciar ive of rhis 

phcnomenon. 

Besicles, compu ters and th e In te rn er are 

prov id ing arrises wirh rhe uniqu e 

opport uni ry ofbeing crcar ivc wh ile using 

art ist ic marer ials, from pasr and prescnr, 

comin g from all over rhc wo rld . Th ey are 

doing nor hin g mor e chan wh ar rh eir 

p redeccssors, Bach, Shakespeare and 

rho usands of or hcrs have don e before rhem. 

l t has a lways been co nsidc red no rmal ro use 

ideas chat arc inspired by prev ious wo rks. 

Plagiarism is so merhing clse. 

Th e philosopher Ja cqu es Soulillou 

devclop s an int e resr ing rheorer ical comme nr 

on rhi s phenomenon: ''the renson 111hy il is 

difficult to pro11e plnginris111 in m, n11d 

litem111re comes Jrom the fact rhnt it is 1101 

enough to sho111 thnt B 111ns impir ed by A 

111itho11t e11e11t11nlly meulioning their sources 

but to pro11e nlso thnt A 111ns not impired by 

nnyone. Plnginrism mpposes 1hm goingji'0/11 B 

back 10 A, in facr, stops nt 1hnt point becnuse if 
one purm es pro11i11g thnt A 111ns impired by X 
sùunted in the pnsl, deno1111ci11g A 111011/cl be 

111enkened. "(4) 

H is analys is is a reminder rhar nor o nly is 

rhe copyr ight sysrem becoming lcss and less 

plau sib le but also tha r iri s found ed on a 

concept tha t is notas obviou s as it appears. 

Co u ic! o ne imagine a po cm wrirrcn w irhour 

th e existe nce of previo us pocms? Rosemary 

Coombc wond crs ro what extenr a star 's 

ima ge and value arc du c rn th e ir own 

persona! c ffons : •;,1 celebrity's image hm ro h1, 

fabric(l{et/. .. Srnr images are made hy s111dios, 

the 111,,c/in, publir relntiom nge11rÎl'S, Ji111-c/11bs, 

joumnlists , photogmphas, hair stylists, 

gy11111({S/Îr tmi111•1-s, t/!llrhl'rs, srript(l)ri11•1,, 

gh11s1-111ritel'S, tlire/'lors, lr111'.yrrs and rlor1ors" 

(2). 



Ler us nor forger rhc public 's role e irh er 

about wh ich Marilyn Mo n roe sa id herself: 

"If I am a star it's because the public has made 

me a star, not the s111dios, no one bw the 
publi c" (2). 

D oes one need an inr cl lec rual prop erry 

sysrem ro prom ore crear ion? Nor really. 

More and more cconom ists, in sup port of 

work s, st ress that the expansion of copy right 

is more favorab le ro invesro rs than ro art ists 

and pe1for111ers. ln fact, 90% of rhc revenue 

co llccred in this way goes ro I 0% of rhe 

art isrs. The Brit ish eco nomi sr, Ma rt in 

Krersc hm er concludc s rhar ''copyright rhetoric 
has mainly been carried 011 by a third party: 
eclitors and recording companies. Th11t means 

1h111 i1111estors in creati11ity (more than the 

creators,) have become the first to profit Jrom 

this co111prehe11si11e protection". (5) 

The syste m does no r favor rhe rh ird 

worlcl , eirher. As rhe acaclemic, Jame s Boyle, 

exp lains rhar in ord er ro get intellect ual 

prop erry righrs an artist ncccls ro pro ve 

him self "This requirement disproportio1111tely 

fiwors de11eloped co11111ries. So cumres, batiks, 

myths and the lamb11cl11 dance le1111e cle11elopi11g 

co1111tries 111ith no protection 111hatsoe11e1; 111hile 

Proznc, levis, Grisha111 and the movie 

'lamh11c/11' arrive with a mnge of i11tellec111al 

property rights". (G) 

1 t woulcl be wise ro co nsid er a mo re 

advanrageous sysrem for th e cliversiry of 

arti st ic c reat ion s. Th e second object ive of a 

new system: that arti sts from both rich and 

poor co1111tries be ab le ro mak e a cleccnr 

living from rheir c rea tive wo rk . For ail of the 

abovc rcasons keep ing rhc copyr ighr system 

tu rns o ut rob e neith er d csirabl e nor real isric. 

T he d irecr relat ion ship wit h the arri sr, as 

was the original co ncepr bchind rhc 

copy righ t philo sophy, 110 lon ger exisrs. Why 

nor go o ne srcp fmthcr and abo lish rh is 

sysrcm' \Xlh)' nor rep lace it wi1h anor hcr 

sysrcm thar would provicl e berrcr 

remun erat io n ro th ird worlcl art ists like those 

in developecl co untr ies, wh ich wou ld give 

greater respect ro their work and would brin g 

the pub lic domain back as the central focus? 

On the surfa ce it may seems 

conr raclictory thac an artist from a d evcloped 

count ry or a chi rd world country couic! be in 

a mo re co mforrabl e po sit ion without 

co pyr ighr. How ever, this option merits 

serious cons iderat ion. Th e mo sr extreme 

aspect of chis suggest ion wou ld undoubt ed ly 

be that rhcrc wou ld be a clecl ine in the 

enrh usiasm thar rhe cu lrur al indu srry elicir s 

for sta rs. T hey would no lon ger be inr eresred 

in massive investm enr in the se "p henomcna" 

arrrac ting th e pub lic ar larg e if th cy co u Id 

not be explo itecl exclu sively; which is, aft er 

ail, the basic princ iple of copyr ight. 

If copyr ight no longer existed the cultural 

indu stry wou lcl no longer hav e th e monopo ly 

in de termining pub lic rast e by pro moting 

the ir stars. For the average sta r th e siruation 

wou ld rerurn ro "normal ": once again th ey 

couic! clisco ver mark ets and di verse audi ences 

amo ng thosc arou ncl them and on a glob al 

scale th rou gh the Int ern er; rhey could th en 

carn a living norma lly an d even mor e . 

Compa nies and ot her users of arti st ic 

mat erial would be frce from co pyright 

paym enrs and the inevirable bure aucra tie 

paperwork involvecl. Thar wou ld not mea n 

that fees wo uld not be paid for us ing arr istic 

works . Compan ies and othe r co mm erc ial 

users of arti sr ic c rearions have access ro 

mus ic, images, texrs, designs, film s, 

chor eog rap hy, pa in tings and t he 

mu ltimedia . . . with rhe goal of stimu lating 

inr ercsr so as ro impro ve profit s. 

Thcrc should be a rax imp osecl on profüs 

made by co mpa nies that use a rrisric marerials 

by one mca ns or anot hcr. T ha1 includ cs 

almost ail o f th cm. Th e moncy made from 

this rax cou Id be placcd in a spt:cial fund, 

acco rdin g ro p roceclurcs set ou t by law, and 

pur inro rluee catego ries of be neficiaries: 

arti st gro ups, indiv idual artisrs and those of 

rhe rhir cl world . Ther efo rc, rherc wou ld no 

longer be a dir ec t co nn ec tion - measur ecl in 

quant iry, by minu tes or ot herw ise - betwec n 

the acrua l use of an artist 's work and the 

paymcnt th ey receive. 

1 n regard to th e moral right s that should 

prote c t the int egriry of arri st ic and sc ientifi c 

wo rks aga inst imita tion , ler's face the fac t 

rha t it freezes artistic crcation. T he logica l 

co nclu sion should be to do away wi th it , 

also. ln the western worlcl we have c reate d a 

strange situation wh ere wc go to co urt as 

soo n as wc rhink that a copyr ight has been 

violatcd ... but if ther e is no absolu te 

prop erty then there is not hin g ro viola te and 

bring to co urr. T he centra l question in o ur 

clebate should be ro know if o ne parry' s use 

of anot her arris t's work was clo ne wit h 

respect and with rhe ad dition of som et hin g 

new ro the wo rk, or ifit was mutilat ecl, 

tedio us or lifeless. An arti st who bo rrow s, 

roo readil y, from his preclecesso rs or from his 

con tempo rari es wi ll be classed as a min o r 

artisc. 

H owever, imagin e a case wh ere a per so n 

co pies the work of anot her arti st, daims it is 

the irs an d signs rhe ir nam e ro ic. If th erc is 

no adaptati on , no cul rural not e, no addition s 

or an y trace of having created it th en it is 

obviously a clear thefr that descrves ro be 

penalized. 

Fro m now on , the objcc rivc shoulcl be ro 

crca re a ncw system that guaran tces a bctr e r 

living ro western and third worl d arr ists, rhat 

gives rhc pu bl ic a chan ce ro clebare rhe value 

of the a rti st ic crcatio n , that is co nce rn ed 

abou 1 main rainin g culrur e's publi c clomain , 

tha t br eaks th e rnonopol y in the culrnr e 

inclustry that fecds off th e copy right 

system. 
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sFREE CULTURE§ 
: HOW BIG MEDIA USES TECHNOLOGY AND THE LAW TO = 
■ LOCK DOWN CULTURE AND CONTROL CREATIVITY -

■ LAWRENCE LESSIG 

This nrticle reproduces pnssnges fro111 the book 

"h-ee Culw re: How big 111edin mes tl'clmology 

n11d the /11111 10 Iock c/011111 rnlwre n11d control 

cretttivit/', published by Pe11g11i11 l'ress, New 

York, 2004. !t is 11/so published 011 the Internet 

111 IJ11p:llfr,,r-rnlt11re.nrglg,1't-it 1111d i11d11des the 

follo1vi11g re111111-k.-"This l'DF version is 

licmsed 1111der 11 Cre111i11e Co111111om lire11ce. 

7his lice me prn11its no11-co111merrinl use of this 

111ork, so long flS 11ttrib111io11 is gi11e11. " 

I highly reco111111e11d re11di11g this book hy 11II 

111ho thi11k thlll the 1111restricted cirw l11tio11 of 

cultumlgoods is i11 danger. I hnve tried to select 

those pnss11ges 111hich nre the 111ost 111en11i11gfiil 
for our profassio11, but rer1tli11g th,, eittire book 

111ill shed more light 011 so111e ofMr Lessig's idem 

n11d suggestio11s: they 11re freq11e111ly il!usrmted 

by 1111ecdotes 1111d hy propos11/s for rmio11s to be 

1t1ke11 i11 order ro "ch1111ge 1hi11gs''. 

I hope thnr I hnve 1101 betmyed Mr Lessig's 

1ho11ghrs hy selecti11g rime excerpts fll/{I rhru this 

''pro11ocnti11e" text will en use the s11111e re11ctio11 

i11 you ns it die/ i11 me: ''So1111d the rhmge, 

ritize11s·~ - }e1111-C/1111de \'(li/kens 

S inc c the ince pt ion of th e law regula ring 

creat ive prop erry, there has bccn a war 

againsr "pira cy." Th e precise conrour s of rh is 

concept, "piracy," arc hard ro sketch , bur rhe 

animaring inju stice is easy to captur e. As 

Lord Ma nsfield wrore in a case rhar cxren ded 

rhe reach of English copyri ght law ro inclu de 

shee r music, ':4 perso11 111ny me the copy by 

p/11yi11g it, hut he hm 110 right to rob the nt11hor 

of the profit, hy 11111!tiplyi11g copies 1111d 

disposi11g of rhe111 for his 011111 me ". ( 1777 -
Bach v. Lo ngman) 

Today we arc in rhe middl c of anorher 

'\ var" again sr "p iracy." The Int ern er has 

pro vokcd rhis w:1r. Th e lm crncr makcs 

pos sib le rhe efficient spr ead of co nrenr. Pccr­

ro-p ccr (p2p ) file sharing is amon g the mo sr 

efficient of rhe efficicnr rcchnolo gics rhc 

Int e rner enabl es. Using disrrib urcd 

inrcllig cnce ( 1 ), p2p sysrcms faci litat c th e 

easy , pn :ad of co rncnr in a way unima gined a 

gencrario n ago. 

Th is cffic iency does 1101 respec t rhe 

rraditi o nal lin es of copyright. T he nctwo rk 

d oc, 11'1 d iscriminar c bcrwccn th e sharin g of 

co pyrighrcd and un copy righ1cd co nrcnr. 

Th us has th crc hcc n a vast amounr of sha ring 

of copy righr cd co nrcnr. Thal sharin g in rurn 

ha, excin.:d rhc war, as co pyright own ers fea r 

the sharing will "rob the aur hor of l he 

profit. " 

Th e warrior s have rurn cd ro rhc co urr s, ro 

rhe lcgislarur es, and incrcasi ngly ro 

rechnology ro d efend rhcir "prop en y" against 

rhis "pira cy." A gencrarion of Amc ric:111s, rhc 

warriors warn, is being raiscd to bdi cve tha r 

"propcr ry" sho uld be "frec." Forge t 1:11 roos, 

ncvcr min ci body pie rcing-o ur kids are 

bccomin g thieves! 

Th crc's no do ub1 rhar "pira cy" is wrong, 

and thar pirate s should be punish cd. Flut 

beforc wc summ o n the exccu rioncrs, wc 

should pm rhis notion of "pira cy" in so me 

co nt cxr. For as th e concept is incn :asingly 

used , ar irs core is an cxrraord inary idea rhar 

is almosr cc rrainl y wrong. 

T he idca goes so mcrh ing likc th is: 

Crentive 111ork hns vnlue; whe11ever / me, or 

111ke, or build upo11 tht• crerllive 1vork of others, 
I nm 111ki1,gfro111 rhe111 so111erhi11g of vnlue. 

\'(lhe11ever I tnke so111erhi11g of value fi-0,11 

so111eo11e else, / shoultl [lnve their per111issio11. 

The tnki11g ofso111erhi11g 0[1111/ue from so111eo11e 

else 1oithou1 per111issio11 is wro11g. !t is II fon11 of 

pimcy 

Thi s view run s dccp withi n th e curr enr 

dcbare s. h is wh:,r NYU (2) bw profc ssor 

Rochelle Dr cyfuss c riri cizcs as rhc '' if value, 

rhcn righr " rheory of crearivc p rope rry - if 

thcrc is value, th cn so mco ne musr have a 

righr ro th a t value. Iri s rhc perspective rhar 

lcd a co mp ose rs' righrs organizarion, ASCA P 

(3), ro suc rhe Girl Scour s for foiling to pay 

for the so ngs rhar girls sang aro und Girl 

Sco ut camphre s. Thcre was "value" (rh c 

sa ngs) so rhcre mu st have bccn a "righr "­

evcn againsr the G irl Sco ut s. 

T his idca is cerrainl y a po ssible 

und crs ta ndin g of how crcar ivc prop cn y 

shou ld work. Ir mi ghr wc ll be a poss ible 

design for a sysrcm of law prorc crin g crearivc 

prop crty. 13ur rhc " if value, rhcn righr " 

rhcory o f crcarivc prop erry has nevcr bccn 

Amer ica's th eo ry of crca rivc prop crry. Ir has 

ncvc r tak cn hold wi 1hin ou r law. 

lnsrcad , in our trad itio n, intcl lcct ual 

propcrry is an instrument. Ir sets rhe 

groundwork for a richly c rear ivc soc iery bur 

rcmain s subscrvienr 10 the value of c rc:ui viry. 

Th e curr cnt debare has rhis rurn cd around. 

\V/c have bcco me so co nccrncd wir h 

prorcc ti ng rbe insrru mcnr rhat wc arc los ing 

sight of rhc value. 

Th e so ur ce of rhi s co nfu sio n is a 

disrin cr ion rhar rhc bw no longe r takc s carc 

10 draw - rh e distin ction bc1wcc n 

republi shing so mcon c's work o n th e one 

hand and buildin g upon or tran sfo rmin g 



rhar wor k on rhe orher. Co pyrighr law ar irs 

birrh lrnd only publishing as irs conccrn; 

copyrighr law roday regulates both. 

Bcfore the technologies of rhc ln rcrner, 

this conAatio n didrù marrer ail thar much. 

T he rechnologics of publishing werc 

expensivc; thar mcanr rhe vasr major iry of 

pub lishing was commercial. Co mmercial 

enricies couic! bear rhe bu rden of the law­

even rhe burd en of rhe Byzanrine complexiry 
char copyright law has bccomc. l t was just 

one more expense of doing business. 
Bur wirh rhe birrh of rhe lnrcrner, this 

naru ral limir ro the reach of the law has 
disappcarcd. T he law conrrols nor jusc rhe 

creativiry of com mercial crearors bur 

effecrivcly rhar of anyone. Alrhough rhar 

expansion would noc macrer much if 

copyrighr law regulared on ly "copying," 

when rhe law regulaces as broadly and 

obscurcly as ir docs, rhc exrension marrers a 

lor. T he burden of rhis law now vastly 

ourweighs any or iginal benefir-cerra inly as 

ir affccrs noncommcrc ial creariviry, and 

increasingly as it affccrs commercia l 

crcariviry as wcll. Thu s, the law's rolc is less 

and lcss ro support crearivity, and more and 

more to prorecr ccn ain indusrries againsr 

compcricion. Jusr ar rhc rime digiral 

rechnology cou ic! unleash an exrraordinary 

range of com mercial and nonco rnmercial 

crcat ivity, rhc law burdcns rhis crcarivity 

wirh insanely complcx and vague rules and 

wirh the ducat of obscencly severe pena lries. 

1 .. . 1 

Creators herc and everywhcrc are always and 

at all times building upon rhc creaciviry rhar 

wcnt bcforc and rhar surrou nds rhcm now. 

Thal build ing is always and cvcrywhcrc ac 

lcast parrially donc wirhout permi ssion and 

withour compcns:uing rhc original creator. 

No ~ocicty, frcc or contro llcd. has cvcr 

dcma ndcd rhat cvcry use be paid for. 

J .. . J 

1 nsread, evcry socicry has lcfr a ce rra in bit of 

irs culrure free for the raking-frcc sociecies 

more fully chan unfrcc, perhaps, bue all 

socieries co some degree. 

The hard question is rherefore noc 

whether a culru re is free. Ali culrures are free 

ro somc degree. T he bard question insread is 

"1-low free is chis culrurc?" How much, and 

how broadly, is rhe culrure free for ochers ro 

cake and bu ild upon? ls rhar freedom lirnircd 
co par ry mcmbcrs?-lo membcrs of rhe royal 

family? To the top ren corporarions o n rhc 

New York Srock Exchange? Or is rhac 

frcedom spread broad ly? lo arrises gcncrally, 
wherhcr affiliarcd wirb rhe Mer (4) or 1101? 

To musicians generally, wherhcr whire or 

not?-lo filmmakcrs gcnerally, wherher 

affiliared wirh a scudio or nor? 

Free culrures arc culrures thac !cave a greac 

deal open for orhcrs ro bui ld upon; unfree, 

or permission, cu lrurcs leave muc h less. Ours 

was a frec culrure. Ir is becom ing much Jess 

so. 

[ ... ] 

The record industry was born of 
piracy 
Ar rhe rime rhar F.dison and Henri 

Fourneaux invenrcd machines for 

reproducing music (Edison rhe phonog raph, 

Fourn eaux rhe player piano), the law gave 

composers the exclusive right ro conrro l 

copies of chcir music and rhe exclusive righr 

ro conrrol public perfor mances or rhe ir 

music. ln othe r words, in 190 0, if I wanrcd a 

copyof Phil Russcl's 1899 hit '' Happy 

Mose," rhe law saie! 1 would have co pay for 

rhe right ro gcr a copy of rhc musical score, 

and I would also have ro pay for rhc right co 

pcrform it publicly. 

Bur whar if ! warrn:d ro record ''Ha ppy 

Mosc," using Edison's phonog raph or 

Fourneaux's playcr piano? Herc rhe law 

scumbled. le was clear cnough rhar I would 

have ro buy any copy of che musical score 

chat I performed in making rl,is recording. 

And ir was clear enough rhar I would have to 

pay for any public performance of rhe work 1 

was recordin g. Bur ir wasn'r rocally clcar rhar 

I would have co pay for a "pub lic 

performance" if I recorded rhe song in my 

own house (evcn today, you do n'r owe rhe 

lk arles anyching if you sing rhcir songs in 
rhe shower), or if I recorded rhe song from 

memory (cop ies in you r bra in arc nor­

ycr- regularcd by copyrighr law). So if 1 
simply sang rhc song inro a rccordi ng dcvicc 

in rhe privacy of my own home, ir wasrù 

clear rhac I owed che composer anyrhing. 

And more imporran rly, ir wasn'r clear 

wherhcr I owcd rhe composer anyrhing if 1 

rhen made copies of rhosc rccordings . 

Because of rhis gap in rhc law, rhen, 1 couic! 

effccrively pi rare someonc clsc's song wirhour 

paying irs composer anyrhing. 

[ ... ] 
The law soon resolved rhis barrie in favor of 

rhe composer 1111tl rhe rccording arrisr. 

Co ngress amended rhe law ro makc sure rhar 

cornposers would be paid for the 

"mcchanical reproducrions" of rheir music. 

Bur rarher rhan simply granring che 

composer complere conrro l ovcr rhc right co 

makc mechanical reprodu ctions, Co ngress 

gave rccording arrisrs a righr co record rhe 

music, ara pricc scr by Congress, once rhe 

composer allowcd it co be rccordcd once. 

T his is the parr of copy righ t law that makcs 

cover songs possible. On ce a composer 

aurhorizcs a recording of his song, othcrs arc 

frcc ro record rhe same song, so long as they 

pay rhe or iginal compo ser a fce set by rhc 

bw. 
1 ... 1 

I C:ll l 11ossi,·, 

23 



24 Radio was also born of piracy 
Whe n a radio stat ion plays a record on rhe 

air, thar consrirutcs a "publ ic perform ance" 
of rhe compos er's work . As I described above, 

the law gives rhe composer (or copyright 
holder) an exclusive right ro pub lic 

performance s ofhis work. Th e radio station 

chus owes rhe compo ser mon ey for rhar 

performan ce. 

Bur when rhe radio stat ion plays a record, 

iri s nor only performin g a copy of the 

composer's work. Th e radio station is also 

pcrformi ng a copy of the recording nrrist's 
work. lr's on e rhing ro have "Happ y 

Birrhday" sung on the radio by the local 

children's choir; ir's quir e another ro have ir 

sung by the Rolling Stones . The recordi ng 

anise is addin g ro the value of the 

composition performed on the rad io sta tion. 

And if rhe law were perfectly consistent, rhe 

radio station wou ld have ro pay rhe 

recording anisr for his work, jusr as it pays 

the compo ser of rhe music for his work. 

But ir do esn'r. Und er rhe law governing 

radio perfo rmances, rhe radio station does 

not have ro pay rhe recording anisr. Th e 

radio station need only pay the compose r. 

T he radio station rhus gets a bit of 

somerhing for norhin g. Ir gets ro perform the 

recording arr isr's work for free, even if ir 

must pay the com poser somethin g for the 

privi lege of playing the sang. 

Thi s difference can be huge. Imagine you 

compo se a piece of music. Imagine iris your 

firsr. You own rhe exclusive right ro author izc 
publ ic performan ces of rhat music.S oi f 

Mado nna wanrs ro sing your song in public, 

shc has ro get your permission. 

Imagine she do cs sing you r song, and 

imagine shc likcs it a lot. She rhcn dccidcs ro 

makc a rcco rding of your song, and i1 

becomcs a wp hi 1. Und cr our law. cvcry 1im, 

a radio srarion plays your song, you gcr som, 

mon ey. Bur Madonna gers norhing, save the 

indire ct effect on the sale of her CDs. T he 

public performance of her recording is nota 

"prorecred" right. The radio srarion thus gers 
ro pirate the value of Madonna 's work 

without paying her anyrhing. 

No doubt , one might argue rhar, on 

balan ce, rhe recording anisrs benefir. On 

average, the promot ion rhey ger is won h 

more than the performance rights th ey give 

up. Maybe. But even if so, the law ordinarily 

gives the creator thc right to make chis 

choice . By making the choice for him or her, 
the law gives the radio station the righr ro 

rake somerhing for norhin g. 
[ ... J 

Piracy is all over 
T here is piracy of cop yrighred material. Lors 

of ir. Th is piracy come s in m:111y forms. Th e 

most significanr is commerc ial piracy, the 

unaurhori zed raking of other people's 

conte 11t within a commercial conrexr. 

Dcspire the many jusrificarions rhar are 

offered in its defense, rhis raking is wrong. 

No on e shou ld con done ir, and th e law 

should srop ir. 

1 ... 1 

Ali across rhe world, rherc are businesses rhar 

do norhin g but rakc others people's 

copyr ighred conr enr, copy it, and sdl ir- all 

wirho ur rhe permission of a copy right owner. 

T he reco rding indu srry esrimares thar ir !oses 

about $4 .6 billion every year ro physical 

piracy (rhat works out ro one in rl1rcc C Ds 

sole! worldwide). Th e MPAA (5) esrimares 

rhar ir loscs $3 billion annua lly worldwidc ro 

piracy. Thi s is piracy plain and simple. 

J .. . J 

Alrernativdy, we could rry ro excuse rhis 

piracy by nor ing rhar in any case, ir docs no 

harm ro the indu st ry. Th e Chin ese who ger 

acc:css lO Amcric:an C Ds ar 50 c:cnrs a rnpy 

arc nor peop le who would have bou ght thos, 

Amer ican CDs at $ 15 a copy. So no one 

really has any less mon ey than thcy m herwise 
would have had . 

Thi s is ofren true (though I have friends 
who have purcha sed man y rhousands of 

pirared DVD s who certa inly have cnough 

mon ey ro pay for the conre nr rhey have 

raken) , and it does mirigarc to somc degrcc 

the harm caused by sucl1 taking . Exrrcmisrs 

in rhis debare love ro say, "You wouldrù go 

inro Barnes & Nob le and rakc a book off of 

the shdf without paying; why shou ld ir be 

any differenr with onl ine music?" T he 
d iffcrencc is, of course, rhar whcn you rakc a 
book from Barnes & Nobl e, ir has on e lcss 

book ro sell. By conrrast, whcn you rakc an 
M P3 from a compu ter nerwork, rhere is nor 

one less CD rhat can be sold. T he physics of 

piracy of rhe intan gible are cliffcrenr from the 

physics of piracy of rhe tangible. 

[ ... ] 
Bur as wcll as copyshop piracy, the re is 

anothcr kind of" raking" thar is more direcrly 

rclared ro the lnrern er. Tha r raking, roo, 

seems wrong ro many, and ir is wrong much 
of the rime. Bcforc wc paint thi s raking 
"piracy," howevcr, we should unck rsrand irs 

nature a bit more. For rhe harm of rhis 

raking is sign ificanrly more ambiguo us rhan 

our righr copying, and rhe law should 

accouru for that amb iguity, as ir has so ofren 

clone in rhe pasr. 

J ... J 

Even if some piracy is plainly wro ng, not ail 
"piracy" is. Or ar lcasr, not ail "pira cy" is 

wrong if rhar rcrrn is und ersrood in rhc way 

it is increasingly used roday. Many kinds of 

"piracy" are usefu l and produ crive, ro 

produ ce eirher ncw conrenr or ncw ways of 

doing business. Neirher our traditi on nor 

any tradi tion has evcr banncd ail "pira cy" in 

rhar scnsc of rhc rcrm. 

1 ... 1 

Th is doesn'r mean rhar rhcre arc no qucsr ions 

raiscd by the latest piracy concc rn , pccr-ro-



peer file sharing. But it does mean chat we 

need ro understand the ha rm in peer-to-peer 

sharing a bit mo re before we condemn it co 

the gallows wirh the charge of piracy. 

[ ... ] 
File sharers share different kinds of content. 

We can d ivide these different kinds into four 

types . 

A: T here are some who use sharing necworks 

as substi tu tes for purchasing content. Thus, 

wh en a new Madonna CD is released, racher 

ch an buying t he CD, chese users simp ly cake 

it. We mighr quibble about whethe r 

everyone who cakes it would accually h ave 

bought ic if sharing didn 'r make it availab le 

for free. Most probab ly wouldn't have, bue 

clearly chere are some who would. The latter 

are rhe target of category A: users who 

download inscead of purchasing. 

B: T here are some who use shar ing networks 

co sample music before purchasing ic. T hus, 

a friend sends another friencf an MP3 of an 

artisr he's noc heard of. The othe r friend chen 

buys CDs by char arrise. Thi s is a kind of 

rargeted advertis ing, quire likely to succeed. 

l t the fricnd rcco mm cndin g the album gai ns 

nochi ng from a bad reco mrn cndacion , thcn 
one could expecc chat the reco mm endacion s 

wi ll accually be quit e good . The net effect of 

chis sharing could increase the quantity of 

mus ic purcha sed. 

C: Th ere are many who use sharin g nerworks 

co get access co copyrighc ed co ntent chat is 

no longer sold or rhat chey wou ld nor have 

purchased becau se the transactio n coscs off 

the Net are coo high. Thi s use of shar ing 

ne rworks is among rhc mosr reward ing for 

many. Songs char were part of you r 

childhood bur have long vanished from rhe 

mark erplace magica lly appear again on the 

nerwo rk. (One friend miel me chat when she 

dis covcred Napscer, she spe nt a solid 

weekend "rcca lling" oie! so ngs. She was 

ascon ished ac the rang e and mix of co ntent 

chat was available .) For cornent not sold, chis 

is st ill cechni cally a violation of copyright, 

though because the copy right owner is not 

selling the cont ent anymore, the economic 

harm is zero - the same harm chat occurs 

when I sell my collection of 1960s 4 5-rpm 

records to a local colleccor. 

D: Finally, chere arc many who use shar ing 

necworks co get access co content chat is not 

copyrig hred or chat the copyright owner 

wants co give away. 

How do chese differ ent types of sharing 

ba lance out? 

From the perspective of the law, only type 

D shar ing is clearly legal. !:'rom the 

perspec tive of eco nomics , on ly type A 

shar ing is clear ly har mful. Type B sharing is 

illegal bue plain ly beneficial. Typ e C sharing 

is illegal, yet good for soc iecy (since more 

exposure co music is good) and harmless ro 

the arrise (since the work is not ocherwise 

available). So how sharing matters on 

balanc e is a hard q uescion co answer-and 

cercain ly much mor e difficult chan the 

cur rent rhecoric arou nd the issue suggests . 

H a rm s 

To fighr "piracy," co protccr "propcrry," rhc 
content indusc ry has laun ched a war. 

Lobbying and lots of campaign contr ibutio ns 

have now brou ght the governm enc into chis 

war. As wich any war, rhis one will have borh 

direct and co llaceral dam age. As wich any war 

of prohibit ion , rhcse damag es will be 

suffered most by our own peop le. ls this war 

ju scilîed? 

ln my view, ic is noc. Ther e is no good 

reason why chis cime, for rhe lîrst cime, the 

law shou ld d efend rhe old again st th e new, 

jus t when rhe powe r of rhe properry callcd 

"incellectual properry" is ac ics greacesc in our 

hiscory. 

Yet "common sense" do es noc sec ir rhis 

way. C:0 111111011 sense is scill on the sicle of the 

Causbys (6) and rhe content induscry. The 

excreme daims of contro l in the name of 

property sti ll resonate; rhe uncrirical 

rejection of "piracy" sri Il has play. 

There will be many conseque nces of 

concinuing chis war . I want co desc ribe jusc 

chree. Ail chree mig hc be said co be 

unintended. I am quice confident the chird is 

unint ended. l'm less sure about the first cwo. 

The first cwo protect mode rn RCAs (7), bue 

chere is no Howard Armstrong (8) in the 

wings co fighr coday's monopol ises of cu lture. 

Const raining Creators 
ln the nexr ten years we will sec an exp losion 

of digital technologies. Thes e techno logies 

will enab le almost anyone to capture and 

share content. Capt uring and sha ring 

content, of course, is whac humans h ave 

donc since the dawn of man. l e is how we 

learn and communica te. Buc capcur ing and 

sha ring chrough digi tal cechno logy is 

diffcrcnt. T he lîdeliry and power are 

differenc. You cou ld send an ema il telling 

som conc abou t a jokc you saw on C om cdy 

Central, or you could send rhe clip. You 
co uld wri tc a11 cssay about th e 

inconsisrcncies in rhc argumenrs of rhc 
po licician you most love co hate, or you 

co uld mak e a short film chat pues scacement 

against sta temenc. You co uld writ e a poem to 

exp ress you r love, or you could weave 

togecher a strin g-a mash-up - of songs 

from your favorite anises in a collage and 

mak e it availabl e on the Net . 

Thi s digital "capturin g and sharin g" is in 

part an extension of the capcuring and 

sharing chat has alway s been int egra l co our 

cultur e, and in parti t is som echin g new. le is 

co nrinuou s wich the Kodak , but it cxplod es 

the boundari cs of Kodak -like techn ologies. 

Th e rech no logy of digita l "capturin g and 

shar ing" promi ses a wo rld of excrao rdinarily 

diverse crcaciviry chat can be casily and 
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26 broadly sha red . And as rhar creariviry is 

ap pl ied ro democracy, it will ena ble a broad 

range of cir izens ro use rechnol ogy ro expre ss 

and cr iricize and conr ribur e ro che cultu re ail 

around. 

Techn o logy has rhus given us an 

opporc u nicy ro do somer hin g wich cu ltu re 

chat has o nly ever been possible for 

individuals in small grou ps, iso lated from 

ot hers. Thin k abou t an o ld man relling a 

sro ry ro a collect ion of neighbors in a small 

rown. Now imagine chat same story-rell ing 

exrend ed across th e globe. 

Yet ail rhi s is poss ible on ly if the acr iviry is 

presumpc ively lcga l. ln th e curre nc regime of 

lega l regularion, ic is not. 

[ ... ] 
As Jed Horovitz , th e bu sinessman behind 

Video Pipelin e (9), said ro me, 

V<le're losing {crenti ve} opportuniti es right nnd 

lefl. Crenii ve people nre beingfo rced not to 

express themselves. Thoughts nre not being 

expressed. And while n lot of stujf mn)' {stiff} be 

crented, it stiff won't get distributed. Even if the 

stujf gets mnde ... you're 1101 going to get it 
distributed in the mninstream medin unfess 

you 've got a Little note Jrom 11 !ttwyer sa)'ing, 

"This hns been clenretl. " YottÎ'e not even going 
to get it 011 PBS (JO) without thnt kind of 

permission. Th11t's the point 111 which they 
COIJll'Of it. 

[ ... ] 

Constraining innovators 
So excreme has the environm enc bccom e chat 

even car man ufacmr crs are afraid of 

techno logi es that coud, cont ent. ln an articl e 

in Business 2 .0 , Rafe Ncedl eman describ cs a 

dis cussion with BMW: 

I nsked why, with ni/ the storage capncity 

nnd computer power in the c111; tl1ere 10m 110 

11111y to play MP3 fil es. I 111ns to!d th11t BM V<I 

engineers in G'ern11111y h11d rigged II new vehicle 

to pin)' MP3s vin the cnr's built-in sound 

system, but thnt the company's marketing nnd 
legnl depnrrmellts weren't comfarrnble with 

pushing this forwnrd for releme stntewide. Even 

tod11;1 no new cnrs are sold in the United States 

with bona fid e MP3 plnyers. 

T his is the wo rld of the mafia- filled 

wit h "your mon ey or your life" offers, 

governed in the end no t by courts bur by rhe 

tlueats char the law emp owe rs copy right 

hold ers ro exerc ise. 1 r is a system char will 

obvio usly and necessa rily sciffe new 

innovation. Iris hard eno ug h ro scare a 

compa ny. Iris impos sibly bard if chat 

compa ny is constanrly rhreatened by 

lit igarion . 

The bui lding of a permi ssion cu ltu re, 

rath er chan a free cu ltur e, is the first 

important way in which rhe chang es I have 

described will burd en innovatio n . A 

permi ssion culrur e mean s a lawyer's 

culrur e-a cultu re in which th e ab iliry ro 

creat e requir es a call ro yo ur lawyer. Again , 1 

am nor ancilawyer, ac leasr when rhey're kep r 

in rhe ir prop er place. I am certainly no r 

anr ilaw. Bur our profes sion has losr rhe sense 

of its limit s. And leaders in our prof ession 

have lost an app rec iarion of the hi gh costs 

rhat ou r pro fession impos es upon ot hers. 

Th e inefficicncy of th e law is an 

emb arrassmenr ro our tradit ion. And while 1 

believe our prof ession should rherefore do 

everyrhin g ir can ro make rh e law mor e 

efficient , ir shou ld at least do evcrything it 

can ro li mit the reac h of th e law wh ere rh e 

law is no t doin g any go od. T he tr ansac tio n 

cosrs buri ed wirhin a perm ission culrur e are 

eno ugh ro bu ry a wid e ran ge of c reariviry. 

Som co ne needs to d o a lot of jusrifying ro 

justify th ar resulr. 

1 ... J 

Corrupting Citizens 
Overregular ion sriffes crea riviry. Ir smo cher s 

innovat ion. Ir gives d inosaur s a veto over the 

future . le wasres the exr raordina ry 

op portu niry for a democratic crcariviry rha r 

digital rechnolo gy enab les. 

ln addit ion t0 thes e im portant harm s, 

rhere is one mor e tha t was impor tant ro our 

forebears, bur seems forgort en roday. 

Overregulat ion corr up rs cirizens and 

weakens the rul e of law. 

T he war rhar is be i ng waged roda y is a 

war of pr oh ib it ion . As wirh every wa r of 

prohib ition , it is rnrgered again st the 

be havio r of a very la rge nu mb er o f c irizens. 

According ro The New York Times, 43 mi llion 

Ame rican s dow nload ed mu sic in Ma y 200 2. 

According ro th e RIAA (11 ), th e behavior of 

chose 43 mi llion Am erica ns is a felon y. We 

chus have a set of ru les chat cransfo rm 20 

perc ent of Am erica in ro cri mina is. As th e 

RIAA launch es lawsuir s again st not onl y the 

Nap srers and Kazaas of th e world , bur 

against stud encs bui ld ing search engines, and 

increasi ngly against or din ary users 

down loadin g conr enc, the tech nolo gies for 

shar ing will adva nce to furrh cr prot ect and 

hid e illegal use . Ir is an arm s race o r a civil 

war, with rhe extremcs o f o ne sidc in viring a 

mo re cxtremc rcspon sc by th e o rher. 
, ... ] 
Th e respo nse ro rhi s genera l illega liry is 

cirh er to cnfor ce rhc law more scvc rcly or ro 

chang e th e law. We, as a soc iery, have to learn 

how ro mak e rhar cho ice more rar ion ally. 

Wh erher a law ma kes sense dcpcnd s, in parc, 

ac leasr, upo n wherher th e cos rs of rhe law, 
bo rh int cnd ed and collat eral, our wc igh rh e 

bcnefirs. If th e costs. int cnd cd and co llatcra l, 

do our wc igh the benefirs, rhen the law oug h t 

ro be chan ged . Altc rn ati vcly, if rhe costs o ( 

th e cx istin g sysrcm arc much grcate r chan rhc 

cosrs of an alrcrn arivc. rhcn wc have a good 

reaso n ro co nsidc r the altn nacivc. I ... J 



l bclie ve rher e is a way ro assure rhar arti sts 

arc pa id without turning fort y- thr ec mi llion 

American s int o fclon s. But th e sal ient featu rc 

of th is a lte rnati ve is rha t it would lcad to a 

very differcnt mark et for pr odu cing and 

di str ibut ing creativ iry. Th e do minan t few, 

who tod ay contra i th e vast majorir y of th e 

distributi on of co ntent in th e wo rld , would 

no lo nge r exerc ise thi s cxrreme of co ntrol. 

Rat her, th ey wou ld go rhe way of th e horse­

drawn bu ggy. 

Except rhat thi s generat io n's buggy 

manu fact ur ers hav e already saddlcd 

Co ngress, and arc ridi ng the law ro pro recr 

rhem selves aga inst this new fo rm of 

com petit ion. For th cm th e cho ice is berwee n 

forry-th ree milli on Amer ican s as cr iminal s 

and the ir ow n sur vival. 

lt is und ersrandabl e why they choose as 

rhey do. Iri s nor und ersra nd ab le why we as a 

democracy continue ro choo sc as we do . 

[ ... ] 

Conclusion 
As l wr ire rhesc fîna l wo rds, th e news is fîlled 

wir h sro rics abou t rhe RIAA laws uirs again st 

almo sr rhr ce hundr cd individu als. Em inem 

has jusr been sued for "samplin g" so meo ne 

clse 's m usic . T he sro ry abo ur Bob Dylan 

"srea lin g" fro m a Japanese aurho r has just 

fini shed makin g th e ro unds. An insider from 

H ollywood - who insisrs he mu sr remain 

ano nymous-re po rrs "an amazing 

co nversatio n with rhcse srud io guys. Th ey've 

gor cxrraord inary io ld] co nt ent rha t th ey'd 

love ro use bur ca rù bcca use rhcy ca n'r bcgi n 

ro clcar rhc rig lns . They 've go 1 scores of kid s 

who co uld do amaz ing things wirh the 

co ntem, bm i1 would rake sco res oflawy crs 

to clean it fîrst." Co ngrcssmcn arc ralking 

abo ut dc puti z ing co mp u rer viruscs tO brin g 

clown comp urcrs thou ght lO viola tc rhc law. 

Universit ics arc rhr earc ning expul s ion for 

kid s who use a compurcr ro sharc co nrcnr. 

Yer on the oth er s icle of th e Atlantic, the 

BBC bas ju st announ ced that it will build a 

"Creative Arch ive," from wh ich British 

c itizens can d own load BBC co nt ent , and rip , 

mix , and burn it. And in Brazil , the culnrr e 

mini ster, G ilberto Gil , him sclf a folk hero of 

Bra1.ilian mu sic, has join ed with C rcat ive 

Co mmon s ( 12) to release cont ent an d free 

licc nses in chat Latin Amcri ca n co un t ry. 

l' ve rold a dark srory. Th e truth is mor e 

mixed. A technolog y has given us a new 

freedo m. Slow ly, som e begin ro und erstand 

that thi s freedom need no t mea n an archy. 

We can car ry a frcc culrur c into rhc rwenry­

fîrsr cc ntur y, witho ur arr isrs losi ng and 

wirhour rhe por cnr ial of di gita l technology 

be ing desrroyed. Ir will rake so me rh oughr, 

and mor e importanrl y, it wi ll take so me will 

ro tran sfo rm rhe RCAs of ou r day int o the 

Ca usbys. 

Commu n sensc mu sr revoit. Ir mu st acr 

ro free culture. Soo n, if rhis po rential is eve r 

to be real ized . 

Lmurence Lessig is 11 Projèssor of l11111111 

St1111fard L11111 School 1111d faunder of the srhoo/'s 
Centerfar lntemet and Society. Prior to joi11i11g 

the S1111,ford faculty, hr 11111S rhe Berkm1111 

Projèssor oflt11u ar H11r1111rd L11111 School. Lessig 

11111s 11/so 11jèllo111111 the \,'(/issemchafiskolleg zu 

Berlin, and II Projèssor tif the U11i11ersi(y of 
Chicago L11111 School. He clerked farjudge 

Rirhard Posner 011 rhe 7th Cirmir Coun of 
Appea/J t111d jusrire A111011i11 ScaLia 011 tht> 
United S1t1tes S11pre111e Court. 
111111111. lt>ssig.01g 

Editor 's Notes: ' 

( 1) "di s tribu red in tellig ence" : a 

cha racrer isr ic of a dara-proccssing sys tem in 

which rhc proc cssing power is divided 

amo ng a numb cr of auwnomous comp utcrs 

work ing for rhcmsdvcs and Îor rhe co mpu ter 

nerwo rk ro wh ich th ey arc con nected 

(source: www .grand dicrion nai re.co m ) 

(2). NYC: New York Univer siry 

(3) ASCAP : Th e Ame rican Socie ry of 

Com posc rs, Autho rs and Publish ers 

(4) Met: M erropol iran Oper a , rhc main 

ope ra ho use of New York 

(5) MPAA: Moti o n Picrur c Assoc iat io n of 

Amer ica 

(6) Ca usby: Na me of a fam ily of fann ers 

who in 194 5 asse rted rheir own ership rights 

ro the airspac e above th eir properry in ordc r 

ro prcvenr airplan cs from Aying ove r it ; rh c 

case was dism issed by th e Unit ed Sra rcs 

Supr cme Courr. 

(7) RCA: Radi o Cor por at io n of Amer ica 

(8) Edw in Ho wa rd Arm stro ng ( 1890 - 1954 ): 

US elecrri cal enginee r and in venror , who 

among or her things , d iscovered and 

perfecrcd freq uency mod ula tio n. RCA 

(Radio Co rporat ion of America) fclt its AM 

Emp ire was rhr earened by rh is discovery an d 

tried to block rhe devclopm enr of Fl'vl rad io. 

Severa ! lcgal barries followcd, and in rhe end 

Arm st rong rook his ow n lifc. Lessig wrote h is 

biograp hy. 

(9) Yideo Pipeline: a small co mp any making 

ad bann ers for Hollywo od mov ies wh ich 

were disrribu ted by on line providers and in 

pub lic lib rar ies. They we re sucd by Di sney 

and had ro close clown. Horo virz based a 

movic o n rhis cve nr: " \Xlillful lnfrin gemc nr ". 

( 10) PBS: Publ ic Broadcasri ng Service, a US 

nerwo rk of pub lic, no r-for- profir rclcv isio n 

Station s broadcasti ng high-qua liry or 

cducar iona l prograrn s. 

( 1 1) RIAA: Record ing I ndu stry Associat ion 

of Amer ica 

( 12) h.u:p:/ /c rea rivecomm ons.or g 

· Put togerher 111irh the help 0/111/ rmnslt1tors 

ro11c1'med, in p11rtirnlt1r O11-istine D11111t1s, 

fimn Ci11111d11 • 
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Tribute to Eskil Hembe rg 
The following dccisions were rakcn by IF CM 

Execurive Comm irree in order ro honour the 

memor y oflare Eskil Hcmberg, IFCM 

pr esidenr : 

• I FCM and Europa Ca ntar will d ed icarc 

rh e l nrernariona l Day of Chor al Singing , 

which will tak e place on Dece mb er 12, 

2004, ro Eskil Hemberg . One or two 

compos irions will be chosen and choirs 

will have rhe choic e ro perform on e of 

rhese piec es d ur ing rheir co ncert. 

• Mus ica will choo sc a piece of rhe monrl 1 

from M . H ember g's work s in O crobe r 

2004. 

• Th e \Y/S7 in Kyoro will add a rribur e ro 

M. H embe rg in rhe opening conc ert. 

• IFCM will work wirh rhe Swedi sh 

C horal Cen ter to organ ize an "in 

memoriam " co ncer t in January 2005 in 

Stoc kholm. 

• Th e Ocrob er 2004 issue of rh e IC B will 

includc a larg e rribur e ro Mr. Hemberg 's 

career. 

World Choral Symposium 7 
in Kyoto 
Th e 2nd an no un cement has bee n pub lished . 

Ir has bee n sent ro 4,500 peo ple in rhe 

world, includin g rhe I FCM memb ers and 

former Sympo sium parti cipant s. Th e on line 

rcgisrrar ion is avai lablc ar 

b.ilp://www .jca nct.o r.jp/wsc m / 

World Choral Symposium 8 
- 2008 
1 am happ y ro co nfirm rhar rhe Boa rd of 

1 FCM has agrced rhar Co pcn hagen will be 

rhc ncxr hos r city of rhc \Y/oriel Symposium 

for C hora l Music in 2008 . 1 FCM is loo kin g 

forward ro work ing wirh C horal Dcnrna rk 

and the C ity of Co pcnh agc n. 

Jean-Claude Wilkens 
IFCM Secretary General 

Wo rld Chamber Choir 
I FCM is re-act ivar ing rhis projecr. Th e cho ir 

has alr eady rwo appea ranccs planned : the 

ccleb rari on of D-Day in Normandy (June 

2004) and rhe VOCEVcrsa festival in 

Vigeva no (Sep tember 2004). Th e cho ir will 

apply rhe following rul es: No compet ition 

with th e \Y/oriel Yourh C hoir - Made up of 

singers who hav e "finishe d" wirh rhe \Y/YC 

proj ecr -A rotai of24 ro 36 singers 

depending on rhe arrisri c programme - A 

core of singe rs who wi ll co mmit rhem sclves 

for a 2-year period - Open ro "ext ra" sing ers 

who have nor bec n in rhe \Y/YC -

Mana gcmenr of the WCC by rhe Tagger 

Foundarion. A few mana ge rs of European 

p rofossiona l cho irs will be invired ro rhe 

VOCEVcrsa festival in order ro meer rhe 

\Y/CC ar work (RIAS, rhe Radio choirs of 

Stockholm, Srurr garr and Copen hagen, rh e 

Nedcrland's Cham ber C ho ir, erc ... ). The 

cho ir wil l be proposed ro orc hestra 

condu cto rs for co-producr ions. 

The IFCM in th e Congo 
A large choral evc nr will be or ganized by 

1 FC M in th e Co ngo in January 2005. Ir will 

co mp rise a Musica session, a cho ral 

co ndu crin g wo rkshop, a rou nd-tabl e wir h 

African choral co ndu cro rs and an atelie r for 

singe rs from Kinshasa . T his acriviry is co­

o rganizcd by man y diffcrenr parrn ers in 

Europ e and Afr ica: rhe I FCM, rhe 

lnr crnarional Mu sic Co un cil and UNESCO, 

Musica lnr ern ario na l, CG RI in 13elgium , M. 

Mbuyu, Minisrer of rhc lndu sr ry in rhe 

Co ngo, rhc Frenc h C ul rural Cc nr er and rhe 

Cc nr rc Wa llonie Bru xelles in Kinshasa, th e 

Universi ty of Kin shasa etc . .. 

Musica 
/\ ncw DVD, including ail mulri-media 

fr:arnr cs 01 the darabasc, has bccn rckascd . 

Don'r 111iss ir ! www.mus ica nq.org 

From the IFCM Commission for 
Ethnie and Multicultural 
Confe rences (MEC) 
Confer ences: Following th e succcssful 

confere ncc in Jokkmokk, th e Co mmi ssio n 

has been invesrigaring locarion s for future 

confrr ence s. Discussions have co mm enced 

wirh th e following indi vidua ls: 

• Albert Yeo of rh e Young Mus icians 

Soc iery of Singapo re 

• Maya Sha vi t , Israel 

• Kifah Fak houri of the National 

Conserva tory in Jordan , President of rhe 

Int ernational Music Council 

Du rin g rh c I FCM board mecr ing in Brcm en, 

M . M bu yamba invir ed th e MEC ro have a 

conference in Uganda in 2005. Th e 

Commi ssion hop es to fina lize rhe d ace and 

locat ion for irs nexr conference wirhi n the 

next few monrl1 s. Iris curr enrly hoped char 

rhe nexr confe rence will be held in the carly 

summ er or aur umn of 2006. 

Link s w irh or her counrri es: Th e 

Commission plac ed a priorir y on 

csrabli shin g lin ks wirh di ve rse chor al 

cult ures. lo rh is end , Andr é de Q uad ros 

visired Syr ia and esrabl ishe d a link wirh rhe 

Nat ional Co nservarory in Dam ascus. Th ere 

is an active cho ral progra m in rh is 

conservaror y; thcre are also orh er choir s in 

Damascus, mo srly wirhin Christ ian 

ch ur ches. Of inreresr ro rhe Co mm ission is 

rhat several of rhc choirs sin g Arabi e chora l 

11lU SIC. 

From the Internat iona l Music 
Council 
T he very firsr "Hi p Hop \Y/oriel Summit ", 

will be hcld in Par is, Novcmbcr 12- 14 . A 

dedicared webs irc has bee n designe cl for rh is 

iniria rivc www.hiphopworlds um mir.com 

and yo u arc invire d ro log in and se ncl them 

yo ur sugges tions and proposa is for 

co llab orarion. 
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30 Jewish and Arab girls sing 
together 
The aim of th e "Singin g for Peace" Arab 

Jewish Youth C hoir (young womcn) is co 

promote a cross-culmral m usical dialo gue 

that wil l lead co bcrr er und ers randing, 

role rance & peace . Two musi cal ensemb les 

are being fused inro on e coherenr group 

which will prepare and presenc origina l 

co mposition s based on both cult ure s. Th e 

" Efroni C hoir " is a well establ ished mu sical 

ensemble which was founde d in 198 1. Th e 

"Sawa Choir" was esrab lished in ord er to 

promot e mu sical ed ucat ion for young 

women in Shfar 'a m Village and co 

partic ipate in the Sin ging for Peace Proje ct . 

The "Singing for Peace Choir" will pr csenc 

concerts th roughout Israel and overseas. 

Th e Ensemble was invited co part icipatc and 

rep resenr Israel a t th e "Forum Barcelona 

2004 ", organized und er the auspices o f 

UNE SCO. 

A group of25 gi rls from bot h choir s have 

just remrn ed from the " Peace Ca mp " wh ich 

is a part of the " Forum" . The choir 

performed ar the officia l inauguration of th e 

camp on Ma y 28 th and at two separat c 

co ncerts dur ing th e "Forum " on Jun e 4r h. 

From Malays ia 
Ma laysia will be hosting th e Wo rld Music 

Education Symposium in 2006. 

America Cantat 2007 
T he Vice -Minister of C ultu re and President 

of th e Cu ban l nst itu te fo r Music has 

officia lly accep red co organiz e the 5th 

America Ca nta l in Cuba in 200 7. 

Co ngram larion s! 

Andi no Yout h Choir 
The big concen in th e Teresa Carrciio hall , 

C aracas, roo k place on Jun e 3 rd , with rhe 

parti cipation ofl ocal cho irs and th e Simo n 

Bolivar orchestra. 150 singer s from Boliv ia, 

Ecua dor, Peru , Columb ia and Venezuela 

were part of th is new choir. T he next 

concerts will rake place in Peru (August 

14 th), Colombia (Oc rober 14t h) , Ecuador 

(November 4th), Bolivia (Occobe r 18th ) . 

New Choral Council in Chile 
On 12 June , th e prin cipal choir 

organisat ions of the countr y dec ided ro 

creatc the Choi r Counci l of Ch ile. Thi s 

instimtion will coordinate the activities and 

cho ral programmes o f the count ry. IFCM 

advisor Waldo Arangu iz was appoinred 

president of th e newl y-fo rmed inst itu tion. 

Co ngraml atio ns. 

From the USA : A Farewell 
The Da le Warland Singcrs celeb rat ed 3 1 

yea rs of arti stic exce llence ar their farewcll 

con cert . 

Afrer 3 1 years of concerts , cours, radio 

broad casts, and cr it ica lly acclaim cd 

recordi ngs, and receiv ing evcry award 

granr ed in the cho ral field, th e ensemble will 

disband in June 200 4 up o n Da le Warland 's 

resignat io n. Warland feels he can best 

continue to serve th e field by dedicating his 

energy ro teaching , gues r conduct ing, 

reco rdin g, and com posing. 

Swiss Forum for Choral Music 

mu sic, called Swiss Forum for Choral Music, 

sra rt ing in 200 7. 

Obituary 
Na ralya Verkie n ko passcd away on 29 

August in a Russian hospiral. She had bcen 

fighting a cancer for mo re th an a year, and 

when we met hcr last Jun e in Namur, shc was 

quite optimistic. Natalya had been very 

ac tive wit hin th e IFC M durin g the last yea rs; 

she was a staff memb er of the World You rh 

Choir, Europa Canrat junior and the 

Markcoberdorf choral comp etir io n. Wc will 

keep her in our hearr. 

ln iriated on the occa sion o f lasrr ycar's World Address Changes 
Yourh C ho ir session in Swirzerland , a seco nd 

forum took place during rh is year 's Eu ropean 

Yourh Choi r Festival in Basci. 

Rcprescntariv cs from th e major Swiss 

inst itution s involvcd in choral musi c 

(Mu sikJ10chschul en, con servatoir es, chora l 

associat io ns, ch urches and schools) rook 

part. Ir was dccided ro con tin ue rhesc 

forums , ro or gan ise a firsr Swiss childr cn's 

and yout h choir festival in 200 7 and to 

crearc a regular Swiss sym posium for chora l 

Bo ni face Mga nga has a ncw ema il addr css: 

bo11111ganga@jambo111ail.com 

Ch ristian Ljungg ren has a new email 

add 1-css: christit111.lj1111ggre11@callu11a111usik.se 

Vou ma y also use 

christia11.lj1111ggre11@riksko11serter.se 

Th e New Ze aland C horal Fcdcracio n has a 

ncw Gc ncral Man ager: Garry Maher. H is 

email add rcss is: gany111aher@11zcf 11z • 



Notice of Eskil Hemberg 's 
Successor as IFCM President 

Art icle 6, Sccrion 2 of the Bylaws says thar 
the Firsr Vice-President " . . . shnll assume nll 

dulies of the Preside111 in the case of resignntion, 
disnbility, denth, or rensom thnt remit in 

foi/ure ofduty, until llll election cnn be held nt 
the next Cenernl Asse111bij1,,. " 

Accordingly, 1 have acccpted the funcrion 

of I FCM President unt il the clcctions in 

August 2005. Th e Exccutivc Com mittcc has 

appoinrcd Th omas Rabbow as Firsr Vice­
Prcsidcnr umi l thar date. 

Eskil Hcmberg lcfr the I FCM a valuab le 

lcgacy of ideas and projccts . As Acting 

President , 1 am cornrnirrcd , wirh the 

Execurivc Com mirrec, ro pursuing thcsc 

goals and projccts. 1 wish ro assure all lFCM 

mcmbcr s 1har with the cnthu siastic support 

of cach on e of you, wc will continu e on our 

path , building bridges and opcning up new 

ways to comrnuni catc through choral 
s111g1ng. 

Maria Guinand 

(En111il: 11111ring11i11nnd@ho1n1t1il.rom) • 

ARTS BUREAU 
FOR TH E 
CONT INENTS 
[Xl'FRIENCE TIIE MUSIC 

PERFORMANCE TOURS, BANDS, 
CHOIRS, ORCHESTRAS 

Performances nrm11ged. 
Erperiencecl 1011r 111111/flgers. 

A11ywhf!'e i11 the 111orlcl. 
Sigh1srei11g a11cl fi111. 

!ncluclc any 111wir festival. e.g.: 

\,\'le have been rtsked to make special 
arrm,grments for Choirs, Bands a11tl 

Orchestms 10 rhe fmemat io11al Youth 
and Music Festival in Vienna 

July 10-13, 2004 • July 9-12, 2005 

LJ) TORONTO INTERNATIONAL 
CHORAL FESTIVAL 

0 April 14-18, 2004 
Marc/; 30-April 3, 2005 
2004 Co11ductor: j en11 Ashworth-Bnrtle 
2005 Co11dur1or: Bob Chi/coll 

()L OTTAWA INTERNATIONAL 
r,, ~ MUSIC FESTIVAL 

(luten1tllio11nl Chairs e!r Orchestms) 
Mny 21-24, 2004 
Mtty 20-23, 2005 

~~ INTERNATIONAL MARCHING 
~ BANDS IN OTTAWA r. May 21-24, 2004 

J1111e 28july 2, 2004 
M(/y 20-23, 2005 
June 28}1191 2, 2005 

~ NIAGARA INTERNATIONAL 
MUSIC FESTIVAL 
(for choirs, b(l11ds & orrheslms) 
] 11/y 6-10, 2004 
]11/y 6-10, 2005 
200 4 Ci111d11c1or: Bob Chilt'OII 

~ 1f ~liUAOLR_C~ff l~i 
hiter1111tio11r,/ )11/y 2005 

_ t CNATNETRENRABTUI 
0
RY ( U K) 

~ 1 NAL 
,.-, CHORAL FESTIVAL 

)11/y 22-26, 2004 
July 20-24, 2005 
200 4 Cimrl11m11·: Stepheu Hntfteld 

Lois Harper, BA, M.Ed,ARCT 
Arts Bureau for the Continents 
350 Sparks Street-Suite 207 
Ottawa, ON, Ganac/a K1R 7SB 
Tel: 613-234-3360 
Fax:613-23&-2636 
E-mail: lois@abc.ca 
Web: www.abc.ca 
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32 W hen I finish ed condu cring rhc Tapiola 

Choir afrer 31 yea rs in 1994, I felt I had no 

energy lefr to respond to the constant 

challenges of the job. Howev er, I soon 

discove red th at the experience I had 

accumulated , above ai l of co llaboratin g with 

co mp osers and of makin g wide spr ead 

int ernat ional co nta c ts, co nstiruted a resour ce 

so specia l rhar it had to be shar ed with choir s 

and co lleag ues in Fin land and abroad. 

Everyo ne wante d to kn ow how th e l à piola 

Sound had been crea red and to acquai nt 

thcmsclves with rcpcrto ire writt en for th e 

Tapiola Choir. 

Focus on the child 
ln the mid-1990 s, Royce Saltzman , Presiden t 

of the 1 FCM , asked me to devi se a strate gy 

for raising th e qual ity and esteem o f 

childr en's and yo uth choir s worldwid e. 1 had 

been art istic dir ecto r of rhe first int ernational 

Sympa atti festiva l o rganized in Fin land in 

Erkki Pohjola 
Founder of the Tapiola Chou 

and Songbridge 

1986 , and in th e warm and inspira tional 

mood of that festival I found a start ing 

point. 

I skctc hed out a plan for Songbr idge 

2000 , a plan to be impl ement ed a round th e 

rurn of the mill ennium. The plan involved 

thr ee int ernat iona l proje cts to whi ch 

ad ven turou s high-q uality ch ildr en's and 

yourh cho irs and composers from ail over the 

world would be invited . lt seem ed like a 

Utopia n co ncept for qu i te so me rime , bu t 

afrer many twist s and turn s, and nota little 

fru srrati o n, the end resulr exceeded my 

wilde st dr eams . Thrc c of th e world 's most 

d ist ingui shed choral festival s - th e Fifrh 

Worl<l Symposium o n C hor al Mu sic 

(Rort erdam 1999), Am er ica Canr at 111 

(Caracas 2000) and Europ a Canrat X IV 

(Nevers 200 0) - und erro ok to include 

So ngbr idge in th eir programm es. UNESCO 

also expr essed an int c rest in inco rpo ratin g 

Son gbrid ge in its Music rmd Per1ce campai gn. 

'U 

Q. 
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The se rlirc e Song br id ge 2000 project s 

met with such an cnthu siastic respon se that 

scqucl s wcre inevitabl e. Thus, th e co ncept 

was reinc arnat ed in Vancou ver in 2001, in 

Espoo in 2002, in Newfo undland and 

Ihr celona in 2003 and in Mexico C iry in 

200 4. 

A non-compet itive forum 
I did not wanr to cas t So ngbridg c as a choral 

co mp eti tio n, beca use I fccl th cre are far roo 

man y choral com petition s already. lnstead , 1 

wa nt ed ro creat e a forum where rhe creat ivc 

and perfor min g asp ects of choral m us ic 

co uld mec r at a h igh arri stic and pecbg og ical 

levc l. Thi s beca rne po ssible thr oug h the 

int ensive co llaboration of cont emp orary 

compo sers and a dynami c new generat ions of 

sin ge rs and mu sicians. As a result , wc have 

seen new pro cedure s and co mp os itio ns 

emerge, th e best of whi ch truly co nvey a 

message ro th e new mill ennium , as a 

Cana dian c rit ic put it. 

Hand in hand with composers 
Th e So ngbridg e co nce pt itsclf is qui te 

sim ple. About on e ycar before th e relevanr 

festival, thr ee o r four cho irs from diff ercnt 

cultural backgro un ds arc invired to 

pa rti cipat e. Each cho ir then sclcc ts a 

co mp oser from its co un try ro write a new 

wo rk 8 to 10 minut es in lcngth in close 

co llabo rati on with rhe choi r and its 

co nclucror. Once rhc new wo rks are 

co mp lcted a few mont hs (hopc fully!) bcfo n: 

the jo inr session s, rhc sco res are di st riburcd 

to th e orh er parti cipati ng choirs for 

rehears ing. Each cho ir also pro vides th e 

o rhcrs wid1 a few rcp rcscnta rive folk so ng 

arran gements from irs co unrr y. 

Parti c ipatin g in Songbrid gc is a ncw kind 

or challenge for the cho irs, rh..:ir cond ucro rs 

an d th.: co mposcr s. l t laun ches a year -lo ng 

pr occss which t he parti cipant s will pro babl y 



rcmcmbcr for rhe resr of rhcir lives. 1 have 

heard numerous choir membc rs in various 

co,111trics say rhar Songbridge has bcen one 

of the mosr wonderful experiences rhey have 

cvcr had. Among rhcse young singers thcre 

arc forure adulr choral singcrs, choral 

conducror s, composers, insrrumenra lists, 

dan cers, acrors and music admini strarors; ir 

is rhus more rhan probabl e rhar rhc ideas of 

Songbr idgc will live on, grow and find new 

forms in which to manifcst thcmselvcs. 

\X/hcn the chai rs and cornposc:rs arrive ar 

thc festival location, rhcy arc ail houscd in a 

·songhridgc Village' for a rhrcc:-day rehcarsal 
camp whc:rc cach of the choir co nductnr s in 

rnrn co nducts n:hearsals. Every rime I have 

bc:cn dclighrc:d ro sce and hcar huw rhc 

choirs that sound so dif fr rc111 and rcacr in so 

di1Tcrc111 ways cvolve inro a single insrrum cnt 

whosc so11nd and pcrîorman cc ai rain an 

amazing lcvd of 11niformity and i111cnsity. 

World premieres 
Everything culrninat es in rhe Songbridgc 

Gala Concert, whcrc the ncw works are givcn 

thei r world premieres in rhc prescnce of rhe 

compo sers. T he audi ence is involvcd roo: 

each compos ition contains a "Hymn Sectio n' 

whosc music is prinr ed in the concert 

programm e and in which rhe audience is 

invit cd ro join. \Xfirh each choir also 

conr ributin g nurnbcr s from irs own 

reperroirc, the concert coalcsces inro a 

colourful display of a broad range of 

ernorion s from profound solcm niry to 

unbridlcd joy. Nor only singing, 6111 

insrrum cnrs, chor eograp hics and 

dramatizarion are cmplnycd. 

Aftcr the firsr Songbrid gc projecrs, Ill )' 

rolc has involved the anistic coordinat ion 

and man agemcnr of cach projcct: by 

computer and c:-mail a1 t hc prepar arory 

stage, and in the rehcarsal halls, hchind rhc 

sccnes and on srage du ring 1hc projcc r irsclf. 

Ar rhe end of each Gala Concert I have 

condu cred a masscd choir consis1ing of ail 

chi ldren's and youth chairs parti ciparin g in 
rhc festival. 

The fut ure 
The furure ofSongbridge looks brighr. The 

I FCM will be ta king over its managem ent , 

and hencefort h Songbridg e will be based at 

the Internat ional Centre for C hora l Mus ic in 

rhe ciry of Namur, Bclgium. The ICCM has 

commirr ed irself ro maintaining and 
develop ing Songb ridge " in rhe spir it of Prof. 

Erkki Pohjo la's original inspiration ". 1 will 
personally cont inue ro function as C hairman 

of the Songbridgc Internatio nal Arristic 

Comm irree. 

Likc a farher wishing his child wcll when 

sending him out inro the world, 1 now 

enrrust my bclovcd Finn ish-b orn Songbridgc 

ro a strong internati onal organization wirh 

my blessing and an ancient Roman saying : 

Ars lo11gn, uir11 breuis - art is long, lifc is 

short. 

Professor Erkki Pohjoln is best k1101111111s the 

jù1111der n11d co11d11t1or of the Tnpioln Choir 

(1963- 1994). Retirai but Still 11cti/Je, he hns 

co11cei11ed 1111d 01gr111ized II series of 

i11temrttio11nl proj1·m e11titled So11gbrirlge, 

111/Jich is 110w hl'i11g tm11sferretl i1110 t!u• r,tre of 

the IFCM. 

(E111r1il: pohjoer@stt1111nlr1hti.fi) 

(English rransb rion by Jaakko 

M:i111yj:irvi) e 
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34 T he Int ernat ion al Day of Choral Singing is 

an i0riarive of rhe Larin-Am erican Vice­

l)esidency of lFCM {Inrernar iona l 

' Federario n for Chora l Music) or iginally 

suggesred by Alberto Grau from Venezuela. 

Irs purp ose is to have choir s ail over rhe 

world sing for peace and reconciliarion of 

man wirh his natura l envi ronm ent, show ing 

chat the universal chora l fami ly can 

concrib ute chrough its music co break clown 

the artificia l barri ers produ cr of po li tics, 

different ideolo gies, religious differences and 

racial hatred char scparatc human be ings. 

Since 1990 cho irs have been encoura gcd 

to organise cho ir evenrs each year on the 

second Sunday of the month of December 

and to inform IFCM about cheir initiat ive. 

Du ring the firsr 10 years, mor e chan 25 

countri es participated with concerts, 

festivals, cho ral workshops o r singing and 

friendship days, involving scveral million 

singers. A spec ial proclamation, rranslated 

inro 8 languages so far, was read out at each 

of these events and several chora l works 

written for the occasion could be included 

inro the programme as musica l symbo ls of 

rhe day. (The proclamation and the 

translat ion s are availab le from Zenaida 

Vasqu ez, E-mail: fimdas cc@telcel.net.ve, or go 

to the IFCM websice www. ifcm.net, Eng lish 

text only) . 

This year' s lnr ernariona l Day of Choral 

Singing will be celebrared on Sunday, 

December 12th 2004 and IFCM and Europa 

é:antat decided ro dedicar e it to rhe memory 

of the great musician Eskil Hemberg , lare 

pres idcnt of IFCM who passed away in June 

2004. 

Two of Eskil Hemberg's composition s, 

Thou zvho art over us* for mixed choir and 

Cradle Song for equal voices, are available 

free of charge for chis programme and can be 

download ed from the IFCM wcbsite 

www.ifcm.n et. 

For mor e information about the 

Internationa l Day for Choral Singing in 

genera l, please contact Mrs Zenaida 

Vasquez: 

Fundaci6n Scho la Cantorum de Caracas 

Apdo 328 Carmel itas, 10 10 Ca racas, 

Venezuela 

Tel.: +58-212-5646923 

Fax1 +58-2 12-5648748 

Email: jimdascc@telcel.net. ve, 

or visic www. ifcm.ne t 

• Copyright 1998 Walto11 Mwi c 

(www.walronmusic.com) • 



F o r natives of other region s, rhe Far East is 

mainly one part of a very mysreriou s wo rld . 

This is a region where a visi ror, who has j usr 

found himself dep rived of ail his usual 

landm arks: lan guage, philo sophi es and 

religions, wri ting, food, climat e, social 

norm s. Culcura lly, ail is differen t th ere, and 

yet , th e visiter is unabl e ro abando n a certa in 

sentim ent of famili arity born of th e 

assiduou s presence of produ cts that are mad e 

in Kor ea or mad e in Japa n and found in the 

departm ent s of our stor es and di scovere d in 

the Far East, too. 

T herefo re, it is wi th mu ch excite mcnt 

and curio siry th at rhe mcmb ers of the Wor ld 

Yourh C hoir 2004 found ou rselves again in 

Busan, ac rhe invitation of rhe Korean 

Chora l Insrirut e and of th e IFCM Asian 

Pacifie Region al Secretariar. After th e 

reso luri on of some log ist ica l diffi cÜltie"S at 

the bcg inning of the sessio n , rhe 75 sin gers 

hun grily tackled the hearry mus ical ~e nu of 

thi s session. 

Geo rg Grün (Germa ny) had selecte d 

several pieces for 16 voices. Firsc, rlue e 

arra nge ments ofClycus Gottwa ld o n rhe 

works of Mauri ce Ravel - Soupir, C laud e 

D ebussy - Des Pas sur la Neige, Gustav 

Ma hler - Scheiden und Meiden, then on e of 

the mon um ents of chor al mu sic, Der Abend 

by Richard Strauss. And, ano ther rough dish, 

Hollow Hifis by the British compo ser Andr ew 

Simp son. This first section was round ed off 

by lmmortal Bach of Knu t Nyscedt and Henr 
My Pr11ye1; 0 Lordby Sven- David 

Sand striim. 

Anthon y Leach had prepared a program 

rep resentar ive of the Afro-A mer ican chora l 

trad it ion. V1nlk Together Children (arr. 

Anthony Leach), True Light (Kei th 

Hampton) , Bfess Me (Dona ld Lawrence), N ia 

(G lenn Edward Bur le igh), No Mirrors ln My 

Nann's House (Ysaye M. Barnw ell), Show 
Clary (Byron J . Sm ith) , Cood Nel/Js (arr. 

Jean-Marc Poncelet 
Manager, World Youth Choir 

Roseph anye Powell), Psnim 23 (Robert 

Morr is), Got a Mind to Do Right (ar r. D avid 

Morrow), There is a Bnlm in Ci/end (arr. 

Raym ond Wi se) co nsticur ed th e framework . 

A loca l percussion isc and an Am erican bassist 

lent cheir h elp to chis part whi le Anthony 

Leach app lied himself to che piano par ts. 

Two pans delib eratel y co nr rasred very 

m uch , for th e grear pleasure of the singers 

and of th e publi c. Again th e two leaders 

successfully built , in 11 days of rehearsa l, a 

program bo th mu sica lly and vocally 

dem and ing . Again th e sing ers fu lly invesced 

rhemselves in an in tense work, in o rder to 

atta in the besr result po ssible. Leade rs and 

singer s were abl e, for th e firsr rim e in the 

history of rhe World Youth C hoir, co co unt 

on th e very effecti ve hel p of a rost rum. 

The se forme r singers of the World Yout h 

Choir were eq uipp ed with sol id exper ience -

the four tog et her had parti cipared in more 

chan 35 summ er and winter sessions - this 

includ ed rhe privilege of sh ifrs betwee n 

leaders, man agem ent , and singers. Among 

their rasks : vocal and soc ial coachin g for rhe 

youn gesr memb ers, o rga nizing secr ional 

rehearsals, parric ipat ing in the gat herin gs of 

leaders/m anagem ent , etc . Th ey co mplet ed 

heavy respo nsibiliries in ail of these 

catego ries with brilliance, as vote d by leaders, 

staff, and sin gers . 

If mu sic is the fou ndation of th e World 

Youch C hoir, the choir is cqua lly a ter rifie 

social and cultu ral int egraror, which 

defini tively and profo und ly ma rks che mind s 

of those who have had the chance to 

parcicipate in it. Thi s dimens ion was 

parcicularly p resent ac the rim e of rhe 2004 
session. There were man y who met 

part ic ipa nt s from Kor ean and Japan ese 

cultur es via concerts, visirs, free rime, and 

mea ls. Th ere wcre also in terna i int eractio ns 

in the choir, int erminab le discussio ns in rhe 

heavy heat of rhe Kor ean nighrs, remarkab le 

benefirs of the Ali Star Evcning, pri va te 

co nversations on p rop icious bu s jou rneys, ail 

chat th e Wo rld Youch C hoir do es change 

you r life. 

Everyon e rcturn ed loadc d with memorie s, 

ce rtain ones very persona!, orhe rs thar wer e 

sha rcd wit h th e who le cho ir. Ce rt ain o nes ad 

ho c like th e disc ussion s seated on rhe same 

floor in fron t of rhe Busan trai n statio n, rhe 

youth hostel wonhy of a rhr ee-s tar hotel, rhe 

visi t to the temp les, th e frenzy of th e you ng 

Ko reans ar the en trance of ou r blond , Nord ic 

singe rs, the recept ion ac th e Korcan 

Prcsidentia l Palace, the extrao rdinary 

welco me of th e Wakayama Uapan) C ho rus of 

the Young, rhe kindn ess and rhe 

recepriveness of our Korean ma nager, M. 

Cha , rhe heavy heat and hu midi ty, th e 

difficult exercise of ea tin g sirr in g on the 

ground with chopsric ks, the imm ens ity and 

the in cessant busrlc o f Seou l, and mu ch 

mor e. 

A rhank yo u in parri cular ro Mrs Young 

Sim Dho , C ultur e an d Touri sm Minisrer of 

th e Repub lic ofK orca, wirhou t who m this 

session would no c have been possib le! 

T he nexr meet ing of the World Youth 

C hoi r is ser for the end ofDece mb er 2004 
for rhc scventh wint er session und er th e 

dir ec tion of th e lta lian condu ctor Filipo 

Bressan. 

(Email: jmponcelet@ifcm.net} 

(Tran slation from th e French by Jessica 

Tob acma n, USA) • 
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www.griegfestival.no 

GRIEG 
INTERNATIONAL 

CHOIR 
FESTI V AL 

Competition 

Concerts 

Events 

"Sing togefher 

Mozart Requiem" 

Open singing 

1 - 4 September 200 _ 
BERGEN NORWAY 

.......... 

~ Musica Mundi ~iJP Concert Tours 
"The Artistic Alternative" 

Experience the Tradition! 

Tuscany International 
Children's Chorus Festival* 
Florence/ Rome, Itaiy 

Joan Gregoryk, Conductor/Clinician 
2005, July 4 - 12 

Copenhagen International 
Childreil's Chorus Festival * 
Cope n.hagen/Ode nse/Sve ndbo rg/ Roskilde, Denma rk 

Henry Leck, Conductor/Clinician 
2005, JLme 27 - JLùy 4 

* See details in the Festivals listing of tlzis ICB. 
Musica Mun di Concert Tours 

10 1 First Stree t, Suit e 454 • Los A ltos , CA 94022 
Phone+ 1 650 949 199 1 • J 800 947 1991 • Fax + 1 650 949 1626 

Erna il: tou rs@musicamundi. com 

www.musicamundi.com 
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Available worldwide 
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IHTCANAnQNAl.FCDUU ,l'lONFOJlCHôfw. M us,c 7th World Symposium on 
Choral Music in Kyoto, Japan 
July 27 - August 3, 2005 

Workshop/ Seminar Sessions 
41 workshop and seminar sessions - 30 choral experts !rom around the world. 

Symposium Concerts 
A series of 13 concerts - 22 choirs from Africa, Latin America, North America, Europe, 
Asia South Pacifie regions plus 10 choirs from Japan, and specially invited choirs. 

SPECIALLY INVITED CHOIRS 

7,h 
uld.lymptmum 

. ? / ;J;",':/f;3'1~os 

Organizers: International Federation on Choral Music/ Japan Choral Association 

Co-organizers: Kyolo Preleclure / City ol Kyolo / Asahi Shimbun 

Sponsor: ROHffl 



Walter Vorwerk 

• • 
Marta Jakubiec 

Marcus Lapratt 

Ambroise Kua Nzambi Toko 



Paul Janssen 
Mus1cologist, publicist, and Editor-in­

Ch1ef of the Dutch music periodical 
Mens en Me/odie 

Th e English chora l condu ctor Sim o n 

H alsey, alongside hi s Ame rican co lleag ue 

An dr é T h omas , will be am ong t he tea m of 

in stru cto rs for th e t hird Eric Ericso n Mas ter 

C lass fo r cho ra l condu cto rs (co be held in 

Jun e 2005 in H aarlem , T h e Ne th erland s). 

A job made to or der fo r Sim on Hal sey, w ho 

has ou tspo ken views abou t th e wo rld of 

cho ral m usic and th e pro fession of choral 

con du cto r. As far as he is co ncerned there 

can neve r be enough hi gh ly qu alified choral 

cond uctor s. H ere foll ows a co nversat ion 

about the field , t he circum stanccs, and th e 

s ignifi cancc of a mas ter class. 

-P au l Janssen 

"Th erc is a grcat need for cho ral 

co nd uccors - accually we co uld never have 

enough o f chem ," s rares rhe English cho ral 

co ndu cro r Simo n H alsey decisivcly. H e also 

ident ifies the probl em di rectly: "T he poi nt is 

rhac o ne can learn this subjec r ar 

con servarory, bu t by doi ng so rhe co ndu cro r 

is nor yer ready for t he realiry of rh is field . 

Vou canno r ju sr rh row an inexperienccd 

cond ucror in fro nt of a large cho ir rhat is 

workin g wirh a co ndu cro r like Valery 

Ger giev. T he cho ir will car som eo ne like rhac 

al ive" . 

H alsey (born in 1958) kn ows whar he is 

ralki ng about , having been ac rivc as a leader 

o f ch oirs for th e pasr 25 years. Ar rhe 

mom ent hc is rhc arr isric head of rhe 

Nctherlands Radi o Choir , rhe pr incipal 

cond ucror of t he Berlin Rad io C hoir , and of 

cou rse dir ec ror o f choir s for rhe C iry of 

Birm ingham Symp hony Or chestra. ln rhe 

latt er c ity he is also arr isric dir ccro r of rhe 

Voices in rhe C iry Fest ival. Toge th er wi rh 

Simo n Rartle hc has creared in Birmin gham 

a superb culru re o f chora l and orchestra l 

music, and fir mly anc ho rcd the p lace of 1hc 

choir and orchestra in their co mmu nity, nor 

lcasr by found ing a 150-voice amateur choi r, 

the Cir y of Birm ingham Yourh C horu s. 

Th erefo re H alsey is active on a num ber of 

di fferenr levcls wirh in his field , which ma kes 

him especia lly qua lified ro cxplain th e ins 

an d om s of rhe professi on ro the nexc 

generarion . "M any peop le in rhe chora l field 

are specialised and wo rk primarily wirh 

amateurs, wirh childr en, or wirh a sma ll a 

cappella choi r. By chance I foun d myself for 

rhe most part in th e wo rld of large cho irs and 

sym ph o ny orc hestras, and rhesc are to rally 

diff eren r worlds . A small a cappella choir has 

rora lly diffcr enr needs ro a large choir." 

H alsey fccls char th e sam e basic cools of 

rhe trad e are necessary for ail co nd ucro rs, 

wherher rhey are wo rking wirh pro fessionals 

o r amate urs. A condu cror m ust und crstand 

rhe hum an vo ice. He m ust know how a 

choral singer rhi nks , and he m ust be able ro 

crearc a cho ral so un d. Th ese arc rhings rha r 

o ne can lcarn , rhac profc ssiona l and amat eur 

cond ucrors ofren have masrered co a 

co mp arab le lcvel. The gap berween th e wo rld 

o f prof cssionals and amateurs is rob e foun d 

more in rhe m usical st imu lation availablc ro 

rhe pro fessional m usician, as co mp arcd to 

th e am ateu r. " lr's very sim ple", cxplains 

H alsey. " I am in rhe happy situation rhac 1 

am always exerc ising my rradc. ln rhe lasr 

fcw tlays 1 have: karn cd an incrcd ible amo unc 

fro m Valery Gergiev because the Nerherland s 

Rad io C ho ir has been rak ing part in a 

perform ance o f Rimsky-Ko rsako v's Mlada in 

Am sterdam. Simply because I have to be 

wirh rhe cho ir, 1 am ab le to observe som con e 

likc Gc rgiev for six hour s a day. An am :tt eur 

co ndu cto r has no such o ppo rrunir ies; char is 

a diff crenr level." And in face ir is vira l rhar 

amat eur chora l co ndu cro rs also rece ivc 

mu sical srimul arion o n rhe highcsr levcl. "A 

co ndu ccor who is coach ing an amat eu r 

ensembl e is just as imp orta nt. Peop le at 1hc 

to p may receive mo re pay, but if lowc r lcvcls 

are no t fun crioni ng prop crly, rhc rop will 

quickly declin e as well. T h is mcans char ir is 

the du ry of pro fessional co nduccor s ro coac h 

rhe next generati on ." 

Ho wever, the qu estio n is: how do we 

creare rhese profes siona l co ndu crors? And 

rhis is a questio n ro which th e Er ic Ericson 

Masrer C lass, of which Ha lsey will be a 

foculry member nexr year, is arrempr ing ro 

find an answer. Th is ma srer class is o ne of rhe 

cvenr s spo nsored by the C ho ir Bienn ale in 

H aarlem , T he Ner herla nd s. Th e Bienn ale is 

meant ro give a m ore public p rofil e ro 

profess io nal chora l singing, an art sri li 
known on ly ro a limired audie nce. Th e 

Mascer C lass firsc coo k place 4 years ago, in 

th e for m of a co mp et ition for cond ucrors. 

However, sincc objec tive learn ing and 

acquirin g expcrience are the mo sr imp ort ant 

goa ls, ir has become a masrer class where 

sclecred co nd uccors can pracrice rhcir sk ills 

wirh borh rhe 80- member Neth erland s 

Rad io C ho ir and rhe 24 vocalises o f th e 

N crhcrlands C ham bcr C ho ir. Th cse arc rwo 

top incernar io nal cho irs and are as sucl1, 

accord ing to Hal sey, a well-kepr Dm ch 

secret. 

"T he Eric Ericso n Masrer C lass is acrua lly 

a rcm porar y extension of rhe funcrio n of 

assistant co nd uccor as wc know ir wirh th e 

Ncrherland s Radio C ho ir. T he di sadvant agc 

o f the assistant cond uccorship is rhar rhcrc is 

on ly room for one cond uccor. ln a masrer 

class of rhis type o ne ca n reac h man y more 

co nd ucro rs. Besicles rh is, in rhe Eric Ericson 

Master C lass peop le can acquaint th cm selves 

wich rhe d iffcrcnccs bctwecn a symph o nie 

cho ir and a chamber cho ir, in safc 

surroun d ings. T he fecl o f a rehcarsal wirh 80 

singe rs is cntir cly d iffcrcnr fro m thar o f a 

rchcarsal wirh 24 persa ns. A cho ral 

cond ucror who wa nts to wo rk profcss io nally 

mu st have had 1his expc ricncc." 

IC B Choral World News 
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... The World of Choral Music Needs to Get Sexed Up a Bit 

ldeals 
Halsey has fervcnrly cmbraced rhe ideals of 

the Eric Ericson Masrer Clas s. "No one has 

ail rhe answ ers, but char do es nor mcan rhar 

one ca n jusr sir on the sidcl incs. Iri s very 

imporranr ro m e ro impro ve rhe standard of 

choral singing rhr oug hour rhe wo rld . 

Conseq uenrly, 1 would like ro reach peopl e 

from Ausrral ia, rhe Far Easr and che United 

Scares in order ro ach ieve an exchange of 

ideas . Thi s is exac rly rhe reason why rhe Eric 

Ericso n Masr er Class has cngaged, in 

add ition ro mysclf, rhc Amcrica n cond ucror 

And ré Thoma s, Direcror of C horal Acriv itics 

and Profc ssor of C ho ral Mu sic Edu cation ar 

Florida Scare Unive rsity. ln the Unir cd Srates 

the re arc so man y good choral conductors 

abou t. The training there is of a hi gher 

sta ndard chan rhar in Europe." 

St ill , according to Hal scy, th e Eric 

Ericson Mas ter C lass is of parricul ar 

importanc e for mu sician s in rhc United 

States as wel l. And not onl y because it is one 

of rhe Eric Er icson Masre r C lass's goa ls ro 

d iscover mor e qualified peopl e, rcga rdless of 

th e ir passporr s. "Thank s ro rhe America n 

C horal Dir ec rors Associatio n, there is a wid c 

asso mncnr of cour ses of srudy in Am erica ar 

the mom ent. I wou ld like to iniriat e a 

cultura l exchangc and bring rhc bcst peo ple 

from th e USA over here. Th e Eric Ericso n 

Masrer C lass is rhc garewa y for America n 

choral co ndu crors rhat ca n br ing so meo ne 

fro m , say, Arlanra , ro Europe. Th ar is rhe 

reason char it is so incr cdibl y imp ortant th ar 

so meo nc likc Andr é Th omas is involvcd wirh 

th e Master Class. He can pro vidc an imp ulse 

for th ar cxchan gc." 

And o ut of rha 1 cxc han gc, th e 1ndy 

distinguished people can cmcrge who can lirt 

the wo rld or cho ral mu sic ro a high cr lcvcl. 

But a grcat dca l has 10 happc n a t a basic lcvcl 

as wcll. " For me i1 is of th e grcatcsr 

imporrancc tha1 mu sic cdu car ion should be 

really goo d , so thar many people have rhe 

opp orru nity ro learn how ro sing wcll. A 

we ll-consrru cred framework for rh is is 

ncc cssary. Th e trainin g off cred at rh e 

co nscrvaror ics is good, bur ca n alwa ys be 

impro ved. Thcre a rc many cha llenges in rhis 

area for us as chora l mu sicia ns. The curr enr 

gencrar ion is an MTV gener arion wirh an 

average arrcnrio n spa n of 90 second s. Ho w 

can we m akc suc h peop le enrhu siasric 

enough for rhe arrention requ ired by 

Wagner's Ring, for exa mpl e? The encire 

tempo of roday 's socicry is so fosr. I can sec 

rhi s mysclf. I rehearsc in rhc morning in 

Hil versum (Th e Ncrh crland s) , and in rhc 

evening I am in fronr of rh e choir in 

Birmingham. We have rn adj usr ro rhi s 

tempo as wcl l. Young peo ple roday have so 

many choiccs . How can we scd uce rhcm inro 

gcrring involved with choral mu sic? ln or der 

ro do char , chora l music needs rn ger scxcd 

up a bit , and wc nced pcr so na lirics 

compa rab le ro Gc rgiev, Rarrle and Cha illy, 

peop le wir h an cnormo us ma gnerism who 

know how ro convcy rhc cnrhusiasm necdcd 

for rhis purp ose. Those a rc rhe people I wa m 

rn dis covcr. And rhe Eric Ericson Masrer 

C lass is an importa n t tool rn char end as 

wel l." 

The 11ex1 Eric Ericsou Mnsler Clnss 111ill be held 
iu J1111e nud }11/;1 2005. For more i11for111,11io11 

see: w111111. rricerirso11111mlrl'f/rm. ni 

Pn11Ljn11sse11 is n 111usicologis1 nurl p11blicis1, 
n,,c/ edilor-iu-rhief of1he D111eh 11111sir 

periodicnl Mens en Melodie. He li11es nud 
111orks iu Mid111011d, the Ne1herln11ds (Noord­

Hollnud). 

(Emnil: pn11/e11zo@xs4nll.11/) • 



Co-presenied by 

fi,·; 
lntcrnallonal rooera1lon 

for(hotal Music 

orld Children 's Choir 
Ju\y , 2005 in Hong Kong 9-14 

please rippl1r eatzl11! 
Festival 

T he Hong Kong Treble (hoirs' Association is proud to host the Wor ld 

Children's Choir Festival in Hong Kong in July 2005. By co-present ing the 

Festival w ith t he Internationa l Federation for Choral Music, the 

Associat ion hopes to sharpen the choral professional ism of ai l 

partic ipants and provide them wi th a taste of the quintessence of ~ 
Chinese and weste rn choral cu lture s. 

Festival Highlights: \ 
4 evenmg concerts al the Hong Kong Cultural Centre with performances by international choirs ' 

18 constructive workshops conducted by choral experts from a round the world 

International experience with more than 20 choirs from all over the world 

Various sight-seeing tours 

Opportunity to visit China in a choral exchange tour 

Opportunity to perform world premieres of works especially commissioned for the Festival 

nvited Choirs Worksho S eakers 
Tapiola Choir 
China National Children's Choir 
+ One more outstanding choir to be confirmed 

Kari Ala-Pôllânen (Conductor & Music Oire<tor, Tapiola Choir) 
Fernando Malvar-Ruiz (Mllli( Director. American Boychoir) 
Meng Dapang (Conductor, Ch,na Rad,o Children's Cho11) 
Erkki Pohjola (founder, Songbridge) 

Artistic Advisors 
Kari Ala-Pôllanen (Tapiola Choir) 
Fernando Malvar-Ruiz (American Boychoir) 

Jing-ling Tarn (Director of Choral Studies, University of Texa1) 
Nancy Telfer (Composer and Choral Conductor) 

Tong Shiu-wai (Hong Kong Treble Choirs' A1sociation) 

Tong Shiu-wai (Presiden~ Hong Kong Treble Choirs' A1sociation) 

Richard Tsang (President, International Society of Contemporary Mu1ic) 

Wor ld Chi ldren' s Choir Festi va l 2005 (Tentative Prog ramme Schedu le) 

TimC? 917 (Sat) 1017 (Sun) 1117 (Mon) 12/7 (Tuc) 1317 (Wed) 14/7 (Thur) 

900am-
Open Smging Open Sing,ng Open Singing 9:45 am 

10.00 am- Workshop (1) F Workshop (7) F Workshop (13) F 
11.15am Workshop (21 G Workshop (8) E Workshop ( 14) G 

11.30 am- Workshop (31 D Workshop (9) D Workshop ( 15) 0 
12·45 pm Workshop (4) E Workshop ( 10) B Workshop (16) C 

1 pm - Arrivai& Arrivai & Registratîon Aftemoon Free Concert Afternoon Free Concert Ahernoon Free Concert Free Day 
2pm Registrat1on (1) (3) (5) 

2 15 pm- Workshop (5) A Workshop ( 11) A Workshop (17)A 
330pm Workshop (6) A Workshop ( 12) A Workshop (18) A 

530am- Afternoon Free Concert Afteinoon Free Concert Afternoon Free Concert 
6·30 pm (2) (4) (6) 

8pm- As1an and local Chairs Opening Concert (2) Comm1ss1oned Works Closing Concert (4) 
10 pm Concer1 (1) by 3 lnviled Chairs (3) 

1517 (Fri) 

Oeparture 

~ 
A 't\\)ru,he p/Sem .nar wrthChO:r Oemonstr.mon (ll6 1 
B Cooducws' RouncMabl&Oiscus~( • l1 
C W'.lrt.shopf0t COfT'IP01CT'SI~ I J 
0 Ctlclt Conducting Technique l• li 
E CM::lrerl°s Va.œ (x 21 
F Childrei' s ChOral Shgr,g Pe<tagogy j x 3) 

Choir Application Deadline: 30 October, 2004, Successful choirs will be notified on or before 
31 December, 2004 and are requested 10 pay the Festival a registration fee of US$390 perchoir 
member, which will be used to cover accommodation, local transportation, 1ight-seeing and per 
diem expenses for the 6-day activities in Hong Kong during the Festival. 

G Naw Rept!IIOll'Q ui Ctwklren Choral SingitYJ t• 2) 

ln addition, our Association hopes to group 
together some of the outstanding chairs to 
join the 3rd International Children's Choir 
Festival in China ( 15-26 July, 2005) right 
alter the Hong Kong Festival for further 
programme exchange, experience sharing 
and performances in Mainland China 
(Guangzhou, Ningbo & Shanghai). 

Application forms for General Registraton for individual participants (including choirs lovers, 
teachers and professionals) can also be downloaded from the Festival website from January 
2005 onwards. lndividual General Registration fee will be USS250 which covers tickets to the 4 
concerts and workshops. 

For more information on the Festival, Choir Application and General Registration,please contact: 
Secretariat, 2005 World Children's Choir FesIival 
c/o RhapsoArts Management Ltd. 
Tel: (852) 2722-1650; Fax: (852) 2724· 1960 
E-mail: info@rhapsoam.com 
Festival website: www.hktreblechoir.com/2005 _ World _ Children's_ Choir _Festival/ 



42 E very year for the past rwelve years, my 

calendar has been booked for the weekend of 

Penrecosr. On this weekend, rhe small 

Bavarian town of Markrob erdorf, seared ar 

rhe foor of rhe Easr Allgau Alps, becomes 

somerhing of a pilgrimage site for musicians 

and music-lovers, for us music journali sts, 

for mu sicologisrs and pedagogues. Now in irs 

sevemh year, rhe Festival Musicn Snc,n 

/111emntio11ni has been held here every rwo 

ycars sincc 1992, alternating wirh rhe 

lnrernarional Cham ber Choir Co mperition. 

Ir is a remarkab lc musical evcnr; here, for a 
few days, you can experiencc a urop ia­

become-realiry: musical collaborat ion amo ng 

the fivc world rcligions-C hrisrianiry, Islam, 

Buddhi sm, Hindui sm, and Judaism. 

Musicians serving as forerunn ers for world 
leade rs. 

Wh ilc cho irs are the main focus, rhe 

fest ival also draws vocal, da nce and 

insrrumcnral ensembles from ail ovcr rhe 

world ro rhe churchcs and culrural halls of 
the Easr Allgau region. O rganizcd by the 

Bavarian Academy of Music ar 

Marktobc rdo rf, the evenr creates an 

atmos phere of openness rhar facilirares 

lcarning and undersrand ing among 

parricipanr s. Theodora Pavlovirch, leader of 

the Vassil Arnao udov Cha mber Choir from 

Bulgaria, is an inrcrnarionally soughr-afrer 

direcror and pedagogu e, as well as a member 

of rhe board of direcrors of rhe I FCM and 

Europa Can rat. Thi s is whar she finds mosr 

arrracrive about rhe Festival Musica Sacra: 
" ... rh..: conracrs you can estab lish, rhc ncw 

parrnerships berwecn program s, rhe spi ritual 
conrc nr. 1 rhink of the conce rt rhar 

cornbi ned arrisrs frorn lndia and lcaly-we 

wcrc rouched, and I hopc orhers wcrc roo. 

Or rh<: co ncert wirh rhe choir from Israel, or 

rhc lran ian ensemble. lr's unbelievable, 1he 

way you sudd cnly fecl yoursclf connccced 10 

1he who le o(huma nkind . lr's rhc kind of 

Walter Vorwerk 
Music Journalist 

encoun rer where human iry and 

und ersrand ing build off one another. " 

An ensemble oflrania n exiles, rnosr of 

whom now reside in the region of Co logne, 

Ger many, was received wirh a grear deal of 

arrenrion. Musical performanc e is quire 

conrrove rsial in Iran; Koran warchdog s are 

concerned chat musical enjoyment would 

have a derrimenral effect on religion, 

derracr ing from rhe reverence of Allah. 

Orhers , in curn, are of rhe opi nion rhat 

revercnce for Allah cou ld be even betrer 

expressed rhro ugh music. To rhis day, wornen 

are nor allowed ro sing as soloisrs. Wanr of 
this option in her hom e countr y prompred 

singer and thearer scholar Maryam Akhondy 

to seek asylum in Germany. Ther e she 

found ed, in addi tion ro a choir of exiled 

lranian women, the instrum ental ensemble 

she brou ghr ro Markroberdorf. Using old 

inst rum ents, they play classical lran ian 

music, the olclesr ever played in Iran. 

Maryam Akhondy sings poems ro 

accompany the music; the texrs, both old 

and new, are preclominan rly rcligious, bur 

the message ofhuman relarionships is also 

rhere. For her, Musica Sacra Internationa l is 

" .. . proof rhar, rhrough music, we can corne 

doser ro people of orher culrures and 

religions. Thar, 1 bclieve, is simply the mosr 

imporranr message of music. W hich is 

exacrly why l 'm so happy ro cake part here." 

From the lralian island of Sardin ia came 
an exrraorclinary ensemb le with 

extraordinar y voices-r he Tenorcs di Birri­

five singers who named rheir group afrer rhe 

anrhropolog ist Mial inu Pira. Gurrural rl1roat 
singing has a hisrory on rhe island of 

Sardin ia, as O mar Banclinu, rhe Bassa 

gutt urale, explains: "Hisrory has hand ed 

clown no wrirren documenrs on rhis singing 

sryle wharsocvcr. The sole cxisting proof" is a 

bronze mcdal lion founcl by archaco logisrs on 

Sard inia; ir dep icrs a singer lifting his chin 

rowards rhe sky and formi ng his lips in 

sang-t he same way we do roclay. According 

ro archaeologisrs, rhis medallion dares back 

ro approximarel y 2000 ycars B.C.E. Unri l 

rhis discovery, norhin g clse, norhing cvcn 

similar, had ever becn found. " Omar 

Bandinu gave rhe following assessment of rhe 

Festival Musica Sacra: "Th e aim of this 

festival- ra br ing music ians rogerher-has 

been an absolutc success. A wonder ful 

example was our encounter wirh rhe lran ian 

group and rheir direcror, rhe singer Maryam. 

\Y/e discovered rhar our guttur al singing and 
her improvisarional sryle arc a wondc rful 

march . So wc sang rogethcr, and , ail of a 

sudd en, here werc rhe 

represenrarives of Ca rholic 

Chrisrianiry and Islam 

uni red- ir seems an 

impossible urop ia, bur hcre, 

an1011g rnusicia ns, ir ,vas a 

realiry." 

An ensemble by rhe name 

of Rnjnto11 pur in a showing 
from Finland. "Rajaron" 

means "bou ndless," and 

behind rhe name of th is singing sexter dwells 

a high-m inded arrisric agenda. Wirh rheir 

professional rend irions, rhe group of rhree 

women and rl1rce men quic kly won the 

hearrs of festival parricipanr s and concerr­

gocrs. "Wir h so many probl ems, our world 

needs a festival like rh is," said Essi Worela, 

one of rhc 1wo sopra nos of Rajaron. Hcr 

remark s cchocd rhose made by rhe ma)'0r of 
Markroberdorf ar rhe fesrival's open ing 

ceremony, namely thar " . . . rhis festival se11Cls 

rhc world che following message: 1 r is 

possible for people of di ffcrenr lif-estyles and 

diffcrenr faiths ro live rogerher peaccfully." 

Th is scnrimcnr was clearly prcscnr in 

Markro berdorf cluring rhe concert weekend, 

for examplc whcn rhc mcmbcrs or rh, 

African C hrist rhc King Chu rch Choi r from 



Kampa la, Uganda showed up in cown in 

rheir cosmmes , d rawing rhe cur iosiry of the 

local s. Sing ing plays a vcry important rol e in 

Uganda. "Singing is part of wor ship and part 

of our cvcryday lives. Wh en we sing , wc 

move ro the mu sic, and ir moves our hear rs," 

said Patri ck Mberenge, th e choir dircccor, 

adding: "For o ne rhing, singing bring s 

people rogeth cr, and for anoth er, wh en they 

sing, rhe y forg er their diff e rences . Our art is 

a mixwre of tradition and religion. To be 

here ar rhe Festival Musica Sacra and co 

encounr er orher groups , orher culrnr es and 

religion s - ir 's amaz ing. We've learned a lor. " 

After singing rheir way ro second place ar 

rhc Sixrh I nrernariona l 

C hamb cr C hoir 

Compccirion, rhc Belgian 

chamb er choir Goeyvaerrs 

Con so rt , under th e dir ection 

of Mar c Mi chael de Smec, 

also attend ed rhe mu sic 

festiva l of world religion s 

here in East Allgau . Th e 

direccor , who was no r ar ail 

su rpri sed by rhe level of 

und crsrandin g amon g mu sic ians , put rhe 

"Wonder of Markcob erdorf " inco 

perspective: "Wc can'r be anyrhing less rhan 

ove rjoyed about rhe hori zon s rhat have 

ope ned up hcre . lr 's in credibl y importanr for 

rhe fuwr e no r co sray isolar ed in ou r ow n 

lirrl e corn ers o f rhe wo rld . For us, 

M arkt obe rdorf is an exrraordin ary 

expericnce - an amazing encounrcr, bur an 

insular one. We as mu s icians have ro 

und crsrand rhar wc can be a med ium for 

chan ge." 

Similar rhoughr s werc shared by Aharon 

Zarchi , dire cror of th e Upp er Ga lilcc Choir 

from lsrad. Along wirh fcllow choir 

mcmh crs, hc visi rcd rhc mcmor ia l a t th e si1c 

of rhc form er co11ccnrra rio11 ca mp in Da chau 

bcfor e rhe fes1iva l's final concert . . . " ir was 

hard for us," he said, "but we wanred co do 

ir; we sang rhere, we pray ed. " And so rhe 

fest ival is a lso a festival aga insr harred . 

Especially moving for Zarc hi was th e co ncert 

feamring the choir from Uganda and rhe 

singers from Sardinia, which culminar ed in 

rhe singing of a unir ed "Hallclujah." "Th e 

colle c tive sense of under srand ing you find 

here ," said Za rchi, " is very important for our 

cimes, our future and the solut ion of our 

proble ms. We can 'r fix rhose proble ms wich 

music , bm we can open our hearr s and lea rn 

co hca r or hcr peo ple, co und erscand rhem. " 

Th e Germa n premiere ofS wedish 

compo ser Nil s Lindb erg's 1993 Requi em for 

solois rs, choir, and jazz big band was 

Ge rman y's conrribmi o n co rhe Festival 

Mu sica Sacra Int ernational. Playin g und cr 

Swedis h dirc ctor Fred Sjiib erg were , among 

orher s, rhc Carl Orff C hoir of 

Markrob erdorf , rhe Land sberg Voca l 

En sembl e, rhe Bavarian Srare Yomh Jazz 

Or chestra and three exceprional so lo isrs. 

This way of prcs enr ing sacra l mu sic in a 

c rossover sry le mer wirh accla im among che 

festival part ic ipant s. 

Ool f Rabu s, rhe spiritm rector of rhe 

festival and d irecror of th e Bavar ian Mu sic 

Academy of Markroberdo rf, emphasized 1he 

erhica l com ponenr ar rhe co re of the fcsr ival's 

concept : "We shou ldn 'r be hind ered by our 

diff ere nccs, but rarher search for co mm on 

ground . lr 's a won derfu l rhin g for our plan er 

rhar wc're no r ail al ike, char wc have diff erenr 

cu lrnr es. Wc have ro lea rn co ge r along wirh 

one an or her. l 'm rem incled of rh e Kami an 

ma xim: Do unro uthers as you would have 

rhcm do un co you. · The prin c iple of 

peacefu l coexiste nce is ar rhe co re of virrually 

eve ry religion. Ir co nsrirur cs rhc basis for a il 

human soc ie1y. And we continu e ro lea rn b)• 

ir. If wc wa nr ro avoid co nAicr, wc have to 

sra n by rai kin g ro one a nor hcr and joining 

rogerhcr in a co llcc rivc undcrraking. Thar 's 

rh e basic idea behind rhe Festi val Musica 

Sacra. Ar rhe vcry leas r, w~'re able ro c reare 

pea cc for a handful of people- peop le who 

will never shoot ar one anorher. " 

(Emnil.· wnlter. vorwerk@gmx.de) 

(Tran slared from rhe German by Sracy 

Jeffri es, USA) 

• 7iwnslntor's note: Renders will most likely 

identifj, this ndnge ns the "Golden Rule." ln the 

German vemnculm; the Golden Rule n11d the 
Cruegoric11! lmpemtive of philosopher 

lm111n1111el Kn111 ('/let on/y flccordi11g 10 that 

mflxim bJ' which you ca11 fit the Sfl/1/e 1i111e will 

thflt it should beco111e fi 1111ivers11I lmv'ï are 

universfllly understood i11 connection with one 

f111othe1: • 

Tallis Scholars 
Summer Schools 

www.tsss. uk__com 

"the most fun l've ever had singing 
in my whole /ife " 

"/ wi/1 remember this for 
as long as / live." 

"a tru/y magica/ experience " 

lncludes choral rehearsa ls with 
Peter Phillips, sung services, small 

groups work, individual vocal tuition , 
directing workshop , talks/lectures , 

Gala Concert plus live performance . 
Age 16+. 

Oakham , Rutland (UK) 
Seatt le, WA (USA) 

Join the Mailing List: 
TSSS, PO Box 992, Waterbeach , 

Cambridge CB5 9SQ, UK 
T: 44 (0) 1223 693281 

E: ju liet.allan@tsss.uk .com 
W: www.tsss.u k.com 
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44 As a 1200- year -old, unpr erent iou s German 

cicy, Bremen (in rhe nonhwesrern part of rhe 

co untry) ca n boasr of many rhings: a 

magnificent hisrorical rown hall , rhe Sr. 

Perer's Cathed ra!, a mod ern airpon, a 

progressive train station, and the unique 

Univ ersum Science Cenrer. Buc, whar was 

un expect ed was rheir voluminous 

co nventio n cent er, and ir was in rhi s cen ter 

char Brem en hosred rhe enormous 2004 

Choi r Olympi cs from 8 to 18 July, a projecr 

of rhe lnt erkulcur Foundarion. 

For ren day s 36 0 choirs from 83 nation s 

comp ered in 26 dif ferenr chora l caregor ies. 

73 incernarion ally-renowned conducrors 

served as adjudic ator s, working well inro rhe 

nighr ac rim es to cns ur e char each of rhe 573 

co mp et ition perform ances was jud ged fairly. 

Wh en th e choirs were nor preparing for 

co mperirion, rhey may have been 

parti c iparin g in one of rh e 140 concerts fo r 

ciry resident s and guesrs. Al i in ail, 18,000 

peo ple arre nd ed whar was billed as rhe 

"biggesr choi r co mp eririon in rhe wo rld ." 

The event was divid ed inco cwo parcs co 

make logisr ics mo re pracrica l. Each of rh e 

two parts includ ed a qualifyin g round 

followed by rhe comperirion. At th e end of 

the comp eririon ail choir s were invired ro the 

Great H all for pr esent arion of rhe winn ers . 

Th e top du ce choirs in each ca rego ry were 

awarded meda ls, wirh the na tio nal anchem of 

the go ld medal winn er being played as rheir 

co un rry's Aag was raised . T his mult imed ia 

prese n rarion eac h cvenin g was norh ing short 

of spec racular , making ail rhe pa rtic ipant s 

feel char rhey were part of a rru ly significan t 

inte rn at iona l event. Lacer char evenin g 

everyo ne was invited CO attend rhe Ga la of 

th e W inn ers con cc rr, in wh ich ail winn ing 

cho irs perform ed . Whar a smorgasbord of 

cho ral rasre and sty les! 

Michael J. Anderson 
IFCM Vice-President for 

North America 

There were cwo specia I add itions for rhe 

participants and rheir conducrors rhis year. 

The "C hora l Fireworks-rhe Magic Nighr of 

Voices" concert combined the Cho ir 

Olympics Orchestra and some of rhe 

participating cho irs, who performed exrracrs 

from oratorios, hym ns , folksongs, and "rop 

hies from th e popular music scene." Also, 

th e O lympics include d a mode sr Mu sic Fair 

and Exhibition where pa rti cipa nt s co uld 

perus e m usic, bu y recordings , and sho p for 

music parap hernalia. In a hug e hall nexr ro 

rhe Great Ha ll, choir participant s had many 

opportuniries ro perform for one anorher, 

spe nd rim e rogerhe r, and share rheir cultur e. 

Ir was a mulrifarious co llecrion of language, 

dress, and so ng! 

From rhe beginning of rhe Choi r 

Olympi e conc ept, IF CM has parrn ered wirh 

the lnt erkulcur Found ario n co structure an 

edu ca rional co mponent for visiring 

co ndu cror s. Workshops were organi zed by 

C hri st ian Ljun ggren , Liai so n Officer for rh e 

IF CM Et hni e and Con d ucror commi ssions . 

Ali rhe sessio ns we re well arrended, and 

many included demonsrrarion choirs. 

Co ndu cro rs fro m arou nd rhe wo rld shar ed 

performance ideas, learned new repertoire, 

and di scussed the var io us challen ges facing 

chora l con du cro rs eve rywh ere. Th e 

culmin ation of !FCM's parti cip .y:ion was the 

an nual meetin g of the IFCM Exec uri ve 

Co mmirr ee and Board of Oir ecro rs held 

rheir annu al meetin g. 

To improve and promore rhe conce pt, rhe 

O lym pie comm irree for med cwo sup port 

groups: th e Choir Olymp ie H onorary 

Arcistic Committee and rhe C ho ir O lym pie 

Co un cil. T he Counci l met for an encire day 

at th e halfwa y poin t of the Olympics ro 

pro vide qua litative feedba ck ro the 

orga nizers. T hey also crafted a Resolution on 

C hildr en's and Youth Cho irs, wh ich was 

pr esent ed ro a representativ e of The 

Int erna tional Music Counc il of UNES CO ac 

rhe end of the O lympics . 

The C hoir O lympie concept bega n in the 

year 2000 hosr ed by Linz, Aust ria, movin g, 

in 20 02 ro Busan, Korea, and rhis year ro 

Brem cn. Ha lf way rhrough th e Brem cn 

O lympi cs, it was an noun ced chat Xiamen, 

China wou ld host the fourth Choir 

O lymp ics from 15 to 26 Jul y 2006. To 

und erscore the anno un cement, dignirarie s 

and an ises from Xiamen pu t on a mag ica l 

show of dancing, singing, and prom o rio na l 

presentar ions abo ut the city. Souven irs from 

C hin a were given to rhe m any rhousands of 

specrarors and by the end of the evenin g 

everyo ne was excired ly ta lking abo ut 

participation in Xiam en. 

NO TE: To read more abo11t the Choir 
Olympics, log on to 
ht~p:l/www. m11sica-m11ndi. cnm/ 

i11te,/index.html?en mitglied.html. There yo11 
will fi nd details on al! facets of the event, a 
complete list of the winning chairs, the 
international j11ry, and the UNESCO 

resolutio11. 

Dr. Michael]. Anderson is Chairman of the 

Department of Performing Arts at the 
University of Illinois at Chicago, USA, and 

IFCM Vice-President for North America 
(éma il: mja@uic.edu) • 



Since UNESCO was crearcd in 1945, irs 

mosr ambiriou s goa l has been ro build peace 

in rhe hearrs of mankind and defin e glo bal 

visio ns of susrainabl e dcvclo pm enr based o n 

hu man righ rs and murua l respect. ln no 

o rhcr field of human endeavou r can rhese 

goals be more accurarely ac hieved rhan 

rhrou gh rhe hearrs and minds of childr en -

childr en rhroughour rhc world singing 

roger her in choirs rhar achicve rhe highesr 

po ssible art isric stand ard. 

Sin ging is rhe mosr nacur al form of self­

exp ressio n and on e rhar ail chi ldren can 

devclop and enjoy. The life- long bencfirs of 

singing in a choi r a rc enormo us: a child 

develops a great love and un dersra ndin g of 

po erry, learns ro work wirh orh ers ro ach ieve 

a com mon goa l, develo ps self-confidence and 

self-es reem, and learn s ro apprec iare fore ign 

lan guages and oth er cultur es. 

On e of rhe Mill enn ium Devclopme nr Goa ls 

of UN ESCO is ro ach ieve uni versal primary 

cd ucar ion in ail co unrri es by 20 15. Th e 

devclop menr of childr cn's choir s in evc ry 

co unt ry can assise in achieving rh is goal. No 

chi Id shou ld be le fr our beca use adequar c 

reso ur ces and rcac hers couic! nor be fou nd . 

Fund s need rob e made available ro hclp 

counrri es wirh fcw reso urces. 

During rhe pasr rhir ry yea rs, oursrandin g 

child rcn' s and yourh cha irs have develop ed 

ar an unpr ecedented rate. Many have 

rrave lled ro sharc rheir experiences an d sa ngs 

wirh childr en rh roug hout rhc wo rld. No 

grearcr bon d ing bc1wee n childr cn ca n rakc 

place rha n whcn rhcy sing rhc ir so ngs 

rogerhc r. 

Ar no orher rim e in rhe hisro ry of mank ind 

bas rhere been a grearer nced ro crcarc 

muru al respect, love, and concern berween 

nat ion s; it mu st bcg in in th e hea rcs of 

child ren. This can be don c rh rough 

inr ernar ion a l singing proj ecrs rhar brin g 

rogerher childr en from every cou nrry, 

enri chin g rheir conrriburion wirh mu sica l 

insrrum enrs, dance, and drama. 

D esp ire limired reso urccs, UNESCO's 

l nrcrnar ional Music Co un ~il co nrin ucs rob e 

exrraordinaril y supporr ive of choral m usic 

and can assisr us grcarly wirh ou r futur e 

goals. • 

Quality Jburs 

Sinœ1955 

ACFEA 
Fourteen offices worldzuide 

ACFEA USA 
1567 Fourth Street 
San Rafael, CA 94901 
PHONE: + 1 415 453 -66 19 

1 800 886-2055 
FAX +4 15 453 -672 5 
EMAIL: info@acfea.com 
wËBslTE: www.acfea.com 

ACFEA UK 
12-1 5 Hanger Green 
London W5 3EL 
PHONE: +44 20 8799-8360 
FAX: +44 20 8998-7965 
EMAIL: acfea@stlo n .com 
WEB SITE www.st lon.com 
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46 W hcn I came ro the Canticum Novum 

festival in Ca racas where I had been invit ed 

ro lead workshops on cho ral musi c , I 

expected it robe a choral evenr like many 

others. How happ y I was ro find a wcalth of 

tradit iona l choral mu sic and an abunda nce 

of excel lent choral gro ups. Besicles my classes 

for local choirs on conrcmporary Poli sh 

choral mu sic and my cond uctin g classes for 

stud enrs, 1 rook the opportunir y to liste n ro 

festival conce rt s. Actua lly, it was my first live 

experience of tradit ional South Am erica n 

choral music. 

1 can not forge t th e Co napi choir parrl y 

composcd of disablcd singers ente rin g rhe 

srage. Ir rook them a while as a wheelchair 

had to be carried on and the blind memb ers 

had to be specia lly ca reful whcn go ing up the 

narrow sta irs. The condu ctor, Carmen 

Gonzaies , wa lked using a stick. Unri l she 

sro od in fron t of her cho ir and was hand cd a 

sma ll q1111r10 guita r (rhe national insrrum cnr) 

1 kepr wond ering how she would mana ge ro 

cond ucr th e concert. T hcn the 

meramorphosi s happened : from rhe firsr 

nor c, the choir turn ed inro a group 

brimming wirh movemenr and energy. 

Disabiliry bccame irr clevant . Neve r befor e 

had I wimcssed such an explos ion of joy and 

viralir y. 

Ir was not only thi s performan ce wh erc 

choir m emb crs sccmed to go bcyond th eir 

human lim iration s. Th e orher choi r which 

stu ck in my minci was Entr e Voces und cr 

Franci sco Za pata . 

Marta Jakubiec 
Choral Conductor 

What rich ness of sou nd and var iety of 

mood s! Th e conducro r also turn ed our rob e 

an oursranding composer. Full ofharmo nic 

and rhyrhmic nuances as well as vocal 

percussion effec rs, his works delighred me. 

And wc soo n realized when drin king 

aromati c 11111rro11 rhat wc shared an affecrion 

for Polish compose rs: Chopin, Szym ano wsk i 

and Luto slawski. 

1 found rhar rhe singers of th e 14-mcmber 

Orfe6n Municipal Pasror Suârez group led 

by rhe youn g con du cror Luis Ed uardo 

Jim énez though wirh our professional 

rrain ing had ourstanding voca l pow er. T hcir 

performan ce of rhc Alleluia Chorus from 

H andel' s Messiah durin g rhe service in a 

huge Ca racas church lefr rhc im pression rhat 

each singer co u Id easily fill rhe greares r op era 

hall s wirh his or her voice . 

Nevcr shall I for ger rhe G rupo Cora l 

Venezzio la from Mara caibo , rhe ensemble 

wirh which I spenr mo sr of my rim e du ring 

rhe wo rkshops . 1 was rrul y impr essed by rheir 

flex ibiliry and ope nn ess in learnin g Po lish 

mu sic. Du rin g rhe co ncerrs rhey 

d emon srrared ext raordina ry communicarion 

berwce n rhc singers which , mget hcr wirh 

grear emorional commir ment , resu lrcd in a 

rcally pow erful performanc e . By rhe way, it 

was takcn for granced rhar when a bab y of 

one choir mcmb er srarred cry ing during rhe 

performan ce of rhe grou p. its morh er 

jumpcd clow n fro m rhe srage for a whi le to 

comforr it .. . 

Among rhe ensemb les from · outside 

Venezuela, 1 mer rhe Nat ion al Cho ir of 

Surinam. T heir perfccrl y prcpared concerrs , 

var icd and colourful dres s were unfor gertab le 

(nor ro menrio n th e acco mpanying combo 

ensemb le whosc percussion inst rum ent s 

made the music cxcepr ionall y rousing). 

Found ed in 20 03 by rhe chari sma tic dire ctor 

Mavis Noo rdwijk, the choir was designed ro 

be a showca se for rhe Surinam srare wh ich 

gain ed its ind epcnd cnce only 30 years ago . 1 

was surprised ro hear rha1 Mav is had bee n so 

dere rmine d ro raisc fun ds for her cho ir's first 

foreign rrip ro Ca racas thar she had n'r 

hes iratcd to approa ch th e President of 

Surinam. Finally, she ach ieved her goa l. .. 

Ir was rhe I 0r h edir io n of rhe fesrival 

Canric um No vum held in Ma y 200 4 in 

Caracas. Despite severe fina nc ial problem s, 

rhe or ganizcr s succccded in crea ti ng a 

mem o rab le cho ral evenr. Much of th e credi r 

sho uld go to th e festival dir ector Guntar s 

Ged uli s. Born in New York, rhe composer 

and co ndu cro r of Larvian origin had come ro 

Venezuela mor e than 20 years ago for a one­

year co nrr acr . . . and has been rhere ever 

sincc ... 

W h ile lisren ing to th e festival 

performances, it srruck me how dceply 

chora l mu sic is ried ro evcryday life rher e and 

ho w ubiquitous it is in Vcnezuelan soc iery 

(rhcrc we rc num ero us cha irs from bank s or 

co urt s!). With rhcir rradit ional mu sic 

rcAccr ing rhe colour s and Aavour s of Sourh 

America, eve ry performance see med ro 

co nvcy an irr cp rcssiblc joy ofl ife and th e 

vibr anr tcmpc ram enr of the singe rs. 



Marta Jnlmbi ec ho/cls 111ns1ers degrees i11 choml 

co11d11cting (2000) a11d economics (/ 998) ji·om 
the Chopin Amd emy oj'/Vlusic in U1/r11:rr11v, 

Po/and, r111d the U1/r1rs11111 Srhool ofEco11omics. 

Additionnl cond11cti11g s111tlies include Enrly 

/Vlusic 111ith Ei·ik vr111 Nevel ri/ the Lemmem 

lmtitute, Leuven, Belgiu111 (2003); n11d courses 

111irh G'r11y Gmde11, )011 \'(/nshbum, Péter Erdei, 

1111tl U111e Cronostay She hm 111orked IOith 11 

1111111ber ofj1ro_fessio11rtl rhoirs, i11rl11di11g 1hr 

BBC Si11ge1:r (E11glr111d), the \lr111co1111er 

Chn111ber Choir (Cn11ndr1}, the Drhrecen 

Ch11111ber Choir (H1111gmy}, 1111d thr Siiy11 

\locrtl Ensemble (S111eden). Her recel/t nrtistic 

nctivires i11cl11tle pe1jôrming 1111d pro11101i11g 
Polish co11re111pomry 11111sic. /11 2003 she 

qurdified m Jinrtlist in the Mnriele \lemre 

lnremr11io1111I Competirio11 Jôr choml 

ro11tl11ctors i11 Bolognrt, /1,1/y; 1111d, together 

111ith her St. Cecilia Chmnber Choil; she 

prese11tetl Polish co111e111pormy music ar the 

l11tenwtio11al Choml Meetings in Fano, /1116, 
Her scie11rific i11terests embmce voice 

production a11cl 110ml reclmiques in 11nrio11s 

11111sicnl periods and genres. 

Contact 

E-mail: s1.ceâli11@111p.pl / 111artjak@111p.pl 

Telepho11e: +48 50 16263 74, 

+48 22 446 10 08 • 

ICB Choral \X/oriel News 

47 



Marcus LaPratt 
Founder, Singers Of United Lands 

48 f ive singers from five different coun trie s­

even five d iffcrcn t conr inent s- met in th e 

Unit ed States in early Janu ary 20 04 for a 

one-of-a-k ind cxper icnce . For six month s, 

with myself as the native rep rescnr at ive , th e 

five of us beca me "Si ngers Of United Lan ds". 

Since 1996 1 have had wonderf ul 

opporruni ties ro rravcl ro ma ny co untri es in 

the worl d and parri cipat e in variou s 

internat iona l chor al m usic projects. As a 

mem ber of sevcn diffcrcnr sessions of th e 

World Youth Choir I have rourcd ro twelvc 

co unrri es o n five conr inenrs. 1 am sure tha t 

many readers of the IC B share similar 

exper iences and do not necd addirion al proo f 

of the m agn iftcenr positiv e impact on 

huma ni ty chat such inrernationa l voca l 

music expe riences provid e. 

ln January 2004 Singcrs Of Un ited Lands 

("SOUL ") moved from just an ider1 ro a 

functioningproject afrer two ycars of mu ch 

planning. Fou r talent cd and dcdicated 

indiv iduals commirr ed six monrhs of rheir 

rime ro leave rhcir fam ilies, friends, jobs, and 

lives in ordcr ro join SOUL-a project that 

had no hisrory, no pr oof of success, and not 

even a spcc ifica lly-d efinc d plan. Ruch 

Armi shaw - N ew Zea land , C hr is Bo rela­

Phil ipp ines, Kata rin a Brad ic- Serb ia and 

Monrenegro, and Lhenrc Grimbcek- South 

Afri ca joi ned me in ro creare rhe firsr SOUL 

Team . Ru rh was rhe o nly SOUL participant 

who had nor bcen a forme r m em ber of rhc 

World Youth C ho ir. But Laur en Armis haw 

(Ru th's sistc r) represenred New Zea land in 

WYC 2002 and sugges ted to me rhar Ru th 

be con sidere cl for SOUL. 

So whar exac rly did SOU L do for six 

monrh s? Our first two wecks we re spenr 

teaching one anorher abour our cul tures, our 

lang uagcs, and mos r imp orra nrl y our songs 

tha t werc nariv c ro ou r respec tive countri es. 

By the end of this per iod, wc had learne d 

nearly 30 so ngs in nearly 10 d iffe renr 

languages that we cou ld perform as a q u intcr 

and rhat we co uld also tench ro gro up s of 

scudenrs who wou ld thc n perform t he so ngs 

with us. 

By the end of Januar y SOUL began ro 

travel to differ enr con~m unit ies- becoming 

Arti sts- ln-Residencc. We wo uld spen d 

anywher e from one day ro o ne week in a 

commu ni ty wor kin g closely wirh so meone 

(generally a 1m1sic rcache r) who a llowed us ro 

share our cultur es and so ngs wir h the loca l 

sru denrs. Ouring cach residency SOUL 

wou ld pe rform thc ir mu sic as a q ui nret for 

rh e com munit y. But more inrcrestingl y, th e 

srud enrs that hostcd SOUL wou ld have a 

chance ro inte racr and perform our 

rcpe rroir e wirh us! 

Th e SOUL singers realized rha r rhey had 

a signifi canr opporru n iry ro sharc how rhe ir 

cou ntries shou ld no t be o nly assoc iated with 

war, bombing, devasra rion , poverry , and 

crim e, bur ins1ead that thc ir co unrr ies shou ld 

be recog nizcd for th eir narura l bea ury, thei r 

incompara ble foods, rheir positi ve 

con triburion s ro th e adva nccmenrs of 

science, engin eering , lite rarurc, and 

hu ma ni t ies, and of cour se about the musi c 

and so ngs rha t arc wo nd er fully uniq ue ro 

their rcspecrive cu lrur es. 

Althoug h rhc conce pt of the SOUL may 

scem fu n and inspiring , this first rour was 

not with our diffi cu lries. Fivc singcrs from 

fivc d ifferenr coun tries wit h fivc d iffercnt 

culrure s and ar lemt fivc diffcrcnr languages is 

a natural rec ipc for many challenges . Wc had 

ro lcarn eno ugh about one anothe r ro sur vive 

24 hours per da)' and scvc n days pcr week for 

six months work ing and living wirhin close 

proxim iry ro one anorhcr . And thou gh wc 

d idn't a lways ,1grce wirh one anorher, we had 

ro learn ro acœpr one anorh cr's diff ere nces 

and appreciare how wc arc cach uniq ue. And 

that is ulrimatc ly the message of SOUL. 



ln June 2004 rhe four visiring SOUL 
singers resumcd rheir lives rhar exisred beforc 
this projecr bcgan. Each one of rhcm 
finished the SOUL cour with a bercer 
und ersranding of the way people live and 
work in rhe USA. 

Th e publ ic response ro the first Singers 

Of United Lands cour was overwhelmingly 

positive. And we arc cxcited co anno uncc 

that SOUL will condu ct irs second couring 
season from Seprember 2004 through April 

2005. The singers for rhis ncxr cour will be 
Nat han Ahim sa - lndonesia, 

,, "'11.,, 

Roberto Rcffray - Peru, Nedyalka Todorova 
- Bulgaria, and Marleen van der \Veij - Th e 
Nerherlands. Wirh the exception of 
Marleen, all of rhese singers have also been 
members of rhe World Youth Choi r. 

Iri s exciring co warch rhis relarively 

young organizarion grow and dcvelop. And 

if thcrc is supporc and intcrcst from people 

around rhe world, then iri s likely char 

SOUL will expand irs rouring co include 
councrics ourside of the USA wirhin the nexr 

year or rwo. 
M11rc11s L11Pmtt is the founder o/Si11gers Of 

r}rJJ[j)r çû rruü1c 

CLR 914 Cl R 912 

New tllis yenr frum Clnrion Records: 
• Al'll ilt1/Jle fiJr tl!e FII<ST TIME ON CV, t/1e legc111lt1ry Roger Wa311er recurdi11s of Uesf!ig/1i\ 

" l.t111d lo tlw Nativil)'" /s1111s il1 Ens/iç/1) - f°<'nl11ri11g M11rily11 J-Jome! 

United La11ds, n World Youth Choir Member: 

1991, 1998, 98-99, 99-00, 2000, 00-01, 111,d 

2001, a11d World Youth Choir Tour Manager: 

200 1 (Florida, USA To111) 
(Email: so11la11ds@hot111ai/.com) 

For more i1,formatio11 011 Si11gers Of U11ited 

Lands ple11se visit: 

w111w.!i11gmofi111iled/1mds.org • 

• /Jismvl'f Il sre11/ r\111erica11 Ct!III/JOSer (/1/ "Etemity S/111t i11 Il Spa11"- Ellllll)'-lll/lllillill l'd COl/lfl0Ser 
/.A.<:. Redfèml's f!rusm111 uf 111elodic co111Jmsitiu11s are de~ti11ed to /J1•cu11w se11so11a/ favorites. 

• Joi11 l'/1ilip /lrt1111'/k 0111/ \lorn/E.sse11cc· (or 1111e of t/1is year'.ç 11111st exciti11s 
11e1v /J11/idt1y diçcs-" We/rume C/Jrist111111," (et1t11ri11g t/Je world premier/' 
n•mtïli11s o(Ctmrad Sust1's /Jl'iowd Caro/; & Lulla/Jies. 

Clarion Records® 
Distribu1cd by CollcgiumUSA.com 
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Ricardo Denegri 
IFCM Adv1sor and President of the 

Argentinean Assoc1at1on for Choral Music 

50 T his past Jun e 13, cnd ing th e autumn of 

th e sourh crn hcmisp hcre, I had the spcc ial 

satisfa ction o f closing the scason with th e 

latcst cdicion , the fourth, abo uc th e Choral 

Co111petirio11 dedicac ed to folkloric and 

popular South-American mu sic. T his 

compecicion cook place Jun e 11-13 , 2004 in 

the 100 year old Mode sca Co liseum Theatre 

and is organiz ed every two years by th e 

Argcntincan Association for Choral Music 

"America Ca ntat " (AAMC ANT). 
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1 believc it is important co mention chat 

South-Amcrica n folklori c and pop u lar mu sic 

have chcir foundation in th e tradi tion s of 

rhythm and song for danc e, and th e 

repertoires and arrangem ents of the choirs 

thac perform this music arc co nst ituted by 

chora l versions of chcsc di verse rhychms and 

dan ce so ngs , and by the or iginal 

compos ition s based in chcm. 

Th e com pet ition is open co any choir 

int ercsccd in develo ping a serious chora l 

program that combines pr e-selec tcd works of 

on ly Argent inean compo sers wirh a liberal 

select ion of work s by compo scrs from an y 

co untr y or councri cs ind ica tcd in the 

competit ion rcgula tion s. Th is ed ition was 

dcd icate d co th e memor y of the 

d istin guished Atge ncinean composer 

Maestro Emilio Dublan c. 

Only seven, five Arge nti nean and two 

Brazilian , of th e twe nry cho its were selecced 

for th e comper ition. From chose sevcn, the 

winn ing choirs were: Choi r Link of Paran:i 
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(Co ral N exo de Para n:i) dirc_cte d by Andrea 

Laporta , Th e C hoir of the Federal University 

of Jui z de Fora (Coral de Univer sidad Federa l 

de Juiz de Fora) directed by An dr e Pires, and 

th e vocal group "New Ars is Nova " of Mar del 

Plata (G rup o Vocal Arsis Nova de Ma r del 

Plata) direct ed by Gar ciela Vespo li. Maestro 

Andr e Pires of Brazil also rece ived th e ju ried 

award " Most Praiseworthy and 

Dis tinguish ed" and rhe C hoir of the Federa l 

Uni versity of Jui z de Fora was dist inguished 

as the "Best Cho ir by Publi c Opinion ". 

Finally, it is importa nt co empha size char 

during the co urse of the com peti rio n; rhc 

an nu ai co nvention of rhc Federal 

Organ ization of C hor al Acriviries 

(O FADAC) cook place and included the 

pa rti cipat ion of the pr esidenrs and th e 

represenratives of the respect ive assoc iation s 

and found at ions. 

The fourrh cd ition of rhe Co mp et irion 

will rake place June 8 thr o ugh June 19, 

2006 . Argent ina, Bolivia , Brazil, Ch ile, 

Co lombi a, Ecuado r, Paraguay, Peru, 

U ruguay, and Venezue b - the So uth ­

Amer ican co untri es tha t wi ll select the 

repe rcoires for the comp etiti on- are all 

pa rt icipat in g. 

We invite everyone co pa rticipatc and 

visit the bcautifu l ciry of La Plata in June of 

2006 . 

(E111ail: aa111cantlp@i11Jovia.com.m) 

(Tra nslated from rhe Spanish by C harla A. 

H enry, USA) • 



Esther Herlitz 
Director of the Zimr iya -

World Assembly of Choirs in Israel 

The 20t h Z imri ya took place fro m 2 to 12 

August 200 4 on t he beautiful camp us of th e 

H ebr cw Univ ersi ty on Mount Scopus , 

Jeru salem . 

Sorne 500 participanrs from Israel ; 

Croa tia, Ko rea, South Africa, T he United 

Stat es of Ameri ca and Uru guay spe nt 

morn ings and aft ernoon s in wo rkshop 

sessions wirh rhe followin g con du cro rs , who 

ail vol unree red rheir grea t ta lents. 

Maria Guinand (Venezuela) - Equal voices. 

So uth American an d Eng lish Mu sic. 

Wo lfgang Helbich (Germany) - J. S. Bach. 

Missa in G Major BWV 236 

Josep Prats (Spain) - Spa nish Romancic 

M usic 

Jonathan Rathbon e (UK) - Vocal Jazz 

Andr e J. Thomas (USA) -Afro-A mer ican 

Music 

Michael Gohl (Swirze rland ), led th e open 

sing ing eac h evcnin g with the help of 

"T he Is rael Juni or C hoi r", assembled for th is 

p ur posc. 

Each evenin g a num ber of cho irs performed 

in what arc callcd "C hoir to Cho ir" sessio ns. 

Two jub ilees werc ce lebr ated - th e 50 th 

annivcrsary of rhe Lira choir ofCroatia an d 

rhe 30rh o f th e Cham be r C hoir of T ivon 

(Israel) . T he latte r had com missio ncd a wo rk 

by th e wcll known youn g lsracli Compusc: r, 

Gil Shohat. 

D r. Th omas, with his works hop of 110 

singers, gave an op en rehearsa l at t he Tel Aviv 

Enav Hall ro a packe d and ent husiast ic 

audience. 

T he festive closing concert, at which 

cluec workshops pc rforme d what the y had 

srudic d , took place in the Jerusal em Th ea ter. 

The concert was sold out and peo ple were 

rurn ed away. 

Ali cho irs from abroad had a guid ed tour 

of Jerusalem , old and new. On Saturda y 

night, ail choi rs from abroad p erform ed at 

vari ous locations in Israel, havin g hr st visited 

places of inrerest in th e countr y. 

Th e mixed gi rls' choi r from So urh Africa's 

Sc. Mary Schoo l rece ived mu ch a ttention. 

Th ey pc rformed cogeth er wit h th e Teac hers 

C hoir from Seou l, Korea, at th e Bicle Fest ival 

in th e Bell Cave in th e Jerusalem hills. 

For those wh<? had co mpl eted th eir 

workshops th ere were th ree lecrures : 

• Michael Shani , Israel: C hri stian 

L itut gical Forms in lsraeli Chora l Mu sic 

• Michael Go hl , Switzcr land: Th e 

Inrerpreta tion of Internat iona l Folk 

Reperto ire 

• Or. An dre Thoma s, USA : Afro­

Amer ican Mu sic 

Th e Z imr iya, whi ch has been taki ng place in 

Israel every cluee years since 1952, was a 

grea t success mu sically and soc ially and 

everybod y promi sed to rerurn in 2007 . 

Esther Herlitz, Director of the Zi 111riyt1 -

World Assembly of Choirs i 11 Israel 
(Email: ht1rz i111co@11etvisio11.net.il) 

\'v'ebsite: www.z im riya.or g.il • 
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Ambroise Kua Nzambi Toko 
Founder and Artist1c Director of the 

1 st Veterans' Jubilee of the 
Choral Movement in Congo 

Ü rganized by the Grace C hoir in 

collabo ration with the Prote stant Music and 

C ulture Coordinatio n (COMU PRO ) and 

th e Union of Chr ist ian C hoi rs of Congo 

(UCCC), und er the patrona ge ofhi s 

Excellenc y Mgr Marini Bodho , nat ional 

President of rhe C hur ch of Chri st in Congo 

and President of rhe Sen arc, and of her 

Exccllency Madam rhe M inisrcr of Cultur e 

and rhe Art s, and spo nsore d by rhe Mzee 

Lau rent Désiré Kab ila Foundarion , rhe 12th 

Internat iona l Day of Chora l Singing- or 

Wor ld C hora l Da y - was celcbrar ed wirh 

fesriviry for rhe 3 rd co nsecuri ve yea r in rhe 

D emo craric Repu blic of Congo. 

Th e occasion was used ro laun ch a major 

pro jecr for rhe benefir of rhe larger 

Congo lese chor al co m mun iry. We refer ro 

rhe jubilee of the Veternm of the Chornl 

Movemem i11 Co11go who se firsr edirion rook 

place on Sunday I 4 Dece mb er 2003 in rhe 

Carhe dral of th e Pror esranr Ce nrenary in 

Kinshasa and which , in rhe futur e will be 

o rgan ized every rhird yea r on rhe 

Int ernationa l Day of C hora l Song. 

Found ed by G race C hoir and irs Arti sric 

Di recro r, rhe I sr Jubi lee of rhe Vererans of 

rhe C horal Mov emenr in Co ngo , evenr 

wirhour pr ecede nt and un iqu e in irs kind , 

was qui ckly co nfirm cd as one of the grearest 

mee ting s in rhe hisro ry of rhe Co ngolese 

choral mov cment , having been ab le ro 

motivar e mo re rhan 35 0 choir s in Kinsh asa 

ro unir ro form large vocal ensemble s 

including : rhe Large M ixed C hoir ( 1700 

chorisrers), rhe Lar ge Men's C hoir (500 

cho riscers), th e Large C hoir of th e C hor eco 

and C hor hec Famili es (2000 chori srers), rhe 

Large Women's C hoir ( 1000 chori sters) , rhe 

Kilo mbo Urban C ho rale (500 chori srers) , 

rhe C horale of th e Kimban gist Dir ecrors 

(600 cho risrers), and rhe PIPK IN Ce ntr al 

C ho rale ( 120 chorisrers) . 

The Prizewinners 
From a lisr of 36 candidates nominared, 12 

priz ewinn ers we re selecred by a 

repr esenrntive jury with as prin cipa l crite ria 

for selection: robe a major composer or 

famous choir d irecro r and have had a ca ree r 

of more rhan 40 ycars . 

Th e ceremony was honored by the 

presence o f rhe upper level aurhor ities of rhe 

Churc h of C hrist in Co ngo, governm enr 

Minisre rs, dip lomats , Depur ies and Senaro rs. 

T he pr esence of several spon so rs sud, as 

Coca-Cola - Braco ngo, Mar savco, Cowb ell, 

ECC Radi o, Tadi làmbw e Prod uct io n, 

Biblica l Alliance of Co ngo, Ca nremus ·', 

A1 PEF cr G 1-1 K is fu rrhe r proof of th e large 

scale of rhe event. An honorary diploma was 

conferred on each prizewinn er by her 

Excellency Madam the M inisrer of Cu ltur e 

and th e Arts . A very warm and enthu siasric 

audien ce filled the 10,000 scats of th e largest 

cat hedra! in Kinshasa. Th e highly co lorfu l 

evenr was recog nized as a rotai success 

especially if one can rely on rhe various 

impre ssion s garh ered o n rhe spo t and 

afrerwards. The seco nd edit ion wi ll rake 

place on 13 Dece mber 2006 and will ho nor 

24 pri zewinn ers on rha r occasion . 

Ambroise Kun Nznmbi Toko, Fo1111der 1111d 

Artistic Director of the 1 st Veterr111s'J11hilee of 

the Chornl Nlovement in Congo, Artistic 
Director and M111111ger of the Cmce Choù; 
Secreta1y Ceneml of the Union of Christi1111 
Chairs of Congo. 
P.O. Box 14 16 Kinshasa 1 - RD Congo 
(E-mail: k111111znmbi@y11hoo.fi) 

(Tra nslared from rhe French by Dr. Marvin 

Ward , USA) e 

The 12 Laureats !Photo Ku~ Nz,1m!J1 To~ol 

f11p 11 VPteran~ ti'llotn t,u" Nt,1rnl)1 TokoJ 

Choeur fa Gr,1tt! !Photo J.-ua Nzarnll, Toi o, 
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On ly Renaissance sp ecialisrs kn ow of rh e 

existence of Joh ann es Priori s (c. 1460-c. 

15 12), a composer abour whose prof essiona l 

caree r we kn ow no thin g except that he was 

choir master ro Loui s XI I, king of Fran ce, 

betwe en 1503 and 150 7. T hu s rhe new 

record ing by Roberto Fcsra's Da eda lus 

Ensembl e is parricularl y usefu l, for ir brin gs 

ro lighr th e wo rk of a co mpo ser who cornes 

across nota s a scco nd -class artisr bur rar her 

as a mu sician whose subrl e and o riginal 

writi ng hand lcs lo ng meli smas as well as 

hom op hony. Com pri sed of two complete 

masses of Prio ris (a Requiem and a mass 

co mpo scd around the so ng Allez Regretz of 

H aync van Gh izcghem) , rh is reco rd ing 

a llows one ro appr eciare th e sk i lis o f th e 

pcrform ers, who succeed, seem ing ly wirh our 

effo rr, in per fecrly conveying ail the nu ances 

and co lors of rhi s asro nishing musi c. A vcry 

nice d iscove ry. (Accent 23 .153 ). 

Muc h mor e famous rhan rhe p reced ing 

compose r, yet sr i li nor well servcd on di sk in 

a mann cr commens u rare wi1h his immens e 

talent s, Roland de Lassus ( 1532 - 1 594) is 

fearur cd o n th e laresr reco rdin g of Paul Van 

Ncv cl and h is H uclgas Ensemb le. Herc wc 

find rcn madrigal s wr irrcn by Lassus bcrwcc n 

1555 and 1593, beg inning wirh Pcrra rca's 

C1111z o11Îi•r1·, whi ch have anra c tcd rhc 

atn .:nrion of thcse grca t spcc ialisrs of 

Ri.:nai ssance music. One finds here grca r 

Jean-Marie Marchal 

masterp ieces of fin esse an d subrl cty, who se 

mod era tion may dismay list eners used ro 

hearing the much mor e expr essive madri ga ls 

of Mar enzio or de We rr. lndeed , Lassus treats 

his sub ject wirh mu ch delicacy and restrain t, 

in a sty le that borrow s heavi ly from th e 

Fran co-F lemish polyp honi e tr ad ition . Pau l 

Van N evel seems robe in his elemenr herc, 

developing an inrerp rcta tion full of perfecrly 

shape d nuan ces and phras ings, deli cately 

colo red by the selec t ive co nt ributions o f a 

vari ety o f inst rum ents. Thi s is an 

inrerp rerat io n that favors subrl ety, attention 

to deta il, and emor io nal dep th ove r dramar ic 

effus iveness. (Harmonia Mundi HMC 
901828.) 

C laudio Monteve rdi ( 1567-1643) is a lso 

hono red in a specia l way in thr ee releases . We 

poinr first ro a co llec tion of madr igals 

perform ed masterfull y by th e La Vencxiana 

Ensem ble, a gro up wh ich has become an 

indi spensable referc nce in this field . T he 

singc rs, dircctcd by co unr er-tenor C laud io 

Cav ino, here turn th cir att cnri on ro the 

Qu11trième Livre (Formh Book), publ isheJ in 

1603. Once aga in , on e ca nn or help but 

praise th e incrcdib le prccision in th e 

E nsemb lc's work, its pcrfec t cohcs ion and its 

masterfu l sense of nuan ce as wcll as of tex ruai 

subrlery. An absolure t rea t for lovcrs of the 

genr e! (G lossa 92092 4). 

We aga in cnco unr er the rcnor Gius eppe 

Mal erro, a member of rhc La Vencxiana 

Ensemble, d irecr ing rhc Ca ntica Sym phon ica 

Ensemb le in a reco rdin g rhar includcs th e 

Ma ss" /11 illo tempore,, of Mo nrcverd i and 

Fran cesco Vacalli's Req11ie111. Th is wond crfu l 

performanc e by th e lralian gro up pu rs forrl1 a 

balanccd, so norou s figure, no tab le for irs 

1ranspa rcncy and legibi liry. The somew ha t 

srr icr and so bnn chara ctc r of rhesc rwo 

major wo rks is well conv<:ycd . wh ilc ail 

sections rhar brea k wirh rhis conrrapunrnl 

lin ..:ariry, srarri ng wirh th e incrcdibl c Dies 

frne of Cav alli 's Requiem, arc di splayed w ith 

srro ng convi ction . C heck it out ! 

(Strad ivar ius 33665). 

Robert King, for his part, con tinu es his 

collec tio n o f M onr cvcrdi's sacred works with 

a seco nd volum e rhar includcs the« Mess n 

Qu11ttro voci,, (" Mass for Four Parcs »}, a 

scr ics of motets, a serring of psalm s for 

Vespe rs, and a Liran y ro the Hol y Virgin, ail 

from a co mm emorative co llect ion p ubli she d 

in 1650 . W h ilc th e first vol um e of rh is set 

lcft us wishing for m ore in rcrms of dr ama ric 

richness, rh is on e marks clea r p rog ress in 

co nveying rhe di verse armosphc res and 

multip le co lors of Monr cvc rdi 's mu sic. T he 

inst rum enrs, playcd wit h finesse, arc clea rly 

p laccd in serv ice to the voices, which 

forcefully and frcely express th e full mea ni ng 

of the sacrcd rexts, quite ofren rrear ing rhem 

w ith th e express ive mea ns uscd in secular 

mu sic. One would have likcd ro sec a bi t 

more passion in pla ces (for cxamp le in the 

supcrb duet Ego donn io), but ovc rall th e 

King's Co nso rt pe rformance desetves th e 

greatcst respec t (H yperion 6 7438) . 

1 n the ca tcgo ry of French Baroque music, 

Ier us mention bricfly the appearance of two 

ncw record ings rhar desc rvc a loo k. Th e first 

concc rn s Marc -Antoin e C harp ent ier. J effrey 

Skidm orc and the Ex Ca rh edr a Ensemb le 

have jusr dedicar ed a rcco rding ro him rhar 
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includes rh e very rare an d impressive « Messe 
à quatre chœurs » («Mass for Fou r C ha irs»), 

th e« Deni al o f St. Peter», and the 

magnificenc « 0 » Anciphon s for Adve nc. 

T he realizacion is rech n ically flawless, and 

benefits from a welcome increase in dramar ic 

in tensity in the« De nial ». Desp ite some 

stylistic imprccisio n, th is record ing excels 

over weaker compet ing versions, at leasr as 

far as the Mass is co ncerned (Hyperion 

6743 5). 

Frédéric D esenclos and the Pierre Robert 

Ensemb le propos e for rheir pa rt a new 

record ing of rhe rwo « Masses for Orga n » 

and n ine mo tets for male voices by Francoi s 

Co upe rin (1668- 1733). T he mo tets fonction 

wonderfolly as commenra ries on the Masses, 

and have b een chosen wi th regard for the 

musical mo ment an d irs liturgica l concexr. 

The uni ry of style berween the various pieces 

on rhe program an d the superb ly execured 

collabo ratio n betwecn instru me nts and 

voices givc crue « élan » to rh is in every way 

remarkab le p erformance. (Temp erament s 

3 16028/29). 

I ncroduced by an cxcellenc presenrar ion 

text by Davi d Sk in ner, this reco rding of 

sacred works by Orl and o G ibbon s ( 1583-

1625), performe d by the choir of Mag dalcn 

College Oxford and rhe Frerwork Ensemble 

(directed by Bill Ives), and likew ise deserves 

nothing but p raisc. Althoug h one docs 

wonde r if the « colla parte » pracr ice of the 

violas was accually in use in church mu sic of 

chat epoc h, or only in rhe domest ic sett ing , it 

must be admirtcd chat the b lending of vocal 

and i nsrru men cal roncs fonct ions to 

perfec tion . The intcrpretarion given by th e 

soloisrs (amo ng wh ich the delic ious treble 

voices are to be noted), cho risrers and 

inst rum entalist s is utt crly convin cing , as 

adm irabl e for its expression of contemplative 

devotion as for the warmesr lyricism. To my 

lrnow ledgc, rhis is the best recor d ing of 

Gibbons' sac red works curren rly available! 

(Harmonia Mundi HM 907 337) 

Finally, Ier us brin g to a close rhis musical 

tour of Eu rope wirh G erma n y, an d more 

precisely wirh a C D char showcases a 

fascinat ing yet still largely overlooked 

compose r, Matthi as Weckma n n (c. 161 6-

1674), a sru denc and imimate friend o f 

H einr ich Schüt z. Th e doze n or so sacred 

works of Wec kman n chat have survived the 

vicissitudes of hisro ry unqu estionab ly 

deserve mo re chan pol ice inceresr, insofar as 

rhey offer a fine srylistic var iety and a perfecr 

illustration of rhe express ive power of 

Ge rm an mu sical rhero ric. Even though one 

can already find elsewhc re qui ce srro ng 

incerpretations of one or rwo of these pieces, 

the incerest in finding them ail roger her in an 

interpretation that is at once precise, 

po lished and exp ressive, is obv ious. 

Abso lurcly to be discovercd! (CPO 999 
944) . 

Let us rurn che page and draw near to 

some recent performa nces chat highlighr the 

20th cenr ur y repcrrory. Firsr of ail, we must 

focus on a new recording of the Third 
Symphony (« Kaddish »), rhe Chichester 
Psalms, and the Missa Brevis of Leonard 

Bernstein , per formed norably by the BBC 

Singers and the choir and orchestra of the 

BBC, un der rhe direction of Leonard 

Slat kin. Slackin appears more rhan ever to be 

a fine connoisseur of Bernscein's private 

uni verse, of wh ich he offers us a vision bat h 

relevant and balanced, one which 

successfully reconci les rhe diverse aspects of 

Bernsre in's arrimes di ssona nt wriring, 

wirhour eras ing any of rhe dist inctive 

featu res char lend the music irs charms. A 

famous ra ie of righ rropc-walker, whic h 

Slatkin assumes perfecrly by rransmirring 

rremcndo us cncrgy to bis rroops. Here reign 

a healrhy jubila tion , an infecriou s happ iness, 

a dynamism and force of conviction thar arc 

likely to seduce every mus ic-lover in search 

of an aco usric unive rse unlike any orhe r 

(Chandos CHSA 5028 ) . 

Anorher repe rrory equa l to the lasr 

rccordi ng by the Sou th Bend Chamber 

Singers, d irected by Nancy Mcnk, who hcre 

proposes an anth ology of co nremporary 

works do minated by the Crmtos Sagrrrdos of 

James MacMill an and the cycle To a Long 
Loved Love by Libby Larsen. Nor hin g 

revolu rionary here in terms of the wri ti ng of 

com posers who , beyond some occasio nal 

spccracu lar effects, make use of an open, 

melod ic, in face overrly consonant style. T he 

singers exhibir good techni q ue and qu ire 

consi derab le cohesio n , bu t their performan ce 

is not w irhout some approximate intonations 

and other difficult ies. Nonerheless, rhis 

program is ro be discove rcd wirh pleasure , 

desp ire a reco rding wirh tao muc h 

reverbera rio n, whic h drow ns ou t ccrcai n 

dcra ils. T he performa nce becomes excellent, 

even, in the amusing Mrmdi renovatio of 

Gyorgy Orban and in rhe del icious Celia by 

W ill iam H awley. Also excellent are the 

accom panimcnrs of Dav id Eicher (o rgan and 

pia no) and of rhe C hester Str ing Quartet in 

the p iece by Larsen (Pr o Or gan a 7 162 -

www.Sourh BendC hamberS ingers.or g). 

Also from the Un ited States cornes an 

alb um of Britt en works performed by Th e 

Amer ican Boychoi r, dir ecred by V ince nt 

Mera llo. O n the program, an anthology of 

famous chora l pieces by the British 

co mposer, mosr norab ly A Ceremony of Cnrols 
and the Missa Brevis. Th is recording trul y 

att ests ro excellent work by the cho ir, an d 

one knows how parcicularly demanding such 

wo rk can be with a gro up of youn g boys. 

Bravo, then, for chis q uire accomplish ed 

rcsulr, borh in overall rerms (homogeneiry 

among rhe sections) and ind ividually (solo 

int erven tions in rhe Missa Brevis). O ne 

regrets some approximations in the 



inronarion of rhe mosr d ifficult pages, and an 

ensemble sonoriry rhar does nor (yer) have 

rhe sparkle of rhe besr British phalanges, bur 

ail rhings considered, rhe qualiry of rhc work 

of rhese young singers is rob e app laudcd. 
(Albemarle Records l 003 -

www.amer icanbo ychoir.org). 

Ler us conclude rhis abu ndanr 

discography rcview by calling arrenrion ro 

rhe appearance of an anthology of grear 

fomous choral works, under rhe evocarive 

ride « H111/el11jnh ». Thirry -five nor-ro-be­

missed picces, some from rhe n cnppella 
rcpercory orhcrs wirh orchesrra, ranging from 

rhe Miserere of Allegri and rhe Av e Vemm 

Corpus of Byrd ro recenr works by Tavcrncr 

and Rurt er, and sroppi ng in bcrwcen wirh 

exrracrs of works by Bach, Handel , Mozart , 

Haydn, Mendelssohn, Vaughan-Williams 
and man y orhcrs. 1 mpossible ro cire here ail 

rhe ind ividua l arrisrs, raken from recordings 

in rhe EMI caralog, whose inrerprerarions 

Q 0 0 
0 QI; @ Q 0 

(!P, CHANDOS LEONARD · , ..... , .... , 
BERNSTEIN 

KADD!SH • CHICHESTER PSALMS • MISSA BREVIS 

LAotwtJSLA~ 

range from rhe inreresring ro rhe excellent. 

Ar lasr, a good « Besr of ». (EMI CM G 5 
906561 2- 2 CD) 

(Email:j 111.mnrchnl@cccwb) 

(Translared from rhe French by Ani ra 

Shaperd, USA) • 

ŒRTAMEN INTERNACIONAL (0 til[)E HA~ANERA) y romONIA 
PATRONA TO MUN I C J PAL 

LI CERTAMEN I NTERNACIONAL DE 

HABANERAS Y POLIFONIA DE TORREVIEJA 

THE 51 st INTERNATIONAL CHORAL CONTEST OF HABANERAS 

AND POLYPHONY OF TORREVIEJA (ALICANTE - SPAIN) 

Will ta ke pla ce b e tw een th e 22nd to the 30th of July 2005 . 

Durin g 7 da ys at d us k, th e pa rti cip ant choir s will s in g outdoor s 

hab aneras and polyph ony in th e wo nd erful audito r ium Eras de la 

Sal in th e coas t of th e Medit erra nea n Sea. 

Fo r m o re info r m a tion and rul es pl ea se vis it ou r we bs it e: 

h ttp :// w w w. hab an e ras. o rg / e -ma i 1: manuel @h aba n e ras .org. 

Te leph one: +34 965 710 702 Fax: +34 965 712 570 

EXCMO.AYUNTAMIENTO 
UE TO l!H EVll,:JA 

INSCRIPTION DEADLINE : 

31st OF JANUARY 2005 

11 ··1vm 
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Jean-Claude Wilkens 



We are pleased to provid e chese lises as a 
service to our membe rs. Th ey are based 
o n the besr in formation available ro us. 
H owever, we advise you to check the 
decails with the organizer s of rhe indi viual 
event you may be mceresced in. 

Pleasc submit cvent information for 

lmbli cation to : 
FCM Int erna tio nal Offi ce 

Jean -Claude W ilkens, Secre tary Ge neral 
Centro lnt ern aciona l de la Mu sica de la 
UNESCO 
Villa Gad ea, E-0 35 90 Alrea, Spain 
Tel: +34 96 584 5213 
Fax: +34 96 688 2195 
Ema il: jcw ilkens@ifcm .net 

C hoir wor kshops at Nord kollcg, Rcnd sbur g, German y, 

4• 6 Marcl1 20 0 5. \Xlorksliop wich the aim 10 dcal with 
relevant topi cs wi 1hin the choir work and thcrc by support 
the profc ss io nali zat ion of the choirs. Co nta ct: No rdkoll cg 
Rcnd sbur g, Am Gcr hardshai n 44, D-24 7 68 Rendsbu rg, 
Gc rman y:lè l: +49 433 1 1438-22. 
Fax: +49 433 1 1438-20, Ema il : mu sik@nor d kollcg .de -
Wcbsi1c: www.nordkollcg.de 

Eu rop a C1n 1a1 - ln 1hc Foo lSlcp s ofZo ldn Kod aly, 
Hun gary and Slovakia, 5- 12 Mar ch, 20 0 5. Visiis of 
man y im portant places conncctcd co th e lifc and work of 
Zo lt :i.n Kod:ily, as wcll as dc mo nstr :tti on lcsson s, concert s 
an d rchcarsa ls Co nracc: Magyar K' rusok és Zcnc karok 
Szovciségc - KÙTA, Szcnddrom sag 1ér 6, H- 10 14 
lludapcsc, Hun gary, l'ax: +36- 1 22 53 7 13, 
Em;iil: kota @kota .hu - \Xlcbsitc: www.EuropaCantat.or g 

43 rd Gcrm an -Scan din av ian Mu sic \X'cck, Schccrsbcrg, 
nca r Flen sb urg, Gcrma ny, 19- 29 Mar ch 200 ;. 

lnt crn:11ional mu sic wcek wi1h choir atel ier and orchestra 
atel ier, rwo final co nce rts, cham bcr mu sic and house­
con ccn s, Sca nd inavian fo lklore a nd folk da nce . 
Mi nimum age 16. Co ncluc1ors: Prof. Co rncliu sTran tow, 
Hamburg/Germany, Prof. Stefa n Karpc, 

Stockholm/Swcdcn, Hal var Nilsscn, 1-tannwik/Norway 
and lcc tur ers for scc 1ion rehca rsals Co m ac t: Prof. 
Co rnelius Traniow (:mis tic dirc ctor), lnt crn:ui o nalc 
llildun gma n e. Jugcndhof Schccrsbc rg. 24972 Qucm, 
Gc rmany. Tel : +49/4632/84 80 O. 
Emai l: ahn sd @schccrs bcrg .de -
\Xlcbsicc: www.schccrsbcrg.de 

36t h Oregon Bach Fest ival, Eugc nc, O rego n , USA, 23 
jun c- 10 Jul y 2005. Hclmut h Rillin g, Arti stic Dircctor 
:tnd Cond uctor. Fcslival concerts includ c: Ih ch C hristmas 
Or arorio, Berlioz. Romco and jul iet , Fauré Re<]uicm, 
Go lijov L:1 Pasion Scgun San Mar cos, Haydn Crca1io n , 
Mendelssohn Mid summ crnig ht' s Drca m and Die erste 
\'(/afp u rgisna cht. Guest co ndu c1ors: 1\111011 Arn1srrong. 
Marîa Guinan d , and John Nelson. Ma stcr Class in 
Co ncluc:ring. 1augh1 by Rilling, will study and pcrform 
Rach cama1as and Haydn's Crca cion. C.nm :1c1: Roycc 
Sa lmnan , 1257 University of Orego n. Enge nc, OR 
9 74 03 , USA. Tel:+ 1-54 1-3465665, 
Fax: • l -54 1-346566 9, Email : sa ltzman@uoregon,cdu -
\'v'l•ho;:itc: www.orcgonbachfcs1iv:tl .co m 

Er ic Eric.son Ma stcrcl:1ss, Ha arlem , Ncthcrlands, 2 3 June 
- 2 Ju ly 2005. l'a n icipating ensembl es : Ne,hcrlands 
C ham ber C hoir & Nct hcrla nds Radio C hoir . Faculr y: 
Simon Halsey, And ré Thomas . Contact: Eric Ericson 
Master Class Fo unda tio n, Krisr icn Jan scn, coo rd in:u o r, 
Vci lingw<g 3 . De Lier 2678 LN, Ne thcrlands . 
Tel:+ 31 174 528051, Fax :+ 31 174 52091 9, 
Email: info@criceric sonma sterclas s. nl -
\Xlcbs ice: www.cricc ricsonmastcrcbs s.nl 

lnccrnation al C hora l and Instrum ent al Fest ival at the 
Pcrforrnin g Ar ts lnstitutc of Wyo min g Scm inary , 
Pcn nsylvania, USA , 2 6 Ju ne - 6 Aug 200 5 . Scriou s 
stu dcnts .tged l 2-18; audi tion for a 3-6 weeks sessio ns. 
Large and sma ll voca l e nsemb les, vocal pcdagogy classes, 
m usic classes, guest art ists, performances and privatc 
lcssons. Co nt ac t: Nancy Sanderso n, OircctOr, 20 1 North 
Sprag uc Ave, Kingston, PA 18704, USA. 
Tel : +1-570-2702 186, Fax: +1-5 70-27 02 186, 
Email: on stage @wyorn ingscm inar y.o rg • 
\X'cbsirc: www.wyoming seminary.org/pai 

Kurt Tho mas C ursus, Level 4 an d 5 1 Utre cht , 
Nc,h crlands, 7- 17 Ju ly, 2 00 5. Level 4: For cxpc ricnccd 
ama teur choir dircctors, profcss ional mus icians and 
stu dencs of choir conducti ng with a good singing voicc . 
Level 5: for choi r conducrn rs wi1h good pra ctical and 
1heorc1ical ski lis who wan 1 10 work wi1h choir and 
orc hestra. Conta ct: Uniso no, c/o Caroline \'v'cstgces t, 
Plompe1orcn grach 1 3, N L-35 12 CA Utrec ht, 
Ne,hcrlands. Tel: +31 30 23 35 600, 
Fax:+3 1 302335651, 
Ema il: klm1hom ascursus@ama tcu rmuzick .nl -
\Xlcbsite: www.amatc urmuzick .nl 

Eur o C hoir 20 0 5, O bcrsicb cnb ru n n , Austria , 9- 17 ju ly, 
200 5. For singc rs aged 18 10 30 years . Workshops and 
concerts. Thc mc: Joseph Ha yd n and th e music of 1he 
rcgion of Pannonia (E.as1 of Austri:1, \\ les1 Slov:tk ia a nd 

Hun gary ) Contact: Chorver bancl ÔStcrrcich, Opcrnri ng 
11/5/10, A- 1010 W icn, Ausrr ia. Tel: +43- 1-5869494, 
Fax: +43 -1-58694944 , Ema il: in fo@chorvcr band .a1 -
\Xlcbsite: www.chorvcrbancl.a1 

Wo rld Ymnh Choir , Mi d -Jnl y/M iJ -Aug 20 0 5 . An 

1 FCM. Jeunesse s Musica les and Europa C antal projcct. 
The \X'orld You 1h Choi r for talcnt ed young singcrs agcd 
18~26 will hav e i1s su mmcr session wid1 2 wceks rehearsa l 
sessio n and 2 wceks concert tour . Venue to be an no u nccd . 
Co nt;1c1: ln1crnatio nal Ccn ter for C hora l Music. Jean­
Mar c Poncelet, Avenue jean I cr 2. 5000 Namur, Bclgium . 
Tel: +32- 81-7 11600, Fax: +32-8 1-7 11609. 
Emai l: icc111@skync1.be -
\X'cbsitc: www.world yo uthchoir .n c-t 

Kod:i.ly l nst itu tc1 Kecs kem ét, l-lun gary, 18 Ju l • 5 Au g 
200 5. T he duc c· wcck scminar is org:rn iz.i.:cl for musi c 
pcdago gucs, choral co11duc10rs, and u11iversi1y stuclcnts ro 
en ha nec rhcir knowlcclgc of th e co mp osirio ns, scicntifi c 
;1ctivi 1y and cclucational philo sophy ofZo ltrln Kocl:ily. 
Solfcge . 111e1l1odology cb sscs . conducting. sin ging and 
chamhcr mu sic, dcmon str :nion classes. choral si11gi11g, 
:111d l<od:l)y Fl's1iv:1I conc crcs. Contact : Ms Laur!! Kéri. 
Zolt:în Koda ly Pcdagog ical ln S1i1111c of' Mu sic. P.O.llox 
188, H- 600 1 Kecskemét. Email: o fficc@kodsl y-insdm -
\Xld1o;:i1c: www.kodaly-in st .hu 

In te rn at io nal E.,rly C horal \X'orkshop wid1 Peter 
Phi ll ips, Rim ini , h aly, 7 - 14 Au g 200 5. Choral 
works ho p, scminars and co nce rts. Concacr: Musica Ficta, 
Vis l'asco li 23-g, 47900 Rimini, l raly, 
Email : andr ca.angcl ini27@t in. it 

Eur op a Ca nta t Showcho ir \X'eck , Zeelan d , Nc chcrland s, 
14-2 1 Aug 2005. The atel ier will incorpor.ue singi ng, 
simple movc mcnt and dance . No expcricncc is neccssary. 
j ust cm hu siast ic yout h (age 13 10 20) rcady 10 have 1hc 
lime of 1hcir lives. Dir cct0r Owi gl11 Jorda n (USA). 
Co n1ac1: Showchoir Wcek, c/o BALK, PoStbus 367, NL-

3850 AJ Ermel o, Ne1herlan ds. Tel: +3 1 34 1 56 1 440, 
Fax: +31 34 1 55360 1, Email: balknicuw s@pla nc1.n l -
\Xlcbsitc: www.bal knct.nl 

Int ern ation al Co ngress of choi r co nd uccors, Sâo 
Lour enço, Min as Gerai s, Br:izil, 17 •2 1 Aug 20 05. 
Contac c: Jose Hcnrique Martins. 
Email: henr iqu echora l@7.ipmai l.co m.b r -
\Vcbsite: www.braz ilcho irfr-stival .kit.net 

Europa Canta l Int ernat ional Stud y Tou r, Lido di J csolo , 
h aly, Au g 28 - Scp 1 4, 2005 . For singcrs and conduc 1ors. 
Prcparcd visits 10 the difTcrent :11clicrs during the 
ln rcrnat io nal Sing ing wcek (sec date abovc), visits ro 
co nce rts and choi r rehcarsals, d iscussio ns. meetings with 
t he: atelier conduc tors, mi.:ctiug wid1 llali:111 t:0111pu~crs. 
Con tact: FENIAR CO, Via Altan 39. 1-330 78 San Vit0 al 
Taglia mcn10 , l1aly. Tel: +39 0434 87 67 24. 
Fax: +39 0434 87 7 5 54, Email: f'cnia rco@tin .it -
\'v'ebsi tc: www.feniarco .it 

Eur opcan Aca dcm y for Youn g C hora l Co nd ucto rs, Fano , 
h aly, 4- 11 Sept , 200 5. For (you ng) cond uctors from ail 
over Europe . Sclcctccl singc rs for the choir -in-rcsidc ncc. 
Active and passive participation poss ibl e. D ircc 1or: 
Filippo Maria 13rcssa n. Contact: FENIARCO, Via Ahan 
39, 1-3307 8 San Vito al Tagliamcmo. ltal y. 

Tel: +39 0434 87 67 24, Fax: +39 0434 87 75 54, 
Ema il: Ccniarco@1in.it • \Xlcbsitc: www.frniarco.it 

Europ ea n Acade my for Youn g Cho ral Cond uctors 1 Sofi a, 
llul ga ria, Sep, 29 - Oc , 51h, 2005. Young co ndu c1ors 
umlcr 30 from ail ovcr Europ e. Ali pani cipants (active 
and passive) have to sing in 1hc choi r. iU wdl open for 
young singers int crcs1ed in chora l conduc 1ing. Dirccwr: 
Pc1cr Rro:1clhcnt (G B). Co nt act: fric nd s of Chora l tvlusic 
Found :1tion, 2/4, Pa1riarh Evtimij Blvd. 13G- I 000 Sofia. 
13ulgario. Tel: +359 2 980 58 40 . Fax: +359 2 980 58 40. 
Email: fcmf'@abv.bg 

44 th Ccrman •Scandin av i:rn Mu sic \ Veek 1 Schc crsbcrg , 
nca r Flensbu rg, Gcrrn :rn y, 8 • 18 Ap r 2006. lntnna.1 ional 
mu sic wcek with choir :11clicr :m<l orc hcs 1ra :ucli cr, 1wo 
fin al con certs. chambcr mu sic and ho usc-co nccns, 
Scandinavia n folklor e :ind fo lk cl:111Cl". tvlinimum age 16. 
Co ndu cto rs: Prof. Co rneliu s Trantow. 
Hamburg/German y. Prof. S1cfan Karpl'. 
Stock holm/Sw cclen, Hal var Nil sscn. l-lann1vik / Norw .1y 
and lcc1uras for section rchèa rsals Co ntac1 : Prof. 
Co rneliu s Tranrow (:m is1 ic clirec rnr}, l111crn :uion:tlc.· 

Bildungm:ittc, J11gcndh of'Scl 1cersbcrg. 24972 Qu, ·rn. 
Crnu: 111y. ï èl : ,49/4632/84 80 O. 
Email : ah nsd @schrcrs bcr g.de -
\Vcbs itc : \\.'Ww.schecrs bcrg .dc 
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60 3rd "Prof. Ivan Spassov" Composcrs' Compcl ilion, 
Plo vdiv, Bulgaria , 19-21 Nov 2004. Conrac c: Prof. 
Vassika Spassova, President , 2, T. Samodumov Ser., 4000 
Plovdiv, Bulgaria . Tel: +359-32-6283 11, 
Fax: +359-32 -631 668 , Emai l: spassov@ma il.com­
\Xlcbsitc: w,vw.spas sov.h omcs1cad.com 

lnt crna lional Ad vent Singing, Vienna, Au stri :1, 25 Nov -
22 Dcc 2004. Thi s scrics of weekends in Dcccmb cr off cr 
choirs th e o pporrn niry to sing a select ion of chcir 
prcfcrrc:d music in the Vienna Town Hall, as wcll as 
pcrforming in local instit ut ion s and churc hcs. Ope n 10 

male, ladies and mixcd chairs . Music is the choirs own 
sclcction. Contact : Choir Co ntact ln ccrnational, Scaccm 
H ousc, 39 Moreland Sirw. London ECIV 8138, Unit ed 
Kin gdom. Tel: +44 2890 720 003, 
Email: s:1rah johnson@sc;i1cm.com -
\'lcb sitc: w,vw.cho ircon 1ac1.corn 

13t h lnr ernacional Festival of Aclvcnt and C hr istmas 
Music, Prague, Cz.cd1 Rep ubli c, 26•28 Nov 2004. Peter 
Ebcn Prizc. Co mpctirion, work shop. co nccn s in Praguc's 
churche s. Contact: OR.FEA, Prague. Td: +420-224-
814458, Fax: +42 0-224-8 12612, 
Email: inco ming @orfca.c z 

4t h Ad vent an d C hri stmas Son gs FcslÎvaJ, Budap est, 
Hun gary, 3-6 0 cc 2004. No11-co mpe1itivc (estival for 
choirs in all ca1cgorics. Program: Advent and Chri s1mas 
Songs. Apply before: May 2004. C ontact: MSW f-cs1ivals 
c/o TM Inca Travel, 11. ll:lk6o;i E ,11216. 1214 llud apest, 
Hungar y. l è l: +36- 1-4270 740, Fax: +36-1-4204 796 , 
Em:1il: mw sfrs1ivals@axclcro.hu • 
Web sitc: www.111wsfos1iv:1ls.com 

5111 "Prague Chri stma s" l nt ' I Festival of Advcnt and 
C hri stm as Music , Pr ague, Czcc h Republic, l 0 · 12 Dec 
2004. For children ·s and adu lt chairs, also for folk lore 
groups. ;\ rich fr;tmc programm e and performance 
opponuni1ics. Co ntac t: C lub Tour s J\gcn1u r, Pavel _varc. 
Na Hajku 367, 180 00 Pra ha 8, Czcc h Republic. 
l èl: +420-2-84826608, Fax: +420-2-84826608. 
Ema il: ct a@iol.cz -
\~chsitc: www.acco rdio n.cz or www.choirs.cz 

13LI, l nt crnaùona l Day of Ch ora l Singi ng. 12 D ec 2004 . 
Co nta ct: Zc naida Vasquc-t, FIM C Vice Presi<lcncia - c/o 
Schola Ca morum • Edifi cio Hemerotcca Nacional, Nivcl 
AP 4. Apdo 328, 1010 Caracas , Venezuela . 
Tel: +58-2 12-5646 362, Fax: •·58 -2 12-56/48748, 
E111:1il: fun cb scc@1clcel.nct.vc: • \Xlchsitc:: www.ifcm.n c1 

"\"(/orld o f Opera" 1st ln t' I Co mp ctition Festival of 
O pera C horu scs, Prague, Czcc h Republic , 2-5 Jan 2005. 
A rich frame programme (symphony concert visi1. State 
Ope ra Prague performan ce visit). Contact: Club To urs 
Agc111ur. Pavel _ varc, Na Hâjku 367. 180 00 Praha 8, 
C,.cch Repub lic. le i: +420-2-848266 08. 
Fax: ,420 -2-84826608, Email: cta@iol.cz -
\Xlebsitc: www.accordion. n or www.choirs.C't 

Silvcr Bclls 200 5, Dauga vpil s, L"via, 7-9 Jan 20 05. 
Co mpcti1 ion for cho îrs :rncl vocal soloists . Cont:1ct : Silvcr 
Bells, Kr. Valdcmara icla 1, LV-540 1 Daugavpils, L1tvia. 
Tel: +37 1-5404377, Fax: +37 1-542 1941, 
Email : choirdaugava@inbox.lv -
\Xlebs ite: www.daugavpils.lv/en/cul1urc/c uli-urc 

7t h In ternational P a':11110 11 Festival for C hildren's & 
You1h Choirs, Jordan V.1lley, Israel, 10-12 Feb 2005. 
Youth Mixcd Chuirs will wo rk rngc1hcr o n a com mo n 
repcnoirc, at the beautiful site o( 1hc Sea of G:1lilcc, in :1 

warm & no n-comp ctiti vc :umosphcrc. Gucs t Cond ucrn r: 
Michael Cohl. Workshops & conccns. Apply before May 
30 th 2004. Contact: Tova Reshcf, Music Dirccto r Tova 
Reshc( / C ho ral Cond uctor, Anistic Dircc1or. Arzmon, 
20 170 M isgov D.N. , Israel, Fax: +972-4-9909176, 
Emai l: rcshcfi1@nc1vision.nct. il 

H appy llirthda y Han<lel , H alle (Saale), Ge rmany , 24-28 
Fcb 2005. lntern:uional choir festival in ho no ur o (G co rg 
Friedrich 11:indcl in his home rnwn Halle. Ce ntral to the 
choir progr:1111 is a joint performan ce of Mcssiah with up 
10 500 singers. Contac t: Happ y llirthday H:indcl, 
Schlcie rmacherstr. 1, DE-06 1 14 H alle, Gmmny, 
Email: hbh @t-o nl ine.de -
Websitc: www.happy -birthday -handcl.d e 

C hoir Festi val Malta, Malta , 26 Fcb - 2 Mard, 20 0;. 
Com pcti1ion in dirTcrenr categorics and diflicultîcs. 
Coruact: Fürderv crc in ln terkultur, Am \'v'cingartcn 3, 
Postfoch 1255, D-354 1; l'ohlheim, Ge rman y. lei: +49-
6403-9;6525, Fax: +49-6403-9;6529, 
Email: mai l@mu sica•mundi .corn -
\Vebsitc: www.musica-mu ndi .co m 

Madcrnja In ternat io nal MaJe C hoir Comp eti ti on , Lahti, 
Finland , 12 Mar ch 2005. Contact: Micskuoro liiuo ry, 
Fredrikinkatu 51-531l. FIN- 00100 Helsinki, Finbnd. 
Tel: +358-9-41361137, Fax: +358-9-4136 1122, 
Email:micskuoroliitto @sulasol.fi . 
\'v'cbsitc: www.sula sol.fi/mkl 

I0 lh Sacrcd Mu sic C hoir Festiva l "G.P. da Palestrina ", 
Rom e, l1aly, 18-2 1 Mar ch 200 ; . For mole, fcmolc, 
mixcd, yomh :rnd chilclren's chairs. Repcrtoi rc of 
ca1egorics with and without compu lsory picct' including 
sacred a cappe lla mu sic only among whi ch :11 lcast o ne 
piecc of G.P. d:1 Palestrina, one pîece from the 191h 
Cc111ury and one contcmporary piccc composed afrcr 
1920. Conr ;tct: Assoc iazio nc ln 1crnazionalc Ami ci dcl b 
Musica Sacra, Via Paolo VI. 29, 00193 Ro me, ltaly. 
Tè:I: +39-06-688058 16. Fax: +39-06-68805816 . 
Email : info -co nco rsi@:1iams.it -
\Xlcbs i1c: www.amicimusicasacra.com 

8t h Int ernat ional Fescival of Folkso ngs a nd C ho ral 
Mu sic, Portoroz , Slovc nia, 19-22 Mar ch 200 5 . 
Oppon un iry 10 pcrform own rcp cnoirc in the corn pan y 
o( many international choirs in the cnch:tnting 
cnvir onmcnt of Portoro1.. The fest ival start s :tnd ends wi1h 
ccrc monics involving performance s from all chair s. Open 
to M:tle. L1dics, Mîxcd or You1h Choi rs, mu sic performcd 
will be folk mu sic of your co untr y of origin. Co111act: 
C ho ir Co rnac , lnt ern ation:t l, Se:u cm Housc, 39 
Morel:tnd Stree t, Londo n EC I V 81313, Uni ted King<lom. 
Tel : +4/4 2890 720 003, 
Email: sarahj ohnson@scate m .com -
\'(lcbsi1e: www.choir contact.com 

10th lntcrna riona l C ho ir Co mp etition , Budap est, 
1-fungary, 20-24 March 2005. Compc 1ition in difîcrcn1 
catcgo rics and difficuhî es for mixed. (emalc, male, 
ch:imbe r cho irs & vocal ensemb les, ch ildr cn's & you1h 
cl10irs, and folklore ensembl es. Co nt act: lnt erk uhur 
Hungaria Kl11. Ro11cnbiller u 16-22, H-107/4 lludap est . 
Hungary. le i: +36- 1-462 1330, Fax: +36- 1-3429362. 
Emai l: bacs @axclero.hu -\Xlcbsitc: 
www.111usic.-.-111undi.co111.com/mc_cn/indcx .h1ml 

Hawaii Int ernational Ch oral Fcsti, ·al , Hon o lulu , 
H awaii, USA, 20-27 Mard, 2005. Feamrin g stucly & 
performance ofH an,lc l's MESS IAH pe rfor ming with the 
Honolulu Symphony Orc hestra and Chorus . Dr. Karen 
Kl·nncdy, Artistic Director and Con<lucrnr. Opcnings for 
choral ense mble s and indi"idual singcrs . Con1ac1: Jo seph 
McA lister. 650 lwilei Ro:iJ , Suite 202, Hono lulu. Haw aii, 
96817, USA . Tel: 1-808-524 0815 ext 257. 
E111:1il: o:1huchora l@:iol.com -
\'v'cbsi1c: www.oa huchoral .con, 

3rd Inte rn ationa l C hornl Fcsti v:1.I of Sac rccl Mu sic, 
Pa rnpl ona, Co lombi a, 2 1-26 Marcl 1 2005. Meet ing of 
Mu sic and Spi rirn ality. Contact : Edwi n Orlando C arrilo 
Duane. Musco Casas Colonia l, Calk- 6 No 2. Pamplon a. 
Co lombia. Tel: +577-568-2043, Fax: +;77-568-2880. 
Emai l: cdwi ncarr illo@alcalcli:1clcpamplona.gov.co 

Int erna tional C h oi r Festi val , Verona , ltal y, 30 Mar - 3 
Apr 2005. Opcning co ncen to wh ich ail cha irs will hc 
invi1cd whi lst the co111pe1ition 1akcs place in the-Teatro 
Nuovo. Open to mixed, malt.·, ladie s. childrcn and vocal 
ense mb les. Choirs :ire askcd 10 perform a comp ulsory 
piccc of mus ic in addition 10 a performan ce from :t 4 
possible ca 1cgorics. Contac t: Cho ir Co ntac t ln1erna1ion:1.I, 
Seatem H ouse . 39 Morcland Street. London ECI V 8Bll . 
Un ited Kingdom. Tel: ,.44 2890 720 003. 
Email: s:1ral1johnson@sea1cm. com -
\Xlcbsitc: www.choircon 1ac1.com 
lnt crn ation:1I You th C hoir Fcst iv:tl, Kalundborg, 
Ocnma rk . 1-3 Apr 2005. Co mpc1itio n for youd1 choir s 
from all over th e world. Concerts, cntenainment. soci:11 
cvcn1s. Co nta c1: lnt cma 1iona l Youth C hoir Fes1iv;1I, 
Kalunclborgegnens Musikskolc, Skovb rynet 55 . DK -4400 
Kalundbor g, Dcnmark. Emai l: mail @iycf.dk -
\Xlcbsite: www.iycf.dk 



yo un g2005 p raguc1 Prague , C7.cch Repu blic, 14- 17 Apr 
2005. Parti cipants will have a chan ce co show thcir calent 
and ski li. enjo y the bcamy of chc mo st auractivc city in 
Ce ntral Europe and mccc ncw fricnd s. Contac t: Jiri 
Poko rn y, c/o l r:B Bohcmia, Namcsti miru 15, CZ- 12000 
Prague 2, Czech Republic. Tel: +42 0 222 5 11 683, 
Fax: +420 222 522 571. Email: jpoko rn y@ifbboh cmia.cz 
- \Xlcbsitc: http://ifbbohcmia. cz. 

9 t h Int ern ationa l Cho ir Festi val "TaHinn 2 005", 
Esionia, 2 1-24 Ap r 2005 . C hoir Festival including a 
con1cs1 for mixcd, fcmalc, male, chamb cr and ch ildrcn 's 
cha irs and a scrics of co nce rts in d1c chur chcs and concert 
hall s ofTallinn. Co ntact: Estonian C horal Society, 23 
Suur - Karja St., EE- 10 148 Talli n n, Estonia. 
-Ici: +372 -6-44 184 9. Fax: +372-6-44 91 47, 
Email: koo riyhing @kul. ec - \X'cbsi1c: www.ko o riyhing.cc 

6th Int ernationa l Cho ir FcS1ival, lh d lsch l, Austri:t, 28 
Ap r-2 M:ty 2005. For childr cn' s, fcmalc youth. ma le 
ym11h. mixcd yolllh , fcmalc, male and mi xcd vocal 
e nsem bles or cha irs. Appl y IH:fore: 3 1 Dec 2004. Co ntac t: 
Salzka mm crg u1 Touri stik, ln co min g Rciscbüro . 
Got1.sira Bc 12, A-48 20 lJad lschl, Aum ia . 
. lèl: +43 -61 32-4 00 0- 0, Fax: +43-6132- 24 000-44 , 
Emai l: stumpner @salzkammcrgu1.co.a1 -
\Xlcbs i1e: www.chonagc.at 

2 nd lnt crn:11iona l Male Voice Chora l Fcst i\'al , Co rn wall, 
Unit ed Kingdorn, 28 Apr -2 Ma y 2005. Fesiiva l gala 
con certs. int'I m:ilc-vo icc chora l com pctition , co ncerts, 
wo rkshops. sigl11sccin g. App ly hcfo rc: 1 Nov 2004. 
Co n1ac1: Co rnwall lnt crn:iti o n:ll Malt· Voicc Fcs1ival Ltd .. 
Mr. Peter Gould . Glyncrc st, 34 St. Mich:icl's Road. 
Po ns:rnoo1h. Trur o, Cornwall TR3 7EE, Un i1cd 
Kingdom. Tel: +44-1 872-864243, 
F:ix: +44-1872-864243, Email: glyncrcst@aol.com -
\'v'<:bsitc: www.tacro .co m/organisa t ion.hi m 

lnt crnat ionn.l C hambcr C hoir Fcstivn.l and Comp ctition , 
Pécs, H un ga ry, 28 Apr-2 Ma y 2005. Co nta ct: l' écsi 
Ncvdük H:iz:t, Sm 11 lsiv:in tér 17 . H -76 2 1 Pécs. 
Hun g:iry. Tel: +36-72-3156 79 , F:ix: ,36 72 -315679, 
Ema il: m:vh:11,.@ma1avnct.hu - \Xlcbsi1e: www.ckh .i11i.h11 

Internationa l Festiva l for Si ngcrs, \Xlc ima r, Ger man y, 28 
Apr - 1 s1 May 20 0 5. Ope n 10 male cho irs . lad ies chairs 
:111d mixcd choir s. T hcrc is no st ipul:11ion rn the music 
pcrfor mccl. Co maci: Choir Con tact ln ccrn:11ional, Sca tem 
l luusc, Y! Morcla nd Street, Lond on EC IV 88ll. United 
Kingclorn. Tel: +/44 2890 720 003. 
Email: sar:1hjo hn sun @~catcm.co111 -
\X'chsi1c: www.choirco 11tac1.com 

13 th Fcsti \'al International de C hant C hornl de N:mcy. 
France, 4-8 Ma y 2005. Con tact: Fcs1iv:1I lm c·rn,uional dl· 
C hant C horal de Na ncy, Ill' 3335, F-54000 Na ncy, 
Fr.111cc. l ei: >33-3-83275656 . F,tx: '33 -3-832 7 5566, 
l·.m:1il: fcs1ival~chor :1l@wan-acloo.l'r -
\Xlch11i1c: ww\\' .fi.:s1.ch:1ntchur;1I .frcc. fr/ 

25 th Internat iona l Ch ildre n' s C ho ir Festival , Ha lle, 
Ger rnany, 5-8 May, 2 005. Festiva l for ail kinds of 
child rcn' s choirs . lncludcs 1hc "Gun thcr Erdm:1nn -Pri1.c". 
lnt crn:11io n:il con 1cmporary sa ngs for chi ldrcn's chair s. 
Co nt act: Sek rerariat Kind crchorfcs tival , Silbcn alcrstr. 5, 
D -06 132 Halle, Gcrmany . Tel : +49 345 7 80 80 00, 
Fax: +49 345 7 75 7 1 03, 
Email: info @kindcrchorfc stival-hallc.org -
\Xlcbsi 1c: h t t p://ki ndcr chorfe s1 i val• ha l le.org 

5th H arm o nie Fest ival, Limbur g- Lind cnh o lzhauscn, 
Germa ny. 5-9 May 20 05 . O rgani z.cr: the Harm onie 
Lind enhol zhau scn male choir. 14 diffcrc nt compctit ions 
for ch a irs and folk groups, conccn s and folk 
performa nces with an audien ce of up to 4,0 00 people n.nd 
di e hos piraliry of a whole regio n. Co ntact: Harmonie 
Linclcnhol zhau sen, Bahnh ofstroBe 65 , D-6555 1 Limbur g. 
German y. Tel : +49-6431-732 6 8 (Mr . Karl-Hein z 
Dernbach, O rganisat ion) or , 49 .643 1-72 9 68 (Mr. 
Ccr h:1rd Neunz crling-D ernb :1ch , Organis:11ion Folk 
group s)., Fax: +49-64 3 1-97 66 47 , 
Em:1il: i11forma1ion@harmo11ic-festi\'a l.de -
\Vcbsi1c: www.harmoni c-fcsti v;-il.de 

9th Inte rn ational Cha.mbcr C hoir Co mp cti tion, 
Marktoberdorf, German y, 12- 18 May 2005 . 
Compct itio n for mixed and ma le choirs. C ho ral 
workshops, choir studi os, co ncerts and in1c:rnaiional 
meeting. Deaclli nc for app licatio n: O ct0ber 15, 2004 
Co n1ac1: lnt ema1ional C ham ber Choi r Co mp(.'tition , 
Kurfiirscenscr:t fk 19, Ua}'erischc Musikakadcmic , 0 -
87616 Marktobcr<lorf. Gcr111:111y. lèl: +49-8342-96 1856, 
Fax: ,./49-8342-40370. 
Em:-iil: info @in1-ka111rncrcl1o r-wc ttb cwcrb.de -
\Xlcbsi1c: www.modmusik.de 

34 th Int erna tion al Comp eti 1ion "Flor ilège Vocal de 
Tou rs", Franc e, l3 -16 Ma)' 2005. l111crna1 io11al C ho ral 
Sing ing Co mp ccirion limi1cd 10 cnscrnhlcs from 12 10 40 
chori ste rs. Qualific ation round (a cappella), final round 
(includin g onc piccc with p iano}. The win ncr will be 
no111i11a1c<l for the 2006 Europ can G rand Prix. fo ur 
c:11cgo rics: m ixed cho irs, rnalc or feniak· vuicc cha irs, 
mixed voca l cnsc:mbles. frcc pro gram. Prix spéc ial: 
Re naissance. Priz.c for a ftrs1 produ ct ion of a work . App ly 
bcforc: 30 Nov 2004. The 11L·xt C hildrc n 's cho ir 
co mpc1iiio11 will cake p lacc.· in 2006 knry rwo yc;us). 
Co111:1c1: Floril ège Vocal <le Tours, 1.1.l\ 1452. F-37014 
l,,m, CE DEX 1. France. "l d: ;33-2-4ï2 I6526, 
F:rx: +33-2-472 16771, Email: florilcgc.vocal@frcc.fr • 
\Vcbsitc: www.n oril cgcvocal.co m 

Vcnc1.ia in Musica 200 ;, Venicc, Jcso lo, lt~1ly, 20-24 May 
2005. Co 111pc1ition in diHère 111 c uego rics :111d d ifficulti cs. 
Coniact: l ntcr ku hu r Fuuml:11iu11. Am \Vcing:anen 3. D­
.,5/4 12 Po hlh eim, Gcrmany. Tel: , 49-6/403-956525 . 
1::1x: +49- 6403-956)29 . Email: mail@m11sic,1-1nundi.,om 
- \Vehsite: www.mu!iÎc;1-mundi.c.:o111 

Tampe re Vocal Mu sic Festiva l, Fin land, 8- 12 June 2005. 
C ho rus rcview and ense mb le sing ing contcst. Co nccn s 
prcscnting int ernati o nal ar1is1s. Training courses for choir 
leaders and singc:rs. Lcc1ures and wo rkshops by in1'I 
experts . Appl y before Marc h 2 1. 200 5. Co ntact: Tamp ere 
Savel, Tampe re Vocal Mu sic Festival, Tull ikamarinaukio 
2, FIN- 33 100Tamperc, Finland. Tel: +358-3-3 1466 136. 
Fax: +358-3-2230 12 1. Email: mu sic@1a111pere.fi -
\Vcbsi tc: www.tampcrc.fi/vocal 

33rd In te rn ation al Festi val of Songs, O lomouc, C-tcch 
Repu bli c, 8- 12 Ju ne 20 05 . For choirs in ail carcgo rics 
from ail a round the worlcl. Co 111aCl: Fcsta Mu sicale, 
Slovenskâ 5, CZ-77900 O lo mouc. Czec h Republic. 
Tel: +42 0-585-237373, Fax: +420-585-2373 73 . 
Emai l: fcsta musicalc @atl:ts.n -
\X'cbs itc: www.fcsramusicalc.C7. 

Bristo l ive!, Br iscol, United Kingdom , 9- 13 Ju ne 2005. 
No n - com pctiti vc cnvironm c111 for amawur band s. 
cho irs. orches tras and ensembl es of :1II ages and stan da rds. 
Ali pa n ici pants will have the oppo rtuniry 10 pcrform in 
wor ksho ps, rnas1cr classcs and concerts in \'t: llucs 

through ou 1 the his1oric cii-y of Bristol, Engbnd. Artis1ic 
Direcrnr : Dr M:mhcw George. S1. Paul. Minneso ta, USA. 
Fest ival sponso red by Yamaha- Kemblc Music. Con1act: 
Kathryn Bi reis, JAC "live" 62-64 C han cellors Road, 
London, W 6 9RS, Uni ted Kingclom. 
Tel: +44 (0)20 7870 855 1, 
Email: bri s1olivc@jactravcl.co. uk -
\ Xld.isi11.:: www.bri s1oli\'c.co .uk 

2nd Helsingborg Int erna tiona l C hoir Cornpcti t ion, 
Hels ingborg, Swedcn , 9- 13 June 2005. ln coopc ration 
wi th chc Swcdish National C hoir Co mpc1iiio11. Kür 
Ce ntrurn (Swcdis l, Chor.11 C cnt cr). Fred Sjob<rg. 
Nybmkajen 1 1. SE- 11 148 Srockholm, Swedcn. 
le i.: +46-8-407 1679 , Fax: +/46-8-407 I 727. 
Email: korccn 1rurn@riksko nser ter.sc -
\'v'd,s itc: www.srk .sc Con 1act: l111erkultur Found a1ion. 
Arn \X'cingartcn 3, D-35 412 Po hlh cim. Gcrmany. 
Tel: +49 -6403-956525 . Fax: +4?-64 0 3-95652?, 
Email: mail @mu sic:1-mundi. co m -
\Vebsitc: www. m usica- mund i.com 

12th "Mu sica Sac ra Pr:iga" International Choir and 
Orator io Fest ival of Sacrcd Mu sic, Prag ue. Cz.cch 
Repub lic, 10 Jun e- 17 July 200 5. Open for :ill c:11cgories. 
Co111ac1: C lub ·ro urs Agen1ur, Pavd _va rc. Na H:ijku 367, 
180 00 Prah:i 8, Czcc h Republi c. lei: +420-2-84826608. 
Fax: , 420 -2-8482 6608 , F.111:iil: ct.1@iol.cz -
\'v'ehsitc: www.accordio11.e1 or www.choirs.cz 

8t h Alta Pusteria ln tcrna tion;1I C ho ir Fcstiv:1.l. Alto 
Adige. lta ly, 22-26 Jun e l.00 5. Scct ions: s;1crcd-rdig mus 
rc:pcrtoirc. cuhi vatc:d sccu br polyp hon y. folk choral 
mu sic. spiritual. origin: 11 choral arrange ment s, Cont :ic1: 
c/o Associ:11.ionl' C uhu r:1lc Flam ini:i 2000. Vi:1 E. 
1\l hm.trio. 62, 0016 7 Rom a. lt:ilv, 
Tel: , .\'!-0(,-53276119. Fax: ,39 '.oc,-5.\2 76 11?. 
E111.1il: info@fcs1iv:1lpus1cria.org 
\'(ldl si1c: www.t'cs1iv.1lpmt L'ri:1.org 
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62 Wor ld C h oral Festi"a l Salzburg & Vienn a, Aust ria, 23 -
25 Ju ne 20 0 5. A "O nce in a Lifc1imc" o pportun ity to 
pcrfor m in Sal7,bu rg an<l Vienna with the world rcnowncd 
"Vienn a Boys' C hoir" and the "Vienna Male C horal 
Socicry" in Salzbu rg at 1hc "G ran d Hall" o f the 
"Moz.1 r tcu111" and in V il"nn a . Co 111ac c H aring KEG 
C ho r:d Festivals. M ichael H a ring, G ru cncn rn rgassc 10/7 , 
A- 109 0 Vien na, Aumi a. Tel: +43-664- 1811 180, 
Fax: +43- 1-3 17546 0 , 
Email: Wo rld.Chora l.Fcs1i"als@cl1cllo .ai -
\Vcbsitc: www.aus1rianfcsciva ls.a1/ 

T he Tuscany Mu sic Fcscival, Mo nt ccacin i, ll aly, 23 -27 
Ju ne 2005. Part icipation in thc cnchant ing 'torch parade' 
from Tcu ucc io to Torretta 10 ma rk the fcstival's arriva i in 
the t0w n. Other locat io ns for perfo rmances includc 
Moniec:i tini Tcrmc' s sq uare, th e loca l chu rchcs as wcll as 
th e chu rd 1,·s of ncighbo uring vilb gcs. O pen 10 mal e. 
lad ies, m îxcd and you th ch oirs; music is thc choirs ow n 
select ion. Con tact: C hoir Co 111:1ct l11tcmat io11al, Scatc.:m 
1-fouse. 39 Morclaml Strcc , , Lo ndon EC I V 8 ll ll. Uni ted 
Kin gdom . Tel, .44 289 0 720 00 3 , 
Em ail: sarahjohn so n@scatcm.co m • 
\Vcbsi1e: www.choi rcon t:icr.com 

3rd lnt crnati onaJ C hoi r Co mpc1iti on of Sac rcd Music, 
Prague, Czcc h Repub lic, 2 3-2 5 Jun e 2005. For mixcd, 
fcmak ·, chambcr and child rcn 's choi rs. A rich frame 
programm e :rnd pcrform :mce opp onu ni 1ics. Contact: 
C lub 'fou rs Agcnt ur. P,vcl _,.a, c, Na Hajku 367, 180 00 
Praha 8. C1.cch Repub lic. ·1è l: +4 20-2-848266 08 , 
l' ,x: •420-2 -84826608. Em, il: cta@iol.cz -
\\ïcLsitc : www.acco r<lion .cz o r www.cho irs.et 

Intern ational Fcsth •al o f Sacrcd Music, Vicnn :i, Aus1ria, 
2/4-27 June 20 05. Pcrforming festival in Vil'n na and 
surrou nd îngs. C o n1aci: C lwru s Mtvl , Ful'rstallcrgas.sc 
48/9. A-5020 Sal1.b urg. Austria. 1c l: +43-662 -645972. 
F,x: ,/43- 662 -645972. Em,il: chorus2 0 00@aun.at -
\X1chsitc: www.c horu s2000 .com 

Co pcn hag cn Int ern atio nal C hil dr cn ' s C horu s Fcs,i val, 
Ocn mark , 27 Ju ne - 4 Ju ly 200 5. l111crn at io n:1I childrc n's 
choru scs 1otallin g 400 -500 singcrs will joi n for dai ly 
rchc:ars:ils culmina1in g in a gal:t conCl'fl wid1 orche stra in 
the.: Ti voli Gar cl,·ns. Com:ict: tvlu:iica Mu ncli, Inc, 101 

Fir<i Sircc1. Sui1c 454 . Los Alw,. 94 022 . USA. 
Tel: + 1-650 -949 1991. Fax: + 1-6 50 -94 9 1626, 
Email: tour s@mu sicam un d i.co m ~ 
\Vcbsitc: www.m usicamundi. com 

15th Eu ropcan Mu sic Festival for choirs and soloists, 
Arn hem , Th e Nc t hcrlancls and No r tl1•Rl1inc \'Vest folia, 
Ge rma n y, 28 Jun e • 4 J uly 200 5. C ompctiti on for chair s 
;111d ~oloists (classical. pop, jazz, wo rld). Compo sitio n 
compc.:tition. rnastcrclasscs. Eu ropcan Sym posiu m, 
conccn s etc . Informat ion: IKF Fcs1ival Office, 
Plompctorengraclu 3 . N l.•35 12 C1\ Utrcch 1, Th e 
Netherlands.Tel: ◄ 31 30 2.33 56 00 (U n iso no)­
www.ikf2005.nl 

Co as1al Sound ln 1crn a1ional C hora l Festival, Vancou ver, 
C., nad, , 29 Ju ne - 4 July 200 5. 13iennial, non­
compc1i1ivc C horal Fcs1ival. Trcb lc C hild rcn's C hoir and 
SAT B Yo u1h C ho irs will pani cipatc in fivc c..bys of 
conce rts, rc:hcarsals. fu n an d frienclship . Gucst C linicians : 
S:rnna Valvann c (Finland), Diane Loo mcr (Ca nad:1) and 
m usica int im:, voca l ense mble (Ca nada). Appl ication 
dcad linc: NovcmLcr 1. 2004 . C o nc:ict: Co:1stal Sound 
lm crn :11io nal C ho ra l Fcsdv:11, P.O . Box 6/4528, 
Co quit b m, 13ritis lt Co lu mbia V3J 7\/7 . Ca nada. 
·1e l: + I-604-469-59 73, Fax: + 1-604-469-5974, 
Email: in fo@co:1s1alsound111usic.co 111 -
\Vcbsilc: www.coas lalso 1111dn1usic.co 111 

C.1mu s MM Ch oir and O rchest ra Fcs1ival, Salzb u rg, 
Aus lf ia , 30 J une - 3 Ju ly 20 0 5. Pcrform ing fest ival in 
S:il.i.burg surrou nd ings. Co nt act : C ho rus MM, 
Fuerst allcri;assc 48/9, A-50 20 Sal1.bur g. Aust ria. 
1è l: +43- 662-645972. Fax: +43-662-645972 . Emai l: 
chorus2000@: 1o n.at - \\ïchs i1c: www.cl10rus2000 .com 
7 th In terna t ional C hoir Fest ival "Su m mcr So ngs" , 
Sup ru n, Hu ng:ary, 30 Junc-3 July 200 5 . No 11-1..0111pc1i1ivc 
fest ival for cho irs in :ill c:11cgor ics. Co nt act: MS \V 
Fcs,i,., lsc/o T M lnco Tr:wd. li. llà k6c1.i F, 11216, 12 14 
ll11dapcs1, Hu ngary. lei : +36- 1-427 0 740, 
Fax: +36-1-4204796, Email: mw slestivals@,xdcro.hu -
\Vcbsi1c: www.m wsfcs tivals.co m 

3rd Int ern at io na l "M idsu mm cr Festival" for C hoirs, 
Stockh olm , Swecleu, 3 0 Jun e - 3 Ju ly 200 5. No n­
compc1 itive fl'._,;;riv:11 for cho ir,;; in ::111 c::1tcgori1.:s. C:onract: 
MSW Festiva ls, c/u Tlv l lncol :1vc:I. 11. R:ik6czi F lit 2 16. 
1214 llu dapc s1, Hu ngary. ·Tel: +36-I -42ï 0 740, 
Fax: -+-36- 1-42 7074 0, Em:iil: mwsfrscivals@axd cro.lm -
\\ïcbsitc: www.mw sfcs1ivah,.co m 

"Sin g to rl1c Lord " 3 rd Muh in:11ional C hoir , Prngu c, 
Czcc h Repu bl ic, 1- 14 J oly 200 5. Mec1ini; in Prague. For 
:ama ll groups and indiv idua l par1icipa111s. \\ïorking 
langu:tgc English. Prc..·-stud i~d matcria l: s:icrcd 
compos itio m from Dvodk, J:udcck and funhcr C1.cch 
and worl d com posc rs. Co nccr, s :ind reco rding sessio ns in 
1hc R:uoqu e :1nd Got hie churchcs in Pr:1guc anJ in 
variou s Czcc h loca1io ns. Musical d ircc1o r: 1~ Dc111, 
Vanco uwr, C:111:icla. Co n1ac1: Club làur s 1\ gl'ruur , Pavel 
_ varc. Na 1-Hjku 36 7, 180 00 l'r,ha 8. Czech Repub lic. 
1cl: +420 -2-8 4826608, Fax: ,420-2-848266 08. 
Email: cta@iol.et -
\'Vebsite : www.accordion.C-l or w,vw.choir s.a. 

Fest ival 500 "Sharing d t<: Vo iccs", St. Jo hn"s, 
Ncwfoundl aud . Canad a, 3- 10 Ju ly 200 5. Mure dun 75 
con cert s 1hrougho u1 North Anicr îca·s oldl's1 ci1y. St. 
Jo h n's. Fcatur în g die four -vo icc ensemb le De Roc:1 En 
Hoca (Argc 1ui11:1), Maria G uin :rnd (Venezuela ) :rnd Tô nu 
Kaljus1e ( Esto 11i:1). Con 1act : Fcs1iv:1I 500 "Sharing 1hc 
Voiccs". l' O . llox 2333 - Stn. C. St. Jo h n' s, NL. A I C 61'(,. 
Canada . Tel: 11-709 -738 60 13. F,x: 1 1-709-738 60 14 . 
Emai l: inform :ition@frs tival500. co m -
\\ïcbsi tc: www.fcs1iv:i.l500.com 

Tuscany ln tc rn :itio nal C h ild rcn' s C ho rus Festival, 
Florence, lt :ily, 4. 12 Ju ly 2005 . lm' ! C hild rc-n's choruscs 
tma lling 300 -40 0 singcrs will join Josn Grcgoryk for cb ily 
rche:trsals cu lmi na.t ing in gab fc:stival concc n in Flore nce. 
l nd ivid ual ensemb le co ncerts in Florence and Tuscany. 
ln cludcs two-day s' pos1-fest ival cx1cnsio11 to Rome and 
part icipat io n in mass at St. Peter's Basilica. Co 111:ic1: 
J'vlu sica Mund i Co nccn Tou rs. 10 1 First St re<:1, Sui 1c 45/4. 
Los Alios, CA 94 022, USA . 1c l: + 1-650-9 49- 199 1, 
Fax: + l -650•949 -1626, Em ail: tours @music.unundi .co m 
- \'Vcbsilc: www.music:i111u11d i.co111 

7 th Rh odes ln tern alional Mu sic Festi val, G reccc, 7- 10 
Ju ly 200 5. C ho ir co 111pc1it ion one! lyric soloist 
compc1i t ion. Open to mixc<l. male. fr.male, chambe r. 
you d1, chi ld rcn's cho irs ::1nd folk lo re voca l cnse mLles as 
wcll as lyric sulo isis . Apply bcfo rc: 15/312005 . Co ntact: 
Polifornia At hcnacum . 2. Sp:u t is str .. GR-t 53 ·12 Agia 
P,r,skevi - A1hens. Grc ccc. 1è:I: ,30-2 10-60 1474 1. 
Fax: +30 -2 10-6009204. E111::1il: info @inte r-fèst.com o r 
cho ir_comp c1ition@ho 1mail.cu 111 

23 rd l nt'I C ho ir FeSli\'al or Prc\'e1., - 11 th lnt ' I C hoir 
C omp ctit ion of Sacrcd Mu sic, Preveza, Grcecc , 7- 10 July 
200 5. For mix cd. cqual voiccs . childrcn 's. ch:unbcr voca.l 
c..·nscmbll's, mixcd yout h cha irs & choir s of 13)"la ntinc 
chan 1. Rcpa1ory must include :1 com p ulsoq ' piccc·, a 
piccc co mposecl Lefore 180 0, a piccc composccl du ring 
1800 - 1950, a piccc composcd aller 1950 & a folk song 
from the choir's coun1ry of orig in. Appl y bcfOrc: 28 Fl"b 
2005. Contac 1: C hor :il Socil'ty "Armo ni:i"' of Prcvaa , 1~ 
O. llox 139, GR-48 100 Prevc101, Grl'ccc . 
l ei: +30-2682- 2491 51298 52. Fax: +.l0-2682 -29852. 
Emai l: ar monia4 @o1cnc1.gr -
\\ïcb site: htt p: // uscrs.0 1enc t.gr/ -a rmonia 4/ 

5th In te rnati onal J ohann es Brahm s C hoir Festi val & 
Comp eticion, \Vc rni gcro dc , Germ :tny, 7- 10 J uly 20 05. 
Co mpc1ition in diff rre nt ca1cgo rics and diffi cu h ic). 
Co n1:1c1: l ntcrkuhu r f-oundation, Am \Vcingan cn 3, 0 -
354 12 Puhl heim, Gcrm,ny. l e i: +49 -6403-956525 . 
Fax: +49 .6403-956529 . Ema il: 111:iil@m usica-nrn 11di.Lu111 
- \\?cbs i1c: www.m usica•mu ndi.com 

2005 Wo rld C h ild ren's C ho ir Festi\'al, Ho ng Kon g, 
C hi na , 9- 14 Ju ly 2 00 5. Co nccn s. work shops , wi1h choirs 
from ail ovcr the wor ld , \Vorld Chi ldrcn· s C hoir with 
mcmb crs sclcctcd from the world·s bc:,t childr en ·s cl10irs. 
\Vorld premicre s 
o f cnm missio ncd work s. Possibility of chor :11 exchangc 
t0 ur in C hina. Rcgist r.u io n dc:1dlinc: JO Apr. 200 4 . 
Co n1:1ct: c/o R.hapsoAns M:1nagc111<.·n1 1.(<l .. /4/F. J\l bion 
Plaz."1., 2-G G ranville Rd, TSirnsha!llui. Kowloon . Ho ng 
Kong. l ei: +852-2722- 1650. Fax: +852 -2724- 1960 . 
Email: info @rh;,psoa.ns.co m -
\Vcbsi1t: www.hkt rtb lccho ir.co 111 



Europa Ca ntat Int ernationa l Singing wcck, G l1cn t , 
Bclgium, 10- 18 J uly 2 00 5. For m ixed (youth ) choirs. 
Singin g d:iys in the frame o f th e 40th an niversary o f the 
Flcmish Fcdcration of Young C hai rs - VFJK. Atelier s: 
S1ravinsky and Uikkcmbc rgs. Open Singing wiih van 
Klavcrcn Co mac(: Koor & Stem / Vlaamsc Fcdcracic van 
Jongc Korcn, Rijscnbe rgmaat 150, B-9000 Gent. 
Bclgium. Tel: +32 9 223 6 1 61 . Fax: +32 9 220 24 85 . 
Email: vfik@skyne 1.be 

Paci fie Rim Childrcn' s Cho ru s Festival, l-lono lulu, 
l-lawai i, 12-20 Ju ly 200 5. An ad ventu re and exp loration 
of distinctive music from coun1rics around the Pacifie 
Rim. Artis1ic Oircc tor: Henry Leck. For crcblc cha irs 
on ly. Participants will intcractively explore Polyncsian 
mu sic, dance, inscrumcms, bnguagc and s10ry tcllin g 
witl1 nat ive speakers and instru cto rs. Conract: \ 'v'anda 
Gcrcbc n, Exccut ivc OireclOr, 159 l-1im i Road, Hono lulu, 
H awaii. Tel: + 1-808 -5 950233 . Fax: +1-8 08-5955 129 . 
Emai l: info @PacRimFes 1ival.org-
\'v'cbsicc: ww,v.PacRimFe stival .org 

Int ernationa l C hoir a nd O rchestra Festiva.l "Ca n1us 
Salisbur gensis", Salzbur g. Austr ia, 14- 18 July 2005. 
Kalcidoscope of Nat io ns. For choirs and orchc s1ra.s. 
Specific picccs 10 be pcrform cd. Co n1act: C uhour s 
Austri:i, C hoir & Or chcs1ra Conce rt Tours , 
H oglwonhwcg 10/4. A-5 020 Salzburg, Aumia. 
lei: +43-662-82 13 10-0, Fax: +43-662 -82 13 10-40, 
Email: officc @cuhour s.a1 - \'<lchsitc: www.cuhour s.a t 

Eu ropa Ca nl at In ternational Singing wcck, Ta rrago na, 
Spain , 16-24 Ju ly 2005. For mi xed choir s :rnd ymnh 
choirs. Ateliers wi1h Tl1. l'avlovi1ch (BG). M. Gold ring 
(GIJ). J. Casas (E). M. Pérez (Cuba) . L. 1-lcl,ay (GB/E) . 
Con1a c1: Assoc bci() Co r C i111at de 13rragona (Se1111a11a 
Camant). t\panat dl'. corrcuc. 11 77, F.-4 .'.\080 Tarr ago11,1, 
Spain. lei: +34 977 22 7 2 1. l'ax: +34 977 22 7 21. 
Email: sctca1Ha@1inc1.org -
\XIL'.bsi1c: www.gcoc itics.co m/acc 1music 

tich Int ernational C hoir foscival of Sac red Music , 
ll ot1cnburg 1 German y, 2 1-24 J uly 2005. Co mpet ition in 
diff cr,·m categori cs and diOîcuhi cs. Comac1: lnt crkultur 
Foun&nion. Am \X'cingartc n 3. D-35/4 12 Pohlh,.:im, 
Ger many. Tel: +49-6/403-956525. 
F:1x: t-19-6/403-956529. Email: mail @mu sica- mundi. com 
- \'<1l'.hsîrc: www.musica -mundi. co 111 

5 1 th lnl èrn at ional C lio ral Co n1cst of H aban eras ami 
Po lyph ony, Torrcv icja (Alic:1111c), Spa in , 22-30 July 
20 05. 7 tbys of ou1cloors h:1hanl'.r:1s and po lyphon y in 1hc 
:tudîwrium "Er:1s dc l:i Sa l" on 1hL· lvkdi1ar :111c.rn Si.::-. 
c.0.1,1. ,\ppl)• hcforc: 3 1 J:111 2005. Con1:1c1: Ccri:uni.: n lnt'I 
dt · l l:ih:111cr:1.;; de ·1orrcvicj:1. C/ P:uri cio Pérc1., 1 O. 03 180 
li,rrevi,·ja - Valcnci:i. Spain. Tel: +.14-965 -7 10702. 
l·;1x: -t J-i -96'5-7 12570. Emai l: m:111ucl@h.1hani.:r:l\,Or~ -
\Xld1-.i1,·: www. haha11cr;1.1..org 

Europ:i Ca mat Int ernati ona l Singing wcck, Never s, 
Fra nce, 24-3 0 Ju ly 200 5. For mixed choirs and individual 
singcrs. Acclicrs: L1ti11-American Music (N . Z.1doff, RA) , 
Fren ch Music (P. Ca lmdc1, f). Gospel Music (C. Berna rd, 
CON). Contac t: Semai ne Chantante Europa Cantal 
Nevers, Les P.:isscrcllcs, 24, avcnueJoannes Massct, BP 
9261, F-69264 Lyon Cedex. fomce. Tel: +33-4 72 1983, 
Pax: +33 -4 784343 98. Email: :1cj.fr:rncc@wanadoo.fr -
\'v'ebsitc: www.acj .MusicaNe 1.org 

7 th \Vo rl<l Sympo sium on Chora l Mu sic, Kyo10, Japan . 
27 July -3 J\ug 20 0 5. Cont:1e1: WSCM, c/o Japan Chora l 
Association, Yagunimuna bld g. 6P, 1-5-8 Ebisu, Shibuya ­
ku:lok) •o 150-0013, Japan, Fax: +81-3-54217151. 
Ema il: ws7@jcane 1.or.jp -
\Xlebsitc: www.jc:1ne1.or.jp/wsc111 

Vivace l n1ern ation al C hoir Fest ival 2005, Veszprém , 
Hun ga ry, 28 July - 1 Aug 2005. Spcc ial combin:i1ion of 
festiva l. compet idon and min i concert t0ur focu scd on 
th e joys oflife. Comac 1: c/o Yrlrosi Müvdüdési Küzpont, 
D61..sa Gyürgy u 2. 1-1-82 00 Vcsz.prém. Hung:iry, 
Tel: , 36-88-429693. Fax: +36-88-429693, 
Emai l: vmk J@veszprcm.hu -
\X'ebs itc: www.vmk.v eszpre111.h11 

3 rd Internat iona l Festiva l of C ho ral Art - Sing ing t he 
World , S, . Petersbu rg, Russia, 5- 10 Aug 2005. 
Organi zcd by ,h e "llENEFIS" S1:11c Theairc under ,h e 
acgis o f Th c Russian Fcdcrati on Mini stry ofCuhurc and 
St. Petersburg Co mmitc c:c of Cu ltu re. For the firs1 tim e. 
1hc festival will includc an int ernat ional choral 
compc t i1ion. Con1ac 1: Elena Bi1.i11a, Tel: 8 12-328-.39-2 1, 
Fax: 8 12-."328-39-2 1. Ema il: biz ina@ramblcr . ru -
\Xlcbsi1c: www.singwor ld.narod.ru 

2nd l111crnatio 11al Cho ir Festiv:1I, Ra.ndcrs, Dc nmark , 
10- 13 Aug 2005. A co mpctition in following catcgoric:s: 
Chil<lrcn's C hoi r, C hambcr C hoir. Mixcd Choir and 
Rlwtlunic Clioir. Co n1acr: Karsten Blond , 
S10vr ingg:lrdvcj 5 1. Mdleru p, DK 8900 Randers, 
Dcnm :irk. l i:I: +45-864258 74 . 
Email: blo 11dlek@mai l.1dc.dk . 
\X'ebsi1e: ,vww.korfc st ival.dk 

'1th ln1crnational "\'v'atcrford Sings!'' Fest ival, lr cbnd, 
11-14 Aug 2005. Non-compctitive fl'.stiv;1.I for cho irs in 
:1II catcgori cs. Co nta ct: rvtS\X' Festiv:11s c/o TM lnco 
Travel . li. 1Uk6 c-,i F ü, 2 16 . 12 14 llud :iprn . H1111g:1ry. 
le i: +.%- 1-427 0740, Fax: +36- 1-4204796 . 
Em:1il: 111wslè:s1ivals@:1xdcro.ht1 -
\'<1ch~i1c: www.mw sfcs1iv:il~.com 

C, 111:1 Bras il 2005 International Cho ir Fcs1ival. -it h 
ln1crna1iona l Uni versity C hoir Festival , Sâo Lour enço, 
Mi nas Gerais, Urazil, 16-21 Aug 2005 . Co111:1c1: Jose 
1-knriqu c Ma n ins. Rua Cd. Jnsé J11s1ino. 68 1 . .17470- 000 
~ao l.011rc11ço. Mi nais Gcr.1i:,. Br.1zil. 
Email: hr :11ilclwidl·s1ival@zipmai l.com.hr -
\'<lcbsiu:: www.hr.1zilclioirfCs1iv:1l.ki 1.11e1 

Europa C1nt at Int ernationa l Singing week, Lido d i 
Jcsolo , lt:ùy, 28 Aug - 4 Sept 20 05 . For mixcd cho irs and 
ch ildrcn 's chairs . Music for childrcn 's cha irs - G. Cucci 
(1), Co m cmporary Music - L. Dona 1i (1), Spiritual and 
Gospel - I'. Smi1h {USA), Vcnc,ian School or Mus ic - D. 
Tabb ia (1), Roma mi e Music G. Grün (D), Vocal Pop and 
Jan· J . Rath bone (GB). Con1ac1: FENIARCO. Via 
Ah:i n 39, -33078 S:1n Vi10 :11 T:.1gli:11ncruo. h:ily. 
l è l: +39 0434 87 67 24, Fax: +39 0434 87 75 54, 
Ema il: fcniar co@1in.it - \'<1ebsitc: www.fcn i;1rco.it 

Gr ieg In terna tional Choi r Fest ival, Berge n, No rway, 1-4 
Sept 2005 . Th e compctition is open IO amateur choir s in 
all choral catcgorics (mixcd, chambcr. male, fcma le, and 
child rcn 's choirs ). The catego rics are ail without lcvcl of 
d ifficulry, and thcre is no compulsory picce. Con1ac 1: 
An nlaug H us, Komcdie bak ken 9. N -5 0 10 IJcrgcn, 
Norw:1y. Tel: +47 55 56 38 65 . Fax: +47 55 56 38 66. 
Email: a1111laug.hu s@gricg fcs1iv:tl.no -
\Vcbsirc: www.griegfcs1iv:1l.no 

24th Inte rn ational C ho ra l \Vcck of Ab v:1, Sp:tin, 2-9 
Sept 2005 . For any kind of choir. Contact: Javil' r 
C:imeno, Ma nuel !radier 35-5 °, E-01005 Vie1oria­
Gasteiz, Spain . Tel: +34-94 -5268 44 1. 
Fax: +34 -94-5252 112, Email: camcn o@euskalnc1.net -
\'<lcbsite: www.sem:111acor:il.co111 

12t h Eurotrd T Festi val, \Xlolfcnbiitt el, Gcr m:rny, i- 11 
Sept 2005 . Co ncen s. 8 workshops. Por ch ildrcn's and 
youth chairs. Possibilit y of rcgio nal program with a 
Ge rm an cho ir bcforc o r a.frer the fes1iv;1I, Contact : 
Arbci1skrcis Musik in der Jug cnd AMJ, AdcrshL·imcr Str. 
60, D-38304 Wo lfcnbiiuel. Germ :1ny. 
l è l: +49-5331-46017. F:1x: +49-533 1-43723 . 
Emai l: AMJMu sikindcr j ugcnd@1-o nlin c.de­
\'<1ebsi1e: www.amj-musik.de 

91h Int ernatio n al days of Chora l Music "Caja cle 
llurgo s", Spa in , 10- 14 Sep , 200 5. For an y kincl or cho ir. 
Con 1ac1: Javier Ca mcno. c:/Manucl lr:1d icr 35-5°. E-
01005 Vic1oria-Ga sieiz. Spai n, Fax: , .J.i-?45-2521 12, 
Email: camcno @cuskaln ct.nel -
\'<1d1si1c: www.sc111:i11:1cor:1l.<.:om 

2n d Int erna tiona l Cho ir Con test, Vi ila. del M ar, Ch ilc, 
9-12 Sept 2003. Fo r mixccl choirs from ail ov,·r ,hc worl d 
(M in. 16, max. 45 singers). Apply befo rc: j 1111c 1. 2003. 
Cu nlact: l :,1 lm'I Ch oir Contcs1. Vif1a dd M:ir 2003. 
Alejandro Sc:u pen:i, Perl , 2453 5° 1 O. 550 0 Provinci:1 <ll'. 
Mcndo z:t. i\rgcn1 ina, ·1t:I: t 5/4-2ô 1-/420J 79J. 
E1nail: conl'.t1rsocorosvi naddma.r @y.1l1oo.cu111.;1r 

7 th lnt crna1 ion:il C hora l Com pet it ion. Trclcw, 
Patago ni:t, Argcncin~. 20-24 Sep t 2005. Co mpeti1ivc 
:111d Ilot co 111pc1i1iw c:11cgoriL'S: voc:11 grou ps, mixi.:d. 
fcmak · and m:1lc cho ir:, (wi1h previous sdl'.c1ion). Apply 
hcfo re 1st M:1)'. 20 05 . Option :tl i:on n ·ns in connl'.c1io11 
wi1h othc r So111h~J\m cric.:an regions. Co111ac1: Fu11daci611 
C.I.C .. J\lc.:jandro Daniel Gara\'a no. S:in Manin N° 
1.2.)7, 9 1 00Trclcw, C h11h111. P:uago11i:1. Argl·n1i11:1. 
Tel: t 5/4-2%5 -49 1.15.1. Fax: , 'i4 -2% 5-49 1.l'i3. 
Em.1il: dctrclcw~' 1y.1hon.crnn .. tr 

ICB I Even" 



8t h Internationa l C hoir Co ntest of Fbnd ers, 
Maasm echelen, Bclgium , 23 -26 Sep t 2005. Internat io nal 
cho ir co nt cst limi tcd to ensemb les from 12 to 45 voiccs. 
1\vo categorics: cqu al voiccs an d m ixcd choirs . App ly 
bcfore: 15 Jan 2005 . Co111ac1: l111ern,iional Cho ir 
Co nt es! of Flandcrs. Ccn Vandc rlcc, Hcistra :11 239. B-
3630 M:iasmcc hclcn, Bclgium. l e i: +32-89- 76966 8. 
Fax: +32-89-769672, 
Emai l: cvc:n<:mcntcn@maasmcc hclcn.be -
\'(lcbsi1c: www.ikvlaandcrcn.be 

Rimi n i in Musica , Rimini, h alr, 23-27 Sep1 2005 . 
Compctit ion in diffcr cnr ca1cgo rics :rnd clifficuhi cc.. 
Comac1: lmcrkultur Fo undati on, Am \'(lcingancn 3. D-
35412 l'ohlheim, Ger man y. "Jè l: +49-6403-956525, 
Fa.x: +49-64 03-956529. Ema il: mail@mu sica- mund i.com 
- \Xlcbsitc: www.musica-mun di. com 

Canto sui G acda , Riva del Garda, lt aly, 12- 16 Oct 2 005. 
Comptti1ion in diffen:n[ catcgor ies and clîfficul1ics. 
C:nntacr: A~_c;ncia7.Înnr C:oncn rWl \.ora le ln1crna 1.ion:tle. 
Via MafTc i 7 - C P 68 1, 38066 Riva del Garda (TN), ltaly. 
Tel: +39-0464-56 0113, Fax: •39-0464-520900, Ema il: 
info@co 11co rsocora lc.i1 - \'v'cbsitc: www.co11corsoco r:1lc.i1 

Mallor ca in Mu sica , P:tlma de MaJlo rca, Sp:ain , 19-23 
O ct 20 0 5. Co mpc1i1ion in difr crcnt ca1cgorics and 
diffi cuhic s. Co ma.et: Fërdcr\'crcin l nicr kuhur. Am 
Wcingancn 3 , PoStfach 1255. D-35415 l'ohlh eim, 
Gcr many. Tel: +49-6403-956525, 
Fax: -+49-64 03-956529. Em:1il: mail @mu sica-mundi.com 
- \'Vcbs i1c: www.111usica-mun d i.com 

1 ; tl, S. Simku s Ch oral Co mp ct it ion, KJai pcda , 
Li1huania, 2 1-23 Oct 2005. Open 10 mixcJ, femalc, 
male, childr cn's an d jazz. cl1oirs. Co n1ac1: Rcgional C hoir 
Socic1y "Aukuras ", Donclaicio m . 4, lf -580 0 Klaip eda, 
Lidmania. Tel: '370-46-398714, Fax: +37 0-46-398702, 
Emai l: :1ukuras@ku .lt 

19t h Int ernat ional Cho ral Co mp ctition and Fest ival of 
Prag ue, Czccl , Republic , 2 9 Oct - 1 Nov 2005 . 
Ca1cgor it·s includc: Ma le, fcma lc, mixed, adva nced mixcd 
choirs. male, ;md femalc and mixecl choirs - folks ong. 
Festival on ly (wi1hou1 comp ctit ion). Rcpcrto ircs may be 
ta ken from any periocl; choir s appearing as p:trt of 1hc 
compcli1ion must perform a co mpu lsory piecc. Co ntact: 
C hoir Con 1:1ct ln1crn:uional. Sc:ucm Hou sc, 39 
Morcland Sircc 1, London EC I V 888, United Kingdom . 
Tel: +44 2890 720 00 3, 
Email: s:1rahjohn son @sc:uc111.co m -
\Vcbsi te: www.choircon1ac1.com 

17th Malt a Int ernatio nal C ho ir fest ival , Valcn a, Ma lta, 
7- 11 Nov 200 5. Open for ail ca1cgor ics. Co nract: Malta 
lm crna1ion:1I C hoir Fcs1iv:il - Touri s1n Authority, Auberge 
d 'h alic, Mcrcha111s S1rcc1, Valm a CMR 02, Mal1a. 
Tel: +356-229 15809, Fax: +356-229 1 5899. 
Em.1il: cvcn 1s@visit111;1l1a.com -
\'v'cbsi1c: www.11ial1achoirfrs1 ival.co 111 

7th Internation al C hoir Festiva l, Santi:tgo de Cuba , 
Cuba , 20 -27 Nov 2005 . Corn pc1ition :111d concerts in 1hc 
most imporr:1111 conccn hall s of th e C ity. workshop s and 
scmin ars with Cuban <lirccto rs. Co ma ct : ln sti tuto 
Cubano de la Mûsi ca, C alle 15, N ° 452 - CStJ F, Vcdado • 
10400 L, H:wana, C ub a. Tel: +53-7-3235 03 :1 06, 
F:tx: +53-7- .1337 1 G, Email: inï o.c11li11ra@cnet.cu 

4t h Choir Compcti t ion , Isla de Mar g:tri ta, Vcne7.ucl::t, 24 
Nov - 2 Dec 2005. C ho ir compct ition for mixccl and 
cqual voice cho irs. Co nfcrc ncc on L11in-Arncrican cho ral 
music. Dc:1dl incs for :tpplic:uion : June 1st. 2005 Contac t: 
Soc iedad Comp e1encia de Coros, Av. 4 de Mayo. Edif. 
L'Ami!Îc, l'i so 18, Api. 18. Porlam ar 6 101, Edo, Nucva 
Espam , Venezuela. 'Jèl: +58 295 2634525, 
Fax: +58 274 27 12764, 
Email: com peten ci:1coros@cantv. nc1 
co mpc1en ciacoros @wanadoo .<.·s - \'v'chsi1e: 
h t I p:// pcrso. w:1 nadoo .cs/ co m pctenc iacoros/ co m pet cnc ia. 
htm 

Int ernationa l J\dvcru Singi ng, Vien na, J\ustria , 24 Nov -
19 D cc 200 5. Thi s scrics of weekend s in Deccmbcr offcr 
choirs the o pp on unit y 10 sing a sclcctio n of 1hcir 
prefc rred m usic in die Vicnn :t ~fown Hall. as wd l :ts 
performing in local inst itution s :111d chur chcs. Open 10 
male, ladies and mixed cho irs. Music is die choirs own 
sclcc1ion. Co111act: Choi r Cont:tct lntc rn:ttional. Sc:ucm 
House. 39 Morcland Sirm , London EC l\/ 888. Un ited 
Kingdom. 'lè l: +44 2890 720 00 3, 
Email: sarahj o h11so11@sca1c111.co111 -
\Vcbsitc: www.choirco11ta.c1.co m 

5th Advent :tnd C lui st m:ts Son gs Festiva l, Budap est , 
H un gary, 2-5 Dcc 2005. Non-co111pcti1ivc festiva l for 
choirs in all c:ttego rics. Progr:un: J\dvcn 1 and C hristma s 
Songs. Appl y bcfore: May 2005. Con1aci: MSW Frniva ls 
c/o TM lnco Travel, Il . R:lk6czi I' 1i1 2 16, 12 14 Budap est, 
Hun gary. Tel: +36-1- 427 0740 , f-ax: +36-1-4204 796, 
Email: mwsfcstivals@a.xclcro.hu -
\Vebsi re: www. mw sfos1 ivals.co m 

6th "Pragu e C hri st mas" Int ernation al Fest ival of Advcnt 
and Ch ristmas Mu sic, Prague , Czccl1 Republ ic, 9- 11 -
Dec 2005. For cl,ildr cn's and ad uh choirs and folklore 
groups . Rich fr:une programme and pcrform:tnce 
opponun ities. Comact: C lub lèmrs Agcnrnr, Pavel _ varc, 
Na 1-1:ijku 36 7, 180 00 l'raha 8, Czcc h Republ ic. 
Tel: +420-2-84826608, Fax: +420-2-84826608 
Email: cta@ iol.et -
\Xlebsitc: www.:iccord ion.cz or W\\'w.choirs.n 

8 th lm crnati o nal Festival of Fo lkso ngs and Chora l 
Music, Porco roz, Slovcnia, 8- 11 Apr 2006. Opport uni1y 
ro pcrform own rcperroire in the comp ;my of ma n y 
international cho irs in the cnchanting cnvironrncnt of 
Portoroz. Th e fest ival s1arrs an d ends wit h ccrern o nies 
irwolving pcrform:111ccs from ail choir s. For male, l:1clics, 
mixcd or yomh chair s, music performcd will be folk 
musi c of your coumry of origin. Co nta.ci: C hoir Co n1act 
l111crnationa l. Scatc 111 Ho use, 39 Mo rdand Strec1, 
Lond on EC IV 88 U, Un i,ed Kingdo m. 
Tel: +44 2890 720 003, 
Emai l: sara hjoh11son@scatcm.co111 -
\Xfcbs i1c: www.choircon1ac1.com 

Int e rnatio nal C hoi r FcstiV:tl, Verona, lta ly, 19-23 Apr 
2006. Opcni ng co ncen 10 which :1II choirs will be înviccd 
whi!s 1 the co mpe1i1ion t:tkcs pb cc in the 1ê::ttro Nuovo. 
Open 10 mixcd. male. l:tdies. childr c-n's :tnd voca l 
ensemb les. Cha irs :1re asked t0 perform a compul sof}' 
piccc oî mu sic in addi tio n 10 :1 perîorrn :111c.:e from 4 
possible c:uegories . Co nta ct: C ho ir Con tact lntern:itional, 
Sca1c111 Housc, 39 ,'vlorcbnd S1rec1, Londo n EC IV 888. 
United Kin gdom . l ei: +44 2890 720 003, 
Emai l: sar:1hjohnson @sc:11c111.co111 -
\Vcbsi1e: www.choir conra ct.co m 

lnccrn:ttion:1 1 Festival for Singcr s, \Xfcimar , Gcrmany, 28 
Apr- 1 Ma y 2006. Open 10 male , ladies and mixc<l 
cha irs. Thcrc is no stip ula1ion to the mu sic pcrformccl . 
Com:tct: C hoir Co111ac1 ln1crn:1tiona l, Se;1te111 House, 39 
Morcland Street , London EC I V 8138. Uni1ccl Kingdom. 
Tel : +44 2890 72 0 003, 
Email: s.1r.1hjo hn son@sca1cm.co111 -
\'v'cbsite: www.choircont ;ict.com 

5th Internationa l Rob ert Schumann C hoir 
Compe tit ion , Zwickau, Gcrmany , Ma)' 2006 . 
Co rnpc1i1ion in cliffcre111 ca1cgorics and di fficul1ics. Apply 
bcforc Jan I, 2006. Co m :tc1: l111erkultur Fou nda1ion. Am 
Wcin g:m cn 3. D-35412 l'oh lheim, Gcrmany . 
·rel: +49-6403-956525. Fax: +49-64 03-956529. 
Email : mail @m usica-m undi. com -
\X1cbsite: www.111usic:1-mu11di.com 

\Xfurld C hor al Festiva l Salzburg & Vien na, Ausiria , 22 -
24 Jun e 2006 . A "Once in a Lifct imc" o pportunit )' 10 
pcrform in Salz.burg and Vienn a witl1 1hc world rcnowncd 
"Vienn a Boys' Choir" and the "V ienn a M:1lc C horal 
Society" in Salzbur g ai 1he "Grand Hall " of th e 
"Mozanc um" :tnd in Vicnn:t. Co nt ac1: Har ing KEG 
Chur~,! Festiv:tls, Michael Ha ring. Gruenc nto rgass,· 10/7, 
A-1090 Vienna, Ausiria. Telc +43-664-1811 180, Fax: 
+43-1-3 17546 0, Ema il: World.Choral.FcStivol s@chcllo.:it 
- \Vebsi tc: www.austria nfes1iv:tls.at/ 

T he l i ,scan)' Mus ic Fest ival , Mont eca tini , lt aly, 22-26 
June 200 6. Panî cipatio n in the cncha n ting '1orch p:tr.1dc' 
from 1è uu ccio to lOrrctt:t to 111:irk th e fcstiv:il's arriv:tl in 
the town. Ot her loca1ions for perfo rman ces includc 
Montccatin i 'll·rmc's square, 1hc local cl1urchcs :ts wcll as 
the ch urchcs of neighb our ing villages. Open 10 male. 
bd ics, mixccl and you1h choi rs, mu sic is the choir s own 
select ion. Co ntact: C hoir Co nt act l11ternat ional , Seatcm 
House, 39 Morcbnd S1rce1, London ECI V 888. Uni1cd 
Kingdom. Tel: +44 2890 720 00 3, 
Emai l: sar:1hjo h nson @sca.tc111.c0m -
\'v'cbsi1e: www.choirconta ct.com 

In ternatio na l Fest ival of S:1crcd M usic , Vicnn:t , Austri:l , 
23-26 J un e 2006 . Pcrform ing fest ival in S:ilzbur g 
surro und ings. Performing festival in Vienna and 
surro unclings. Contact: C ho rus MM. Fucrs1allcrg:1ssc 
48/9, A-5020 Salzbu rg. Aumia. lèl: +43-662-645972 , 
Fax: +4.'l-662 -645 972 , Emoi!: chorus2000@ao n.a, · 
\'v'cbsi1c: www.chorus200 0.co m 



Ca ntu s MM C hoir and Orcl1cs1ra Fcst i\·al , Salz.bur g, 
Austria, 29 Jun e - 2 July 200 6. Pcrformin g fcs1ival in 
Salzhurg surroun dings. Co nt:tct: C horus MM. 
FucrSlallcrgassc 48/9. A-5020 S:111.burg, Aumia . 
Tel: +43 -662 -645972. Fax: +43-66 2-6 45 972. 
Email: chor us2000@:ton.:u • 
\Xlcbsi1c: www.chorus2000 .com 

6th Internation al Choir Comp ctit ion 2006 , fv1iltcnbcrg. 
Bavari:t, Gcrmany, 6-9 July 2006. Two c:ttcgorics: 
Symphon y ofVoiccs (choir composi tions with one 
compul sorr composition) and Folksongs, spirituals & 
ja1.1.. /\pply bcfore: 3 1 Jan 200/4. Co111act: Kulturr cfcr:tt 
des L1ndkrciscs Mi ltcnbcrg, llriickcn str. 2, D-6389 7 
Miltcnbcr g. Gc rmany. Tel: +49-937 1-50 1503, 
Fax: +49-9 37 1-50 179503, Emai l: kultur@lra-mil.de • 
\'Vcbsî1c: www.chorwcttbcwcrb• miltenhcrg.de or 
www.vocalcnscmblc-mocm lingcn.de 

International Choir and Or chestra Fcs1ival "Cam us 
Salisburgcnsis", Salz.burg, Austr ia, 13- 17 July 2006 . 
K:tlcidoscopc of Na1ions. For choir s :111<l orchcs1ras. 
Spccific picccs 10 be performed. Co111:1c1: Cultours 
J\ustri:1. C hoir & Orches tra Concert lO urs, 
H oglwürthw eg 10/4, A-5020 S, lzbur g, /\umia. 
Tel: +43-662-82 13 10-0 . Fax: +43-662-821310-40, 
E1nail: officc@cultou rs.:11 - \X'cbsitc: www.cul1ours.at 

4 th C ho ir O lympic.s, Xi,nm en, China , 15-2 5 Ju ly 2006. 
For all kind s of choirs frorn ail a round the world. 
Co111peti1ion. cncountcr, fricn<lship. concerts. choir 
fes1ivals. lectures :rnd workshops, discussions wi1h 
co111poscrs and chor:i.l experts, g:11:t concerts and 
cxhibiiions. Co n1:tct: Choir Oly mpics, c/o lmerkulrnr 
Founcl:i.1ion. Am \X'cingartcn 3, 0 -354 12 Pohlheim, 
Gcr m:rny. Tel: +49-6403 -95652 5. 
F:tx: +/49-6403-956529, Em:1il: m:1il@111usica-rnundî. co111 
- \X'chsite: www.choirolympics.com 

52 nd Int ernat ional Chora l Co ntest of Habaneras ancl 
Polyphony, Torr evieja (Alicante), Spain, 22-30 July 
2006. 7 cbys of omdoors h:1h:111cr:ts an<l polyphony in 1hc 
audiwrium "Eras de la Sal" on 1hc Mcditcrrant::tn Sc:t 
coas 1. App ly bcfore: 3 1 Jan 2006. Co nt:ict: Ccna mcn 
l111crnacion;1I de H:1ha11er:1s de Torrcvicja, C/ P:uricio 
Pérez, 10, 03180 Torrcvicja • Valcncit Spain. 
Tel: +34 -965 -7 10702, l'ax: +34-965-7 1257 0. 
Em:1il: ma11ud @habancras.org -
\Xlcl>si1c: www.h:1ba11er.1s.o rg 

Europa Ca nlat Festival 2006 , Mai nz, Cc rmany, 28 July -
6 Aug 2006 . J\1 1his fes1ival wc w:1111 10 build hridgcs 
bi:1wcc11 coumri cs and rcgio ns. singc.·rs :tnd auclii.:11ces. 
singers and 11011-singcrs. cliffr.:rcn1 gc11cr,11ions, you ng 
pcoplc :rnd fomous mu~icians. choirs :rnd com poscrs. 
diffcrent cpochs and s1ylcs, choral music and 
îns1rn111cntal music. singing and dan cing. music ami 
01hcr fidd s nf eu h ure ... you c:tn look forw:trd 10 an 
l·xci1ing programnu :! Co ntact: F.uropa C:tnt:tl Festival 
2006. Postfod , 26 07. D-53016 1301111. Cc rm:my. 
'Ici : t49 -228-9 l 25663. Fax: +49 -228-9 125658. 
Email: i11fo@curop acar11:i1.org -
Wchsitc: h11p:l/ "~vw.cc2006.dc/ 

Vi\•acc lnt crn~ttional Choir Festival 20 06, Vcn prém, 
1-fungary, 1 l • l 4 Aug 2006. Spcci:tl combi n:uion of 
festival, compct i1ion and mini concert tour focuscd o n 
the joys ofl ifè:. Comac 1: c/o V:irosi Müvcl0dési Küz.poru. 
D61.s:1 Gyürgy u 2. H-8200 Veszprém. Hun gary. 
Tel: +36 -88-4296 93. Fax: +36 -88 -429693, 
Email: vmk 1@vcs1.prcm.hu · 
\'Vchsitc: www.vmk.vcsz.prcm.h u/cvcnts. lit ml 

10t h lntcrn:niona lJ. Villarrocl Choir Festival, Isla de 
Maragarit ::1, Vcnc-tucla, 28 Sept - 3 Oct 2006. Non 
compctitivc fest ival with conce rts and workshops in the 
auractivc C:irribcan. Contact: Casa dc b Cultur:1 M.N.E 
N:ivarro, Calle Fcrmin:1, La Asunci6n , Isla de M:irgucrit:t, 
Venezuela. Tel: +58 -295-2625048. 
Fax: +58-295-4168493 . Email: xfcstivaljv@c:t1Hv.net 

19t h Internationa l Choral Compct ition and Fest ival of 
Pragu e, C1.cch Repub lic, 26-29 Oc, 2006 . Ca tcgo rics 
incluclc: M:tlc, fcm:dc, mixcd, :ulvanccd mixc·cl choirs :mcl 
male. fcm:1lc and mixccl choi rs- l~olksong. Fcs1ival on l)' 
(without compc1i1io11). R,,:pcnoir cs may be 1:1kcn from 
any pcriod; cl10irs :tppc:tring :is p:1r1 of 1he compc1ition 
must pcrform a comp ulsory piccc. Co 111:ic1: Choir 
Co111:tct l111erna1ional. Sea1cm Housc. 39 Mord :mcl 
Street, London EC IV SBll, Un ited King<lom. 
Tel: +44 2890 720 003. 
Email: sarahjohnson@seatem.com -
\Xlcbsi1c: www.choircontac1.co111 

lntcrnation::il Advcnt Singing, Vienna , Austria, 23 NO\• -
18 0 cc 200 6. T his scrics of wcckcncls in DcccmbL'r offcr 
choirs die oppo riun i1y to sing :1 sdc ction of 1hcir 
prefcrrcd music in 1hc Vicnn:1 Town Hall. as wcll as 
pcrforming in loc:tl instinu ions and churchcs. Open 10 
male. b dics :tnd mixcd choirs. Music is the choirs own 
sclcc1ion. Co n1ac1: Choir Con 1:tc1 lm crn:uion:t l. Scatcm 
1-lousc, .39 Morcbnd Street, London EC I V 8 llll. Un ited 
Kingdo m. -Ici: +44 2890 720 003 . 
Email: sar:1hjohnso11@scatcm.com -
Wchsicc: www.choircon1ac1.com 

Coas,al Sound Interna t ional Choral Festival. Vancouve r, 
Ca nada . 28 June • 3 Jul y 2007 . llicnnial. non • 
compc titivc Choral l;cstiv:il. l"n:blc Children's Choir and 
SATll You th C ha irs will participatc in l,vc d:tys of 
conccns. rchcars:tls. fun and fricndship. Applic:ttion 
dcacllinc: Novcmbcr 1. 2006 . Co111:1ct: Coas1al Sound 
l111crna1io11:tl Choral Fcs1iv:1I. P.O. Box (l4528, 
Coq t1id:1m. British Co lumbia V3J 7\17. Ca nada. 
Tel: + i -604 -469-59 73. Fax: + l -604-/4(,9-5974. 
Email: i11fo@co:ts1:1lsou11dm11sic.com -
\'Vcbsitc: www.co:1s1:ilsou11d111usic.com 

61h lruc rn~uion :tl Joha nn es Brahms Choir Festival & 
Co mpetitio n, W'crn igcrodc, Germany. 5-8 July 2007. 
Compc tition in diff1.:rcm c:ncgorics and clifficuhics. 
Co nt:ici: l111crkultur Found a1io11. Am Weingaricn 3. D-
354 12 Pohlhc im. Gcr m:iny. lei: ,49-6/403-956525. 
F:tx: +49-6/403-956)2? . Email: n1:1il@music;1-111uncli.com 
- \V/cl)si1c: www.ml1sic:1-111u11di.com 

53th Internat ion al Chor;il Conte st of H::ib:incras and 
Polyphony, Torrcv iej::i (Alicante), Spain, 22-3 0 July 
20 07. 7 <.bys of Ollldoo rs hah:111er:1s and polypho ny in 1hc 
auditor ium "Er.1s de b Sar on 1hc l\,1cditcrr:rncan Sea 
co:ts1. Apply bcforc: 31 J:in 2007. Co111:tct: Ccrtam,·n 
lni crn:tcion:tl de l-lab:tncra.s de -là rrcvicja. Cl Patricio 
Pérez. 1 O. 03 180 Torrevicja . Valcnci:i.. Sp:tin. 
Tel: +34-965 -7 10702 . F:tx: +34 -965 -7125ï 0. 
Email: 111a11ucl@h:1.bancr:1s.org -
\V/cbsitc: www.habancras.org 

Vivace Internationa l Cho ir Festival 200 7, Veszprém , 
1-lunga ry, 3-6 Aug 2007. Speci:tl combi,mion of festival, 
compc titio n and mini conce rt 1our focusccl on the joys of 
lift. Coni;ic t: c/o V:iros i Mi.ivcl0dési Küzpon t. O6zs:i 
Gyorgy u 2, 1-1-8200 Veszprém, Hungary. 
Tel: +36-88-429693 . Fax: +36-88- 42969 3, 
Email: vmk l @vcszprcm .hu -
\X'ebsi1c: ww·w.vmk.vc51.prem.ltu/cvcn1s.h1ml 
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PaeifÏe RÏ111 
Chlldren~s Chorus FestÏval 
An Adventure in Choral Music and Dance from Pacifie Rim Countries ____________________________ _ 

This 9-day residential program is 
designed to provide treble choirs an 
opportunity to experience the cultures 
of the Pacifie Rim through their choral 
music repertoire in an interactive, non­
competitive environment. Connect with 
new friends and different cultures. 

Hawai'i 

Honolulu Symphony 
Chorus and Orchestra 

Kar en Kennedy 
Fest ival Artist ic Direc tor 

2005 March 20 - 27 
Handel's ;§meggjn~ 

2006 March 26 - April 2 
Mozart's 3Requiem 

A week of choral c/inics, workshops, 
rehearsals, and pe,forman ces. 

Apply now: 2005 & 2006 Festivals 
CHORAL ENSEMBL ES 
IN DIVIDUAL SINGERS 

Joseph McAlister, Executive Director 
Emai l: OahuChoral@aol.com 
Phone: 808-524-0815 ext 257 

Web: oahuchoral.com 

HENRY H. LECK 
Festival Arti stic Director 
Founder and Artistic Director of the 
Indianapoli s Child ren's Choir; 
lnternotiono lly known specioli st 
and dinicion in chora l techniques, 
the child's voice and the boy's 
changing voice . 

NOLA A . NAHULU 
Festival Host Choir Director 

HOST CHOIR 
Howo i'i Youth Opera Chorus 

' ... ,. 
- ® -
Pacifie Rin"1. 
M U SIC RESOURC E S 

1 J 

"JjJ-.::3._j·JJ_:_jjJ_:j Wando Gereben, Executive Directo r 
Tel: (808) 595-0233 

Email: info@PocRimFestivo l.org 
www. PocRimFestivol.org 

11st to 6th - November - 2005 
MENDOZA - ARGENTINA - SOUTH AMERICA 

"YOUR SINGING IS THE EXPRESSION OF YOUR PEOPLE" 
We invite you to the biggest choral festival of Latin America. 

COPPLA Foundation 
www-coppla.org .ar - cantap ueblo@arlinkbbt .com.ar 

Sponsored by Presented by . ., 
Caniapud,lo 



Come and sing with us 
in the inspiring atinosphere of choirs 
from all over the world! 

The festival contains: 
• An exciting comp etit ion 
• Eval uation by an intern ational jury 
• Co ncerts 

Advertis ements 

• A cheerful festival with grea t mu sical expe riences Vv 
vvv? 
// ?? 

• Cclebra lion of H.C. Ande rsen's 200-years 
ann iversary 

See our homep age for information 
and registration. 

Secretar iat: 
IYCF 
Skovbrynet55 
DK-4400 Kalundborg 
D enm ark 
Tel: +45 59515944 

mail @iycf.dk 

Presented by 

??? 
~~~ 

l{/\LUNDBORG \\\\ ~~ 
DENM/\RI< \\ , 

2005 \\ 
WWW. IYCF. Dl< \\ 

CoaAtal Sound 
International Choral Fe.Atival 

Donna Otto 
Artisr ic Oirector 

Morna Edmund so n 
Associate Arti s ti c Oirector 

Clinicians: 
Sa nn a Valvanne (Finlandl 
Dian e Loomer (Canada) 
mu s ica int im a voca l ensemble (Canada) 

~ ,..QC3 
COAGTAL GOUNO 

INTERNATIONAL 
CHORAL FESTIVAL 'OS 

a new, non-competiti11e Choral Festival 

June 29 - July 4, 2005 
Greater Vancouver, Brit ish Columbia, Canada 

Treble Children 's Chairs 
SATB Youth Chairs 

Five days of concerts, rehearsals, fun and friendship. 
Appl icat ion dead lin e: November 1, 2004 

For more ir,for111atio11, visit www.coasta lsoundmu sic.com and foll ow the link s. 



MUSICA MUNDI® Events 2005-2006 

International Choir Festival for sacred and secular Music Malta 
26 February - 2 March 2005 (Malta) 

10th International Choir Competition and Festival Budapest 
Budapest 19 - 24 March 2005 (Hungary) 

Veneiia in Musica, Spring ~oncerts in Venice and Jesolo 
20 - 24 May 2005 (ltaly) 

4th International Johannes Brahms Choir Competition and Festival 
Wernigerode 6 - 1 O July 2005 (Germany) 

1 st Musica Sacra a Roma, International Choir Festival 
Rome 26 - 31 July 2005 (ltaly) 

Rimini in· Musica, International Festival for Choir Music 
Rimini 23 - 27 September 2005 (ltaly) 

6th "IN ... CANTO SUL GARDA" International Choir Competition and Festival 
Riva del Garda 12 - 16 October 2005 (ltaly) 

Mallorca en Musica, International Festival for Choir Music 
Mallorca 19 - 23 October 2005 (Spain) 

1 st World Music Festival 
Venice 14 - 24 May 2006 (ltaly) 

4th Choir Olympics 
Xiamen 15 - 26 July 2006 (China) 

MUSICA MUNDle is synonymous with first-class international choir competitions and 
festivals and is one of the biggest and most successful cultural event series worldwide. 

ulica 
UnDi 


	eICB_2004-4-1
	eICB_2004-4-2
	eICB_2004-4-3
	eICB_2004-4-4
	eICB_2004-4-5
	eICB_2004-4-6
	eICB_2004-4-7
	eICB_2004-4-8
	eICB_2004-4-9
	eICB_2004-4-10
	eICB_2004-4-11
	eICB_2004-4-12
	eICB_2004-4-13
	eICB_2004-4-14
	eICB_2004-4-15
	eICB_2004-4-16
	eICB_2004-4-17
	eICB_2004-4-18
	eICB_2004-4-19
	eICB_2004-4-20
	eICB_2004-4-21
	eICB_2004-4-22
	eICB_2004-4-23
	eICB_2004-4-24
	eICB_2004-4-25
	eICB_2004-4-26
	eICB_2004-4-27
	eICB_2004-4-28
	eICB_2004-4-29
	eICB_2004-4-30
	eICB_2004-4-31
	eICB_2004-4-32
	eICB_2004-4-33
	eICB_2004-4-34
	eICB_2004-4-35
	eICB_2004-4-36
	eICB_2004-4-37
	eICB_2004-4-38
	eICB_2004-4-39
	eICB_2004-4-40
	eICB_2004-4-41
	eICB_2004-4-42
	eICB_2004-4-43
	eICB_2004-4-44
	eICB_2004-4-45
	eICB_2004-4-46
	eICB_2004-4-47
	eICB_2004-4-48
	eICB_2004-4-49
	eICB_2004-4-50
	eICB_2004-4-51
	eICB_2004-4-52
	eICB_2004-4-53
	eICB_2004-4-54
	eICB_2004-4-55
	eICB_2004-4-56
	eICB_2004-4-57
	eICB_2004-4-58
	eICB_2004-4-59
	eICB_2004-4-60
	eICB_2004-4-61
	eICB_2004-4-62
	eICB_2004-4-63
	eICB_2004-4-64
	eICB_2004-4-65
	eICB_2004-4-66
	eICB_2004-4-67
	eICB_2004-4-68



