ISSN o896 — 09628 Volume XXIV, Number 2 — 2nd Quarter, 2005

ICB

International Choral Bulletin

possier P@rforming with Voices

| PP - ECONOMY
s l Aut DCB/JAL/PAVIA
i ] N 15 dul vafioa
I -
B i PLEASE RETURN TO:
N ; -
Castello Shorzesce

e — J =t 3 4
i B i o il SR, i r -




International Federation for Choral Music

The International Choral Bulletin is the official journal of the IFCM. It is issued to members four times a year.

Managing Editor

Jutta Tagger, 31, rue Parmentier
F-92200 Neuilly-sur-5eine, France
Tel: +33 1474801 16

E-mail: jftagger@ifcm.net

Editarial Team

Michael Anderson, Maria Guinand, Lupwishi
Mbuyamba, Thomas Rabbow, Dolf Rabus,
Mitsukazu Suwaki, Jean-Claude Wilkens

Regular Collaborators

Marian Dolan - Score reviews
{madolu@hotmail.com)

lean-Marie Marchal - New CD Releases
(jm.marchal@cccwb.com)

Werner Pfaff - Repertoire
(werner.pfaff@gmx.net)

Kathy Saltzman Romey - Composers’ Corner
{romey2001@umn.edu)

Jean-Claude Wilkens - Events
(jewilkens@ifcm.net)

Texts and Translations

English: Michael Anderson {coordination)

lan Jones (linguistic editing and revision)

Sheila G. Prichard (text editing)

French. Jutta Tagger (coordination)

Marie-Paule Letawe (linguistic editing and revision)
German: Dolf Rabus (coordination),

Dr. Lore Auerbach (linguistic editing and revision)
spanish; Maria Guinand {coordination),

Juan Casasbeilas (linguistic editing and revision)

Layout
Chiara Bartolozzi (Tagger Foundation)

Template Design
Marty Maxwel|

Cover
Phaoto by ICCM

Printed by
Arti Grafiche G. Casonato, 1-27029 Vigevano (PV)

The views expressed by the authors of
articles are not necessarily those of the IFCM
Design & Content Copyright @ International
Federation for Choral Music

Submitting Material

When submitting documents to be considered for
publication, please provide articles in one of the
following formats: printed, 3.5" floppy disk, Zip
disk, CD or via email. The following electronic file
formats are accepted: Text, RTF or Microsoft Weord
{version 87 or higher).

Images must be in GIF, EPS, TIFF or JPEG format and
be at least 300dpi. Articles may be submitted in
one or more of these languages: English, French,
German, Spanish.

Reprints

Articles may be reproduced for non-commercial
purposes once permission has been granted by the
managing editor and the author.

Membership & Advertising

IFCM International Office

Jean-Claude Wilkens, Secretary General

Centro Internacional de la Musica de la UNESCO
Villa Gadea, E-D3590 Altea, Spain

Tel: +34 96 584 5213

Fax: +34 96 688 2195

E-mail: jewilkens@ifcm.net

Web: www.ifcm.net

Fees are payable in US$ or Euro, according to IFCM
zones, with credit card (VISA or MASTERCARD) or
bank transfer to IFCM account in Belgium: please

contact IFCM Secretariat via waw,ifcm.net

Please notify the [FCM Secretariat of any change of
address!

Publisher

Fondazione Claude Tagger

Castello Sforzesco, Seconde Scuderie,
Piazza Ducale 20,

1-27029 Vigevano (PV), Italy.

Tel: +39 0381 691928

Fax: +39 0381 695016

E-mail: info@taggerfoundation.org

Web: www.taggerfoundation.org

Additional copies:
USD B - Eure 7.50 each



Contents

pS

pB
pi2

p 15

p21
p24

p b

p 30

p 33

Dossier: Performing with
Voices

Alessandro Cortese, Ferdinando Cortese
Performing with Voices: Introduction

Tonu Kaljuste: The Role of Estonian Music in
his Life and Career

interview with P. Dijkstra and J. Schendel

Performing Baroque

IFCM News

In Brief: Extracts from the IFCM Qnline News
Billboard for Board and Members
Jean-Claude Wilkens

Choral World News

Conductor's Interview: Masayuki Tsuji
Kathy Romey

The Image of Professional Choral Singing
Paul Janssen

Training Choral Conductors for Professional

Choirs
Walter Varwerk

How to Build a Concert Program
Jean Sturm

First Philippine Choral Summit
Gidedn Benedicidn

B35

p 38

B4l

p 45

p4ag
p&2

World of Children’s and
Youth Choirs

Learning from Children: The True Value of
Teaching Choral Music

Saeko Hasegawa

Europa Cantat Conference on Music

Education; Conclusions and
Recommendations

Repertoire

Afro-American Women's Repertoire
Marian Dalan

Collector's Corner

Mew CD Releases
Jean-Marie Marchal

Events

tean-Claude Wilkens
I. Workshops & Masterclasses

Il. Festivals & Competitions

Next Dossier
Choral Music: An Effective
Tool for Social Integration



m o5 " & L x

1 ; L= Lt I F e P |
Lals 1 L -d.l =Ty il .-.--inl'l _a.IJ_l‘- ll-Illn-

n

] k4 f
L L |
E & p ". v 4
. . T
f - f
. =
.

y | (I | 4
L. Wy L ¥ ; ;"’. { o

Performing with
\oices

Alessandro Cortese, Ferdinando Cortese

Performing with Voices: Introduction

Tonu Kaljuste: The Role of Estonian Music in his Life and Career
Interview with B Dijkstra and J. Schendel

Performing Barogue



A, dossicr abaut voices and. the inies
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iinveslved in i'u'rl'||r|1'|i|'|;_' with thar xp-n':..ﬂ

msrrument: the voice 15 a very ambitious
L1] ]2

husic began with singing™, wrote Curt
Sachs {181« 195%). J".'1|J:l:||:|}'
1 e of communiry through rites
Iil.ll ||||.|I.|.!.|.'l:] b1
Ta

- ' : .
of expresiing musical feelings. With rime it
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| sens

'.g. ~|_1|'u.i|:|.':. .u!l-.l. pl.n:
i

ILEINE i but one of the TNy Waks

developed inge an ar with a wide range of
|ll.'|.|l.1| ming |L'\'.!'|'.!Zl.|ui.':1 aimed :-L..'”-i. |!'|'.|I h.‘l:-
never osr its special UTIPERETRENGE 315 3 direct
COMI NCAT0E ur‘:he L Ll Lel R

W han

Haw can muisic bring
o]

wether persons

ngs people o music a

goming from very different milicus and les
them shire a message and understand cach
orher? Acc lr-r.||||5,'|I 1o Miguel de Cervanreein
bis Lok Clirvare (1605), "He whis simgs,
SCAres .i'-.l...e:l ||Ik WS >

The IFCM is very much devored o this

1ssue wirh projecis hike the World Youth

Chair, which for fifteen years has ereared a
(R ALY I'.'al. i-!lll L I'I!_-:E.'?'.I I I:IPIT\C:IIE un | T '|. bosr }'I::II 1 I'I‘!_';
singers 1o share an experience of music and

understanding

'm‘l.z:r, somae bormeer World
Youth Choir singers are developing
imyprartani careers and throogh ther actvity

they spread the same message areundd the

wrled

“Whoever plays an imstrument must be

comverant with singing”, wrate Gearg

Philipp Telemann, A discussion abour the

b :Il (R0 [ad ) ill\l:ll'ul:'l.l. ill k14

i has oo

mention the close historical relationship
between voice and instruments, between
|'|'|-_'|4||,1:1' and ;|{n;1||'|'|51.|||i|||:.'|:1, In the course

ol the centuries many treatises have been

written aboue sovle and technigue, chorw Ing

hiow the relation betwsen vaice and
instruments, words and notes, has kept
.;h.||'|3'\|||‘|_: Research into this
vogal/instrumental relacionship i necessary
in erder vo praperly .||11'|:n;u'h repertoine
|ll.'|<l|'.g|l1;_; o different ages.

In this dossier we include some of the rich

diversity of meanings thar voscal performance

can take, withaur precending o give oo

Woca

el T 6 | ST S TS % L —— e =t i

many answers. i L he reasons why it wauld

not have been possible to present a very
screntibic dossier an thas subjece are obvious
fram the preceding linesh. The articles are

based on conversations on several themes

vorcal creaniviey and hos apraceed many artises

relared to the passion of musicians for voice.

e L] amd their fresearch on the theme.
Ihrough their love of vowes they \|.=-L'.‘LL. We were able vo talk with

abour music, politics, performing pracuice, Fanu Kaljuste ahaur the subtle

siyhe, life. _ refationship berween music and polincs,
he interviews were collecied during the

Pwio rising young sears; bisth farmer
hirst Wescewersa Festoeal o h-:pl-:mh-.-r T,

; : - members of the World Youth Choir
organized by the Tagger Foundation in

y ! ] Pover Dhijhksera. who is starting his career
Vigewana, lraly. The festival is devored 1o

as aconducton; and Jehannes Schendel,

wha iz beginning a carcer as a haritone
_n.:'|1||".||\.l =
.|r|J
« Two stellar conductors representing two
different perspectives: Roberon Gind and
Luca Piamca.
special thanks B Lo my father
Ferdinando for his help in preparation of the
interviews used as the basis of the arricles in
this dessier. Without his help during thase
hectse momenis of the Voceversa Festival, i
would have been impossible to wrine the
dossier. @

ol alessamadro @ rapeerfoundarian. .
(E-ppail: alessanaro@ragperfoundarion.ong)
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Febrnary 10, 1948, bas separaced the o

ron af the Central Conmmireee of vhe

£

threads from she fealtlry oner o the creative
wark af compasers, Vo muatter bow paiuful it i
for many compaters, nrpelf incded, §agree to
sdichy

tizm for making v wiele

i r

lution of the Central Commitiee,
extablither he comal

organism af Sovies music fealifn
Sergei Prokobev, on Sovier music, 1952,

[gmu Kaljuste i an Estomian with a Fessian
musical edecation and international experi-
ence as a performer. Unlike other musicians
who grew up in the Soviet era, he always
made hix opinton about those nmes clear:

“Free rl':'-.lt'.' I¥

ity oo, Since Fitornia regained

I ' -
.'.l.‘drlfl.'lh'.'-l'u:d' ONF YONRE FCH dre free fo Rl

chotcer, fo exgpress oy martonal celrare, i dhey
N, J'I':__I'.'l.'r BY M --.!'-'J'.lgq'ﬁ" o fearm Rrssian
!I"'.'Il"l'-'l in Hissean |'I'l'-""::'.|. anad 1 l'-"'l'llll'l' e e
Erronsarn culrave we bael ro slafom .rn'n.-.-._-.-_\.i.- Ty
rreles of an aftcnatpid bureiecnicy

For a musician, the Russian regime was

for a good part. bureaucracy and consteains,

| COHTI P S .I.|I-.| |:||_'r'|:|||1‘_:-|_l'-\. ({1] h-.'

ging al

nd by the Stares prnorities. Music was a

ripil Hine |lllr|l.|g.u|l.I-| and, mo mamer whicther

in Moscow, 51, I'n;r-.;r-.hur;-_' ar Tallinn, moes

n with the official p

for artistic crearion
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har ser the frar
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propaganda, an cxpressive instrument 1o

shonwizse 2 narie unity and culmire. 5o, for

s INazism in L;:-rn'l.m:.'. 18

&, duri

regime arpanred concerts for the workers in

the srare-ommed companics, Yideo recordi

af those concerts sall exise and they s

best orchesrras of the time performing

Waener overtitres in frone af thowan

workers, all showing deeply engrossed. The

Crerman repime bad v show thar the culomaral

lewed o its nation was extremely high and

comperent in order o endorse the idea of 2

rior race of beings, deserving o rule over
l.|.'|'|I =

In the USSR, in i*.ir:iuﬂ.‘:‘: when Lenin
tha v
its culowral high level as well, and all the

and Sualin ruled

gime decided 1w

main composers and performers had 1o
becomie tertimurirli-of the regime tha
allowed them o become renowned “champi
Ons N s,

Lenin spoke af tive spiree of teie peopic ated of
i h |
al iy .ln'“fﬁ'l'lﬂl':. oelni
i

Piariy o art, ¢ sprrits ity of

pe poroer, of (15 role i

fit for e mewe win. Ml called an arttes fo iy

IR be ek of ."rll"r. fo relisie thelr work ro the

rereli |:',l" e pimres. LT ¥mien Shostakovich, on

poining the Sovvier Commmanist Parmy, 19610
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previous work in order 1o keep their place in

the system and o continue being musicians,

T iee a lierle chiifed of abi
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Siace vhen I never wnderiroed or decided
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cussing. O course nry father was vy fiei

A el l|." |r';

SRy
T .'.J':E‘ ]

Rucearan

The Russian way, for the Fstomian cause.

The Sverem called all gifted musicians mw

stupdy anel develop their talents in order m
show the power of the Stae. In some cases,
thesugh, the musicians pursued their srong
intention ro learn, in order e be able 1o

sprread an original coliural dentiey of th

own, in Tinus case, the Estonian choral cul-
e,

Choral music has played an importam
robe in the achievement of Estoman inde-
pendence.

For decades it allowed Estonians o meet,
sing their own music, and reinforce their fecl
ing of belonging to a specific communitg
]'|'m||||__; the time when the Estonians were
obliged o learn Russian-at school, a5 Tonu
J’\..ﬂill:-tl.‘ ux]'l|.'||1r|.'d. B WS 11|H>I|JE|.' (W] \§.||n|||
berween blind rules and sing and perform in
Eswonian. Choral singing was a vehicle for

|-C|.'i'PiI'I£'_ aAf ]!LI.llu'E:II.'J'II.I.I.'I'I‘I |.1'.I.t' L= .I.“'\ T

It 15 probably not by accident thar ehe firss
President of the i1:||.||.']:||.'l1-:ir|'ll Srane of Estonia
was Mr. Lenmarr Men, not only a pelitican
b also a choral condueror,

It ix alsw pow by aceidene thar cvery Five
years, maore than 30,000 Estonian singers
roert in Tallinn for the Soug Feeteal, thus
reintorcing the fecling of belonging wa
panion tlae shares a special choral h.l.'l:ll::l!'ll.'.

Estonia is @ rather small republic, The
conceps of scale must have changed dramani-
...|.||:|' trormn the times of the '!'l|!_: Sovaet € yedops
tex thie tecd of opening 1o neighbour coun-
tibes o s |.'-!|:-|l networks of collaboration,

“f wrrremmines twritdh oy dtttel eration wiy frrae
i -'-_II".IJ"r Wil

hJ,'.l."l'l L .ll.w,lll F.' AR |I.'||"g ar _.'r..'..' -|'.|:'.III|' r:.:-t"r.rlu

FReFTTiTE Wil the yortme sl
erTiinE JRIATE &
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(s Fraked i afre Sl Sy = o ﬂ‘.‘urr."| .-ll'r.'.'
story tivar  bope sorlf i At forr peass,

{ e /

Ty | Do

i I|"-'.'l_'r. 15 RPN

The it 15 10 spreard fyrde vnsic alf over

Laranina I'III.'I-'IrJ;-'I' several mew linrle thearves ",
Foday, project-making seems fo po

|:'!rl"ll.l_E|I 4'\1I.'I'IJ:II'r: up, r~||.||'.r|!_; |||n.'.h .Ll'ld ideals

in international scale, withour forger
the roots. Maestro Kaliusoe is awire of the
role he has o play as an internationally

peiswried pertormer, 1o develop the musical

pvovement in his country. He can influence
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Fateomia and Créate opporanite lor young
Fapomians tor tike jrar b imeerragiont] mise-

wal activatkes.

While i1 b imporsane bor Kaljuste oo pro-
e the original Estonian cultore, B also
wanis to ke bis oo comeriltions, In
his wisnds:

“f fikee vir-doe wigyaell This Borey sanecd, L ik o
exchriage ides with colleqgaes g fetivals
il BROETENG Hurt coraminioation dacs 1o
ahievrys ol aefwination o Lo
Feliv Mendelssoln exprossed i bike this 10 a
bewigrs Are aned Life arve swot s differems Hhing,

T Kadpaste. Faorsan, aboar fiffe 15 moe of
sl manaid ofprranie sneed Clnperined s
'l’,n"'"'l"l""""’.""""" i wwveliern clwral conelirceing.
el casirie o S ontstaneding coareer {nowse
i:lll.:-:.u RINES i n'lm'- I rev l'-r'q' |'I-|'-|' YeaTs |-'f \Ip'r'.lr,'
[ raeenind B fropeneedend e doal farerases clarel
citsonablen sl as the: Firandan Phillarmans
£ Turarelier O il e Sriwnlisds Wealro € i,
derssecel porrd of Dois tary atneel woantii o Sl Wiedel
Ve § Terrs v Avedina { Neecne af the
Fattiaesr Pevereand wead af e yutermational
srngiitg fe sairord “Hridlpe of howg | Apporiieed
,'I:Fn,.-.u.-r.-- af wlie Wear ™ par TPUS, die en dlie
L Nl
yutrale Bpd Avasleney ol Mwste in the s
veute for 1R o favenlent B Fallvaver € amwdn
¢ By dweseea il inatrtesd

Aevemed cind wsty oo fetend bo ol

irnicking 1 furerdel meriedier Qe olrrection, eherefep
ety ot fetintg ra e fnteriarionad v
ivaar af Sy Jellerescounerymmrn, Arve Pin
Seuremrt revoirdiigs af G pecod reiain i
sl why ave renl corsieragones vy
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K el Jeel e Falliape € Tasindier € bnghaecrr
anidd vl Workd € Seanindaee © Fwats; perfarniing
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Interview with P._Dijkstra and J. Schende| .

I eelebrse myeelfl and sing wyself
Whale Whitman

Am | to Laud? (Too Loud)? -
Two former World Youth Choir
singers talk about their career

A L 1o Lawd?”™ weas the title chosen by
Gerald Moare for his aubiography in
196:2; it could also be a ritle for this article,
[:l f-:u.;t, |.'r-|‘:|1i| Pﬂll.'l' h‘i]kbt:'.l; ,:|1:|rj ]11||:|.n.|;|.a."s
Schendel have been rising their voices quite
loudly, as their careers received a big hoost
rEI.'l:'IIII:-'. Peter amd jl::hil_l]l‘lq_';\ are c;n;.':rnpld:h af
what some people call “rising stars”, young
musicians who are going dramatically fase in
|1|::|E'l|.|.|:||il.:r' and |.w}'|:al|...]. uhuiui::t_', TR E
results for their future lives as musicians,

Amel it is not by chance that bath
abtained atrention tj:r::ugh :.if_-,nif‘n A1
perfarmances in competitions: Peter won the
Fiest Eric Ericson Competition for Young
Choral Conductors, and Johannes was in the
Finals of the Queen Elizaberh Compeution in
Brussels, Belgium, a well-known singing
t'til:nrw:lil:inll |:._|I-c_irL|_1 quu_' CYETY four YCATS,
whicre b ohtained consideration for his lied-
\il'l;;irlﬁ.

Bath have oiher E!IIil‘ll\ Ve COMTIERON a5
well: once of them s a “school™ Ll'lr.':r bawh
attended before jumping inte the
professional seene: the World Youth € T

For the fow readers thar may nor be
mfermed, The World Youth Choir s one of
the main activities carried out by the [FCM,
|4|gq'l|1q.':' with the Jeiiiicascs Musicales, The
project is almast 15 years old, and some of
its former members are staring bo develop
rilliant carcers as conductors, solosts, or
misic managers, The Wirrld Yourh Chir is
imeleed creating s fiest generation of futre
leaders of the inernational choral and vocal
scene. Baat. ina swise, those 15 YUATS ATC ik
||_||'|l_lL 1_'|'||::-u|_'|l rimies For some of the mos

talented Fsrmer singers w obin imparsam

positions.

Peter Diglsira (PDY a5 26, Nexr year his
carcer will take an important srep forward, as
he has .'u;ltcplc\d the call of the Hﬂ'!.":.'flh.‘]'l:’.‘
Rundfunkechor to became s first conductor,

PO “Whew § aws a livele baky [ aften
ericed, i § think is gueiie wormal at thar age. |
remntentlier Bes, 1o Beep Rie qRIes, WY v
wseed to put rploies on my Bead aud let the
wrnisie o the ssmad "Orphews” ntivacle,
Allegendly, i shore eorly days ant Hor-sap of my
perioist “Hit Parde” were the plowing
Tebaiborsky sypmphosie ©

fuh.luuc-. [, Schendel []5) b 25 Vs ol
He is i remporary teacher ar the Frankfun
Hochschule fiie Musik und Darstellende
Kunst. already in charge of sharing his
cxperience as a singer with younger
EENCTATIoNS.

JS'. “f reis srbodit .ﬂ?ru' P afiel atined, rr{g'r.".ll.'n'
sty iy prenes, § s visiting for the fier e
e City Festival af eyt ﬂ'..rr.j.f.f-u'r.u'r.lr fz
st it Sypdcally paprdur Bavarian event with alf
p«wpﬂ' sitting wnder o Lig, ddvee aovel wivive sens,
stughag, beghing awd deinking pinee and pines
af gand deer. Bt wlurt bewivehed se for che
Pt N_.".-'J'-'F !'-'_,fr wouis Bl Prass Music, #lv i_|:||'J.|:|..i|"
Sevctfe-f eewivin CONRETY S, el g b
Furieel of monstached Bavwrian gentlenmen
wearing feetlered bets werrily pleyeed all day
Jang”

It all started from o very distang
musical exporiences, Seill, vou never know
where the rril;g.g'r forr vmusic can be hidden.
Hlin:’:r. afeen Eamilics ||-|.1'_|.' a erucial mole as
music docsnt seem o be on the agenda of
public schools, at leas: in F.llrnpl.

4 P ﬁrirl"!ﬁ-c'pnr:fqgu af grewimg up v a
iveniederfrd faniify af givoel wnnnessesares. My fadlier,
ant vgainist st dlivvasar, s of coirie very
happy to divcover my vset for peeery Baer By
HEPeE e sheel vine ro fellone Jips step, He Seli v
complenely free o dlecio on my ont, webcle |
died wleen s 14, Awd, of conirse, oy dvrtsian

BER § R _lﬁ.uwrfr ﬂj'r.l.l.':_s."r. Ar thr nsesens Y

_||":H||'.'rr .Irjﬂ':.l.'lr':nr FAr ""J' rjrm'.ﬁ. me';.l"u'ng derg B
rfﬂ"relﬁ:&l my frenad goitle ot Dl serioine, n"d."{}'
poarl".

J5: “When £ avas ar clvitel, £ fivss soanred ro
became it bialogist, then a Larin teacher. But
wrlien soame years laver mey vaice cluraged and !
dlitcaverved that I aws abile ta sing better and
“laneler™ thair ey _ﬁ'ffm:'j 1 the If!l...'r.l':f.l cliair f
iriderstood that wtsic was nry e, 5o f
drapped ol otlier ieless snved began fo studdy
singing serionsly. My pavents suppocied me
swannelerfully woel § very groteful fo them for
wapfr.rg HE Filt J'.urm:rq'-rnfr iteps ﬂf'ﬂr_]'r.rn'rr_.

Pever and Johannes took differenn ways.
Perer chaose one side of the coin, conducting,
and Johannes the ather one, singing.
Muotivations for such a choice can be very
different. Perer explains:

POy "Wy dfd [ eboaie comdweting® To
it sewretleing nn il the e, o feegpine e
singers anel to b suspeves by then, 1o bringing
s to s Biglher beved, preshing thew to acoopi
the clvallenge aned ta give somrerbing of
thensselver, as I certainly do every tone |rl|“||lnl'..'r'
mrypself i frone o a chair,”

Pever has alse clear ideas abaour his Booure:
“Can Ao AT rm.lrrr.l'mr;g o ﬁ.'.uru_'lfﬁf.
wmare challenging wnd more moving than o
prece with sadai, afiviv auad orclesem? .J"r'J"J:u.'n'u"uf'T
P

Abour approaching the problen of
inkerpreration. dwe Workd Youdh Chair is an
i|np|1r|.||.1|: school for all s |||1_'k:|.' memhers.
In FGacr. if the ]1J|.ri4.'|.t teaches \411111_'||1i|||_:. i
aims ar showing the incredible resules than a
COTTVTIEN ST Can Creane when it comes o
music-performing,

While being singers or conducrors,
foormer "World Yourh Choir members |-.|,'|.'|1
this |rri1_l||r1;|| ~.piri| alive throughour their
daily work,

15 " il meres Bre i conialugror, becawe 1

prefer in o dwp theg fivst Bime, v m.l.'.l'l.'l.llu'



beteween me and the lsteners. But affer jonse
ten, tvelve yoars of singing, § think thae now {
fregin ter L yaer conadetors quite well, B my
apinion a wember of them sineerestinnate the
meriwation of perforniers and therefore react
waedeit verules, The iodeal condsetor muse de at
+f feaeler = e carit alse £ 3 ':-J' .Il:'l"Mf]'

- Doer I s v e sensrtioe - to anlers,

R
;;[:m'r'rﬂ.l'.l:rd
o e able oo B re I,l:lﬂ]‘:_rru.'rn in order o
gradually reach, togesher witl them, o Bigher
fevel. Amd, abowe all, e bas to go one step at a
sime. If e arims oo drigls anned oo son, be wlf
cereaindy fail 10 savisfy both bus personal
anleition annd dafs I."lr{,l'él.l’l'.'n'l"-"l"l"-l:ﬂ!'! nteians, Me
wrill gupnie thhe commran projeet i damage ehe
canie of misic”

Johannes prefers 1o inspire other
susicians through pedagegy: "'l never be a
director. Ul go on singing undl the day
hefore 1 die, Maybe, ina few years, 1 will
seriously consider teaching ro the young
generations of singers. Bur inis oo carly
w1 am sl |{:Jr|:|:i:|:g a | H1}|'u'l:|.u"n-'|.‘r!."
,d:l:‘.. eVErY CoCeri, -'."n-'l:r:|' Mew PitL'l: | SLare
studying”.

[];-y.F:un_- their young age, Perer and
fr:-h.ll'lli'\'-'ﬁ ang .1|!.::| rt.':t|.|!:|' 1 pake t|1-.' ime o
rhink back o what they achieved and make

aluarions,

ST ©
PD: i am very provied af the work tagesfer
sl e Stoeelish Raddio Choir when preparing
whe recording of Schimbergs “Friede auf Evden”
J reamember that www ipent a week in a sort of
seardreficaadile areratie symbioses sl wdvew the

Jaast wnnves of the peece were eventnally delfverd,
soe e all smeed te pears: somerfing it
Jrediere e, 15 wot bappening covey dip!”

18 " am prowd af the aliffienlt decision |
wnitete sonne tinee age. § decided co devoe wryself
1o frede el elatmnder monsse. neglecting sheatre
areel wperat tnet wetled predubly have brough
st of fouster el qoeiediliier carveen. But let
syt sor fr { Inppe mo regrers™

Al as it i never (oo carly to bizarm the art

|1r-di|'|Jr!||-1I..11.':l.'. [Peter is 4lso quite fast in

avoiding mentioning bad memories: *
Here £ Jm.l.rr.rufrf.':x [ dlan’t resremmber wind
plesissire, but, please, fer me be exevenely
discrees, breause tiver ';f'.:risth-:frJ|'1 ol CanRceT
l'-‘!.lc} e, r"l.]w.l:..h be discrewe about vour
*.'H”L'..IF.“I."\-. dont you think?

Young musicians are always considered 10
be exteeme in their tastes and choices: mild
manners are supposcd 1o come with e
When i comes o decidi

1g whar musie they
would bring to the *famous™ desert island,
they somchow come w a similar conchision,

PO =F daree no donbe: ﬁrn I wwondd chogie
fadusern Sebasiian’ B minor Mass, then
Feclananinovs Sevond .‘i_w.r.lllll.fmu_p atned e fpor
'\f.l!l'l"“l'.‘l':zl.'ll Le Sacre du I:'rirlh.'ll:liu.."

15 " Sedupdverss Winverrcise of course, and
then [ 8. Hachis St Marthew s St John's
Piessions ™

Andd, when it comes to thrashing music,
iheir conclusions seem a b maore diflereni:

P = Seocldsneieai. i serieed mivisie aaed sl
tlase alio fatke tacimselves fon serionsly

)5 The s-called Sronspmer ipsie ", Hvar 5
e aesie o dve dngested iy elotig arber
Hngs”

'.IHIII_LE (URRAREIN B JA | ph Jt'l'“ "al.f',ll"l'ﬂ,'il e

have serong opinions abour whom they like

and whom I:|u':|.' don't [ at feast illl‘[\."rq‘
supposcd to cxpress themy more casily than
older persons.. L

r.|.|k:||'|!; -::lll:.' fresene the J1|:'|:».i.|:i'l.'¢' siile,
|'|'|I:Il,r|_'|ﬁ !:ll.'l}' an illli!l"l:l“l rHlll' ill II"_'
formuation of 2 musician,

PD: * Thene are naany. Bur one in
prarticnlar dnes fieen for years my worning st
Vielery Crenpien”.

J5: ° 1 Bvave wa dorbe: § wonld fike ro be
Bryn Tevfel, the mase complere siager f e
(e fﬂsfﬂlc'ﬂ" rrJ".

Let music be the food of love or lave be
the food of music. What counes beside
miusic?

ID: "My frienels”,

J5: " Firss of all, sy wiife. Then love, bengh
.'I'Hr.l'l_lfa.lﬂ.r.llh.

Are vou too loud (oo laud), Pever and
lohannes? We wish yvou both o becomie even
Iouder (amd o be more lauded) in dhic nawr
furure so that we'll seill be able mo follow Vel

i vour furire SECPS A5 Musicians,

B

| Banasmpary
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...Interview with P. Dijkstra and'J. Schendel

Peter Dhipkesteat, o 26 yeav-ola Daescliean v
Sfarmer trebfe vodce in " Roderjongesdoar”, Ava
very young solofit be sog in the nrost fmpartant
Enropean thearrres anal concers=fall,
lf!ln:,l';.l PRI B irede Comnstarr Feoanfvrat, .*.:};g'.rj taerll
Kiueejlers, Max van Egmond, Laver fe sinielied
singfog worel chomal conedwcring i Holland and
l!';a'rrr.'.r.l.r.'_]: ..r[j".i'rr i Brslilfaeare :E.l‘akﬂmrfrm e dven
_J"Fnl' frize r-j'n'r.- Stockbofuy Erve Evieron Awrd
_,|"¢'rr Young Chvary Coneruciors in 2003, Unsif
Latie year fie e the Higoe H-J"r.-nr Cannserotory
Chrandier Chair, wiliicl be gaee ap fu order ta
couplete Dis ssnedics af archessne comdeting

v Seoelbalnr oyl Coniervarary, Hle i alvo

e dewder af the vocal ensenelble, The Gens,
atined fs frequernaly fuvited as a goest conducrar
iy prafesstanal chairs aned braqevasein T
corperations all over Enrape. At the Vigevano
Vovewessa Fesrimal fre condueted the World
fwaniloer i ing Jrragrannme r.lr]'_lrrip‘lr.a.rf
pivees by wedern canparers and classical choval
warrkes By Sefuibers, Srnlons e ﬁ'ﬁr.l'.r.l.!'-‘e'{qr:

Sobawwer Kchendel, Cerman barivane, 29
e ofd, .Ji_,ffq'r e .".rr_',r_f.".n." chonnd r_n_]'rrrj.-ﬂ.-ﬁ
it geversrl elvrches af s conitey, be s for
severial years a mencher of the Warld Yourd
Chare He sonedven singfug fiese fo Kauflewren

writly Ceabriele Ml andd then i Fralefirs
wwith Michae! Seloller, Graduwared cum e
iy 2003, e alio won seventf prizes aned
schalurships specializing i lioder. ansravio aned
chnanedver nensic. Me s mosw a tewipariary teacher
att the Frawbfiors Hochsehalde ffir Musik wnd
Lharstellende Kunse. The farge mumber of
stoccessfind coacerts aied recivale stee hive
ey well-knawn dud dfpprechacedd by
ateliences in Coeranany, fraely, Anstria, Frawee,
atnael thhe LS. Ar the Vigerana Viseeversa
Festival, bhe performed the Rabere Schumn
rausintic lieder cycle Dichrerdiebe ragetier e
e pinise Hitka Diuieee, @

Pacific Rim
Children’s Chorus Festival

An Adventure in Choral Music and Dance from Pacific Rim Countries
HEMNMRY M. LECK

Festival Artistic Direcior
Faunder and Artistic Direclor of the
Indianopalis Children’s Choir:
Internationally knewn specialist
and chinician w1 choral technigues,
the child’s voice and the I;-q?r's
changing voice

NOLA A. NAHULU
Fastival Host Choir Director

HOST CHOIR
| Howai'i Youth Opera Chorus

This 9-day residential program is
designed to provide treble choirs an
opportunity to experience the cultures
of the Pacific Rim through their choral
music reperfoire in an interactive, non-
competitive environment. Connect with
new friends and different cultures.

- ©

Pacilic Rim
Wanda Gereben, Executive Direcho

Tel- (B0B) 5950233 i

Email info@PacRimFastival org
wwew PacRimbestivel arg
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ZM;W orld Children’s Choir
9-14 July, 2005 in Hong Kong Fesﬁval

Registration is now open for individual delegates who would like to
participate in the 2005 Waorld Children's Choir Festival in Hong Kong. |

(
Festival Highlights: ?)I: fnse ﬂw;lal eATY

@ 1 Grand Songhbridge Gata concent

€ 3evening concens

@ 18 constructive workshops conducted by choral xpents from around the world
L Infernational experience with more than 20 choirs from all ever the world

Si:u'nghrin.'lge Choirs Artistic Advisors

Tapiola Choir frisiand Kari Ala-Pallanen
University of Pretoria Jacaranda Children’s Choir souh aiica) Fernando Malvar-Ruiz
Saskatoon Children's Choir itanads Tong Shiu-wai

China National Children's Choit i) Jean-Claude Wilkens

VV/ orkshop Speakers
Kari Ala-PoHEnen ionductor & M Beress, Tapso Chaa
Robert Geary toardues, Pednont Chldren's Chenl

i T, ; Fernando Malvar-Ruiz (e Dreon heeris Beythai
Hillsboraugh Children’s Choir ianada) .
Guangzhou Youth Broadcasting Choir ol Mheng Dpang Comorke e acke lkdwr Chk

verseas Perfarming Choirs
Young Adelaide Voices i)
Chioeur d'enfants du Benin jtesin)

Tong Shiu-wai (Preuder, Mong Kiang Treble Cheirr Ansciatian]
y  Erkki Pohjola Feundey, Somgteicon
Machiko Takahashi icenducra, Kot cheah
Jirug Ling-Tam tDisecus o Choesl Studies, Uniwersity of Teaa)
Manty Telfer tompoies and Chonl Condurten)
Richard Tsang mresdent, internationsl Society of Contemparsey Mgl
Boa van der Sandt (Cosduee, sareeda (hildrers hav)
Phaoebie Vioighs tombuse, Sakatoos Chidres's thoil
Jean-Claude Wilkens [Betretiny Genarad, Inbanatonal Federation Tor Thotil Wiy

Kunming 5anzheng Choir o)
Kotori Cheir tapan)

Incheon Young Choral mares
Philippine Children’s Choir Paippnsd  Sastason Cniuns Cror
Xinxiangbulong Children's Choir frasan)

Rang-Shing Chorus meses) s 5.
Glen Ellyn Children®s Chorus nss) el
Piedmant Children's Choir sy §

EFuty b Crueses s Chod

World Children's Choir Festival 2005 (Tentative Programme Schedule)

Tirng T {5 T (Sunj T lony VBT {Tesh 1T (e V4T [That}| 157 (Fri
#00am - !
588 am Chpsht Svigere) Open Binging Orpen Bingang
A0 0 man = Weskghop F (1) Wisrihag F {T) Widihop F 13
1115 am Workstop G 2} Workshop 8 48] Winrkshop € {143
.30 am= Wdkshos A (3 g A T3 Morshop A (15}
1245 p Workshop D j4) Wioreshop O 80) Wotkeskap [0 [ 1G]
-'Iup; = vk & Arbal & Pegrsiraten | Afteencon Fren Conce | Alesoos Free Concest | Alemoss Frop Coscent | Feee Dby | Depariuie
2 pm Regetiman in rah 16} (o]
3 (215 pen - Werkshap A (51 Wikasag A1) Viekshop A 117}
- 4 330 pn ‘Workshap O G) Workshep 8118 Waikiep € (18
I . Iddam- [ frrecan Fras Concen | Aiverreacn Free Concert
' 408 ps i T}
530 s = Ahemoon Fron Corcent | ARemoon Fiss Conscent | Abemosn Free Camsnit
530 pm 5] 15) L]
Bpm- [Asds o lLocal Choirs. | Digareng Cendad () Crand Songhnisn Cleng Comcen (4}
50 pm Conosiil) Gata Concert ()
Endividual Delegates Regitration
: :\,l:;lgll‘::‘ l;.r':-lin -.: e b] el LR [‘tf#d’ll‘l: lrst 2005
= Adedi

L e Ty Eaqistration Fes RIS 1 G00 [sround LS4 06, Dmm;numueﬁxmhnm;bﬁm.umn
O e Comsians

| g b % Begitienid Delegatas will b2 entaled to prionty dmissce ba o the wardhop, snd | iticket each

- f[-_‘:f‘:.-'.-u' ".'“"'I"‘":"'"“:l-'lr e ko thie 4 Festmal cencerty hetd a1 the Hong Kang Cullural Cendie Conoen Hall Regateation Faims
can be downioaded from the websine. For more infoemation on the Festhl and ragistration
cetaily, phease conbact

Co gty Sewmeatial, 3005 Wined Childysn's Chadr Festival
tCC] tin Rhapsafer Management Lid
: ; Tob (RS2} FP229650c Fa 1BSH 218 1060
spnmand eeRa T E-mask info@rapseanscom
feur { hnt TI1] "

Fistival website:veawvhkbiobdechomconi 1005 Workd Children’s Chair F¢5|r-,31.-_
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D'rl;r the last four decades there have been
many discussions about how to perform
Baroque and Renapoance music with voices.
In g;:n;'ml. the !:hi.h:l!:lgim:] discussion is
abour deseribing a way of performing: that

is. trying 1o reproduce the rechnigue and the
differcnt vocal and siylistic solutions char
singers employed ar the time the music was
composed,

When it comes to instruments, it is
possiblic g0 visit 2 museum, which colleces
Mlues from the 16th eenry or harpsichords
from the 18th century, and to study the
mechanical capabilities al these instrumente.
Baroque sivle is also frequently describsed in
preatises, often written by the major
|'h.-:|'l-r.'|rrl|4.'r\ amad seachers 11’.1|:11' i, For
instance. when it comes to harpsichords, it s
passible 1o study the many historical models
still existing in museums and privare
collecrions, amd ireatises such as the most
Famous one by Carl Philipp Emmanuel
Bach. Combining those owo types ol
|:||.lp|_-an_;|_|;'inn~., wirthoun |.H‘I'!.',l.'l|:il1g ERLEL
munsieal .141.|l:r~.i~. of th El-i-t'l'-l: i b
per foermmed, it i |um1l1|n.' 1o dlerive a
|:u'rﬁ|-| Mance Prciice
k between

There ix, of cowrse, a
instrments and voices: the relacion heoween
melody and accompaniment. A firs
approach 1o deriving a practice for voices and
i rueents togrethor is o recopnze the
influcnce one has on the ather. Card Phalipp
Emamue] Bach, in his Essay o the True An
wents 1758 -

of Playing Kevhoand Inser
1 7620 had this i sk al the subjet

Leasa fuin GPPaRTUNiTy i hewr anistic singing.

[ry sar o, the keyboard plaver w il bearny 1o

think in termes of song. Indeed. i0is 2 good
practice to sing insteamental melsdies in
arder v reach an wndersanding of theis
cormecd prerlarminee )

Ir s clear thar the venee bas Bad o

|||.u_1'|.l. .|| i l.l||1||:lrlll'| LT (RN |l;'|lP|-| slabiiese

singing. Ralph Vaughan Williams, in his

Mational Muosic (V934) wrore, "The §

voice is the oldest musical inscrumicne and

Tin

II'II'I:IEIE.II the ages 1t remcias what 1 was,
nnchanged: the mest primitive and at the
same time the mast modern. becawse i is the
maost infimare form of human expression.”
We discussed the issucs of performing
\'l:!l,',llﬁlhl:i “llll;lll:il 1'|:l:fu|:|LI4.' TSI wil_h
Raoberoo Gine and Luca Pianca. While bod
recognize perlorming skill and research as
necessary tools for authentic performance
pracrice, Mianca teaches thar the expressive
i|11|:r.|r.|: of the per fosrrmzmoe is of |'|rin1:|r3'
imporance W hile

emphasizes the need

for vigerous application of research, A few
af their comments Ffollow, below:

Vealian cello and ganiba vinwose Roberio
Giimi (RG says,

“The so-called Cxperls don’ qu.err.-F an all!
Uhe, o leas, L|I|.':.' l|l|u.r'|'-.'| row Binnhe, because

everyone just minds his own business, just

defending his small piece of cake, When they
qquarre] i is only because one of them
deliberatey decides 1o do something
different from his tl:l”t'.ll:l:LL"‘..

Sowviss lune and thioorba vicoeosos Luca
Mamca (L1 olfers,
“Maybe the queston of pedormance
prisiieg, thar 1s. e 1o corme H:I. perlorm
ancient music. i sl discussed by the so
cllesl experis (as you call shenk: Ieis much
less debaned by mvosicians, As o marer of G
AU like "how wens cormettos acrially

|1-|J-.'|.1| at Monteverdi's age®™ or "whar would

Moart have done or said stoong ara modem

Steinway |15| wrviy onf laslor N b the voice ol a
penior stk ? T definively ane epuestionns witlout
aitswer. lnomy t!'r"iﬁi'll'll il FURLE |1L|l. 3
pricie by Mosan alsey oom an Adfrican b
ahar really commes are e resalis vou ger, 1
VObLE T D R3S QT 00 ek sn. 1w

monve Dhie anscdicnee, vou did ol ||:,-_||| |i:.1|::_-

Booawse you mest never lorges that a conven

is maindy a show and the audience must be
caprured or at least Gascinared. I while vou
are precisely playing some precious and
suphisticared music your listeners st
thinking “Whar a bore!™ na uestion: you
failed!™

Luea Pianga emphasizes that both
instrumental technigque and performance
prace

v theory have a clear purpose:
enhancing the chances of making good
music. Technigue and theory are the
musician mols that serve expression withous
limiranions or Ctlmptu:'ni“_', He (otes Siren
Kirkegiard (Dan Glovanni 18451, che
simger must still have one thing: the universal
ground of all moods, the ability 1o apply
imagination to the voice, the ability ro sing
with imagination.”

Robera Gini, on the ather hand,
Hh“.‘l Wk,
"oocthe rules for [performance teehmique of
amcicint music] have existed fior 2 leig, rimie
aned are the necessary guidde to perform wha
is mort written on the score. Bur very Few are
thase thar sctually open and consult the
ameient musical teearises, It s much casier o
'i]!ll:!-'-‘-'f.'-l'-t' [I'H.'I:LI: an :|11.' |.|-|'|-e:||¢».|'|1.-l-|.-|;';-.l

|1-r|.'tt'lltlill!.‘. iy ko them per '

then
tor s something else, according to an
inidvidual rasie. They should be ashaned
because. . the serict sbservance of niles is the
|r|||}.' .lLIl-I'lI.'l“il avenue to nerodeecrion of
:rlrlll ||.h'J|~.. Womr r.'l-l-rl:.h:r. .II'I'|.| }-uur
|'||:|.'\.I.I-||.|||-l:r. Baan this, of course, i dilficuls.”
[PFiamea adds,
“ow wosemee baek 1o vour initial uesgio, |

oost s mie thae the msic performcs of my

weranion ane in a much betrer position than
the p||i|1|'|n|:'h.ﬂ picneers of, ler us sav, thirty
1!!"!. VUUTS i, T G we avail oursclves ol 3
much heerer Il.'LEI.II.iII.lIh' angd we can avioid
tomday the msakes and the CRAZECEATIENG

that v been slready made,”

In sammniey, Rasbereo £ has |_ln|||||“|



out the imporance urﬁ'_lmlilr'ihip 10 the
informed performance of Barogque music
while Luca Pianca has reminded us that the
theory must always serve the expression.
Even though the twe may represent differem
sehools nflhﬂllgjll. the informed
contemporary musician may find thae the
hest solution is to drive From the sorengrhs of
bath,

Wi also asked Johannes Schendel and
Peier Dijkstra o give their poine ol view.

Johannes Schendel said:
“The qm-ui-.m of how w correctly p-uffnrm
Ancient music is quite impanant, and
cerainly the rules of philology help us 1
avoid stupid errars andlor anachronisms,
Bur, on the other Band, we must never forger
that we are dealing with music, and music, as
m.-w.-r}'h-tﬂjjr Jemovwes, is not only rules”,

And Perer Dijkstra added;
“I'he question concerns mainly conductors
and musicologists, From my point of view, |
whven find difficult oo translate what a
conductor demands into somicthing
comparible with miy singing ability and
knowledge, OF course musical philology
dictares rules that must be known, bur the
absolute Followers of the exireme philalogical
school, the “extremiss”, a5 D eall them, very
alten are no longer singing or plaving, no
longer making music: they are only following
rules. And rules have plenty of exceprions, as
3 mwssician af my councry, a certain Johann
Sehastian Bach, shows i every single page he
wire

The fursre of harogue performance

practice szems 1o be guire exciting, docn’ ic?

Ralicrra Citni

frarfrarn Rodwerva Ceris 53 o colfe aied guennfi
pirtease, choir and orclvies divecion fedclver of
phe Midaar Civiee Seweda s Musica and e
Crenera Uomiervattoire Supdricnr de Mustque,

and an expere afl 17 century lalian music,
At the Vigevama Voceversa Feivival, hie led the
Ensemble Cancerte and the Warld Clhasber

Chafr fu the fivie modern performanee and
recording of w previavs, wapablisheed piece by
Clanafe Monseverds, the grandiose Claria &
Vieibus af Napder, as well s the neare intimare
Canfivebar a 4, first pullished in 1627,

Lescat Piasica

Kiwriss duie aed theorbo yivivose, fuce Mairea 5
wire of the most requeited perfarmers of Barogue
wissesic, drarli s sofidss wnd fn collefonstion wit

ewtinientt vocal soloiste. Affer a long and 1
Jatsstonae conperasion. witfe Nokolans 3
Harnwwrconrs, e, togetber weiele Glinguans
Ariraarding, :"rrrrﬁJ'J.reu'mf_|f.-rr; Tedl thve Cosareling
Armanice, the very well-krawn instranental
ensentble wliiel regrliarly performs i the best
eoncert=-lulls in Exrope aud Anterica, Ar the
Vigrewsra Viscererse Festival, Pianca was in
churge of the sound track of the thearricul
recital basedl an the atypical life of Lovenza di
Lonre, Mozarrs (ibretiies for che three Trafian
apens, Don Giovanni, Cost fan tume, aned Le
nowre i Figiro, &

J Choral
¥ july 12 - 16,2006

www.choralfestival.org

-..the Missoula Festival is the best of all the choral
events that we have attended. .. we will always
remember the hospitality and cordiality of the host
Jamilies—they welcomed us like one of them!

- what probably sets this festival apart from
music events elsewhere is the hospitality of the
people. __it is amazing to see the anticipation
and enthusiasm of the public over this festival,

.. we have unforgettable memenies which

Dringing peaple toagether, communicating

==

HoORpY

Melan Lerama, Colombia

CITTE Y]

38

Faridul Anwar Farinordin, Malaysia

we will feep deeply in our hearts.
Zaharina Millova-Mikitasova, Bulgaria

peace through cultire.
Bill Martinez, USA

Now accepting applications.
Adults and children, all voicings.

choralifimontana.com
(406) 721.7985

IMTEARATIGELL
POBx928 CHORAL
Missoula, MT 59807 FIE & Td VAL

USA

1R | 1 Do
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~plinneskonsert” - Concert in
memory of Eskil Hemberg

held on Jan, 20102005

in "5t Jacobs kyrka®, Stockholm
I'he programme included ven works by Eskil
Hembserg, Gybirgy Onrbdn, Karn Rehngvist,
Husgo FHammarsirdm, Francis Poulenc, Billy
Juel, Felix Mendelssohn and the Spiritual
*eep River” conducted h:!-' Eric Ercson at
the end of the concert with all the chaoirs.

,.-". m|_-|'|1|'||'|;|| '\.|:|:.IL|'| A 1m rI'lHI.II'IL'I:d |'|:|-'
TFCR First Vice President Thomas Rabbow.

1".'|.rti1:i|u|iﬂg:

Alademiska Kiren, Dhie Christing Harmell
Adbodl Frederiks Flickkie. e Bo _]-:1F|.‘|1:|'l.:~11||
Sat Jacobs Kammarkise, Din Gary Graden
Ei!-'.ilki'rrrn. [Mir. r‘l.l:nl.'l.l Uhbe

Selveig Faringer, Sopran

Anders Andersson, Tenor

Erik Lundkvisy, Chrgan

Per-Anders Erison, Stgnalhonm

IMresenrer: L1r:.-]n|m:l N::lrl'l}'

Arranger: [FCM. Fred Sjaberg

support for musical community
victims of the tsunami

1AL, By ozt aimel A Coeor Jevi
Temerrenivmad ane looking for the mwos

elleetive Wiy fee |I|.'||} clwsies amel s
wolnsds et Dave e afTecned by the
EsELrmanE N Asid,

Befeare calling lor aotkons
domnions, we will ooy o sdentily ihe
chicsirs amelor pesae sclhwosods ihan Bave
sptlBeeresc] Tromm vhae cataseropdie and Ting
want swelean theie mescels o toeterials,
s TS, o)

1w Kimewa sl G Qresteps €30 1IISH
sl Boscanedk b o ol Hlic anueny,

3 i“;|_l_3,ﬂ~. destreoved i the ruoeion, ol
VESLE WOl VOUIT CRE LT B0 join ihe
cctionn thgie will Dee oz by e
thirens sssowciate s Bistead sldwove, prloasa
womtact e 1FCM Secrety Caomenal o
il enssilom m

World Youth Cheir European
session

Ther 2RSS Buropasin scssion of e
Wk Yol Choir in Belgivm ws o big
spcvess, Sonnee thiny simgeers e 19
conmrivs sang Bve o cappella concens
vinieder the direction of el conductor
E-'i1j|‘4ns Mo Bressan, Repartoine
Paalesarinen, Moaveverdi, Albegri, 1 xonaii,
Bromaiter amd Frok Marmind

IFCM and Europa Cantat in 2006
The Inrermarional Federaion for Cliosal
Musie aonel Euoroga €t sill cooparale
awitly ol Baverische Mosikakacemie e
arganise i listermiliomal Semiar lor
childlecns amald voutly ohoir comdogctomrs
The seminar will ke place during amld
alter ther mext Furesp izt festival in
Mg, Caewonmy, Troann B odes 58 Adsiesd
Hmks, Pariicipation in i sciimar will

P linkesd fen the festival, Moee
infrmation will be availalle boefone
summer 2005,

Obituary

ALICORA informs us that M, Fernando
Moruja dicd tragically in a road
accidhent o A1 Decenilser 200k, M
Morge was President of the Buenos
Aires City branch of ADICORA. 1FCA
presents ils condolenoes w e Gnmly
andd 1o (e Argentinen assoctition,

We regeet Toinform von that the
Chainman of the Zimreiva, Judge Chaim
Adar, passed awoy on 31 December
20060, an the mpee of 79 vears (lrom Esthcr
[Haerivey,

Miriam Aceame, Foumching Member
ancl President of the Costa Rican Clwal
(rreveors Association dive unexpectodiy
of 24 Decenibwr 2000 ’

IFCM and Earthsong under
contract

IFCAs Multicultore and Eelamic
Commmesion s started o mew Chioeal
otiave senies, folloaving e woell-known
Cantemus songhyocsks. Thie lirg soones
will Twe ananilalabe an thae Tl Wandl
Svanpeosivm i Ryoton For this mew
peresject IO has contmicted woith
Eanlisong, o well-known pulilishnyg
sppevitlising in cilbnic mosic

P oy apdosinaiiion, |1|q_',|-,|,- PREIIFTG]
Ancee D Ouidres, commmissaon chzi
LR FTREA [T

From the International Music
Council

e INKC Bias subvinittes] s conmmicers
anad smendlmicrns e DNESCEY foy
vorssderion in e proparation of the
il versieon ol e July 20085
Prelinineary Dol off s Comeniinm on
e Beoestien o the [Hversiy o
Cuftoral Conments amd Aristic
Exprossions. Work on IMC s polslicann
RESCNANCE has gikoen o new i Wie
e ey exploring stsitesies Do
Tuainebiinge il ;l:'11-|n|1-||1_|_;. RSO AN s
an vy Bl Tor the paeismedinon o
sl righes withe o peericubr Toses on
sl dliversin

B A Mown
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Report on cheir participation in
choral competitions

Christian Balandes, dircctor of the
Flowilinge ocal de Tours, as weitten an
intercsting report on e panicipants
aned swand winners of many world
chiesrsil o r||||1|;:|j[1|:r|'h_ This FeHIRL i5 THIW
aviailable in English and is available on

www, pippoabaland s free fr

Award

Christine Dumas was awarded the
Chefrer e Meniter chorgef by the Quiclhec
ehosral assescninion for ler ol acion
for choral nsic and paicalarly hor
work Fosr the mgazines “Chanter™ ancd
“A VEooaere”. Comgraulations!

Songbridge Guidelines

Covtlchelings on ordanisinge a5 m_'.;hriqlgg
Fesstivanl zipe e avadlabde Feoan the
Inteerruational Contee lor Choral Music
e dbociment can bae sent in PDF file
o by reguker meil,

I wou are interestcel, please doonod Tesi-

pate 0o conntaet 1CCM Dy phone
(42 BITIIEIL, Bax 4442 8171 T oo
E-rmail: secnw@ifomonet

Warld Youth Choir summer
session 2005 - Israel

Thaee st WY summmier session will tike
plivce i lsmed from =2% july 205, The

somsion will T nvmagged by the Zimriyva
i Close coopreration with Jewnesses
Musicabos el o TEallel, The WY
will perform Bemstein's Cldchester
Peerfes with ihe Jerusalom Symphionm
Opcliestnn Thie conaloctor will fae
Aharon Haclap (socll A o cappeelbi
e will B alsor perdonmed with
Fred Sjoberg (rom Sweden

Phae sewiaenin e sehaeclule inclicdes
conwens e lenesalem, el Aviy
sl s otlwer places: Thie 1A
woll worrk eloass ool thiee D=y
-IFI:!.Il'Ilr"lu""- AR St LR SRS B see
(1M |:1:_l.|||,--’| soledy Bow all N0 miemilbwers

comhactors amd sl

Songbridge in Hong Kong

Fowrr chaies leive confinmed their
participation in the Songhridge
prosgramme orgsnised dunng the
Chilelren's amd Youth Festival in Hong
Rong frenn 903 July 2005:

- Tapioky Choir, Finland

- China National Children's Choir

- Jacamanda Children's Cholr of Protaria
- Saskatoon Children's Choir, Canacs
Mowe informtion: Fiona Sio

(E-mail: fionsiv@dupsoans.com) @

OMEGA

BOBBY MCFERRIN

Spontaneous Inventions
June 12-17, 2005

Rhinebeck, New York
800.944.1001 » eomega.org

Honolulu Symphony

Chorus and Orchestra
Karen Kunned}'
Festival Artistic Director

2005 March 20 - 27
Handel's fHessial
2006 March 26 - April 2
Mozar’s Bequicm
A week of choral clinics, workshaps,
rehearsals, and performances.
Apply now: 2005 & 2006 Festivals
CHORAL ENSEMBLES
INDIVIDUAL SINGERS

loseph MeAlister, Eracutive Director
E mail: OshuChoral@aol.com
Phone: 808-524-0815 ext 257

Web: aahuechoral.com

feel Ilke

© ¢

european music festival
for choirs and soloists

mternaimnai r:umpemmn
w_ndqur & outdaor programme

workshops & masterclasses

un song

irgarezad by




SOMETIMES IT'S GOOD
TO BE NARROW-MINDED.

Opens to approx. 17 inches wide
(im concerl |,'n||.'|-i:!;|;||'.;|.li:r|||.

Up to 20 clasticized conds

securely rebain 2cores,

r,|. 1'|.]1|:11i.||.l.:|||::| 1M IeT
des exceph sal :':i-.__,*i-:]il::.'
] lZl'll!.."ll'i'il'll.:.'.

il hiolders
]id]lt'.vuiﬂ]ll‘. leatherstte A
: AT e
chion '.\'il.l'. 'J'l'll."i:!”il." Erirm, [.““g_i I.:irﬂl:n‘l‘:
e HEIC
{optional)
attach msil:.«.

e

o

Eear zl rap

K. | ; .'|1|11.|.n-ri_;||-|-|_!,- SEUl s ilt:-lu_!u_-r
E""“I“, Lo singere llmr:n:l.
H

1

ou might say the Choralex™ Compact pres- | A detachable bottom strap to support your scores.
chtﬁ a rather narrow outlook on life. After a", Elasticized retaining cords to Lw.l.‘p YOLLE Music
al al‘:uul inches witlu in concert con Fiﬂu ration, organ izedand sepnr.lh:;l. Even uptiunal ri n_fﬂ[!ap[-_:rs
our newest folder is {ll.*riigtwil for those who believe | for ]u:lc—pum:hu{] music.
singing w:‘:rlrﬁ I‘::::‘-l as a non-contact u]t{lmvnr. In stzm't, OUr new L-'ntnjm-.;t 15 a [._,|._]w wilh
But besides -:1”c:lrr.|ing the increased |1r4:.1f.|:|'mg hroad ﬂpjwnl.
room that all singers appreciate, the slim Lﬁnm]:u.'u:t To find your nearest .,11,:1_.-i|1.“|5{;.1-f or to see {and

: . . 8
15 ﬂm|1]}' endowed with other imporlant [eatures. order) 3.'L1l||‘LI1:1|'.1tux Compact, contacl us today at

|‘iI|:'|;_' o ]'i__‘ﬂl;'r'llil:'lul.!‘l.{:[! Iﬁ”lt :-dl‘f!;'l [ﬂt’ SO l]tﬁ.ltliil.!g ”“]:‘Iik:‘lll'lll_li.‘l‘,\'(_lrl.ll, i 1_'[! O 1)[ Ll]g_l ““”il":l-:: |'";_|L]“rl

(.l CHOR ALEX"‘“ Made by Small World, an 150 9001-2000 Certified Manufaciurer » www musiclolder.com m

fl‘:lf (,'hora.f aveallence Todl-free (Canada and USA)  1-877-246-7253 =« Tel and fax: +1-804-733-30995



Advertisement

The International: Federation for Choral: Music invites you to the

7th World Symposium on

Choral Music in Kyoto, Japan

July 27 - August 3, 2005

Cantus populi, cantus mundi. Cantus omnibus unus.

Songs of the people. songs of the world. One song unto all.

Have you registered yet?

The 7ih World Symposium on Choral Music in Kyoto weléomes vou!

Your registration must be received on or before July 15, 2005, through ONE of the following methads, Flease note that the deadline of carly

registration (discounted registration fee) is April 30, 2005.

I ON-LINE Yo may register on-line an hupdivavw joancror jpfasemd for individeal registrion.

2 FAak Fax the registration form to +81-3-3292-1811.

3. Adrmnacl

Airmail the regisiraiion form te: Registation Office of 7th World Symposivm on Choral Music, oo 105 Convention

Design, Inc., 3-24 Kanda-Nishikicho, Chiyoda-ku, Tokye 101-844%, JAPAN

REGISTRATION FEE

For IFCM Members ([ndividual regisiration)

Early Lare/Chn-sine
HIN full week  hallweek  full week  hall weck
Group T JIPY50.000  JPY30,000  JPY55,000 353,000
{.;th.lp I JIY A0 KD Ji"l’!*’l.mm JPYAS 000 26,4040

For NON-1FCM Members (ndividual registration)

LEarly LareOne-sive
HII full week  halfweek  full week  half week
Group | JPYGO0H  [PY36,000  JPV6e,000 56,000
Ciroup 11 1PYas.000  IPYIRE00 JPYS2.800 31,600
CiROLIT I JPY 324000 1Y 19400 JPY35.000 21,300

e registeation is available for your spoase or Gumily member,
For more details, please visit the website or ask the Registragion
OMfice,

GROUP RATE

i_:mulu rane rg'i_:j:.'l;r,“in“ i avinkable when one choral EROUP OF OFiE1-
miration as an organizaional member of the TFCM makes o collec-
ive applicaron for a unic of 11 porsens, You may regisoer cither by
Fax or anrmnal. Oe-line reEisTation is MOYT availabsle fon graLy rog-

1A FAT O

For IFCM organizational members (o uniz of 11 persons - Pull
week ol

(K1 R Early LanedUhn-sine

P S JPY S S0.000

(IR ST O R E TR V4]

I 270N 1Y 20T A

{.rulLI_-F
Cyronppe Bl
Larcaups BL

Bioter Phoee see the classificanon chare of FHD on the secbsive o
vouur country, The Registration Form s available on the websine
b P it aar e wsein

PAYMENT

Yoou meav pay the IL'_;;itIl.Hi:III Pees by Coredir Card (VISA,
Abaseer Lard, Dimers Club, AMEX, ICB) or Bank Boemieance, All
payment must be made in Japanese yen.

SIGHT SEEING TOURS

The Symposium has organized a varicty of rours, exclusively for
delegares and their guests through the JTB. Please Cnjoy vour sty
in Kvaro, " Y
Tour- 1z Bunrals (July 27)

Tour-2: My, Hier 8¢ Enrpabufi Temple (July 27)

Tome-3: Taelibnd Stwe-no Siro 8¢ Tk Winerys (July 31)

Tour-4: Kyoto Soundscape tourz (July 31) I

Tour-5: Kifune & Kurtanr: (July 51)

Tour-6: Vol {July 31)

Towr-7: furiri-Hitor {August 1}

Tour-8: Zen Meditation: (August 1)

FOR FURTHER INFORMATION

PMlease visin the website a b fooww jeaneton. jpdwscnd,

1F yous have any qucstions, please contaer the Registraion (OWfive an
(el 181-3-3219-3541 fix: +81-3-3292.1811 '
c-mmail; w7 reg - cojip




Is it difficult to leam Japanese?

Generally speaking, the answer is "Yes™. Japanese people usually
think thar Japanese is dilficule for Toreigners 1o learn Japanee. In
order to read and write, you have to learn quite a few characters.
There are about 2 hundred phonetic chamacters, ealled & {con-
sisting of biregawa and farabam) and ar lease 2,000 different char-
aciers, or dangi, besides Roman lerrers.

But. in Facr, it is oo more difficalr chan many other !J:l'lgl.l;ll_;cs.
Especially, for everyday conversation. Japanese is one of the easier
languages for & heginner vo approach. Spoken Japanese is noc diffi-
culr ac all, Ir has a s.imph: pronunciation scheme and few CRCCPIIONS
por grammatieal rules, As o maeer of B, the armangemens of wonds
i n.'l:tl:i\"l.:ljln‘ free.

Let's iry 1o practice COMVErsAtion in ].’l}ulwm. Below ane some cisy
Key Words.

Hello. Hi. Ko el wa,

How do o il dermr wraelhive,

Good morming. l‘!.l:hf_;m.r ST,

Good afternoon, Ko wichi i o Kosbaer me
Ciood evenning, Kanban uur,

Good nigju. CNrsnames st

Goodbye, Sirvernani,

Excust me, Stestsaereralern Jt. of Staianies,
I'm sorey. Sumninnasen, or Cromen maidd,
Yes. Har. or Sew de.

Mo, Fie. ur Chiguronun,

Thank you, Arigavon pozaimasn. or (Kyoro dialect) Oebing,

Mo, thank vou, ie bekbou desie. or Teivearen,

You're welcome,
Please.

This

Than

I

Right

Lefi

Coemer

May | help you?

Haowe imuch is this?

It's expensive.
It's reasonable,

Dow stasles masbite,

{ dopizar,

Hore

Are

Sare

Migr

Hidari

Nanr ekt

Frasshai mase. ov Nawila goven desuba,
Kore M tlserar dlewands, -
.“Tr:' LT f.l‘.d‘.u.mx.' T,

Kare i tegoronnd e deie,

Mo “eu” s pronounced like a long "0 fo:], w0 anly,

A sample dialogue at a shop

vty 1 help youd
o juest lesoking,
Lt one sec i

How much this hag?
Thirry thousand ven,

In's expensive.

Traveloas nntse,

Miee fere ol ehae

Sare o wnfiete Sl

Koone darlrn roat dhaene dlesakea,
'1'.u'.lr ik FAF nﬂ wif,

Sorv 1wa takas slesn,

o | iy that drcss on?® Aito dareinr o hirehienlere shsee fideina,

1l vk this one,

[y wonn awcepi card?

Kerre o bandovnstsne
Keerefirtn Lacla ol Sutrane sk,

One

Twi
Three
Fosur

Five

Six

Seven
Eigh
Mine
Ten
Eleven
Tweclve
Thirteen
i'ﬂlI"L'L'I'I
Fifteen
Sixteen
Seventeen
Hir_",llli.‘l.‘l.'l
Minetech
Twengy
'|'w1.'|I|I}' e
Thirty
Humdred
1 haonssandd

Hese are two wselul expressions, One is Denma sfowme or
e, Lo has wany mcanings. I cn mean “helle” or
_Ihi". aH -l|1.ill|-'. :.'llnll-. |l i.'- .|i:.-u ||‘.r.'|.t '.1.'|1¢'“ Tkl AV j.'.‘"'ﬂl.l |11,1,- [EE1

1|!In|.'1'i|.:|.|!.. Another is 5o, This word has sipila A

Sy

Yo (5hd
{ro

ks
MNana (Shichi)
Heold
ﬁ}ur Rt
Zm
Lyi-iehi
Hyte-ni
Zpri-dita)
..'f.'pnlrr]v.m
AL
Ayii-riki
£y < sleicd
An-aachi
FATE di
MNi-zyn
:"-"r',:lyrrr.r:fw'
Surnr-zyn
Flyakens
Sem

ings 10

the word “s0” in English.  For example, ir could mean “like

tha ™, 715 eliae r||__-.|:|l.:- and “Thai's :'iglun

Phasns comnesy «f dhe Kyvons Coieation Burcmi
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News

Conductor’s Interview: Masayuki Tsuji

The Image of Professional Choral 5inging

Training Choral Conductors for Professional Choirs
How to Build a Concert Program

First Philippine Choral Summit



Ineervicw held during the Sieh Warld
Symposium on Choral Music in
Minncapolis, Minngsom, USA (Auguse 2002)

Kathy Romey (KR): Wikeawrre fo M
Masayanks Tisefh, el dlinecter of e ."llj"'-'lf-'
Charal EXirectors Assaciation el condrcror -ﬁ',f-
the Ohieartra Mixed Chair, and M trandaser,
Tonnalan Mgk, M ]r}rp_,l'.l'. Jruun"rf_mu sell s
sy poer aork teiele Obehe Mised Cloir?
I\.-]a_'\i;;_ﬂll-'.l- -I-.'.I.Iii (MT}: | canablished the
Oilubso Mixed Chaoir 45 vears ago with
fifveen other members. Ar thar time, there
WL .;I._|-._-.|_-|. fn |¢-:Lr|1 |'|::|l.*.- I r-:.ul LU .'|I'|:] Hl
conductor was giving lessons o people who

e the

graduased from the clses. Buor heca
pumbir of members dwindled o fifieen, they
decided 1o break wp. I visited chem on che
last .!.|!. ol lessons, and ook over their choir
activity, Thar was the start of the Chubao
Mixed Chaoir.

A for my job these s 45 yvears, neary

the whole iime Pee been the only conducior,
s 1 ave been in the main position of doing
all che planning: | lnis yoar we received the
apporiunity 1o participae in the 65 Warld
Symposiun on Choral Music. and the

r|_. ||'||'ll,'r'| l:lr. |I||.' l.‘IH'Hl." |"'\.'ﬂ.||.|||'.' 1::[-\'.':r|.|1|1'|li.||
Iy aware. so i 'll"I.'JI":.

v Wornade v e adhowt yorer fnrerest i
3 F
prrfarning e wensie af ||I.'|"H.I'_{ carr sy Fi
”,.m-', l.._,l..u.n;.l" i ferpe cronmntisitanned ity

(e}

JEX

M 1 ddnk ir s over A pacees, oo |l|5|,|i|'|:_=.
a choral recording thar is wsed mainly for
educanional purposes and school marerials. In
scleician o dhac, 1 did some |n.n-u|.|r|!: at the
revuiest o virious compusers, Yoy there s a ko

(RRER] Lo

KR: Wiy oo pour ool shat &1 b5 fmiporiae ro

T gl CoamtEEE N Mer e
MT: There ane a bor o ERat Peces in history,
senple say are "Be thaoven

I

stk sis 1 hase thit
Bk oor " Aluseart |

anl Trom a ghobal poine of view, there is the

1 those picees,

!'\.||l.\.||||'|-|l, thar Jagranes sabes sinad |.||l.|||-c--.

wwnnrsie weill bcgtin 1 spreal, o adweays think

e thar wee have v work 1o make goosd

msic: oot pieces thar will be liked. Like
ihe comrascrs of thve tire ol Becthowven o
Museart, we neal o connect our hearts and
\'-'HIL. |Il;'_\.'|1'll.'l |1.I.II11 in |1.|||1|

Ax o ko, Puccim wook o Japanise
melody amd cremted Madime Buierl, 1
ahoert knosw ol thae Japanese melisdy wis

anrractve or exotie lor Frenchy pr-1|r|l.'. lvaie 11

is alive in their pieos. However, when poople
ask, “Is Japanese cadiviomal music sl alive
in Japan or noe” | think Japanese prople
themselves are oo l:]'unhu'lg_" al |.||1.|.||-,-~.|_-
mustc (rom a !'.l':"ll-ll P of view. From that
mening, | I'.u|1|_- ther mot only f,||'|,||;|_|,-,~.|_

CUM WS TS, Bt enthoir CanahoscTs anad
rusicians from the cmome word, will wse the

Ill1it!lll.' f.l|'l.|||c"-|.' |11|.'|-.:-||l.. (413 I.:P.ll'h.'u_' CNLRIRL

DB L ol Wiseld Mo

21
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melody if there is such a thing as thar, and
enable it vo spread.

... s far as Japanese choral music, | think
there are three types. Ohe rype includes the
picces that were composed by Japanese
compascrs using Furopean music styles,
These are pioces made into choral waorks that
have been derived from the harmony of
Japanese traditional music wichin its original
hape. Besides thar, the popular field in
Japan. inclides American jazz, and there are
many American style music pieces that are
lewved by Japanese people.

..Mowe in Japan, the choral music is
maore sechnical, and 1 feel it lacks heare. B
there are many whao are not questioning this
trend in Japan. . American style gospel makes
up what'’s lacking, and in Japam, it has
become popular, A good representation of
this is Benirou Koroku's, "Ii_m-spcl Shower”

KR: So your oldervation i that in some
vanteniparntry fapanese misic, you de o feel
ilis g sevise af sonl or passion existit
MT: Well, yes. The Furopean seyle picces are
well adopred in Japan. Japanese prople are
skillful in the rechnical way, and we use this
skl 1o maks prrogress on the rechmical side.
Thars why 1 feel there is a lack of soul.

coo The movement is coming out as a
period of time in Japancse wriring history, T
is in the process of development. There are
many composers of whom we ane proud such
as, Tora Takemitsu, a European sryle
compaser and known by the piece
‘Movember Steps’ in America, and Akira
Miveshi. Tokuhide Miimi, and Akira
Mishimura of Japan. | think music withow
thvousghe is ot music. In thar meaning,
mayhe | can say it i subjective, I vou say
thai music which combines soul with the
compeser s thought is sulbjecive, then the
music of Japan right now is becoming
subjective. And | think you can say the same
thing within the rraditional Geld. Besides
that, Sabure Thata, our weacher, composed
‘Wiz no Inochi” (The Soul of Water), thar is
in this program. He docsrs abways write
diffieule preces, bt b ssually writes things

thar appeal 1o your soul, That kind of
composct represents the Japancse composer,

KR And in preparing sere works wich the
chodr, ar wibar pefar de yon invelve the
commposer?

MT: Afier we complere the score reading, 1
finish E’I‘r::llil'lg the program with my
opinions. Ar that stafge, we sk the Composer
o come and give theiropinion.

KR: n regards to the orld Synposizon
commission, between te Obnbo Mived Chair
artied Asterican comipaser Liblry Larsen, soas
theere any coutict bettoeen you and M. Larsen
il shhe s werieing My Sky?

MT: There was no special meeting, | asked
seme questions about ithe picce such as how
we should peelorm ir, o we gor a few
answers just before we left for America.
Whether you live in America or Japan, |
believe thar if}‘nu lwie tnsie then yOu can
understand ench other

KR: What were the grocert challenges for the
sengers?

MT: Prenunciation of English... You can
pronounce in English but i is hard 1o manch
with the score and the tone in the music,
Even if you're Japancse, you can speak
Japanese, but it does non mean you can sing
in Japanese, oo Bur asove all, it was an
American eomposer’s music in Fnglish, so i
was quite a chatlenge,

- v read several Haiky pocms
translated into English from Japanese, and |
was so impressed by the English. The words
were so meaningful, even maore so than in
Japanesc. Becanse ivhad a very deep
meaning, | felt that Japanese people could
grasp 2 Haiku poem soch as char, and 1 was
impressed and learned from i Sa. | dhink
that if the audience can understand our
English, then the pl.'nph.' will undersrand,
Panple can feel how grear o Haiky poem s in
nuisic. | think that if we pronounce the
Japanese well in the Japanese par, it becomes
maee aneractive maturally,

KR: Wilar oo yor frel that your singers fearned
Sram collaborating with o composer sl as
Eibly Larsen?

MT: The music we were learning in Japan
was anly the wechnical structure. | think M.
Larsen pur heart into it for us, In other
words, we met with the composer and gained
soul from her...

Shamefully | didas know of Ms. Larsen
until this time, and 1 find thar very
regreteable, 1 would be glad i | had a chanee
w0 perform not only pieces thar she wrote,
but other American picces, as well. T've
realized thar there are many splendid
composers i America, and after some
reflection, 1 vhink thag 1 shaould stunly cloral
music over again: this time with emphasis on
what was ereated by American composers.

KR: A we Americans need ta atirely fapatarese
clranel mnsic.  Bu shis i iy we eome fagesher
i st World Mypmpoitaen - to dhare mnsic, o bave
dialogrie, mied to parivier and loarn froua awe
ahoilier,

MT: We will have the 7% Wardd Choral
Symposium in Kyoto in 2005 and ineroduce
a lot of Japancse songs with vy hiope that
American people will come and join us.

Clkeaelre Mived Chair

Measayuki Tingf, divecear

Famed fapanese choral direcror Masayslei Tingi
graeteaseed frams Uniiversiry of Musaihine
Acaelemio Musicar fn 1935 and coniplered
pwrgnufmrrr canrse il the sante fmiitition fi
1958, He faunded s comdvcted the Tings
Family Clovaes, stwel roas the forenderecimeeror off
the (ko Miced € hair far aier 10 pean,

Pl Laster i one of the wst pressigions charal
grongs in fapan el fois perevicipeted i the Al
s Chiard Commperision {2 thmes, winning
the gold prrze on seven differemt dectione In
cngrnese N0 e Clbtada Miseeel Cliodr
Jerfirnned at the Soetl Worded Spmpassane on
Chrgsed Saesre 0 Minneapadis, where shey
prentereed arnte af b sympain commisiioned
works = "My .‘-1_1" ||:l;|' Awerican compaser Lilsby
Lawsen, .I'lfd.kﬂ_r.':.{'! Tisepe servwal as clesef diveeror




af vhe fpan € Twarard {Mirccrony Aosncrarion, fhe
aefiser of he fapaiit ¢ hoval Assovietion awd e
parcitive ailiter af dhe Todye Charrd
Aiaedarion He possed avvay an Napennher 1,
WK1 and tovrs dvvorated wieh she Fifih Crder
;,f'nr-w' Risig Sun, Conlid seived Sifver Ry o
Nogenmiber 28, N2

Kertley Salezoran Rowiey i an asiinine
profesinr af idhannd waede ar the Ubineesing of
Mirspionsit yrad thie corvisste eiveeror af the
Mirniasin € Famtle, Thisfatervienr & dn coerpt
frain ax fniger alfacussfonr el sk puars anf e
reseatredt prapect entinloed “From Mige o Stage -
Fhve Dacscnmentasion nf Koe Wirlsd Preaives
Five reveserede focirieel oy e evearive proves of

N J-]|'|'| .l'.lr.-rl'.'nlu.].'l.:l'| n'l'-\fr.lr]'.lf|.l'.|r| I||'|.|"|Il-.g'l'_l .'g.l'i.-l
novere congrdssioned (0 N Netr ords g et
nf'.'.l'p.' N Sionh Whardd .‘!IJiJ_,l'rm.'Jrir.l; -l,_f;f.-'rfug_u.
o heren l||||:|lr' tieir m.rf.]l.'::' J.f.rlri'}.. £l fesitived
veniposers e froa’ Lovin Avectea, ool
il el USA sl wvre i residenee for th
lll'!.l:r.lr.l.lr'.l'fn'.lfﬁl'nnrm ¥, l,"r.lrk'r.l."rﬁ ﬁ_j' swtne of phye
sl 5 sy efwres (F-nneils roomey@wemnr e
L]
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Au the begimmiag of recarded msical hivtory,

chormses aned cloval singing were the imasr
rapartant velicle @ comperer had to express bis
fefeers. Siuce then the chair, althougl there wre
sril) maney avnatenr exanaples, bas declined in
snpariance internationally. Genwinely
frrafesstanal cusenilies wnd condwerons af tap
quatdity are fuared 1o fiveed and gronel is iowe
Wolkar s to b dware in order to praiuiain awd
r.'npamﬁf charaf SN e .ﬁi:gfmr vl fur
Errape?

It ix a strange world! Even though singing
is the oldest and most narureal form of music
making for people in cvery part af the world,
professional choral singing 15 nowadays the
least in evidence of all types of professional
masecal ace i.l.'il:!r. U conirse, human I'u:iﬂ.g:a.
have .1|w.j}'§. SO, and continue 1o do so, but
still: whar of choral singing as a prolession?

The first compositions preserved along
with the names of their compaosers were
withaur exception works of vl polypha
Ever since the Middle r'i.i:u.—.n thie chisir has
been an imporrans ficet of Mans religious
expericnee. Well inte the Renaissance there
existed choirs in the employ of churches and
cours that. in terms of their era, could be
called profesional, Tn our day singineg wtill
has a place in everyday culure, but

signilicane shifits can be obseeved. The
contribution made by singing in church is
diminishing, while crude singing in foothall
stacdinms is gaining the upper hand. The only
way young people sing now is 1o bellow
along with a stmg-along
Playstation 2 machine, probably because of
the competitive element. On the other hand.,
singing ar school under the marelage of a
erained weacher has mor been commonplace
for quite some Hme now,

L hearal mitminl; % |1r'|l'll.:|ri1}' i I“ll."‘d'l_'_l:'".
savs Leo Samama, dirccror of the

e oo their

N;-ﬂ:;-rf.nul\ Chambser Chaar, “The mumiber

of Tully professional chioies i an the increase,

b the number of pioncers in the fichd can
b cormvied om the |’mp,cr'- ol o e, and 15
exactly e same as inwis years apo,” With
e |.!1:.:l|'|-|k':lr.l|lu: ol sl n:'q.llg.' rr|i1_|;i1 1%

function, choral singing has beeome of lesser
importance and the papularitg of communal
singing has been ourstripped by che world of
symphony and chamber orchestras.

The Face thar professional choirs continge
o exist today is primarily due o a small
group of passionate and artistically gifted
devorees wha have kepr a cappella choral
singing alive, Thanks wo the inspiring
leadership of these few people, singers have
dared rovopt for choral singing at the highes:
level, despire the prevailing view that singing
im a chaoir s infenoe

Faulty Balance

Here are two random examples. In Sweden
Eric Ericson was {and still is) such a person,
while in the Metherbands, the world of
[lmllr.'“iuu;l[ choirs came inio l'lﬂ.'ing with
Felix de Mobel and his Nethedands Chamber
Choir. While the Netherlands Chamber
Chair has been envruseed o the gillu.-d
h‘.nh.'rship of several other conductors, amd
FH.'I'I.LI_M owes the retencion ol is Pre-cmineni
prasitinn mostly to the continued influx of
extremely monivated singers, in Sweden i is
the rIFllﬂ.' of Ericsan that stll Passcs o
Mame. He i as assertive and Fery as ever,
“There is a great deal of good a cappella
music from the past as well as the present.
The problen is thae the balance is Gl -
there are noenough performcrs who dre
1.':'“.-]' 0 .“. [.III.'II.' £ Ll TR \'ﬂ““!_:h |'|'|"1.II|_'i4|:|\
whio can sing i, and sot nearly eiough
comchuctors wha are able 1w bead a vocal
ensemble, Young singers arc sull ruled by the

misconception that a chaoral singer is inferior
teva silerist, They Forges how special choral
singing 15 and chae w demands parcicular
shills, A mweanber of an o cappefle choir s
I“:"-'ﬁ.'h\- lh‘. A l!ll-l.lilil."l as i |l|]'|

insteurne ncalisy - an cosemble w.iug..'l s
t:ll'tLI.hJI:lI'l‘u' with a imember of 2 sring
apuareer, | s obren a grean problem o Gind
1.'.1I=lL| ST, Phvis bois v chin sciihy ihe
stndpeing of the vecalists. They think thian i
15 AR O 1.'J'|'||!l.|rl.|'~1.i|1u i sng i achoir, |t
t5 o biesa-rank josb s wlieh the best miisicians
|1l.'FH12|!.',- A 1i|15.[1.'!’ i o chsir is 4 solons whin

kivens froaw 1o work ﬂ|u“g with athers, One
ol the leading mezzo-sopranos of our time,
Anne Sofie von Oer, was a member af my
choir for ten years, The only reason she no
lessiger sings with is us is that she simply has
na time For it any more, bue in interviews she
regulardy tions how significant good
ensemble training and experience s For
viscalists,”

In the analysis of Leo Samama, “All choirs
need vo establish an image, Professional
choirs are very suseeptible to interference
from the much larger world of amatcur
choirs. Amateur singers find it simply
imconceivable thar 2 SINECT €3N earn his living
werher comi et o a choar, Finging is only
::umr::hihg vour dles Fior it evening with
fricnds. Tt has not yer gor through o the
listening public thit choral music consises of
mioe than just smarear groups and orasrio
societics, Wi have ro make it clear 1o the
listener thar professional choirs have special
ahiliies ar their disposal char are absolurely
beyond the reach of amiarenrs,”

A person such as Ericson has devoted
hinsell thiroughour his life 10 miaking this
clear. Fortunately bath his ideas and his
example are finding more successors,
.pslirlit'lll.lr|}' i the Baltic countries, There,
Fénu Kaljusie is the guiding force whis has
|1Imug|1r the Estonian Philliarmonic
Chamber Chair ro the top over the courme of
thie fast twenry years. In England all cves in
the world of choral music are fixed on Simon
“Jl_M.]'. And the Methedands is funllovwing il
achievements ol the young choeal conductor
Peter Dighstea with grear hope and
S LS ST

Creating an Image
Even s, the number of available condicros
whar can move the choral world forwands i
far Fewer than whar is needed. = The problem
i rhae young people fnd it much maore
antraceive and bocracive oo dircor an orchesira
ot b i wirly rrehisera’”, sanch Bricson 4
mmaber of vears ago. "B 1he workd aof
charal st seill newds o number of young
dlirecrers who specialive in o el o




Making these peaple appear is mostly a
question of education and of creating an
image. Conservatorics throughourt the world
should have a programme to train vocalises as
ensemble musicians, just as is done with
chambier musicians. The trining of
conductors could also be greadly improved,
Chamber music or playing in 1 small
ensemble is an importane aspect of the
cduearion of an instramental soloist. A
singer deserves 1o have the same choice,”

It is certain thar a great deal :}Fr_uh_{am:p
needs 1o be exerted in the area of educarion,
“ Professional voice veachers sull view choral
singing as a last resort”, says Samama. “If you
do not get work as a soloist, a lieder singer,
il O comprimario ora member of the
ppera chorus, then there is always a chamber
choir. Ir is simply an image problem, because
singing in a chamber choir requires qualiny
comparable o playing in a soring quareer.”

According 1o Ericson, things went wrong
in the Romantic era, “In that peried, a
,,-,Wyf!.ﬁq- choral singing was forced onto the
sidelines. even though it was a musician’s
grearest pride ar the time of Bach and
Monteverdi. Formunacely, performeers,
conductars and composers alike are now
showing more and more interes.”

Despire this, the problem remains thar
degres progranimcs for choral condiucrors are
seill aimed at supplying the amareur scene,
“W'here are the mlents whe can really
conduct a professional choir” sighs Leo
Camama. "~ The basis for ir exists, bue the
extra fillip needed 1o help someone 1o the
wop is often lacking, That only happens when
the students are impelled by each other and
h:.,- o Pn'|ﬂ_-_rﬁi|.1|‘l..l15._

It aften scems a bit difficuly 1o define
whar the “cirra fllip” involves. "The same
hasic tools of the trade are necessary for all
conductors, whether they are working wich
professionals or amateurs”, according o
Simon Halsey, Halsey is conducior of the
Methedands Radio Choir and one of the
faculty members for the upcoming Eric
Fricson Master Class in Haardem, "A
coilucror must undersiand the human

voice. Fe must know how a choral singer
thinks and be must be able 1o creare a choral
sound, These are things that one can learn,
thar professional and amareur conducrors
often have mastered 1o a comparable level.
..rlw Eﬂp i}:l“’ﬂ!“ Il'l:' “'UFII,Ih ﬂ'l- l“’“rrslil."‘lﬂ]h
and amiatewrs is 1o be found more in the
musical stimmelacion available o the
pmﬁ:ﬁinnql LS ICIRN. 35 cumparﬂ:l to the
amatcur. I stimulation at the highest level is
not provided, tha will ultmarely endanger
the continuity at the hearr of professional
choral singing. This means that it 3 the dury
of professional conductors e coach the nest
generation,” This coaching has 1o do with
the preparation of comples soares, with
dr:ﬂiﬂg with singers and with the difference
berween large choirs (B0 singers, for
example) and small choirs of 20 voices. Mot
unimportantdy, it also entails maincaining
contacts with orchestras, orchestral
conductors. and managers, Leo Samama
describes the ideal choral conductor incthis
way: “You must have a command of all the
fine details that go with the daily rowtine of a
chioir. A race car driver has 1o know every
screw and baole in his vehicle: he must be able
tor oy mvare than juse shife gears, Tn the same
way, a choral conductor muse know how o
cxplodt thie vocal marerial ac his disposal.
This can only be learned by working with a
chir ancl wirh the assistance ol a firse-rank
teacher who is Wi“ing res lemid a hand.”

Limited Opportunities

And here bes, for the moment, 3 worldwide
prablem. While professional choirs are few
i number, specialist choral eonducrors wha
can cxert a fascination upon the public are
equially rare. This is s non juse in the
Methedands or Furope, but throughon the
whale world. For example, the Music
Coinsel of Australia, in association with the
Australian Martonal ©horl Association and
the Sydney A Cappella Association, has
;Jgpn.'u.q‘n,t EFAVE CONCETN aver the Facr thait
there is =0 lintle singing being done in thar
counry, And whar is the cause? Tt lies in the
Tinmiied CPPOFT I e aviilahle o simgers and

conductors for building a carcer and in the
image of choral singing. According ta their
reasoning, if we can enliven the world of
choral music and strengthen s power af
arcraction, more choral acriviry will n;nurall:.r
ensue, That could be true. Everyihing hangs
on the creation of 3 market far pm-ﬁ.'ﬁinn:ll.
ar o be specific,  cappelle choral singing,
Len Samama says, “Thereisa |.'Lrgd: group af
people in the Netherlands and the rese of
Europe, whe are actively involved with
simging. What is the relationship between
what they do and the activities of a
professional choir? Ir is possible, even
necessary, for a professional choir to funcion
s an example.”

Iy order g0 fumction 35 an exa n1p|c. a
steady ow of commitred choral conduciors
is necessary. And despite inadequare
educational programmes, such conduciors
do still comtinue to make their appearance,
There are prople like Simon Halsey in
Enghud. Tanu Kaljusie in Estonia, Daniel
Reuwss and {ro name the youngest praduct)
Pever Dhjksera in the Methedands., Soll, o
mainrain continuiry and advance the
professional stams of the field of charal
mugic, it 1s vital that Conservaionry
programmes place more emphasis on the
pracuicalivies of professional performance,
Master chisses such as the Eric Ericson
Mlaseer Class are a step in the righe direction,
But enly when the role of charal singer and
conductor are acoepred on the same [-;m:ing
as their symphonic eolleagues and are no
longer regarded as inferior {usually through
ignorance), is there a good chance tha
professional choral music will regain the
support it enjoyed in the Renaissance, Only
rhem can choral mesic exist as a professional
entity inits own right, alongside and in
eombination with the culuire of symphonic
s,

Pawl fanssen ts a mnsicologin awd pubidicice,
anel :'n"r'l'i.lrtf'u-i'ﬂlie_',l"ﬂf-dk I heereils mpnesee
preetmdical Mews en Meluddre. e fives aned
werks ror Midwond, the Netherlamels . Noowd
Hualland

(- patify patselenszotctallwll. ®
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Even for Professional Choirs,
Conductors Don't Just Fall out of
the Blue

Berlin's RIAS Chamber Chair courts
up-and-coming conductors

It was an exceptional event, nor just for the
RIAS Chamber Chair, but also for the ten
young conductors invited to participate ina
workshop with this renowned professional
group. When vou've only recenty complered
YOour |:|;|||1:5[' training as a conducron, the
opporunity o work hands-on with such a
distinguished chair — one you may only
know from the radio or CDs - 15 something
you doa't take for granned,

Giving young conductors the apponunity
tor work with a professional choir — and ger
acguainied with the idinsyncrasies and
peculiaritics thae task entails = is what chicf
conductor Daniel Rewss and choir director
Frank Diruschel had in mind when they
1|1,--|.-.-|q||'|:_-.d this 1\'{lrk~.|1up. The Fact of the
atner i it working with a professional
i schools don’t -

choir ix an cxperience
anal Tor thas matter, can’t ~ provide. Daniel
Retisa has had expericnce with similar
l..h:|1l:"|;'|::|!15. i Helland and France:

“The young conductars are nervous, of
comrse, when they stamd in front of 2
Iunl]_-\jiun.ﬂ chair like this: I|11.'f|.'ll't' often
mverwhelmed, and rlll:_l.' can be so
mesmaerized by the sound they compleely
““’E'J—'l that a |1n11:;'\:-.i411:,|l choir can -.'qu.; CVeTy
bt as impure as any other cherr A fisi, they
don't tnst themsclves to say somiething when
a ot is boo sl or oo flai. To ]u.-'p theimn
pver such a theeshold, anmeng ather l!!i:“_';.. s
ane of the p,u.lh of the course.”

Chir divcownr Frank Dvoschel can el
worn 2 (i or twio abant how difficuls i
s times 1s oo work with novice
comidictoes; I-rn.'il.|'|:IL'I'tI|:|.' i Becomes evidem
thar ithey lack the NECESEaTy wisiels Fear I.II:-II;HE:_
with a |'i|1||:|.'--.i-ll-l1.1| chioir. Druschel cres the
gpualiny ol their educational training as a
i:“uihln; s ”l:; nu:k:-\.l:urr "\I'IlIIIILl !u:
alle s indisaie how this gap bovween
edducation aid AT Can I."u'i'l““i]il:r b

Friadged.

Walter Vorwerk

The onganizer of the conductors’
workshop also took his proposal o the
International Federation for Chaoral Music
(IFCM). The reaction was incredible; having
10 pick ten applicarions from the more than
seventy submitted wasn't casy. Ultimarely, all
of the applicanis had intercsting |,1'|i,:|Et:|_F|-|'|i|:'s,
eften accompanied by discographics of their
wark, Daniel Revss and Frank Druschel
chose those applicants they considered 1o
possess the greatest potential for dealing with
a professional choir. The sole up-and-caming
female conductor came from Argentina — the
men from Bulgaria, France, lealy, leland and
Germiany. A mound ol preliminary
conducting was held an the beginning of the
corse o provide first impeoessions of the
participants, Present ae the preliminarics
were Howard Arman, chiel conducior of the
Liprig MR Radio Chaoee, and Ehliﬁln;ﬂ'l
Spering. from E:n|nl.-,n-:, wha heads the
Mithlheim Church Choir and the crnsemble
{as Newe Cvelaester. Spl.'tillg considers this
event a really amaeing inidarive for which
the RIAS Chamber Choir and s chief
conductor deserve the |iiF|||:5.1 [raise,

“The connection between university
music schools and praceice juse iss'y there:

when you have the apportunicy w stand
before such an amazing ensemble, even for
just a few minutes, things become clear; you
realize what you intend to do with your life
as a conducror — the passible dirccrions char
lile could rake.”

Spering also directed eriticism an the
group of young participants, remarking thar,
bor such i high-level group, there was 100
n1uc!u rehearsal rime spent just trying things
out for fun; he stecssed thag the compHIser
should always be kept at the core of the work
being performed. 1 think thar a oo
compromise could be made for the
woarkshop: on the one hand, participans
should be able vo rehearse pieces thar are
persanal favorites: on the other, however,
they could all benelie from a crivical analvsis
of musical interpretive practice. .
~ The fimal concen performance of
Seprember 30, 2004 fearured arrangements
of the “Kyrie 17 from Johann Scbastan
Bach’s Mass in B minar. the moters | and 2,
op. 78 ["Riclie mich Gon™ and “Warum
tesbien dic Heiden) by Felix Mendelssohn
Barsholdy, four of the “Fiini resdinge” op,
104 by Johannes Brahms, two of the "t
Rechants” by Olivier Messiaen

cand e of




the “Direi Phantasien nach Hilderdin™ by
Coyorgy Ligeni.

Brivish conductor Howard Anman
assessed the sitwation as follows: “the RIAS
Chamber Choir is tackling a problem thag
affects everyone in the world of professional
choirs; ar present, there’s oo little contact
hetween those who know whar the demands
ol professional life are really like and those
whio dre preparning o enter that professional
life. | sec this workshop as an attempt ta
build a bridge between the two sides, It not
just a mateer of informing studenes, ins also
b discussing new ideas for how we can
improve the situation,”

While Arman was guite taken by the
young participants’ characiers and the
diveesiny of their personalitics, he noted thar
“unforunarcly, we found linke of whar we
were looking for. namely the readiness
demanded of 2 conductor, and perhaps also
the ability to take on whar the chaoir has o
offer, First and foremon, it's about the
foundation: the sound of the chair, the
intemation of the group singing rogether, the
unified I'ldll.!:.' aof sound, That's whar you
sliouelel observe and deal with as the basis of
your wark, Those wha did this did ir very

well.”

[Yaniel Reuss, chiel conducior of the
RIAS Chamber Chair, was there to sappaorn
the young participants in hoth word and
deed, showing them thar the conductors job
is about posture and agogic as ouch as
inpamation ad interpretation; esential w
the learning process was whether the
participant was ready - or able -
implement his suggestinns, .

Rabert Blanck, dirccror of the Munich
Coneert Choir had a pood deal of experience
1o contribune when i came o dealing wirh
choirs, He says the workshep also tanghs him
a personal lessom, iamcly

# o thar | liave wo differentiane berween
rehearsal and concerns armasphere; oo ofien,
1 e v rehearse in concerl e, Behearsal
e |_1\_'I..1L'I!L'd. FRECFTE l!lhirl.'l. Live

FeCjuires a m
mindset than convert peromance. in which
eea ke fon paall oy all the seops and go for

the i:lig illlpﬂ.!hhi.’!'li'l.“

The career '|.i|:E.:;|‘s of the RIAS Chamber
Lo hair are accustamied to the experience of
working with different conductors, by ren
of thiem within a very short time span was
certainly our of the ordinary. What was the
singers’ reaction 1o the conrse participans?

Alto Andeea Effmert found in " overy
interesting 1o expericnce working with the
young conductors. They really accomplished
somme marvelous work, -”l:'_'r"rlz -ﬂi[‘-‘L‘l-'lL'd L)
rake matters into their own hamds, and as
soon as they do, they're publicly criticized for
it. They have wo bear the criticism and iy to
comwert it ingo somcthing positive as best
I:ilr:r' cain. Maosr of them deal with i r-ull_r
wcH ;qul,l 4:\,‘1“11':“;]1 whal rllL}' ser ol ter o
| have the fecling thar thise young people
were on the receiving end of 2 !!ug,l: wawvie of
sympathy.”

Tenor Reinhold Beiten. a meimber of the
Arristic Advisory Commines of the RIAS
Chamber Choir, adds:

“W'e have vo ensare thar we ger a new
gencration of good 1alent - not just in the
clwr, but also up an the lecrern, Conducrors
have o be able ro have a go ar it and
dieterming if they really want 1o end up
mpking 3 career m thias scetor larer on.”

Manus O Donnell is from Treland, He
sees the wor |-c.\1l|.aFI- i Berlim as a

. case phase of soedy
musical basics, the conducting techngue,

First there are the

amd then |i'~l-:'||.i|L|:, whisch is really

everything. With a professional choir like
this, you have o listen; vou need hours,
really, to cxperience how it really sounds, 1w
know what you can do. My greatest
experiencs was how suddenly the sound of
the chair became so unbelievably focused. 14
never experienoed anyrhing like thar in my
lifie before.”

Gabriele Conti, an lalian from Varese,
was alio among the course participams, He
has aerended maseer classes under Gary
Giraden and Tanu Kaljuste in the past and s
thrilled to be here:

“I'm cxrremely impressed ar how
considerare and sensitive this professional
choir has been in taking us i, at how
affectionare theyve been in their reacrion 1o
L [-H I"' il'h:"aliﬂﬁ I":ﬂ"ﬂi"l.““.l; Eilobd
experiences for quite some time,”

The only woman to take pare in the
conductors course was Argentinean Virginga
Bono, whe is currently enrolled in post-
graduate studics in the Deparmment of
Choral Canducting ar the Callege of Music
in Frankfurt am Main: She praised the
atmosphere of the workshop, saying she fele
quite comfariable leading the chain which
really gave its all to help out the young
conductors.

“Like all the ather participants, 1've been
preparing for this for 2 long dme now. And
then you have o wair arotnd the whale day
for yaur ten mimuies = you're wermibly
nervons, and then vou realive how profeund
and beauriful it is o stand there and by
dircetly conmeeted o the choir like char, e
becomes a pan of your personaling. There
aren’t many apporunites o work with one
of the best choirs there .7
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The moro of the warkshop was “siylistic
cerrainy l||mu5_l.]1 ihe ages =i |||'|l:|':|.' laim,
and one which cermainly can’t be carned on
the basis of a Sllligll.L eveint. Bur the Progeam
LJ-'!'K'E- "'IJ“".RL" [ L] 'L'i'lll\u'l."l.' FRIHIIYS ‘ll‘ Wll,l[ .l'l('
conductor of a professional choir can expear
when he enters the wrritory of different
seylistic periods.,

Soprano Stephanie Petitlorens had the
fuslbi W-"ll'l.g -.-x|:u-rirm-.- with thie w-url-u-‘lmp:

“:E € hasral Wastld Mows
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..Training Choral Conductors for Professional Choirs

“Each of the young directors is different,
each has different problems. It's amazing
how the advice of the chief conductor is
accommodated = all of a sudden, the choir
sounds completely different = just becanse
someone conducts in a different way,”

The final concert of the conducors’
workshop ended with one of the *Diei
Phantasien nach Haldeddin™ b}r Layiirgy
Ligeri. Chicf conductar Daniel Reuss et
this ambitious assignment o the talented
and suceessful young French conducior
Geoffroy Jourdain, His impression af the
warkshop:

"We're dealing with a professional
ensemble here, one thar com prehends [I|in55
and implemenis changes more quickly than
what we're used 1o with other choirs. When
we really listen, we know right away whar
went wrong, where we failed. OF course, |
also came here because the Hilderlin-
Phanrasic by Ligeti was on the program. It's
not easy to arcange a piece like thar, The
singing and the overall sound are really quite
challenging, Ligen is one of the greats of the
20th century, and P happy to be able 1o

rehearse this piece — one that belongs among
the milestones of choral music — with the

RIAS Chamber Choir. At home in France, |
devore hall of my choral work to
contemporary music. Engaging with new
music forces ws ro be less spontancous and
mere respeethil in our approach o old
music, We're merely interprerers, the humble
servants of the composition_”

The warkshop culminated in a delightful
eoncert finale featuring che course
participants. In summary of the event, chicl
conductor Danicl Reuss staned what he
believed the young conducrors had surely
gained in exchange for their work:

“Rehearsing with this choir reveals the
musical alpha and omega, as well as, quite
simply, jo dilference o an amareur chor. 115
illusory, of course, ta think that subsiantial
progress can be made in a few days, You can,
however, be inspired by those few days 1o
want substantial progress,”

Choir director Frank Diruschel considered
the possibility of future events aimed at
professional developmen,

“I'm considering whether or nox it makes
sense to do something like this again, and., if
s0, how long we should wair. Somcthing like
this should be comtinucd, bug it should be
scheduled at inteevals so that it doesn't
always involve the same participants, and it
should incorporare other locations and ather
professional cheirs as well,*

With that in mind, the workshop with
the up-and-coming conductors was cerrainly

i promising beginning,
VE-tails walver. por ek Erpry. olel

{ Trnsluated fram the Gersmen by Sty
Jeffrier, UISA) @
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Contemporary Choral Music ~ Carus @V

Knut Nystedt

Knut Nystedt (*1915) is one of the most important con-
temporary composers of choral music. His ceuvre of more than
200 choral compositions includes liturgical music and secular
choral pieces, larger a cappella compaositions, and large works
for choir and orchestra.

Nystedt is intensely interested to explore new tonal possibilities,
especially in the realm of vocal music: “The human voice offers
fantastic possibilities, a richer range of expression than has
previously been used in choral music. So | entered into a new
world of choral sound, one could speak of a kind of kaleido-
scope, through which to discover entirely new tonal colors.”

Ave Maria op. 110 (L) Missa brevis op. 102 (L)
Coro SATB, VI / 10 min / @ 9913 Coro SSATTB / 15 min 27.054
Der Olbaum spricht op. 117 (G/Nor) Herr, neige deine Ohren
Coro S555AAAA / 4 min 9.510 Lord, hear my urgent pleading
(Psalm 86) op. 173 (G/E)
Die Sieben Worte / The Seven Coro SATE / ¥ min 9.912
Last Words op. 171 (G/E)
Coro SATE / 13 min 9.917
Die Sternseherin op. 165 (Q) ® The Ave Maria of Knut Nystedt may be heard
Coro 55AA / 6 min 9.504 on the CD “Carus novus - Music from the
late 20th century,” together with works by
Es sollen wohl Berge weichen John Van Buren, Peter Michael Hamel, Hans
Though mountains shall Schander and Wilfried Hiller; via-nova-Chor
disappear op. 180 (G/E) Minchen, conducted by Kurt Suttner.
Coro SATB / 5 min 9918 (Carus 83.160)

www.carus-verlag.com/nystedt.html

Carus-Verlag Stuttgart - Sielminger Str. 51 - D-70771 Lf.-Echterdingen
Tel. +49 / 711 797 330-0 - Fax -29 - E-mail: sales@carus-verlag.com - www.carus-verlag.com
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Creating a Themed Concert
Program Using Current
Technelogical Means

This aricle begins a series dedicated 10
illustrating -by examples the use of Musica,
the virtual choral library, in order 1o create
original concert programs, starting from
well-known parhs.  Choral music has the
characeeristic of relying on texs ina guasi-
systematic way, The choice of a lirerary,
religions or circumstantial theme can thus
be a vehicle for mapping our a musical
program, Every =cufions choir director has
dreamt of having ar his or her disposal a ool
capable of suggesting almost instantaneously
a series of works thar correspond (o a certain
theme, or that are well adapred 1o a concert’s
procise circunmstances, Advanoes
documentary compurer programs have given
musical archivisis the means of creating
databases that yiehl precise and
;1::{11:1:'|:|11:|Iu'h'4: rusules, yet are ns.c:-l'firndly
and accessible withowr any specialized
weaining. They musst be capable of
responding to almost any tepe of inguiry
imagined by choir directors. Musica meers
those criteria and has become the world-wide
relerence in the field of choral music, s
avceisible an thie larerner

(hgpediwwew, musicoet.orgh and available on
P L3-RONM (CR-ROM), which provides
access ahome, at the oflice or in a music
libhrary wit ot constraings due o computer
specd of Tniermer acoess,

We will consider here an example of a
Jrrograen 1l Do her several Ve agn
(09 B o aneher of this aricle with the
help of Musica, We will do so by comparing
it 1o thae imhhihi”lin- availalle ll.l-d.l:r. which
ot peeliaps have relied in other
chotces, trving especially o dewnibe the

stratepy tha led v thie Bl selectnen,

lean Sturm

* Far sulequent arifeles, we invite every
ehoir direcior reaeing this docoentent to send
Hi atny coneert program(s) they consider to e
particularly representative af @ theme. We
swill b pleased to prldish ir (thens) fir i
sevies of areicles o will analyze the
mppffmr.rrm’ sty thrt Musicar conld Bave

propased,

Example 1: The Canticle of
Canticles

The Canticle of Canticles {Song of
Solomaon) accupics a special place in the
Bible by reason of its conent, whose
F.luriﬁv:ali.nu of love, at times in crude terins,
gawe purittnical theologians more than a few
warrics. It has inspired musicians
theowghourt the ages and in quire diverse
WAV,

Starring idea: To creane 4 sconcert-
readings of the Canticle of Canticles thae
Ffully displays the diversicy and contrasting
inspirations of various composers. The
unilying theead running through the
program is the texn, which the music
illustrates like a kalcidoscope, Two
narrators, the lover amd the beloved, read
From that book of the Bible, The choral
Pieces repear one or several of the verses jus
declaimed by the narrarors. The sung pares
should be interspersed homaigencousty
among the wext secrions e aveid having the
lanrer contimue on oo long, One can
enwision adding supplemental conditions, far
example: imposing a chronological
[HrERgrCssian dc |.un.|i|1]_; ton the dhane of cach
choral I_'I-i\.'L'c'.i comipoaition,  We did nim
chowse v o thar route, pretersing rarher 1o
justapse very differian musical stvles while
Feraiming coneinuiny in the wxes.  Ths a
piece from the Maddle Apes can B e o 2
somtemprariry one, 3 song i Liom can
Ferllivw cane in Helrew or German, ey r

Fermale voioes can b |!|h|-. il |:H-||.|,-L-|_-n TWie 1;":'

mixed voices.  This demands thar the
choristers be able to adape rapidly w quite
differene seyles, bur it has proven 1o be
judicious choice.

In creating such a musical program,
several approaches are possible and can be
coivplementary:

- Look in Musica for all choral pleces with
vexts taken from the Song of Songs, and
arrange them by chapier.

= Search for 3 specific verse (by title, in 2
given language),

- Look up a specific word from the text in
the «Keywordss field in Musica, This
field is rranslated awromarically into the
Fanguage in which it ix used, and thus
permits & wider search char maximizes
the number of responses, In this case, it
will be necessary 10 verify thar the
search resulis actuatly came from ihe
Song of Sangs.

b 1997, Musica conained approximately
GO titles of choral scores, Ay that cime.
the number of results obained when sSong
of Salomans was entered in the «Keysaordse
field was 112, 1n the 2005 VErsicH, :l.\'ilh
more than 140,000 sitdes, the number of
responses is 2700 OF conrse, numeroms
pieces have been puildished by seversl edinars,
w0 the actual number of works is therefore
lonwer, b significant nanetheless,

As part of ity search resules, Musica ofien
displays the chapter and verses illust raved by
the prevt in thie = Test Sedirce = field, which
allowes one we a die resprinees and make an
inmial chaice,

Thues o motices thar Palestring Ao
wriste 2% meters for fve-puare mised choir on
vt From the Song of Soigs. (Half 1he
Musica responises reprosent these 29 maners, |
I |1-|.' 11“!\1‘11 ||'It'IIIL' [s ||-||]|:| ti:ll,l:i |11.- il|||-\.-| r,:|||,‘q_|
L'rlLin']:,' by L-:s.lhh v nag this },urH LT
l‘riul”ull_'-'. Ehimnel-] csinr s weitien a
aCamniche of Canricless for miphe chaoi




Chap 1. 1-3

Chap. 1. 15-17

Chap. 2.2

Chap. 2, 3-4

Chap. 3. 1-2

Chap. 4. 1.3

Chap. 4. 12-16

Chap. 5. 1-2,6

Chap. 5. 2

Chap. 7. 2-3

Chap. 7. 4-6

Chap. 7, 11-13

Chap. 8. 1-3

[]!;lp, B G

Chap. &. 14

Concert Programme

“Le Cantique des Cantigues”

Oseuletur me

{Que'il me haise des baisers de sa boucke!)

Ecce. tu pulchra €5, amica mea
{Quie tu es belle, ma compagne)

Sicut lilium

(Camme be lis entre les dpinis)

[ sar down under his shadow

(A son embre selon mon désir, jome seis assise)

Al mishka vibaleilor bikashti

{5ur ma couche, la nuir, jai cherché cxlui que jaime)

Cuam pulchra es
(e 1w es belle)

Meine Schwester, liche Braur
(Ma soeur Epouse)

I am come into my ganden
(e suis enerd dans mon jarding

Ego dormio, er cor mewm vigilas
SNV 63

{Je dors , mais mon coeur veille)
Cruam pulchri sum

(il 3ot beaus, e pieds)

Do ubera ua

{ Ties denx seins)

Ego dilecro men
{Je suis 3 mon bicn aimé)

O dass ich dich, mein Bruder
{0 ue n'es-ru pour mai un fréne)

Ser me as a scal
{lcis-mon Clmme ui Socan sur

ton cocur)

Make haste. my heloved
{Accours, mon bien-aimé)

Estavao de Brito
(1570-1641)
{Partgal)

Josquin des Prés
{1440-1521)
{Flandre frangaise)

Antoine Brumel

(1460-1520)
{France)

Edward C. Bairstow
(1891-1976)
{Grande-Brewagne)

Yeheazkiel Braun
(néen 1922)
{lsracl)

Adenek Lukas
(néen 1928)
{ Slovaguich

Melchior Franck
{1579-1639)
{Allemagne)
William Billings
{17 40- 1800)
{LISA)

Heinrich Schite
{1585-1672)
{Allemagne)

Giovanni I Palestring
{1525-1594)
{ltalich

Giovanni It Palestring

Estavao de Brito

Melchior Franck

William Walton
[1TEH)2-T983)
{Caramde Bretagne}

William Billinggs

ICH E Ul Woelel Mew

IR |
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...How to Build a Concert Program

tlength: one half-howr) which, interestingly
encugh, is not suitable for the chosen
pragram, except for an excerpr

The same remark is true for cited worky
by Vic Mees, Gaston Nuyrs. Kreyserol
Penderecki, and Yehezkiel Braun.

Tt ix also worch noting chat cerain verses
are put o music more often than others, and
moreover, somme i corain languages more
than in others. Thus Chapier 6, verse 6
{Chuam pulchra es) is often sec i Larin,
whereas Chaprer 8, verse 2 is ofien in

Advertisement

Toronto Children's Chorus
Jean Ashworth Barthe M., O.Ont.
Fonander | Mursie' [Ierechir

CONDUCTING INTERNSHIP

Foumbed im 1978 by Boan Asdbveonh Banke, the Toronio
Chikdren™s Chors ollers dhehlren ages 717 ain exooptionl
mmiistic aid aduenional exposence thiggh the shehy ad
perfomuence: of fine choral aoperioine. 1he 10T B a 300«
ok indermciwnully nemowired ensemble which perivems,
yeonck aewl suars workduide 1he suoces il comdadate will
fave the oppertuisty 1o sl cosdicting ol s
tethmipees i depth and o beoonse immorsed inodhe TOCS
imer aiidic & sdnimdnitive operties This pesition is
Izt i Towomi For the serm of Aagust 15, 305 0 lew
301, 2000, Ty Jed | dernes o Aot 15 4o Descinibeer 24 or
Jarmiary ® s Juiee 300 2006 g abay possible, The comdicting
e works dimeethy swith ghe Shesac Dircctor al music G
UAnigisl 25-Sepeoniher 3 20050 afl nefwemrsabs evionday,
Ty, Wby, |ridey b ol appros. Silbevm concenis, o
sl e i st o i recordisg prodocts. This puriion
b el sanncal %o musivian on aabbatical keave, wine lus 3
miEiaiem fve e expenee el dhiaml ftisic n
sehols sl dlirevting o hikleen's conammaty. choir. 11 il
el mlenesls yaed, sarlwial your oumsoliamn valac, o
Teper e eter portinent dat by March 1, 2005 w

Jeam Ashnerth Rerde. Foander Vo Dincetor
Teironto O hikdren's € hsrus
28 Bayview Avenwe, Tormmio, CO5%. AN 3hT
Tl a0 16 D82 -Rivleh ¢ Fraow, o 1) RD-Rbb®

T bl secrararaail Mis aserrrld reiadad s ol rsnadel
A aondimn ru|r_|_I At fram -.'\L1!|'\J.L'rh|-l|h1r|._'| winel
erdlii e o By

SEUSAN A Fh g hoboriad ondocor, Fhde Padc WY

English (3¢t me as a seal upon Thine heart).
Enough material here for paychological
studics on what has anracted compasers”
interest in various Spoques of secial
COVEROMMICIS.

Finafly. from the long lise of preces
selected in Musica on this theme, cach choir
direetor will find it posible o creare a very
i.llgc variety of combinations, :n:umnliug o
Tnis o her tasie, o the alalivees of his or her
choin, cven 1o constraints imposed by the
inendded andienee,

The corrent version of Musica, Far morne
advanced than m 1997, helps with the final
chioice by allowing visitors 1o bring up and
cxamine a page of the scmal score, and even
v Jisten o a praed reconding of an excorp
(OVD-ROM orwebsiel. . Afer making a
sehection, the seore can be ondered through
the editor or by using one of the methiods
offered on the musicancr.ong website
taffilianion program wigh
shectmusicphus.com or through a Musica
meambser organization than disoribaores music).
Before nrl:ll.'r'ing, VASTCETE 1Ty also wse the
w P s bueosn to locare the muosical librarkes
i thhe Musice membership nerwork where
the compleee seore can be consailied [ Talbot
l.il!ll.ﬂ'}' ol Westminsier Char :ull-._-gg'_
Clemre Inrernational de ‘L1-|.1"i|,l|.jl|_' Chwwale ai
Plamue (Belgivm), Parithisgque du Cenire
A Palyphonique O Msace, b Dinany
cvenil, n‘ft‘ﬂ:luillg i Wlusica is done with
scorc in hand, and l!l'|. u:ulllJL'['ii!l!.; Ao an
office@musicancr.org v can fod o, i
necessary, thie location ol the copy usiesd
tinformarion non publicly posredi.

Pravitet) belosw as the program performad
i 1997 by the Allegea Vocal Ensembile of
Sepashbourg, Mumber of choral pieces: 15,
Coneert eagih: 1 hour 20 minms, The
LAl CTE Wi sl I a4 sibwcess |Il.|| Al EYLTY
perlormance. aecdonee members wonld

v g to disk i dhey might arrange for us

ra give it again at another locarion, and i
was thus performed 15 times! One sees hene
Heinrich Schiiez nexr 1o Zdenck Lukas (borm
in 1928). and William Walton preceding
William Billings,

The rexe was read in French ar all the
concerts excepr the one given at Buropa
Camiat in Linz, where the text was divided
among three pairs of chorisiers (one
German, one English and one French), as a
demanstration of internarional gondwill,

Amang the other interesting possibilivies
identificd by Musica, we would cire:

= Diewrich Bussehude: Surge, anvica mea

- Jaxobus Gialles: Trahe me post e

= Henry Purcell: My Beloved Spake

- Edvard Gricg: Hvad est du dog skjon

- Enrique Feliu (Cubad: Cana el sinsonte

- P Casals: MNigr sum

- Mark Gresham: Rise Up My Love

« Imant Raminsh: Rise Up My Love

= Wachard Mance; Ser Me as 2 Seal

- Rend Clausen: Set Me as 5 Seal

- Paul Halley: The Rain is Over and Gone

P you will do betrer vo consuly Musica
yemesell in order mor o overloak o soone that

might really excire you: WIS O,

* In Freneh, it is mare cfficiens 1o query
on <Song of Selomon- than on <Song of
Sungse, bevause the ltier appellation
contains the same wiord scantiques rwice,
which can create ambiguitics. although these
are remevesd automarically ar the darabase
level, The swo names are synonyms in
Munsica.

Secn Ssivrme fv Director of the Musiva
fteracionad Progecs, and Divector ot
AMllegre Viwval Frserble of Serasborg

{ - nigated: jararnr@msfcaner.ang |

I Fraparshisredd fiwne the Freach by Awive Shaperd,
{550 @



educarion and, meore importantdy, (or

1st

NATIONAL
SUMMIT
Chéral
Music

2004

recognition of the value of choral music in
'|1‘I|-|lippir|1,' culture, {.'i:ll'h;a.lh:ﬂ:r]illgly, choirs
andd choral aciivities muse obuin berter pross
ALLENTEN, &5 many imperiane cvens go by
unmoiiced.

Thirdly. in spite of its many choirs,

spine choral music is mor yer very

accessible o a wade intermational audience

because the Mhilippines is not well

represented m international choral bodics
Auedon Cily FRIIEFInEe

and many of its choral compositions are not

m alishasd.

- - T help address these needs, the suminii
imes held its first National I

Ther
Summit for Choral Music on Saeday, 27
Maveimber 2004 at the Atenco de Manila
University. Sponsored by the Juniar

yetors Association and rthe

proposed the Fermarion of a narional

u[l_"_"iif.jliull of chivral conductors, The more

than 80 participants respanded

etthusiastieally, effecting two key resulis: the

Philippine Con
Arenco de ,"\1,|_||.i_|,| l:_'qua_':_‘rl; Glee Club, the

ane-day :~||||!|i'|:|i1 WS |1l.'|l.l in [CEpaOnEC 0 :111‘

deliberation and ratificarion of the mission,
wiston. aind goals of the organkzation 1o be

&s of chini fio i formeds and the creation of i core group of
srewine needs of chnirs and conductors in 7 X ; )
g conducion representing dilferene regions ol

the Philippines.

These prceds inciude, “hil:l'. the 41:.'!.‘!! LLu} the | |1||1!1|““h b \\urL rowands the

;i : i 3 formation of the I'rr!_l;.i:l:li.fﬂlii'lﬂ.
facilitare information and repertoire sharing,

Soop ol dlies mew and accessihle TL‘p\'rluiu:

rarcly reach choirs i the provinges, many of

Speaking ar the summic and Bicilisaring

these chivirs do ot benelit from the
rk]'u-ri:m L8 amal I;.nl:m‘lﬂ.'_u-l.' g_.l'llln.l h!. the
chinirs thiar join festivals and compe

ahrand, Also, singe maosi of the music schools
are in Metre Manila, most choral workshiops.
which are mor even wiell acendiad, are also
behil in the capiral, hus. eharal ke rning has
mastly been coneenmated in Manila, and
thicre have been tew atiemprs o share wich
thhesse onitsiihe,

Murcever, though never lacking in singers
with beaueilul voices, Philippine choirs often
Lk singers with evein o minimal ability 1o
K ||-|1'||1r|:||1.'m| Wit Een s, |’i‘l’|‘|.|11:~ this is 2
sympram ol madeguane ANRES I-r.li-FIiHF mn
secondary educatini. Ulhes, there TR b s
peedd, o e i iomal level, w labshy the

povernmen [or genuine relorms in misi

the open-forum discussion alterwand were; 33
Jean Clande Wilkens, Secrctary General of

the Internagional Federa
Music: Thomas Schiile, Director of the

o Chaoral

Charal Ofympics: Jomachan Velasoo, former
Conductor of the World Yourh Choir: Janer
Sabas-Aracama, Chairperson of the

University of the Philipy

e College of

Music Conducting Department: Eudenice

Palaruan, Principal Conducror of the San

Y| -rHLbl,lj Master Charale; and Elaine .r'||.|iFi|,

member of the World Youth Choie 2004,
The summin was followed by a fellowship

dinner and coneert, featuring the University
af the East Chorale, the Universioy of the
Fhilippines Concent Chaorus, the Philippine
Children’s Chorus From Mandaluyong, and
the Areneo Chamber Singers,

Eoidedn Bendicidn is the assistant divecior af
the Atenca de Maarila College Colee Clinbe My
arganized the snnerit with Leany! Tarres,
execurive divectar of the funior I"r":‘r"ﬁ"f"".‘r""
Canalerors Associiation,

(=il pleelippinecharalomie@yahos com
]
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N hia exacily is the rrue value of reaching
choral music® Last aurumn. the conductor
al'a chair frem Berdin kindly remarked “1
didnt realize there was a choir studying
genuine secular warks (important choral
waorks) in Japan.” He seemed very surprised.
The compliment muist have come as a result
of the many years we Tive devored o
studying works of music. It is my beliel tha
“art” is what guides s rowvard eduication.
Choral singing, as everyone knows, is to
open onesclf and use what one has receives]
from Mother Namure o is full extent in
harmanizing with others. But putting this
simple stement inio pracrice is a difficult
task, which may be whar makes it the rue
value of 4 chorus

The Linle Singers of Tokyo (LSOT), with
4 history af over 50 years, is in itsclf the
history of children’s choirs in Japan. But the
stary of how the LSCYT was born 85 a
dramiatic sme and is still the foundarion of
the 15071, Many years ago, Shinichi
Hascgawa was 2 minsic teacher st a school.
Fur there was crinicism (rom the educanion
administration thae “1r was undesiralile o
inteoduce religious music in public schanls.”
It was exeremcly difficule even 1o gain
sympathy for or understanding of |-:.1<;il|illllgjr
relipious music a the origin of choral music,
S e degided 1o leave his jobs, giving up the
security of his post: i was his rebellion
againat the authorities. Thar man, Shinichi
Huscgawa. is my Facher. He and Father faul
Ancuilh. a missionary from France,
cmbarked nn a new vovage l||l1|1.luh M&'Ih:l:l'
at lurge. At the vimic, there was much
1-.n.-}u-.|i-_-r.- Apainst the * haad vobce ound”,
W by the LSOVT was Tounded in 1950, i
was with high ideals, mamely w bring
|prigin,|| choral works o children i i som il:;l!_\
thar was devastared afer the Second Workd
War, B the peophes cars did not casly

Decime acomstammad o such sonmls

AsSpUrsions worne cven case: that the choir was
mercly mimicking Westerners ar thar chey
sang with thin veices, It took many decades
I'u.-ﬁ:trc I:I'm:' m:ru“r.l 1.'|-'|- 5ur_'h VO W rl.l.'r:,ll'jm,'i!
by peaple. However, our predecessors did
oL give up.

Twenty years later, | became the choirs
seconid conductor, It was 2 grean bunden for
me. with only youth and a lot of energy on
iy side. | coubda't bring our the hest in
their voices. The children showed diffidence
faced with an over-cager instructor, The
entlusiasm o reach good music made me
impatient, franvically teaching forcign lync
wirrd by wond., The lssons began with such
struggles, b inis only the many things |
e learned from the children thag have
muce the past 30 years passible, | would like
v ingroduce the three commemoracive
concerts for our 30th anniversary, which are
the resule of years of climbing hill afver hill.

Commemorative Concerts
celebrating our 50'N Anniversary
based on the three concepts
Portraying the Vision of the L50T
Cultural Exchange through Singing

For many vears, the LSOT has conenued
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1] ﬂ:chnngc- voices with chotrs from both
Japan and abroad. Mawrally, the theme for
the first part of our commemorative concer
began with an exchange of voices. As a pant
of our education, cultivaring the aestheric
SENLimens in music is an importane ficoor,
In the past, we have invited and performed
with many famous chotrs, O this occasion,
we hosted the Adoll Fredoks Gied's Choir
from Sweden. The jont concert conired an
folk SIS from each of our countaes. In
holding such an exchange concert, ane must
ot Forged that we are choirs. The puspose of
o t'xl;'Et.Ill!_"l.' s 11 1.'1|.'J'|J|l|f;|.; |:||- vl:ni.ﬂ::-u .]nn.l
O st an 111‘1.|il'l:|.|'_|.' culiral C!ﬂ.li;anL'. e ix
casential w IjL‘I.'I'.'LL'rI!I 4 sense ol |||;ari::|g ]
o differentiave sound of differene cultural
origins. And if we can recognize cach ather'’s
strong peints and blemd our voices together,

ICE  Woarkid of 4 hildven's s Yol o | T




...Learning from Children

the result would be superb, The colourful
and crysial sound of the Scandinavian
children’s voices harmonizing wirh the
children’s voices from the Orrent was very
impressive, enabling us to reach our poal.

I. Bursuit of the Crigins of Music
The second commemnrative concert was
performed by young singers who had
received musical training with our chor
since childhood. The programme for the
firste half focused upon the history of tusic,
while the works selected tor the second hall
were contemporary works from abroad.

There are many apportunitics 1o peeform
Japanese works for young people who have
been brought up in Japan. And there arc
opporunitics t sing in our mother wague
at schools. Thar is why on such eccasions we
aften perform warks in Latin, For people
living in Europe, singing in Latin is quire a
normal thing. bur for Japanese children, i is
an cssential musical element and a driving
force. Latin is casily pronounced by Japanese
anel is also a language that lends iesellNo
vocalization. It is alwa blessed with many
works with deep musical content.

Unaloubeedly, the siyle of carly
Renaissance works s extremely difficuls.
However | belicve it is importans ik
ancient muic i no just listened 1o, b
experienced and undersiomd. Amazingly, our
poung singers show grear interest inand
enjoy studying such works from beyoned our
IS AT e g “‘H.‘_r ST L0 acihiae 'Illl'lll:[hiﬂt,"
avant-garde relaring w the present in the
wirks of great composers such as Machan,
Oickeghem, or DuFay, whe were leading
compasers of their dime,

For young pesple, challenging choral
wirrks Trom cahier couneries apens a new
door of nerest. Studying a Furcingn language
anil exXpPIressIon 10 msIC i o way stuedy

heir s anad chareoenstic nsances,

[I. Singing Vaices Ringina in the
Cathedral

The linal concerc commemoraring our
S0 anniversary was held ar 56 Marys
Carhedsal in Tokyo, with the sound of voices
within the carhedral as the theme. As the
concert was held cowards the end of March,
it was entitled "Passio, ad Lucem™, and
included works from the Passion to Easter,
Members ranged from clementary school {6
yrs old) to members of our Youth Cheir All
90 members joined together to form a single
choir,

The programme centeed around rhrec
works commissioned by the LSOT and
composed by Japans leading contemparary
composcr, Toshin Howkawa: Tencbrae
(1993}, Singing Trees (1996}, plus the
premier performance of Into the Porest
(2002). Beginning with Gregorian chant,
Improperium, in the fiest half, progressing in
the second half to the resurrection of life and
the lowe of nature, the concers was a
mcaningful and profond expericnse,

However, the imporiance here was naot
only the pursuic of content, but also o seck
how 1o express ourselres in the grand space
ol the cathedral through our selection of
works. o a work where the choir performs
in three groups, there is a delay in sound,
And in the great space, the reverberating
voices overlap the wouds pronounded, Thus
the SINgeTs learn from the cathedral o :sing
with their hearr and soul, as unless thicy e
all their skills and abilities, their voices of
|:|nI"I.:;'r'nr|.:’_l| will mar reack CGod.

Compaser Toshio Hosokawa, hailed as
sucoessor o Tora Takemitsn, said the
shjective was “becs: they're children’s
voices, they will be able o express the
Moaing spirit brighely and purely.” amd this
was exactly whar happened.

N Music Based on the lapanese
Tradition

Reflecring on the three coneer
performances, one may notice that there
were both contemporary Japanese works and
folk songs, bue none using rradiional
Japanese vocalization, This is a feature of
our choir, but it may scem one-sided as the
Japancse part is bicking.

Tradivional Japanese vocalization is not a
flexible one able to go from a low pitch o a
high tone. Rather, it has a limived register,
ssrch as in a simple children’s song using onc’s
tatural voice, or a adivional folk seng. And
v simg them in orthodos sevle enails
repeated stremmous eraining uneil 3 prercing
voice is born. In essence, it is a completely
different vocalization from the European
style which has creared thie history of choral
mugic, This is a grear bareier, 1t is also 2
characrerisiic of the Japanese language and
ean be resricring,

Therclore, when we sing Japanese folk
songs, the work is arranged 1o suir the
teaditional vocalization of European music,

The Japancse language is in our hears
and in our blood. Hewever harmony did
not exist in raditional Japan. S0 the LSO
will continue o perform works that can be
performed with a formal European approach
vor vrcalizianion,

I 2005, for a period of dight days from
the end af July g 30 Augrust. the 70 World
Symposium an Choral Music will be beld in
the Ohrieni far the firs dme, i our okl
capital Byotoe, e bearts are Gilled with
EXPUCEAtion.

Phe SOM™ anniversary marked a stage in
aur listory, and the TSOT s now ERCTing a
new stage. This Symposinm will mios
certiainly be a grean imcentive Tor the choir.
W will comtinue o cherish the univeralin
of choral singing, receiving enlightenment
froam otbvicr choirs across the workd, in il'l'iﬂiﬂj.!

|'|i'i|-|:|5‘. 11;“!'."& iillll.t ViRRCS,



OURS - France
ay 12 to 16, 2005

Dpening Concert by : 1

IARSYS — BOURGOGNE, under Pierre CAO (May 12)

34" International Choir Competition
(May 14 - 15)

24 Choirs coming from 14 countries :
Belgium, China, Finland, France, Germany, Greal Britain, Latvia|
Lithuania, Mexico, Moldavia, the Philippines, Spain, Turkey, USA.

The winner will compete for the 2006 European Grand Prix
Total amount of the Prizes : 24,000 €uros

Mext Competitions

o 13- 15 May 2005

& 2 -4 June 2006 (with a Children’s Choir calegory)
o 25-27 May 2007

Deadline for Applications ; every year, November 15

Ve offer a kee accommodation and free meals for the choristers, bul each
Ensamble has to organize and to pay for his iravel,

Contact : FLORILEGE VOCAL DE TOURS
BP. 1452
F - 37014 TOURS Cedex 1 (France}

Phone : (+33) 2 4721 6526 / Fax : (+33) 24721671
E-mail : florilege. vocal@free.fr
Website 1 hitp:fwww. florilegevocal.com

QG

Experience the Tradition!

Tuscany International

Children’s Chorus Festival*
Florence/Rome, Italy

2005 July 4 - 12 / Joan Gregoryk
2006 July 3-11 / Anne Tomlinson
2007 July 1-10 / Henry Leck

Copenhagen International

Children’s Chorus Festival*
Copenhagen/Odense/Svendborg / Roskilde, Denmark
2005 June 27 - July 4 / Henry Leck
2006 July 10 - 17 / Jean Ashworth Bartle
2007 July 9 - 16 / Judith Willoughby

* See details in the Festivals listing of this ICB.

Musica Mundi Concert Tours
101 First Street, Suite 454 * Los Allos, CA 94022
Phiomwe +1 650049 1991 » 1 500 947 1991 = Fax «1 650949 1626
Enail: hmrﬁ*hnmiumnd.i.fnm
WWﬂESIE&mHHﬂI.EDm

Sacke Hasegawa, Artistic Director of The
Little Singers of Tokyo. Baard Member of the
Japin Charal Association, Baard Member of
the Dnsermarional Federation of Choral Mustc,
Chairpersan af the riistic Canmmtitiee for the
78 Wehrded Symipasivem on Charad Mustc,
Lectuerer at Tokye Imnaculate Heart Watnens
Callege

{E-mails lor@sataera.diimegp)

Gl

- The Litele Singers of Tokye Sph
Anniversary Coneers Live!

“Holding Hand-in-Hand Coneert”, VICS-
G088

. The Little Singers of Tokyo 50
Anniversary Coneers Live f Part 3 “Fassier atel
Lircern™, L5OT 3 ®

aclea

Tour Consultants

Performendg Arts Teun Wne 1955

Since 1955
ACFEA

Fourteen offices worldwide

ACFEA USA

1567 Fourth Street

San Rafael, CA 94901

PHOME: +1 415 453-6619
1 BOO 886-2055

EAX 415 453-6725

Enall info@acfea.com

WEB SITE wwew acfea. com

ACFEA LK

12-15 Hanger Green
London W5 3EL

PHONE: +44 20 8799-8360
EAX: +44 20 8998-7965
EMAN: acfea@silon com

€50 e s

TCR Wl o Chilidren’s ancd Yaserls € Teoies
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Conciusions and Recommend:
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v
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Europa Cantat Conference in the
frame of EFMET

{European Forum for Music
Education and Training)

38

Formal and Non-formal Music
Education in Young Choirs:
MNew Perspectives

Vemice, italy - 19 - 21/11/2004

Introduction
On November 2008, choral cxperes and
representatives of organisations and
institueions from 25 European countrics
came together in Venice (1) for @ conference
on formal and non-formal music education
in young choirs under the auspices of the
Eurapean Forum for Music Education and
Training (EFMET).
They were invited o describe the situation
in their countries concerning the following
topics:
- singing in schaols
- the training system for music wachers
amd choral canduectors
= the imporance of children®s choir
conducting as special ficld uF[minirq.g
- models of cooperation between the
fesrmal music cducation sector [schools,
mieesic scheols, universicies and
conservaroires) and the non-formal
secoon (choral arganisations)
- youth copowerment aind youth
participarion in the choral werld
I addition o the exchange of
informarion and knowledge, one of dhe aims
of the comference was o encourage betger
CERIPETALI berween choral Organarions
acvive in rhe Deld of music oducation and
instituriens in the formal secror of music

cdiscanion,

Preliminary remarks

hdusic as a Basic Human Righ

Even though governments and cultural
officials agree thar artistic expression is a
human right, its implemencation. like thar of
many other human rights, is dependent
upon available resources and opporunines.
Formal and non-formal cducation is erucial
for the development of people’s abilities 1o
express themselves artistically. The present
situation in many European countrics with
regard to music edueation is cause for grea
CONCErn,

The Role of Musicin a Changqng
SOCiEly

In many societies, the culiural lendscape s
changing: e.g.. religion, cthnicin: I'T, glabal
village.

Music helps individuals 1o find, mainain
and develop their ows culiural identiries.

In a changing secicry, musical leadership
requires an open, inclusive, respeciiul
ervironment and aritude. This requines
novel appricaches to the traming of
conductors, teachers and coaches. It requins
'imag,imtiun‘ (invaginative cducation).

Music is alsa ideal for ung;tging In & tree
dizlesguee with orher culiures,

Tak ing Respansilality bor Miisi
Education

Many eountries pay lintke or no attention w
the pratning of those who wark in the mos
erucial area of musics thar of chibdren. This
means thar these socheies miss a crocial arca
of investment in social development and
artistic gpualiny.

I mmany Eurepen countrics music-
making and singing with children is severely
uneler threar becanse of a fack of qutlificd
peopde and Gawilices in the erlucatianal

SYRECTIS,

Music schools, schools and choirs/choral
erganisations must work together 1o ensure a
healehy musical development of children in
every Enropean country. Some countrics
have developed exemplary projects, policies
and strategies designed ta benefic children
wha de not sing (el conference readers
which are available under
hoypadvewy EnropaCanvatorg - »

SULIEnL projects - > gonferences of can be
ardered from the Europa Canear Secretary
Cieneral).

All over Eurape choral/music
organisations take charge of the training of
conductors and music reachers, They do so
cither complementary to, ar - wherever these
are complerdy missing - instead of, stage-
supported teaining facilities. There is
nothing wrong with this, provided it is fully
recognized and supported by the authorities
and the formal secior of educarion.

Recommendations

Excellent choirs and conductars can be
found in all European countrics. However, 3
comparison of Formal and informal
education systems and culteral aerivities in
varions European countrics reveals an
enormens difference in how singing and
condicting are valued and considerad, Also,
a majority of youngsters regard their music
educarion as msulficient,

Thie conterenoe participants thus make
the following recommendations o schools,
mgsic schanls, conscrvatoines, wniversitics,
veacher rraining colleges, nanonal, regional
and loal auihorities responsible for culire
and edication and choral and other
organizations in the fickd of music educaion:

Wlusic st |Ii;|3.- an important roly in

wwacher fraring tor primary school

e |1\'r.1..




- The imponance of singing in primary
school education must be recognized.

- The training of music reachers must
include more singing and condicting.

- Secondary school music classes must be
taught by trained music specialists.

- Singing must be recognized as in intrinsic
part of secondary school music
education.

- Every European country should offer
ehildren’s choir conducting as special
subjeet either within the formal secior
of music education of in cooperation
with the infoermal secror

- Music can be 2 means of youth
[T RIS

- Even though there are some excellent
examples of youth participation, more
organisations should develop sprategics
w give participants the space, tamne and
money o develop their ideas, amd,
hapelully, then be open to their

implemengation,

Europa Cantat il semal these
rt,'n.;-u1111|11t,l:'|:i.jlhl|1.\ EWLIE B ather E':I.ll-"ﬂl"l'ﬂl]
associations active in the feld of music
cducapiom and will follow apon them at

Tangre conferences.

Conact:

Europa Cantat General Secretarian

Hais der Kuliar, Webersir 59a, 253013
Bonn, Germany. lel: +4% 228 9125663,
Fax: +4% 228 9125658,

E-pmail: infod Europal antarong

Webs: huvpeffwwon, Europat antatan: @

International Choral Festival
- & Competition |

Mpumalanga, SOUTH AFRICA
19-28 May 2006

www.8va.org.za

The World Holding Hands, Singing as One

POB | el of Childoen’s and Youls Chairs
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Repertoire

Afro-American Women's Repertoire



ATro-AMme

African-American spirituals and gaspel
picces are loved by chosal singers the world
over, Music of the African Diaspora.
including the spirituals sung by the enslaved
peoples ol the Americas, & -aks common
human truths of frecdom, pain, isolation,
hope, promise, worship, and community.
While charal composigions ar l
armangements by African-American tle
composers including Albert Ml.i\l_cll. Muoses
Hopan, William Dawson. Andrd Thomas,
and Keith Hampron appear on many a
choir's congent programs, the works by
Alrican-Afwerican women arc often les well
known, "This article will present sample
winrks of five significant Iilack women: )
Undine Smith Maoore, Lena McLin, Doris
Wesley Bettis, Rosephanye Powell. and
Ysaye Barnwell, .

Undine Smith Moare {1904-1989),
considered the “dean of black wornten
composers” graduated from Fisk University
i3 historically all-black college) and did .
eraduane seudy ar Ju iard anid Faseman. She
joined the Bl of Viegin HE:II'I:
University in 1927 and taugh for 45 years
wntil her retirement in 1972, Moore wrote in

many msical BEnmnes: indmil'n:_-,

SO ransiEions fior sabo vaice, chamber
l.'rl.wluI:IIL'. Jlll;.l WATNES "iﬂl" ISR L, bt
shie is expecially known for her chral .
compositions which were aften written fisr
the: practical needs and abiligies of e
choirs. "We Cive Thianks o Thoe™ (sath:
GIA - G6232), written for the 100
anniversary of the famous Fisk Jubilee
Simgers, Moo regarded a5 her st
significant compasiton. Her arrangements
of the spirivaals £ Belters this i fesen {atls
Augshurg - #ORO0G6A5 IR0 ool 4} and
W hedd Wl Pormargle e Vinlley o Heatee are
clsaies, Vielfey is recorchod h!-' Vil Essence
o the O “Winess v % Danee Like the
Weinad ™ (0 Tarion 35N see O below).
Fatiifire and Pracesiiomel”, scorel for sath
char, bsrass, perconssbon anal erggan (LA
G0 450 imeludles the spivioal e o forg of
Hrags”

I'bie [ TRT doviililis the vorees., which

an WWomen'

makes this score borh accessible and an
{'ﬂ:ﬂ“l.'nl pii.'l'."." I-I:ll' F | L‘i“lf—'l! "chti".ll B COnCert
of choralfbrass works (web ox. B),

Lena Johnson McLin (bo1929) was born
and educared in Addanta bae lived in Chicago
with her uncle, Famed gl.'l!:pﬂ COmposce
Thamas Dorsey, She did graduate work in
theory, counterpoing and piano and is also an
ordained Bapiist minister. Her compositions
include cantatas, masses, art songs, choral
|:D]11|'I!!Li|itlh‘- anal AFFANECERCTITS, works for
prana and orchestra, and elecrronic music.
She [:th!_F'_IH; TSI i (:|'|i1,':|.1_|'\-|.r l“ll'll‘ii.' schoals
for 3t years, nfluencing bundreds of young
singgers. comprosers, and instrementalises,
Her scares, ofien for sath ensemble with very
practical vecal ranges, are excellens
campasitions for a choir just beginning o
1;;11!:“1_' African-Amercan Nreramire. Som:
warks arc unaccompanied, others with
optional keybaand, yer athers have full piano
or organ parts which are nog difticuls. Her
arrangement of che spiritual Lord, Make My
Mare Hafy (Kjos 2BE48) is in 678 ar a
moderare 2. voice ranges arc all in the seail,
and the wriring 15 mostly homophonic. The
soore of fhe a Soldver, ek Me Bide (Kjos
285471 for sathy choir, seprane and baritone
soos, and optional keyboard is an excellem
t'h:.jltip.h,- of Trorw Mcbine MRS all of the
clermenis of a spirital inan aceessible
arrangement frch o L), Muoderiie vowe
ranges. homaphonic writing, with chythmic
anid ,|_|_|,-r|,1|11iq_ contrases, amd shory ban
Jramaric slas allow a chasir o coneenrmane
an learning interpretive and coscmble
elemonts of the score,. Many of her
q_n;arupc:n.i:lll::llh. as-well a5 CD *Music for !\1}'
Peaple” are available from Kjos Music,

[Doris Wesley Betiis Seap By Lard (LILA
C-5595), seared For sarh choir, soloie and
by, 15 an cr.jnnr'r of ain anral-tradinion
Adrican-American gospel plece. Beris, a
native ol the stae Abalvmia the histori .l“-:u

Il k sesutheren :II.'!:_il.lJI ol the LS. creaned
amd |_,|.|.||,:h|, this Fhin'l e o e msical pidiveon
of the Mack charch -“lw cun”™ The writtien
soore was motaied only muoch aer by aoonhe

(REEERY N i..1|1_ .'I'|I| I.!il‘l.lllll.'l‘l L |IIII|. II I.'llll.'l A WL ”

REeperto
S

a3 a musician, Beetis explaing thag her
compaositions grow out of her awn Gith and
that of her church. “Stap 8 Lord” = an
excellemt piece for inreoducing a choir 1o
CONtEMmporary black !uu.pl;'l 'LT].'lq.' - % Iiu,-;;.[l_l.'
a prayer ser o music (Ex. 1) The score is
casily memorized, which allows a choir che
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time 1o explore the cxpression and
interpreation of this gospel work, The
I-;n.'}'huan,l part is blucs-influcnced bue very
accessible, or provides the framework for a
maore experienced gospel pianist. The bricf
alwa-range solo can be sung as written or
embellished. The coda section — buile by
increased I'II:|'I|'||11:ir.' |.i:|.'|:|:i|1g = LA OpPCn upy i
inchade an improvised call-and-answer sola
{web o1 The work is recorded an the
C0D “Seop By, Lond™ (GIA CD-540),

A prolific and exciting African-Amcrican
composer is Rosephanye Powell, Music
professor at Aubum University, alsa in e
stare of Alabama, Pawell's spirinal
arcangements, anthoms and gospel works aee
in growing demand by university, ethnic,
church, and honor choirs,  Her gmpcl-u:,'h-
arrangemcnt of the Chrisimas spirinial £
Telf It aur thve Mowarain (Hal Leonand
SOB7T03252) notanes the challenging
tll}'l|1n1ii subtleties inheren in pospel preces
{weh e P The choral pans are of moderane
difficuley but solo requires an experienced
|lig|l voice. d i Caitirg Lot 58 Shoange! (€ Wwniry
22300 scored For sarh divisi ensemble and
solo wis commiissioned by the gospel choir
Essene ol Joy, direcied by recent World
Youth Choir conducor Tomy Leach, amd is
an adapration of the spivivaal Ty Linefe
Lighe af Mine (ov, 20 Powell wrote Asrife
e Lawed (Csentry # 2308) For the LS,
Blarional Waomen's Chor in 20003 it is also
avaifable in sub volcing (#222349), Other
recoimimended scores Mallelndi, sy i
Bovay — Christmas gospel, sath (FHal Desvard
FRTI284): Saweirmes | Feel Likee o
Maocherfess € hild — sanly (Genory 10-23271 10
Woann wo be Ready :|.|:|||'t|;1|.|E with Hg:;qu
aceompaniment (sath Centry JO- 2194 s
Jie-2515).
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STDP BY LORD Sweet Honey in the Rock, A MNew Yol
3 Wonds amd Music by v mow living and working in
Moderale o =94 Pracis Wissley Bettis "I-\:':.J!-Il-il“[-'..ll'l“ DL Barnweell's scores of
Abricain=Aamericin works 4.114“;-:11.-,;_- im
msisal amd inerpretive abilities of 2 choral
eisemble. No MWirsars i My Nawak Howse
fxanhby: Musical Sovece 21305 wel o, b is
the secomd of T songs in the chanl suine
“irewsings” hased on o true story of s oy
ghrl's geowing up in a lome where all she
preels o know s :'|_'|:I|_‘1_'l1_‘d o her |::|. her Mana
Igrandmother), Twemy of Sweet Honey's
wannen s enscnible ATEgEEImen, ilulll:iinp‘
furisnwel Panenowels. Cam b Gonmd in the
eillection st Soupiont which also
CEHILI IS COMTaseTs nodcs ( ariterporary 4

Cappella Pubs, via Hal [eanand).

St by, Loed,  wiop by,

Publishers information:
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D Marian Dolan, Seerecary of the {8CM
Evbwic e Multicodtarna! Commission, folds
graduaie degrees in choral conducring from Yafe
Uiniveriis 'y Selronad ﬂjr Miusse, inefudin e the
Schools fivst ehaval conducting doceorate

grin teed to @ wonman.  Clinician, editar, churcl
wisesieian, conductor and professor, Delan alio
directedd the repesiairelreading sesions for the
G Wl Srrmfraﬂ'um af Claraf Muite. She fs
eurrenitly Divecter af Music & The Ars ar
Enweniceriel Latberan Clrercl, Naples, Floried,
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| kst of all, a festival of English palyphony,
with the continuation of the publivation by
Signum of the complee waorks of Thamas
Tallis performed by the King’ Chapel
ensemble directed by Alistair Dixon.,
Vidume 6 is devoted o the works intended
for the Anglican church { { e Ddorratie Sevviee
— Englih Awlicrs - Hives for Ancliliishag
Prarbers Paalrer — Signum 0221 volume 7
concenirates an the eperiory morne
specifically intended for Cuens I‘:.ji'-.'ahl:lll
{ Sl vidar mnneeli = O e Conyipie =
Spent it alian — Signum 029): finally.
volume 8 is reservid for the famous
Lamentasions af feremiol and For various
counterlcits (Signum 036}, The mastery of
the Eaglish singers in this type of repereory
e longer newds 1o be demmnstrared, and
these recordings prove it once again:
cishsion, tramsparency. rubriliey of
expiresionm... Ferything is joingd 1o b
llustrare the ﬂmrH.: of nne of the paos
brilliant Furopean traditions of polypheonic
(RRAREEINS

Cosnrinental cisembles than dovore
dlemnsiclves v giving their own vision of this
very specialized sonkc wmverse are G, Ihe
Frchiet e Mamone ensemble sers om toulay
st thie advenire by eeconding nnder the gide

erarthemmenr af ol € Fuapel Ropad an anntlbogey

Jean-Marie Marchal

of Latin motets thar dare from the ephemeral
aned turbulenn reign of Mary Tudor (warks of
Thomas Tallis, John Sheppard, Robero
Parsans, Christopher Tye and Robert
White}. The French ersemble, which plays
intelligenly with the scductions of a
relatively severberant acoustic, manages to
vranslare successfully all the subtleries of a
music that often turns out 1o be of 2
formidable complexity, and this with a
healehy, natral epresiveness, amd & very
beautitul fusion of vocil timbres in 2 smooil
and coberene whole {Calliope 934.3).

Mexr, from lealy comes a ew reconding
devoned o some of the mosr Gimous waorks
of Josquin DesPrez, arong which the
superh Mass Flerenfes fhe Feormarnae, 1t the
U Labyrinzho ensemble, divected by Walter
“Tessoling, which officiaws hen,
domonstraring a groan sensibiling and a
heautiful sxpressiveness, reinforced by the
contrases that a performance in which salo
and rurei sections alernae, inelligently
allesws, This recording is inconrnestable
evidenve of the compeence achieved today
by the best ensembles of the Peninsula i che
knowledge and mastery of this type of
pepertoire, bt the work of the singers ks
unloriunarely compromised by a few
weaknesses i ntonanen (Seradivarius
33674).

Thomas Luis de Victora is doubly
Iovnomed in rﬂ.unling) ur'l~.1:!.-,1j:.h OFigIn. The
first. a rl.'|i|1'i'|.'4;|}' “elassic” CONCep anal
prodduction. is corustal s che Choir off
Wespminster Cathedeal Glir, Marin Baker,
seihwerly avcompanicd by the organ. His
prrveeean i Tndes 3 selecoon of morce
grnupﬂl arounad e Messr Ave Regron
coelarsmy lor rig!'ﬁ vaoarcrs || Iypélinn GTATH.
As o thie seoomd i oBars aosebecton ol
prets annended for varos lestvals
wwctrrring bovwoen Christmas and Vaster,

selinc b G el ose ponn honaor dhe Virgin

Mary {Gawdeamus 338), The particularity of
the approach af Andrew Hope and his
Victorta Veices & Viols resides in the fac
that the extreme majoriy of the works is
performed with the assistan ar least parial
of the instruments, which senews a bit our
perceptinn of the polyphony of the Spanish
master. Ui bath recordings, the precision of
the pcdlml:ann: and the care aken with the
exact expression of the sung word render full
justice v the refined and visionary arof
Victoria,

O the Baroque shell, we signal Girst of afl
a release among the maost intercsting in the
realm of German sacred mmsics that of a

eycle of six cantatas by Johann Pachelbel
imtended for Haly Weck—an oocasion o
discover in grearer derail the essential ol of
ihe composer in the hearr of the generation
that prepared the way lor 5. Bach. The
program has been judiciously selected by
Roland Wilsan, who direcrs here La Capella
Diwecale and the Musica Fiaa ensemble, From
the solo cantata that aims o rranslate the
:iniim:u'}' of the Chrersoan soul conlroned
with the mysiery of the Pission, o the fostive
cantata thar exalis the joy of the Resurmcoion
with sumpiousaess thanks wan enkirgd
cast including many tramperd), ivis indeed o
whiole somic universe that is deployed wirh
thie serive comiplicing ul'in-.ltip;-.l LSS
ICPO 999 916-2).

Frosmm LS commes a fey ill'1_1i|15= thai has
the appearance of yer another Chrisoms
aiak, D st brast this first inpression,
becawse iv is an unussal prosieams, dlineos
exclusively vomposcd of provi iisly
unrecarded marerial, anad seganized in an
intelligent manmer on the basis of the
wiasgonks observed a0 the coumn of Deesdien
around 1750, You Rl here works written by
iliree LU sy whoywere i thie servieg ol
ihie lanmous Cerman conr in the Iﬂ'h

cennury (ihe magor morable absenee Beimge

TER v alleanors © nsey
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Jan Dismas Zelenkal. IF Johann David
Heinichen is no longer an unknown today,
unlike his short but remarkable & Denn
enhanced by two parts for horn in place of
the customary rrumpers, this is nor the case
of Johann Georg Schiirer forganist in charge
of sacred music at the chapel beginning in

I 748, represented here by a Gl navis et
and a_feser redernpror v and of
Giovanni Alberte Ristori (who onded his lile
in the same instioution as Vice-
Kapellmeister), It winuld be alse v pretend
that their works are marked by the seal of the
purest genius, but they show a qualiny of
compeosition worthy of the repuration of the
chapel of the Duke of Saxony. This is che
case in parcicular of the ravishing Moverto
Paisarvate by Risvon, and of his I pOSIngG
Mesre e Nodl thar offers an intenesing
alvermation berween Baroque writing still
imtemmately tied v the rherorical expression of
thie gext amd the freer and more byrical style
galant, Throughout the pregram, the
Diresdner Instrumental-Cancert of Peter
HU‘PP demonstrites Very |l|!|'.'1.'|:|.' L"Jci.'ﬂ'i;‘.l.:i'cc
.ll:l:l d_:,rrl.an:liu qu:l“lilt'.'-. Il;ll[il.'.l..l-hl’l:f' LE11] lllc
part of the winds with lraity tones (superh
horms in the T8 Bewat), The soloisis are
universally up vo their tisks, even il they lack
a lintde in personalicy. As for the choir

i Karneescher Sing-Verein Dhiesden), highly
called wpan from one end o the ather of the
perisgrm, it is sober, attentive and
disciplined. With a fine homogencity, its
warek proves unfortumaiely wo be a bic
stdbent-like, Trom time w timie, where
expression s concerned. Morhing really
defectivie. however, so that the p|1:'.1'.|:t|; ol the
discovery is scarcely diminished by ir (Carus
B3 169). Carns is multiplying ac the momemt
in thie realim of early German music, sinee it
has also released a reconding devored 1o a
selection of solo cantatas and instramencal
works of Georg Philipp Telemann

oF

Law WLl
Crottfried Aupust
Homulius

Sehet, welch
eine Liebe

Moirsen - Kby

B e Wbt
Frieder BEemie,

( Perpessnnr Mebite ! Barthasar-MNeumans-

Ensemble, dir. Han Tol { Carus 83.165), and

especially a remarkable recording (including
aumerous world premieres) devoted o a
series of seventeen Marers de Gorfricd
August Homilius (1714-1785) for SATE
choir or double SATB/SATE choir, The
excellent Kammerchor Stuurgare and s
emblemaric head, Frieder Bernius are
fehcitously found here. From end 1o end,
technical perfection is placed in the service
aof the perfect exprossion of the sung word, A
remrarkable disk, not to be missed for any
reason (Carns 83,2109,

Vivaldi or nor Vivaldi, thar is the
question. .. Andrea Marcon gives us the
opportunity o discover Awefromedds Liberata,
a serenade whose dimensions and case {(vocal
and instrumeneal) seem o indicace thar i
was inrended for a vory special celebration, [r
is thoughr thar this exceprional nocasion
perhaps eccurred on 21 July 1726, upon the
reiurn of the cardinal Piciro Otoboni {the
protector of Corelli, Scardarti and Handel) 1o
Inis narive Venice. This Audronseds Litverica
also remains enigmaric by the face thar i is
officially by an unknown anthaor, The
Iiyporilicsis of an active participation by
Antonin Vivaldi appeared LT the study off
the manuscripa, when the nmusicologists
noticod that the aria Seervenne o safe thar
appraes i the socond part of the serenade is
absolurely identical v the one thar appears
i an auragraph manuscript by the composer
preserved in the same anchives. Cerain
clemenis 1:||I§.I!:|.':|c. and cermain cha FACECFIST s
selared e the wrining of the manuscripr off
the serenaide siggest.a real imvolvement of
Vivaldi in the t|t'>.'l|_.|;_|| of the waork (ihar i
entirely ariginal or thar it appears in the
Forn wok a parsticcio), Thee debsate renvaing
wpen, however, becavse the prool is noi
detinrive, and other sevlistic clemenis can

iJ.lMl |i.=|-d hI4 Loy 11‘.’“-\"'-'&‘ l!hH’ several exoracrs

f ..::.
B

. E.H.hRLEi BERUFFY
O POER I RACH CHOR

of the work arc of an carlier design. .,

Wharever the case, the serenade offers a large
and brilliznt cast, dominared by the
characters of Andromeda and Perseus. The
acrien is sustained, thanks o the presence of
shiart reciratives and of varied and roundly
deviloped arias. The ploc includes
nonetheless some sublime moments thar
express profound, and of course
eontradictory, sentiments. From this point of
view, the two arias with solo insteuments (L
aceluio dimabile  and Sopwente if sole) a5 well
as the bravura aria Lo so, barbard {3 (wich
very healthy horas!) represent incontestably
the strongest moments of this score, Mot all
the wine is from the same cask, alas. and
many pages of this serenade are much more
banal. Bur the whale stays admirably on
wrack thanks w the work of the orchesira,
filled wich finesse, dynanmism, and
enthusiasm, and thanks 1o the Guleless {or
nearlyl work of the chorus and of 4
homogenous vocal cast within which anly
Muark Tucker is 2 bit taxed when he has 1o
vocalise with agiliey. Whether it is by Vivaldi
or nirt, Andrenreda Libenota constinues a nice
surprise, anil an excellent estimony of the
brilliant musical customs of La Serenissima
fla !'imgium.- Armaonica l:]'u:rus, Ovrchesyre
Baroque de Vinise, dir, Andrea Marcon —
Archiv 477 0982).

Romantic Music nexe. with first of all the
reissuc of a recording from the Supraphon
catalogue, emirely devored 1o Antonin
Drvorak, which offers 1 coupling of the Mis
i I3 o op. 86 and various manes for
soloistls) and argan {Ave Mo, Ave nnaris
steliie, €3 sawesissimn, Hynues el faveeles)
Lubomir Mad and the Mrague Mhilbharmonic
Choir offer a pﬂ:ﬁﬂtl‘hﬂ}" Ioman and fervent
reading of this program (Supraphon 3787-
2231).

From Chandes, Gend Allseech, ai the
bead of the Danish Mational Choie and the
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Diamvish National Symphony Orchesera,
continues his recordings of the grear works
for choir and orchestra of Johannes Brahms,
The third volume of this complete works in
progress includes thiree waorks writici o exes
by Goethe: the Gesang der Parzen op. 89, the
Rhapsndy for alto, choir et orchestrs op. 53,
and Riwaldo op. 50, The qualities and the
defects of the preceding volumes are found
again here, so that the general impression
remains ambivalent. The loudest i
cerrainly do nor lack grandeur, and the warm
tane of the voice of Anna Larsson does
marvels in the Rhbapsadic. Bur the absence of
precision is often flagrant, in thie chioir as in
the archesera, especially i the mist refined
and the saficst pages, which lack definition
and color (Chandos 10215).

Tor devote a recording to a sclection of a
cappella choral works wrirten o texts Iy
Shialeespeare is perhaps not a great first... but
this resmains a good idea since the repertory
is s rich and varied, The Phoenis Bach
hoin, direered by Charles Braffy, affers us
its oawn traversal, which includes two
unavoidable “classics” { Tee Shabegpetre
Songs by Ralph Vaughan-Williams and Sorig
of Avsef by Frank Martin) whese Navors ane
always so cxrranrdinary, and several G
pages by Marthew Harris, Steven Sametr,
Jaaka Maniyjirvi, Nils Lindberg, Domanick
Argento ot Alan Murray that ceriainly do
o all have thi sibstance of the preceding
boigr ablsesorate the varieny of atimesplicres amd
wutherics nspined in the mimds af the
compascrs by the special universe of the
Enplish lramasist. Even il the gqualing o
COM ST ol thi repertory reconded here s
heretone vanable, its listening renrains frong
cniel g el very plesam thanks w the

Farnnil il |1;_'|I';'|fr||_.1|||.|. oo gl cner, with an

el leni vocal guraling, a grear elegano of
penie, anel ¢ soliding for all accsions

{Chandos SACE 5031 )

It is to the group ol composers “La Jeune
Frasee™ thar Harey Christophers and his
Sixzeen devore a recording (a reissue, in (et

originally issued on the Colling Classics
labsel} whiese program i certainly moe very
atiginal {Eprebafeme by André Joliver. Cing
Rechanss by Olivier Messiaen. Le Canrigne
des Caneigues by Jean-Yves Daniel-Lesar)
bt still represenits one of the sumimics of
French choral literamrs of the 2000 cenrary,
The work af the English singers is very
simply dazeling in irs asurance, its cohesion,
and its unificd commirnent in the service of
a sumpiuons repertary. Pure bliss ! (Coro
16023,

In a complerely difterent stvle, lor us noe
likewise the viery beauriul work of the Lunds
Vokalensemble {dir. lngemar Mansson),
which offers ws a program that is dominared
by Seandinavian conpesers af the 19t and
20 centuries bur absay eaves a small place
{or Brinten, vacl neyre, and 1.1.|N,'\c..i1||}' for the
Fvmaous Frrede asf Seden by Schoenberg, This
bold waork appears ar tirse glance o b
"'|||...ul|gn|'l|:|m_|t" i the iwidse ol 4 program
with desircd soft and contemplative colors,
dedicared Far dhe mast part 1o the figure of
Mary and 1o the festival of Chrisomas, But in

thie end, it affers 2 beantiful final lyrical
fighe for a pecformance remarkable in
accuracy, in procision, and in vocal fullnes
{whar a porgeous hass section, in particulart)
(IVE-3 - wow lundsvakalensemble, org).
We will conclude with another recinal,
thar we owe o the West Coast Mennonie
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Chamber Chair, directed by Tony Funk. lis
title,  “amal night shall end.” suggestsa
serious subject, thay of @ madern period
miarked by 5o much violenee, but also a very
beauriful nore of hope that the repertary
selected accurarely expresses, from Palestring
ro arrangements of caditional music, pissing
by Mendelssohn, Brahms, or Duraflé alung
the way. Frui of the passione labsorr of a
group thar pus is talent in the seevice of a
nohle cause (aid 1o the handicapped). this
disk touches the heart, in sprite of some
minor echnical weaknesses, by s \'p:pL'q_'[h}-
and s warm lervor (TKROTSCTY =

MUSEET MCESCs COMm - WWW MECses, com),
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Intxrmational Seminar for Charal Canductors,
Marktoberdarl, Germany, 7-22 May 2005, With Peol.
Valker Hempiling, 01, Gary Graden, (5) anel Hermia
Sehlichemann (1) for all choral conducooss whis wish 1o
imupaosve cheir skills and knewdedge an the highes lovel
with caitstaniding teachers. Parvicipants munt have
experience of charsl comducring, comducring tochnigues,
woal eraining, intensive rehcasal of werks propased
bcknec the Mlight be combinod with a visit of the
Wb Inrernational Chamber Chisie Comperitian
Markioberdost raking place at the came venue 1117 May
M8, Conrsce: Bayerche Musikakadenic,
Kusfiesrenserasee 149, [2-87676 Maskioberdorf. Germany.
Tely s AHI4T TEIRIL. Foe o R LEAITRL

Fmall: infimodminsikale - Wiehakie: v sl sk, de

Irternasional Conductors” Sympasium. Tornto,
Canzd, 26-28 May 2005, Galn vahsabls “hond-an”
expurienge and muﬁ-;whlwrmﬂndtlir-‘cim-.
Jeam Ashyeorth Banske and Henry 1. Leck. im an enmiching
wreh o masser clies amd seminar saarasieon, Eagha
sebrcted applecams will direce the Tarimm € ‘hildeen's
Uhimms i 3 concens setting. The seminar cunricufuem
Fearimes emmducring technigace, rebcarsal sermegics,
creating sriisry, meganitation & longrangs planning.
discipline. scuee sy, ieperiire sewivl, and wsialiring,
Comact: Hearher Winnd, 2180 [ayview Avensic,

MM 3R Toeonan, Oiariss, Cansl,

el o )b 0N 2 Bl 1 223, T o 1o DR 2-B0GE,
Fanaid: e g hillrens s com < Wekisie:

wive dnpe b hildrenchors gom

3™ Chregon Bach Festival, Fugene, Oregon. LISA, 23
Jume- 10 July 2005 Hlnaab Billig, Apianiii [Mrecoos
snd € o, Feseivsl oomoeres inchde: Bach Chiaimas
Cemearins, Bl Ko and bl Faide Bopism.
Conliow 1a Fasion Sopgam San Nobavonin iy U ngsimim,
Shendclohn Midummeniighn's | eam aml Uhe erae
Walpepznachin, einest qonadus s Anton Aamroag.
s §auinarsd, asul fubn Molam, Savier € Tass bn
Uil g, gl by Billing. will sk amil pottony
B b camiinss s Fhadn's Cacainm, Comacon: Bmue
Salieman, 1257 Univerary of Ovcpoa Fiigin, (0
WTqn, LA el o b Sl MdSeds,

Fax: 154 L= 3465669, Fmail- nllm;n&qudu .
Websive: wwwvegonbach fotival.com

Erie Ericion Masveichuis, Hastlen, Netherdands, 25 June
- 2 July 2005, Fanicipaing ensembles: Metherlsnds
Chamber Choir & Mohotands Radio Choir, Facuhiyz
Simon Habey, Amded Thomas, Contacs: Eric Ericeon
Mlasger Clas Foumdation, Keiesgion Jamen, conndinaior,
Weilimgweg 3. De Lier 2678 LM, Netherlands.

Tk + 51 074 S80S L, Fax: « 30 174 5200019,

Emaal; infod cricericsnmancrelis,nl -

Wiehadie: nownserie nicanmasten |zl

Intermatinnal Choral and lnseramental Festival at the
Pesfiorming Aris Instinue of Wyoming Scminary,
Pennsylvamia, USA, 26 Jans - 6 Ang 2005. Scrous
sturlenis between 1.2-18 adsiion for 2 50 wooks sovions.
Larpe and small vacal ememblo. vodal pedagepy shises
mansis ¢lasscs, pisead st podnmanoo and privase
Bessons. Cniaci: Mancy Samderain, Dirvcsos, 300 Monh
Sprapue Ave, Kinpsion, PA TE704. LISA

Tl o 1-570- 2702086, Fas; »1-570 2702 186,

Eoninl ss gt wyvansi s min ary, ofg -

Wichwnie: www N pan

2l Ingernateons] Symposism far Choral Profesdenals
Haarkem, Metherlands, J0 June - 2 fuly 2008 The
sympasiang can sccomnssdase 1 34 panicipaance, of fering a
mumdr of discunssnm and warkshaps on iopic
wmgrrsan oo ahe peofoson, Tew in-dopeh warkchops. bed
e muasecws 11 ahear fichd in whvich ooes concerming
apsiiving. pehieaisal s sonaposacion, G pan ol the
propransitee € onnace: Enc Ercan Masees E s
Foumdasmn. Kricsiaon Leiscin. eonnlmaror, Vialiapwep b
1 Live Bo78 LN Metherlands, Tl o 81 174 5280051,
Fan: o 31 |74 R200H09,

Fopail: i Fenmon sanmiasis i s nl

Wichsine: wiwsciisrimnasen s, ml

Waalid Yourh Chodr, Biracl, 4-25 July 2005, An IFCM,
Jeunesses Musicales anad Furopa Caneas project. The
Woakd Yourh Chair Eor salenved young singers will have
ita susiibnief scand 0 Diracl: 2 woeks sehearsal wssion aml
2 wecks concen toe Contact: latceasteondl Ceonter for
Chioral Music, Jesn-Marc Poncelor, Avenue Joan e 3,
S000 Mamur, Belgivn Tel: « J2-81-7 F1600,

Fax: + 32-81-71 160¥9, Email: icom&skynetbe -

Websile: wavworldvoutbohoar net
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Panafrican Socicty for Musical Arts Education
{PASMAE) Confercnce, Mapuio. Momambique. 5-10
Juby 2005, Thense : Panafrican Musical Arts Praciine, with
warkshaops on Sy of perfsrmance echnique of African
imgransenes and their bailding sechnalogs: Inunsmoncal
potfemmance coment anml o Choral perf

cunbent ahd conigests; Indigeneus choral wiles, acabose
arwl § s, Teasbed iraimivng and ol s
alsication amd ks dendopinoni, Candact: PASMAE,

POn B 18300, Hailackl. 0028, Pretoria, Somb Aeca,
Email: adimia-onmibat®landscno -

Wichsiee: wiwn!, pusman, arg,

fot Carenl with Gieorg
Griim, Kltmarberhusis Boswil, Swisserland, 310 July
2004, For galecd comdwoton. Chaoir in Brddence:
Mlanmheim Chanber Chaie, Active aml pasive
parricipation possible. Cenesp:

Emsil: groens® kammenchor-saarbecckenabe,

Weh: www kam menehor-warbamec ke m.d osr

e kuwmst lethansbawil ch

Kun Thomas Ciersus, Level 4 amd §, Ulprecha,
Netherlands, 717 July 2005, Level 4: For experienced
ammarciar b aliroctions, prafesienal o aned
smiberns ool chwoir combocting with 2 poodd singing ko,
bl 5 dont oot combuicnars wirh ol praciical and
ibensiwwtical skilks vl sweand vie moadk wigh chosr amd
srcheura, Conaso: Uissns, cho §apiline Weageoed .
Phoapetieenpuachn & N-A502 CA Uneechi.
Metherlends. Tl 41 30 24 35 tanh,

Fan: o 61 W25 15681

Favabl; kv b st amsscormueick ol

Websne: wyew ammciiamm ek il

ICH Ihwm
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...Workshops and Masterclasses

Tallis Scholar Summer S<booli, 9-16 Jsly 2005 Rutland,
UK. 23-30 Jaly 2005, Scastle University, USA. Charal
reheasals with Pered Philips ssing seevives, vocal wision,
dirceting watkahop, talks and lectarcs, CEF rocording,
Clmnscn: Julier Allan, TS85, PO Bo 992, Wierheach,
Cambridge CBS 9503, LKL Tel: oi4 0001225 623281,
Faz: + 441015700 316828, Enail: infofesss.uk com
Miclsbte; www sk com

Eugs Cholr 2005, Obersichenbrunn, Ausiria, 9-17 July,
200%, For singers fran 18 w0 30 years, Workshops and
congoms. Theme; Jieph Haydn and che music of the
reggian af Pamnenia (Eass of Auseria, Wi Slovakis amld
Hungaryh Contace: Choiverbamsd Cracrrcieh, Opernring
EOSE D, A LN Whaem, Awssaria. Tl o 40 0-58604M,
Fasy o 3 158094944, Emaik: infolfchotverdand. ai -
Wichsive: www.charverhand.

5% Earopean Acadensy of Choral Singing, Faix, France,
Rl 2 Jual 2005, Ssarin e ivainidg oo of chioral sging
in she French Pyrenees. Udpen to any arnadous charisie,
Fimal comcort ingbuding 4Bl the paeeicipanes. Prograns:
Termaan, e hubscen anad Framck Comson: Dominagee
Garciallai, Astmis Dhrector, Cinabar, F-04000
Mandonlrea, France. Tel; « 33-5-616563522,

Fane + 435600650322, Emsil: earochorondé e i -
Website: hesped frarchoracad free. frf

Kuodily Instinuee, Kectkemét. Hungary, 18 Jul - % Ang
2005 The throc-work seminag s arganieed For mimsic
pedsgepies, charal canducton. aml woiveniny sidenas
enhanie their knvwledge of the compasitions. sciviili
avtbvire and ediscsaomal philosaphy of Sofein Koddly.

o wlllope, et luderhogy chasses, comducring.
sinnging arnl o lamdben masic, desmonseraiion claves. chodal
unpn‘..lm:l aniseriaal ihe huslaly Fesival, Canaso: s
| asara Biwn, Aoliin Kaslily Podagogicoal Insiuee of Mo,
[k Bosn 18, 11 600 Kevikemin. Fnasl: offioc@ kol aly
imer b - Wichsiee: v, kdaly ime

Conducting and Yoice Training with Yolker Hempfling,
5t Moritz, Switzerland, 25 July & Aug, 2005, Team:
Sabime Fhorrsmanm, Wellhand Laiber, Michael Raif,
Contace: Arbeirdiecis Musik im der Jugend AN,
Adersheimser S, 60, 138304 Walfenhinel. Gernuny.
Tl « 405330 4601 6, Faz o+ 45530 637 16

Fmail: AMIMissikinder|ugendefe.online.de -
Wichsive: wawne snsg-rsik.de

Imemnational Farly Choral Warkshop with Poter
Phillips, Birmini, lisly. 7-14 Aug 2005. Choal
wagkshog, semvinaes and oomcero. Conese: M Fica,
Via Ptascols 232, 470900 Rimind, luby,

Emaik: andrea angelini 2T i

In the Foatsteps of Jalunn Sebasian Bach, Fisenach.
Welmar, Leipaig coc., Germany, 13-21 Aug, 2005,
Gausded nsur (Cmrnelia Krumbiegel, Hachmeenm
Leiprigh i the meost imporone places connecred o Back
fiffe amed wourks; the paesicipunes will sk rebearse and sing
Bischy's massic in & concen feoel, Pral, Amlscas Ciplen),
Contacr: Arbicinkron Musik in der Jugend Axi],
Adcrshcimeer Sap 00, 13-53 304 Wollenbinel, Crrmany,
Tl 4405311 A0k, Fave 40508457 16,

Ermail; AM | MunakinderJugend s online.ale -

Wieksiies womsasmi-amasiab:

Tnternational Congress of Cheie Condiscnses, Sio
Lourenge, Minas Georais, Brail, 17-21 Aug 2005,
Cangae: fose Henasque Marvine.

Email: henriguios b eabPetpnail.com.br -

Wihsine: www brasilchoirfessival ke

Enropa Cantar Invernasional Seady Tour, Lido di Jesda,
Tiaky, 38 Aug - 4 Sepi 2005, Fos singers and conducooes.
Thote will e jcpanad visies e dhe difleront aeliers
during the Insernavionsd Singing week fsor dove shivec),
sasitn b consons amd chair scheanals, discussians,
nuceting: with vl selier comdisoisr nseci g with lealian
wonmipoasrs. € onescr FEMIAREOL Via Alun B0 V4078
San Vigo al Fagliamenon, Iy, ol o S0k 46 87 67 24,
Fan: o 549 04 84 57 75 54, Bl femapoobramin

Wihsiie: s iemisroo

Eurogrean Aademy for Young Choral Conduceors. Fano,
lealy, 4-11 Scpa 2005, For (voungh candaciars from all
wiet Eutape, Scheotad simpers for the choar-ineresdenoe,
Acrivee and passive participation pasilde. Dirocor:
Filippo Maria Beescan, Canacr: FERIARCO, Via Alian
J0. L5307 San Vies ol Tagliameonto. haly.

Tel: o 390034 8T 67 B4, Fanz + 390434 8775 54,

Lmail: feniarcotfrinade - Wibsiee: wew ienisrooie

4 Ingernational Competitian for Young Condugiors,
Budapess. Hungaey, 14-17 Sept 2005, In covperation
with Europa Canta amsd AGEC, Comiaciz Liser Ferene
Unaversigy of Music Budapest, Choral Conducrors Eaulry,
Thoe Fiva Kollis, Tl Fas: + 360 462 4650, Fnuil:
Lallarcuat® i b~ Wieksine: woew, Earopal amanong

Vabery Peeron's Masterclass, Tallinn, Estonia, 1925 Sept
2003, Principles of Verfumning ancici aml consemporary
Chithosdon msic. Contses MTU Viun Muusiba, PO B
3455, EE-10506 Tallinn. Esionia,

Telfbax: + 372 645 S 197, Emaile vivosiba@ hoe, o -
Wabrine: wowweorhanbaxsingen cam

Frseder Bermins Masterclass. Hanover, Ciermany, 29 Sop.
S her. 2005 € huoir: Junges Vikalemsemble Hlammer,
womal. Ky fikrger Eradd {€icriman & husiv onsperiin
JOHRE. 2ol prveh, Condace: Arbeindncis Musik b dor
Jugenad ARIY, Ackersluciaiier San. 640, 1% 18 Vg
Wnltenbiand, Cermany, Tel: o489 4550 -46ihi.

Fant s 95851437 1,

Emajk; Mﬂhhdhm]}rlut:uﬁfhmlirmllr -

Wit www, ami-mmsiksle

Faropesn Acadeny far Young Choral Conductoss, Safia,
Bubgaria. 29 Sepa - § Ok 2005 Yomarng comliscnors undee
Mbdeoen all aver Fmroge. AN pastipanss laciive anl
i have o sing e ahe chinie, Al apen far yoang
e imicrcaed in whusal conabustimg, | aeaarn: Peeor
oieanlbcmi 14051, € cmmem: Frivomds of € Tsral Music
Famsinielstinrn, 24, Pairisth FEveimig Blhal, B G000 Salis,
Hobganis. 1ol o 190 2 080058 Wb Fan: o+ 459 3 080 58 K
bl foandlee sl by
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ASSOCIAZIONE INTERNAZIONALE AMICI DELLA MUSICA SACRA

12" International Choir Festival “Orlando di Lasso™
Marche, (Italy), June 17" - 20", 2005

This choral event is held in the very charming region of
Marche which is located in the centre of ltaly between
the Adriatic seaside and the green hills of the Appennini
Mountains.
e It will be for you an occasion to spend four days singing
jl not only during the competition but also performing in
| some of the historical cities like Loreto and Recanati.
Join the other choirs in open air concerts and a parade!

Addressed to male, female and mixed choirs, vocal
groups with max. 12 singers, folksong choirs, youth
and children choirs. Comprehends categories with and
without compulsory piece; a repertoire of both sacred
and profane a-cappella music is to be presented, with
one piece of folk music from the choir’s country of
origin; special category for folk choirs.

Deadline for registration: March 1, 2005

For further information. please contact
Associazgione Internazionale Amici della Musica Sacra
Win Paolo W1, 29 00193 Rome (Htaly)
Tl 0039 706 68309449 and Fac 0039 ¢ 006 GEI08568
Email: info-corifainms.it; Web site: www.amicimusicasacra.com

Viocal Jaze with Berivanad Grikger, Eienach. Lermany.,

TH-§% Mo, 2005 A ||:||!mllﬂ|.' Freliig « rhylvm - nmeng,

b ranp BT B G s onimsilmovnr ol ihe reabairger
e hane, wetmmeer ool 1l @orroma € Thiair [ it i 1wl sl
ihe € ymr & dhenapacs i Busan. Loniac Arksoiakieis
Btk i aher Juagemd AME Abershomer Sin bl [ERREETIE]
Whalembdicrel, Ceormuny Telo o 53816,

Fis o A ST I
Fanatl: A% S bosikindor|mpend b anlinge

W bing: wwweam sk i

A Crprmian - Seambinavaen Masie Week, !‘;qhurnllrrp.
nCaT ﬂruﬂlur'!,.{;rl'mlll_lr. H-18 |*-|H AWK, Iorermsivies]
st wivk 1'u||| whede aehicr amil o licsieg .'|||.|J|'l, BV
Hinal comcerrs, chambsy masic goal hosse-onmaens
oamidviiayam folkloee amb ol denoe. Sisimam MW Nis
i 4 lnnBuormes: Feoll Comelin Tranpow,

b sermemy, ool 3ackan Karpe

Sstoi KhulmMweedun, Halvan Milveon, | Limoil/ Sorway
vk lew e s Bow e tman s bacarads 4 oares 5 1ol

i wemelias Brandens dasninaim diec e | Bt anniale
Filbdangeainie. Jupondhol Shocibeg, 26972 haom.
Urermana, Tl o @M b 2084 B0, Friail

shecierag lweyidn e Wb woww s heerdwerpal

TR | Faeii
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Festivals & Competitions

young2 M5 prague, Caech Bepabbic, 14-17 Apr
2005, Pamicipants will have 3 chance 1o show ther alem
asud skill, engoy she beawry of the mose anrsceive eary in
cenaral Emrope amd et new riends. Cincace: Jini
Pokomy, clo IFB Bohemia, Mameai mim 15, CZ-12000
Pragus ¥, Crech Republic. Tek «420 222 511 683,

Fac +420 222 %21 571, Enaill: jpokorni@ifbbohenis.ce
- Websdie: lapetfilbhoheniiass

Wb Imicmmational Chair Fesvival * Tallinn 2005°, Estenia,
20-24 Agw 2005, Chiar Festval schading 3 comtest fore
mived, Eemale, male, chamber and childeen’s choirs and 2
series il concerts in i chiches and concent halls of
Tallinn, Contaci: Esromian Choral Sociey. 23 Suur - Kaja
S, EE-10004% Tallinn. Eswoniz Tek: « 372-6-44 1849, Faz
+ 3726449147, Email: boosiyphing@iuLee - Webcire:
wovekoanvhengee

814 Cark I emational Choral Festival, Ireland, 37 Apr -
1 My 2005, Opponanity 1o campete in the preaigioms.
Fletschmann Incesnainnal Trophy Conapetiisn, Opon 1o
any choir of inemanional stamding feccepr specifically
childrems choirst, Apply bofisre: 151 Mov 2004, Contacr:
Cuek Inpoonssonal Chaoral Fesival, Fesval House, 15
Cirand Parsle, Cock. Incland. Tel: « 353-21 4225535,
Fax: 353214223536, Email; cheofoai@iel i « Wehsive:
wavombchoral.ic

&5 Intermatinns] Choir Feaival, Bad lachl, Ausris, 28
Apr - 2 May 2005, For chakbens, fenale, imale ansd mined
younh, and Female, male snd mived vocal cnacmbles o
chasirs. Apply helons 31 Deoc 2004, Conse:
Salekansmscrpa Touriseik, Inooming Reischiiro: Gétesinalic
12, A-ABN Badd Ischl, Assra. Tel: + 43503250000,
Faz w360 32 200044,

Fmail: squmpiserttaabrkansiricrpif, oot -

Webrme: moww.chorrage.an

2= lageenational Male Vaice Charad Feaival, Cormwall,
Unised Eimpdom, 28 Apr -2 May 2005 Fosiival gala
sancotes, 'l nule vosce choal comperition, qenceres,
wirkshwipm. sighasceing, Apply before: | Moy 200H.
Comtact: Camwall Irernarional Male Voior Foapal Lal,
M Perer Ginabd, Cllvacnes, 84 50 Michacls Rosd.
Fensancsth, Fruta, Cormwall TR3 TEE, United Kinglsin,
Tk v IRT 2864245, Fan- odd- IHT B0 245,

Email: glynsreseiand com -

Webmae: vmmnm;mu'ur‘mﬁmﬂhm

Inpernational Lhamber Chair Feaival and Camp
Piéce, Huangary, 28 Ape-3 May 2005, Contao: P
Mevokik Flira. Soond bavain aer 17, H-T621 e
Hlunpare. Tel: » -T2 315679, Fox: « W T2.315670,
Email: nevhari®ma oot hi - Wibsiee: woasncclh,enp i

Invermational Fesival EI'SI.I’IH. Weimar, Germany, TR
Apr - | Ay 2005 1 e festival ioopen s male, bidice
amll ] chenias, Thave s o vigmelagion io the muac
peertared, C o b e Imemacmml, Sosom
Bl 39 Mbieclaml Sorece, Loihon 1071 RBAL Ulniscd
Kingsloni fok o0 2800 720 0H05, Finailk: ssrahgolsin-

st scangmn ot - Wickwate: v B o o com

10 Insernational Festival of Contemparary Misic with
T Lok prive “THE SPRING 15 OPENINGT, Charava,
Crech Republic, 29 Apr - | May 2005, Competition wich
£ Lubids prize, congen . mweetings. Contac:
TPOS-ARTAMA, Dr. Jasoskiva Mbenleos herea, Blanicks 4,
PCMBox 12, 120 21 Prague 4, Crech Republic,

Tel: +A20:2 21307960, Fax: o0 30221507955, Emoal:
o bt napo-mk. e - Webabie: www.aipai-mk.cr

13 Fesiival International de Chant Choral de

Franse, 4-8 May 2005, Coatao: Fouival I Tde Chene
Charal de Bancy, BRI 3355, F.54000 Mapcy, Francc.
Tl + 35-5-R3275050, Fan: 50383275506,

Ennail: fesival-cherabveanalion fr -

Wehaine: www, Eest.chanechoral froc. vl

2% Inrernarional Childnesis Choir Festival, Halle,
Cormany, 3-8 May 2005, Fraival fior ofl RKinds of chil-
alven’s choirs, “Cungher Erd Thriec™, Iin el
consemparary songs (or chilfren’s choirs. Conrao:
Sclretanal Kisnbercboefesrivil, Selbenalorar. 5. 06132
Halke, Gernmny, Fel: 49 W5 7 H0 RO 00,

Faniz o4 345 7 75 71 03,

Enail: infovekindenchoricival-halleoeg, <

Webaae: harpe/hinderchoskeanival- halleorg,

5tk [Harmonie Featival. Limburg-Ls
Cermany, %-9 May 2005, Organicer: the Hlasmonis
Linddenhsolsbussen male choir, 14 difleront competinion.
for chowrs and Folk groups, concots andd Il performanoes.
with am sudicoce of up m-i{l'lllpmpharhl 1he l'uupil.ﬁ-
ty of a whaole regivn, Comtan: Hamonk:
Lindenbalshamisen, Babohobiralie 65, 65550 Limbarg,
Gernany, Tel: 496431732 68 (Mr. Karl-Heine
Dernbach, Ovpeniaionl o « 49064081 -T2VOE (M
Lierhand Momealing Dembach, (ipambagion bk
groupsh. Fax: «49.643197 k6 47,

Ensail: infurmaianthanmenic-feupeal de -

Wik wowew hanmomied cvival.de

Bk Internsiona] Chansher Chodr Conspetition,
Markroberdarf, Cormary, 1217 May 2005, Camprition
foor miseed aned miale chodrs, Chaoral workshaps. <y sia-
abors, conseris ard i crariond mocting. Spply belans 15
e 200 Comnsce: Invevrumonal { e § hoir
Campetivim, Karfiracms el 19, Bayens e
Musileakadensie, 13-87616 Madaoberdoef, Cormany.

Tk «AT-BMI- NI H5, Fax; +49-H M 240370,

Erasal: anfeim-kamnserchor senbewenl e -

Wicknme: wwwminsdmrabale

ek Inermariomal ithan "Florilipe Voeal de
Town™, Franc. 1316 May 20038, Inscnatbonal Charsl
Singing Competiion lnsited io casembles fusin 12 oo 40
chesraers. Chalilicaion round {1 cappellal, final rousd
(imchuding ane piece wiah pianal, The winees will be
sominased for the 2006 Furopesn Geand Prix. Four care-
an-lh.r: mnlch;;. ke wie fermale voice chain, siod
voal emsmbles. fioe program, Pric speciak Renaisance.
Pz fior a fiest preduction wark, Apphy before 30 My
200 Thee meas Chileleon’s chasie comgetinian will ke
place in 2006}, Conesce: Flarilege Vocal de Tours, 11
TASE Fe3T004 Toars CEIYEX 1, France,

Tek o 33247216526, Fans w33 2ATRIGT T,

Email: boribepe, vocaleifoce i -
Wicbmate: wwn [haribopovocal com

Veneiia in Musica 2005, Veniee, esolo, Tuly, 20-24
2005, Competitivn in Billoem uwwﬂnl-::l ﬁﬂ"icd?l::
Caonesct: Invcrklis Fomimalarion, Am Weinganen 3, 13-
¥541.2 Poblteion, Cormang. Tl « 4906403956825, Fax:
sAU-LADB-0565 ), Email: mailénusics-mundicom -
Wiekrsire: wowens e s-nv mdi oo

12 Intermatioas] Choir Festival “Ovlindo off Lasso®,
Marche Region: Recanati, Losera, Tedennina, Taly, 27-30
May 2005, For male, female and mised chisies, visesl
grouape. with max, 12 singers {(folksang, yourh snd chil-
d-rm_sth:nrﬂ. Reperioiee of saired anid sevular 5 cappella
mnesidc. with awse pive of Folk misic fam the choir's coun-
bry o wrigin, Clontsce; Associarime Ingemasiaiale Aic
defla Musica Saea, Via Packe VL 29, 100193 Ruanse, Iy,
Fel: = 39-00-GBROSA1 6, Fan: + h-68- 21 0H9,

Email: inla-goonmit® s «

Wichsibe: ww ansicinusic s oo

Tamper: Vocal Music Fesitval, Finland, %-12 june 2005,
l'_'.l'n.m_ revirvy amil eambilc sinping conten, Cosens
l"l'"dlt:ﬂ_'llllﬁ i'llll artisis. Training courscs for chodr besders
angers, Levtmes and work il experrs,
Apply before 21 March Mi.tmhg Tan mﬁhﬂ.
Tanapere Vacal Manic Feaival, Tulikamasinaskio 2, FIN.
3000 Tampers, Findaml, Tel: o 35K 3. it | 1o,
Famz + V98- 5. 22500 2, Fnaill; misracvana pere i -
Widwiner woew nanupenc ifvacal

A1 latermational Festival of Songs, (Homous, Ceech
Republic, 812 June 2005 For chairs in sl CHERI
Tromm all around the woekd, Contacr Foes Ml
Shovensdd %, U5 TT000 Okenianc, €roch Requaldic
Pel: 4200385 2ATETS, Fan: + A 20-585-23737%,
Fainaill: Beveanapicabed®anlanr -

Welwise: www fssansusicale,ce




Trssalive!, Brinaod, Uniecl Kingdons, 913 June 2005
Mo - competitive envieonmment o amatcur bands, choin.
wrchestran snd crscmlsles of all spes and sandaed. Al par-
ricipants will ave the oppostumise s perfems in wirks
s, st chascs aned comoens in venoes theoughout
the hisewise city of Bavol, Englanel, Asristic Ditecror: Dy
Sdaprhiw Crootgee, S0 Pasil, Mhnncsata, US4, Feaival
sponaared by Yamaha-Kemble Musdc, Contac: Karhaym
Flands, AL live” fa2-i#h U anecthors Homl, Lonslon, Wi
BRS, Llisnal Kinpdom, Tel o464 (0020 7870 8551, Email:
Pl et ook - Webaite: s brimolive.cnuk

el Hcdsingbueg Invemational Chalr Compeition,
Hielsinghong, Sweden, 913 June 2005, In cooperation
wiih the Swodish Nagoesl Choir Comperision. K
Cenriem { Swedinh Choral Uenber), Frod Sjoberg,
Rybrokajen 11, $E-11 148 Seocklmlm, Sweden,

Tl sl R-A0T AT, Faxi AG-H-A07E72T,

Enusal: koacenaramiilshonsoneras -

Woplmbtes wwwark e Cantacn Iaerkubur Fousdation, Am
Welngaricia b 28541 2 Pohilheim, 4 icnmany,

Tel: +ihGADP565 25, Fac o A-ErkS- 056501,

Fomal: b rinica: nsundi oo - Wibsior wwow, i
mupsliom

10k =Y fgniea S Praga” larernativnal Chair amd
Ovarnrio Festival of Sagred Muaic, Prague. Croch
Repalsdic. 10 Jume:17 July 2005, Cypen for all cngorics.
Cnaaz £ b Taers Ageniuar Pavel Bvarc, B Highu 367,
VRO () Pralia & Caoch Republsc, Tk o 20-2-R48 2606008,
Fane 4 420- L RARIGG0E, Fnasl: clainl.cr -

Wekisine: wanscconbncr or www.chisir

=i fernational Festival of Renaissance and Farly
arnugue Maivic. ek Castbe, Crech Republic, 1709
Tune 205, Crampivison, wnsthaligrs, ol s
0w AR TANA, 13, Lonndasa Madrochiosa, Bk 4.
1Mo 12 120 21 Prague i, Urech Rogushl,

Tidr 202005070, Fax: AR 2N ST, ik
arcimnaEripsemher - Webrine o -k cebittai

Wil € hosal Festival Salburg & Vienna, Awsiria, 11-27
St 2005 4 U in a Dibetim” spportining us per
farrm i alaberg and Vienana with the wiskd sonewnsd
Wi Ry’ Chir™ amd vhe "% wnma Ml Choral
Sy i Nalehuuryg an the 4 rinl Hall” o thee !
“Mbogarrisin aml in Vienna, Congso Flarmg KEG

{ Tl Frieale, Michach Flaimg. Crormaduagne 1067,
A1 Vienna, Aaseria, Tdi 048 0led 181 VRAL Fix

SR MR sl Wikt sral Frsivalvirhelbo
Wbt e aasuniesivaloaid

ok Al Pusrenia Bnaermarionad @ hoar Fesiival, Al Adige,
Dby, 22 26 Jutne 0% Map comipcrinn fesiival i the
Hicass ol che | hebormines: orrnn open s fovseas. i
nsrting © it ts oo A titiene Cudeske Famiois
arn, Wia Fawlios Afscriario B2 00T Raine. Bals

Teb o MM SAIT00 10, Fane o 4900 55500014,

Benail oot doapealpaiciaong

Wihuis wwaw hesrivalgniecris g

& Pacific Ineenational Children’s Chobr Festival (P1C-
CFEST), Eugene, Orrgon, UISA, 22-28 Junc 2005, Bols
l:lllmu';.ﬂ cosnibuscror snd Perer Rabd arase discooon
fead 00 Boanes, sl vl ¢ hlren's chasies Frosm ' stares and
thaee enamirics i the WY vaice Fesival dhonas,
Applicarioms nenw secepied foe FICCFEST 3006 with
st condugiar Honey Lock and PECCFEST 2007 wiih
Sandra Snevw Comtacr: Oregon Festival Clioirs, Y Bua
207, Eigene, (R 97480 USAL Tok o 154140500,
Fax: o 1541465490, Email: perertprocke. g -
Wabndie: www ploiobong

The Tuscany Music Feaival, Momiccasing, laly, 25-27
Jume 2005, Panicipagion i the enchanging tonch paesds”
Trom Tettuocie i Tooreria wooneark the fesival’s arrival in
the o Ohther locatiiis i porfommiances i hads
Mlonmecaring Ternee's squane. the focal churches as well =
the churches of seiphbouring sillsgs, Open o ke,
L', mdnd anad yiwarh chairs, music i the chaird aown
seloctiom. Comao: Chair Consso Imermational, Seacm
iowse, ¥ Moreland Sarect, Lisndon ECTW 8BS, Unicd
Bangehoen, Tel: +o4 2R 730 00,

Frinail: miidlh!ﬂmﬁr.llmﬁum -

Wielmine: wwawcho oo L)oo

3 Dwermasonal Choir Competition of Seoned Music,
Pragoe, Coech Republic, 23-25 jume 2005, e mised.
female, chamber and Childeon s chaies. A sschy fram peo.
ramine anil periomiame sppenanies. Comsor (b
Tisurs Agemur. Pavel fvare, B Hijba 367, TR0 Praba
8, Cancli Rejrabls, Tls o020 2 BAS 20002,

Fam: o420 L BARIGOR, Fmail cndfialye -

Wehsiee: wwnsconlmines af wawchairoo

literational Chene bestial “Canteiinun”, Eeenganin,
Serhia, da, 227 Jume 2005, Mon<ompeinive
Teaival o o lides w all cancpivnins, Congwe! lateinisinsl

Nlusde Cioniee, Hade Koiwasta 2o/ 25, YU 2 WD 2 remjamim,

Sirbia el o B8 E- 20000 008,
s o MR -2 3081k,
Fnatk: Betival_camuiimikvilsmr i ans

A% Intcrnational Foainal of Choral An Jiklna with Tik
Ineermativnal Composens’ Competition ™ [shlavs 20047,
Jihlara, Crech Itqulﬂit. 242 fume 2005 Inwerssional
[ty wmmp wari o, warrkshaps, meoings,
Congsen: 1P ARTAMA D, Bisosbava Mlogdeochona,
Ilimicd 4, PO T2 020 21 Prague . Cnech Rpahli,
Bl s HE 220507 1. Fans o4 2022005075, Fnuailk
artamastiue-mk oo - Welnste: wawbpos mbocelanama

Internativnal Feuival of Sseed Masic, Vienna, Ao,
2427 Jaree 2005 Verborming fovaval i Yienna anil i
sl Comaacn 4 T ML Fuenatloga 4408,
A Salvhairgs, A Tek o LR 2 RASATE, Fagy

s bnl et SO R il s 000 s - Wb
s i D STHMO 5 i

Capenhagon International Children’s Chonas Feaival,
Denmark, 37 June - 4 July 2008, Inrermational childsen's

chosuses todaling 200- MHE singers will join with gricst con-
ductar Henry Leck (U5AN foe dadly sehearsab culminaimg
in $aali Fewieal Coniorts wigl Oncheited in Tonadi Gandens
Concent Hall. Individus] ensenible concens in Odenas,
Cloativact: Munkes Mumdy, I, 100 Fiest Stiect. S 4%4,
Lis Ao, S4022, USA. Tols o 16509491994,

Faz: o L-BSBE6G20G, Email wims* psicamansdicosn -
Wichsare: wwwomasicamusnbicom

15 Eurapean Muic Foinal (or Chokrs and Sobatss,
A, Methorlamds. 2 Jimc - 4 July, 2005,
Compweeisionn. for choies. anel soloims (clissical, peph, jars.
workll. Compasition comperition. masiceclissce.

Eis 5 i el Canifaci: IRF Festival

Office. Ploenypet o 5 NL-3512 CA Uneechi,
Metherlimbe Tok + 51-310- 2R,

Fant o 5180 2385680, Fmail: unisond soaoarmck ml
- Websii s k2005 m1

Coasesd Sound lmiernsional Choral Festival, Vangopver,
Canada, 29 Jung - 4 Jaly 2003, Bacrmal, mon-omperitise
Cheral Feaival. Treble chaldien’s chairs and SATE vy
chits will pasiicipaie in e dags af comorins, rehesisals,
T anl frigesdslip, Caeo (linicline Sunng Valanne
(Fimlzndt, Diane Louscr (8 anikad and muica insinm
woal ensenshle (0 anadal.  Applicaon deadline: | Mo
2, Cernescr; Coaitald Sonnd Incimagnanal {wral
Fosaival, 10, Box 64528, Cosgiinkam., Ty Colsimlsia
VATV Cenla. Bl o 10044804974,

Pz o 0 olbA080. 50074, Frad;

i coane dhoumdmmsic <om

Welwie: wwwcorashamndnmish coin

Cantus MM Chair amd Orchesira Festival, Salebing,
Awariz, M Jumse - % Jully 2005, Pofiwming foaival i
Sallpbuarg suamsinalimps. Conesin 4 o M5

uacesi Ll-rym ARML A0 0 hﬂrh'rp.ﬁ.l.llllll.

Ml s ARA2 0 SIT 2, Fae o bl 257 2,

bl chaaris J0E w0 - Wil

woaw s horun M e

7 Intermational Chair Festival “Somemer Soag”,
Soproa, Hugary, 50 June-3 July 2005, Noa-unispetitive
Tisirval i wchvies wn all warcgeerey. 4 ot AW
il cler T Diar Tramel, [, Biliticed F ol 206 1204
Phisdapisk, Flagary, el o W 270200,

P 4 M LA 20T, B snwsbesnivabsi® sl ba
Wi v miwslestivals i

A Dy rmateamal “Midsmmscs Festival® for © leain,
Seockhalm, Sveeden, 30 fame - 3 July 2005, Manconiges
tia Bstival o choes i all cavepornes. Lonoic: MW
Fasainals, s TN Dove Rancd, WL Rk 10 e 206, 52004
Pindopase, Maimgary, Tk o 8 1o 2 M0 50D

Fans o M B X 00, Fiadl svwslestivalost aocherss, b
Wichart o soww melionti b anim

e ] Fvonis
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...Festivals & Competitions

“Sing 10 the Lord™ 34 Multinational Choir. Prague,
Crech Repuhbic, 1-14 July 2005, Meeang in Prague. Fos
aemall grouges ansd individual parntcipans, Working lia-
from [hordk. |sndcck amd further Crech and wosld com-
pomers. Cncons and recording seasons in Pragecs
Baroque and Gothic chiarches amd ather Caech bocaimms.
Sasical divecson: B Diene, Vaseouves, Canads. Connac:
Club Toners Agenur, Pavel fvarc, Ma Highis 367, 180 00
Praha &, Crech Repablic. Tek +420.3-848 16608,

Fagz 20 LBABMGG0E, Emal: ctaiml. o -

Wehsite: wwwaccondion.cr ar wwachoinigs

Festival 500 *Sharing the Vaices™, 5t. Joha's,
Nevefoundland, Canads, 3-10 July 2005, More than 75

CHCETTR u Tompih Amorieas okt cirg, 54,
Johr's. Feauring the fmarvoice ensemble De Beca En
Thoca (A imak, Maria Gaimasd [V i} el T

Kaljuisie {Estunial. Conuson: Fewival 500 ~Sharieg the
Valers™, POUBoy 2380 - %o ©, S Johin, ML, A1C GER,
Camada, Tol: o 1-TO0-T3EG600 5, Fac o 1-70F0-7 X860 14,
Enmail: nformstimnéfeival 500,com -

Welnize: www, foeival SI0.com

0% Incernational Disys of Chotal Singing, Bereclona,

Spaid, 4-10 fuly 2008, Warkshops: Onfls Carmaina
Burana {Merre Ca, Lumensbourg), Gospel Musc {(Robon

Ty, USAY, Catalin Choral M (hasep Prats, Carabanial,

Apply bofore 18 Feb 2005, Conuer: FURC, Yia Laietana
540 20213 E-0800 3 Barceloma. Spain,

Tk o B0 A2 GHO GGH, Fas o 3053 107 436,

Eniail: fec@ oo mbis

Tuscany Inpernasisnal Children’s Choms Fostival,
Flarence, faly, 4-12 July 2085, Imemational children's

slstirmey pocaling, 200- 300 singers willl josn wiih griesz cone

discoue Joam Gregorek [LSA) for daily reheatod oulminag.
angg i Cala bl Clanigeds sl Olechesara in Flosence.
Individusd ensenthle comcents in Florence and Tuscany,
Inelisdes twre-day poat-leviial sxiemsinn w Rome and por-
incipanion in M an 5. Perer’s lasifica. Cantace: Muavica
Muiteli Comcert Tonrs, MBI B Sireet, Siste 454, Lis
Aleos, CA MR, LISA, Tel: « 165094651991,

Faz o 10504149 1650 Fmml st musicamuandi.com -
Whelsmine: wvw mumscaminid somn

Tk Hhedes Intemational Masic Festival, Greece, 7-10
July 2005, € i crnmspetitin snd lyric soeist compen
e Chper oo mineh made, fenuale, claamber, posh, chil-
deen’s choars soid Tolklare secal ensemdblis anowell o lyne
sdisige. Apply beboee 13 Mar 2008, Cansscr: Polshamia
Arhenacam, 2 Spanin vin, GR- 155 42 Apra Pasadken -
Arhena, Corowee. Bk o MO 1GOT4ATAT,

Fans & MEELI-GAHR 2004, Fraadl: sl ®imier o, com af
clenin_conmparizhon & hatmail com

23 lne'l Cheir Festival of Provesa - §ieh Il Chioir
Compatition of Sscred Muiic, Prevees, Greeee, 7-10 Jusly
2005, For miscel, equal soiey’, childnents, chamber vocal
ersrmbdon, maved youth chein & chairs of Beantine
chanr. Reperrory mast imchule mpuﬁmrpim:,q.pk“
cempased Before 1800, 3 e cusmposed dusimg 1800 -
15, 3 paece covmpascd aleer 1950 & a folk song from
rhe choir's coumry of ongin. Apply befuee: 28 Feb F00%,
Caomtacr: Chatal Secicty “Ainsinds” af Provera, I8 O Box
139, GR-B |00 I'revera. Unrevve.

Tel: « 30-2682-2400% 1 29852, Fax: « M0-2682. 29852,
Emuail: armenndsbtarc e gr-

Webnine: htpelfuson, ctenergr! -stmaniad!

A= Innernarienal Charal Canperition Caube of Porcia,
Spavtal an der Dvau, Austria, 7-14 July 2005, For mixcd a
cappella choirs {1645 singas), mo piano allvwed,
Carcgataci: Art song aisd folllosie song. Regiuer before 51
Jan 2008, Contser: Rudwarams der Siady Spaesd an eler
[hau. Burgplatr 1, A-9800 Spisial i dor Dy, Assiria.
Tel: i dATG256G50228, Fa: +4 547623257,

Enmuail: ohetmmizecr®ypminal ddran.ar

§ fnaernational Johannes Brahina Choir Fessival &
Campetition, Wernigerody, Germany, 710 July 2005,
Competasan in differem coegories snd difficulsies.
Comnace: Inrerkslour Foundusien, Am Weingaren 3, [
35412 Pohlbsim, Cernmany, Tel: 496400950525,
Fazxr # 490103050520, Emsil: i Pmuasics-mundi.com
- Wichsite: worw' mimica-mundi com

2005 Woakd Childen's Chair Festival, Hong Kong.
Chima, 14 July 2005, Concerrs, workshap, with chaoies
frarsi all ancee il ok, Work!l £ hildien’s Chote with
menbors seleceed from the sobls e chiihben’s chairs,
Wik premicres

o commissioned works. Ilui‘lﬂ-iq-rl'mlmh*
toat i Ching. Reparragion deadlin: 30 Apr Hiod,
Conesce: cho Rhapsadees Munagemens Lud,, 47F, Al
Maga, 26 Catarnille Bel. Tiimabum i, Kowboon,. Hong
Komg. Tel: oB52-2722 0080, Fan: 485 2-2724. 100,
Fanail: slod®shaprndtis.com -

Wiekhwite: wwen hlkteehlochaicoom

Festival amd Compeastion “Yooih and Music”, Vienna,
Anseria, 9-02 July 2005 For vaisih chairs, basiby aml
worchearad The Festival pragam imchanlos competirions
under an mectrasional ey n the sancpse: hands, choars
anll vrchestras, The Festival peogzran enides hand
parsdes theough the Innor o of Vienns, mos coanceses
st 3, Strphen's Square. inslaoedial concerns b sl anic
Filil'“ mitniie et m Yienna and i WFFHI‘IJI'I"L
(U Fppect g By foee prarticiparms i 29 yamsh, { omacn:
Haning KEG Cheral Foands, SMachael Harimg,
Camipmmanporgmse FOFT, A 00 Yicnms, Ausizm,

Tl wpindd 181 0IRO, Fane b b 1 V17 %4040,

Frnail: nuch-l.hnm#"q_llﬂnm

Wiekwaic: o amariaideapod i)

Furopa Canat Invermaiona] Singing Week, Ghcis,
Behgiom, 10-18 July 2005. For mised (o) chairs
Singimg days in the frame of the 40th anniverary of the
Hemish Federstion of Young Choirs < VEJK. Asclierc
Seraviniky and Bikkembergs. Open Sipping with van
Klaveren, Comaon Koor & Ssom § Visamse Podeeatie van
borege Koren, Rijsenberpgatraar 1500 B9000 Ceng,
Belpierm, Tek: « 329 22861 61, Fax: 319 220 24 g5,
Email: wfjk&skymen be

Pacific Rim Children’s Chorus Festival, Homaluli,
Hlawaii, 12-20 July 2005, An adhenaure and explaration
of distinerive masic Fronm oomnirics enoimd ihe Pacific
Rina. Arciviic Direonar; Heney Leck, For meble choii
Particapanss will inceractively el Polyneskin maske,
dbanee, Breruments, lingiage and sy selling with nazive
speakers and inseruciors. Contace: Wanda CGeroben,
Evecutive Direciar. 159 Laimi Hoad, Hasolalis, Havwaii.
Tel: + 1-B0G-SOS0E LY, Fax: o 1-S08-50%5 | 2,

Emaal: indod e Rana beutival gy -

Webrrte: wwwe PaciimbBestivalong

i8% Cantilies, Normandy, France. 15-24 Jal 2005, Four
warkshops (o children’s chom (2 o 16 years oll) with
Caberime Dupesray, Scoat Alan Prouy, Dieris Thaillier
andd Valivie Fayer. 1oth Invermasional Meeving of Yosith
Chaies, Laval (Mayenmc), France, 26-30 O 2005
Warrkshenp areind popular ansl serivas French Missic wish
Regis Harquel. Coneacn A Corar Joke France, Les
Pasrelles, 24, Arrnior Joammse hbae - CF 817, Fataar
Lyuen Ciallen, 0, France. Tel: o 330-7 2098 3410,

Fans « 54 FHAS SR, Enail scjlrancetwanadon i -
Webaite: hup: /i musicance o

Indernasional Music Festival, Cantonigriis, Spain, 1417
Julby 2005, Conpernin in different carepories and il
wultics, mined. chikibrens anel fensabe chains, amd daiby con,
serts fur the pareicipating groups. Regisimaiion deadline:
A lass HHOS. Comact; FINKC Maim e, Valincia 435,
1= 1o B0 A Barcelona, Spain, Td: o T X RG,
Fanz o 3408 2463600, Fmail- o Gime o

Whebwite: wwrwfimm.o

International Choir and Ornchetra Fesival “Cagms
Salaburgensis”, Salrburg, Awsiria, 1418 july 205
Baleidoscupe of Marsore. For cheirs aned orchesers.
Speneliv pioces w be perfonmol. Conasc: Culboes.
Mumaria, Ul & COhwvchsses Concen Towrs,
Hiphwithiweg 1004, A-SO00 Salrburg, Auea,

Bk oA N002-B2I 000, Fa: v b 8662821 8 10-400,
Frouil: aificetfonlmmanis - Wicnine: wowseoulimsnan

Fatropa Camag Internasional Singing Week, Tarmagana.
Spaim, 16-24 July H005. For mllrfi.:m] ot chiarive
Anchecrs wigh Th, Pavbweivch 11451, M, Cioobdring 00308, .
Cane LEE AL Pémer (Cuba, 1. Helon ([CBEL Canivan:
At ioh Lo Cliunan b Famagnas Dhetmand 4 s,
Apearian de conteus 11 77 F-d 3080 Tarrsson, Spain.
Bl o B4 HET 00T B e s 30T BT 2L

Fanail saiami it

Wihwime worm e s o viFmmm




Spain, 19-26
July 2005, Lor cildsen’s and girls” choies teguual voices)
aped 1098 Coneaet: Faropa Caneet funior o SCIC
quer 3, E-08003 Barcclona, Spain

Luropa Canat junior 4, Vi, Catalonia,

Placa Vicren Bala
Tel: o 3q-95-3 100 7201 Email: sCiets sacnet -

IR RINE I g}

Websie: wawaweurog

9 Toternational Clintr Testival of Sacred Musie,
Rottenburg, Germany. 21-24 j|1|)' 2005, Competition in
Bifferent categorios aned difficulties. Contaee tneerkubinr
Fowndation. Am Weingarten 8, D-35412 Publheim.
Getmany. Fels 01 6403936525,

Faxe bt 303 936529, Lmail- maikiansica mundicom

- Welbw

[ \\\\'\\.Illll\i«.'I-HIllllLIl.(.UHI

Atuma, Virclu France. 21-

300 Musique en Moo an’
31 July 2005, 2 workshaps: Bach’s 51 John's Passion (1
Cao. |‘u\|‘ Ghuze-Bach Moters iCh Kiihlewein, [

A Coeur Jone Tranee s Pasorddles 21 Ao
1At b 00337 Tron Cedes 69,
AT UE AR FICRE AT PR FRAR RAN

Canaat
loannes Mot

Feanee. el £33
I ol |.|I.Irlu"f\\.ll:.u{nn.lr

. E .
Wehsie: hrgndracfmusicanct.org:

tonnal Charal Contest ot ilabunens and
olyphony, Tertevavia Alicantel, Spans 22230 Julv 2605
haneras and polvphony o the audi

517 Interna

= av s o ooy
| ias e Lesal ™ en the Meditersanean Sea coaast

41 g JOOS. Contact Cortanen Tl e
Cé Parnan Poes, T0UDEIRG

trim
Apply Betope:
Habaiere Jdo Toroviens
Lone Valonn Spam. Il a3 03 T1Tul,

i
Jave e 54 96 125700 T nals menuele abaocrsong

Weheter wavw Jlabaners.a

Faropa Camat Internacional Singing Week, Nevers,
P30 July 2005 For S hoic e indinidinal
l‘.mn Arnerte an Muse 0N Zedolt [AL

voCspel Nosic e,

France, 2
anpcrs Arehers
Frem b Musi 113 Calmdde |
C1IN Conta s Senrnne € laneanie | utopa Cant

2 avenue [oannes Masser, B
Tl v 330 "21983,

Bermard.

Nevern, Los Paswerellos
G b e Dvon Codess Tranee

L <341
Woehaite W v LA BNty

FYERRRLN il acpirances s anadon b

Ao Sacn a Romua by, 2631 Jul 2003

Compeninn m dulcent cibegode wd it ulues

Contnt: Fordoe e Tnedhaars dm Weinganea 3
Pt 1255 11 35005 Pohlham, Gaeman
Jelo 6 s 9563250 Tans o B et U0,
| il weales nisie e nuindioom

A hedre was s i

o S s o € sl Susis s Beoron Lo
27 ek 3 Ade 2005 Connact: WS AL Lapann b il
Vo binon, aeanoiand bldg 61 F A8 i-Lisi, Shebaona

Lig Lol 1at oot 5 Lipan Lase o505 =0
Firal s

e tonip Welidio s wcmor nnp v

Vivace International Choir Festival 2003, Veseprd
Hungary, 28 July - | Aug 2005, Special combinadan of
i
jors ol lite. Contace o Varos Mitvdlides Kévponr,

sival, comperition and mini concert wur focused on the

Dizsa G
FA0-88-12908 3, Fax: 30 88029095, Fonil:

vk Lot veseprem b - Website wwwvmkoveseprem.ha

H-8200 Vesrprém, Hungary.

A Inteenational Girls £ Childeen's Choral Festival Riga,
Fatvias 3-8 Aag 20085, Movemeont and vocal wehnigues for

singers aned conducuors, Congact: Internatonal Charal

Festival, Barona 99, I{i‘l:.l‘ IN 1012 [
Tel: 471 989 82500 Fas: #3710 7270105 -
Lanail: chorigats Lante s

Website: www nmusic v/ ngachie/besival

2nd International Chaoir Festival, Randers, Denmark, 10-
13 Aug 2005, A competition in (ollowing viregories: chil
drens chuie, chanibicr Jinin miadd Gl aand shaih
chore Contac- Kasten Blond, StOvring
Mellerap, DR 8200 Randers, Denna

[l 45864255700 bmnlz blondleker qunlecle dk

ardveg 31

Wibsiter www kortestisaldl

A0 Fnternational " Waterford Sings! Festival, Teeland,
11-14 Aug 2005, Non compatitne fesival for o inall
wies, Contace: MSW Tastinals oo FA lico Tl
dori boac 21601210 Badapest, Hungae,

CA-T- 0tk base 30 T 2070,

Fonails mawafestivabses avclero by

Websites wavsanwslestivalscom

4 Ternationa! Choir Festival, Brasos, Romania, 14-21
Aung 2005, Inche workshiops with conducrors tram

Gernane, UKL Canadas Fromees Beel, Macedone and

Romant. ¢ ontiors Ao Roncna de Cane Caral, 120
Nt

B 16O "0, 300500 Brsow Roman, e

68515335 Eonak o oarccasr sl by

Faropa Cantat Showchoir Week, Zecland. Netherlends,
1 21 Aug, 2005, | he arelwer will Incorparate singing.
Nopaiiee b icooadis

siple mencmem and danee

just enchasiastic vonthe g 13 200 wady oo bave the
time ol cheir Tves, Director PDaaehe Joedan iU sAq
Contacre Showchon Weeko s BALK Poslus 36070 X
RS0 AL Brmcio,s Sethalands Lol s 3 it sol .
Fvi 31 301 335 a0l Bl Dallreww < planeral

Webare: waw hathnennl

Canta Brasil 2005 Int'] Choir Festivgl. ach intl
University € hoir Festival Sao T ourengo, Minas Geris,
Brazil. 10 21 Aug 2005 ¢ oo Jose Homgue
Martns, Roa C ol Jose T, 68T 570700000 S

g NMia Ceras Bl Foot: braslchoiean

fon
saltd sipimanba o

Woalvate: woans braalchon loanoal Lo ng

s and
Youth Choir Festival Rhineland - Palatinate. Dannstade-
Schaveenheim, Germany, 20-28 Aug 2005, For childrens

vuch the Futore., 20¢ Tnternational Childre

and south Chairs Geqoal voicess, aged 102200 Apply betore

i1 Dee 20000 Inforonanion: waww. Touchthefuture.con,

530 Gaido d"Aresro” International Polyphonic
Competition. Areszo. Laly. 23228 Aug 2005, For amuaceur
choral ensemibles. Caregories: Christian planchan,
polyphony polyphony for children’s voteess special compe-
ttion, inClcharal festival of Tolksong, Contaet:
Comperition secretariat, o Fondazione Guido & Aes o,
Coro ladia 1020132100 Arezza. Tty

Tel: ¢ 39-0575.3596.20 3, I

tondguide polifonico.ory - W

+3005TR.3

Al

3 Ema

chintrer wa \\,]m|ilnniu.‘n;-‘;

Furopa Cantar International Singing Week. Lide (i
Jusolo, Ttaly, 28 Aug - 4§ Sept 2005, For mined and hil
drons hotee M o Jhiidicn’s dions - Gl Cue 1,
Conwmporary Musae T Donan F Sparitial and anpel
S I smith (USA L Nenedan School of Muasic 13 Libby,
Ay Romante Music GGt (000 Vacal Papan Lz

1. Rashbone 1GRL Contace FENTARCOL Via Mg 3
78 San Vitaal Thagliamenio. ol

el v 39 04308707 20, Fass 39 043 87 75 sy,

Fonals feninscot e - Websie: wawbcoiaren i

International Festival of Cheir Fosembiles, ~
Uraguay, Sept 2005, |

ities.

[} (h”[.ll L'[]'\L'Illl‘[(\ “U"l |]| ot
the warld, Cottaen Intiniie - Realizaoones ©ulignlen,
Caalicia 137600 500, SMonevudeo. Ui,

Fan: o398 29018025,

tmal ||||\||W|u\(‘"' montes oo omoan

W baite wavsinbinnear com

Grieg International Choir Festival. Bergen. Norwas. 14
Sept, 2005, The competinun is apen o amatenn chons
All chanal categoties ieed, chamber, male demade. and
hildrens choind The caegories are all wathou Level ol
ditficulenand there s no campulaon Pleve ©oniace
Mnhog Pl komedichakken 90N 3010 B
N

Fovarl annbing. hoses s

1.

Pl a7 A% 36 38 65 Tan: - 1 3% 30 A on

rlcsstestiinal no

Website wavsgricntedtival e

120 bucotredl Festival. Wolepbiiel, Geemany, = 11
Sept 2005 Cancere ¥ warkshops. Tor Childien s and

o e Possibihies of ool progrnn soh g

Gt chon bedore an atean the teaval, § it

Ml laen Mk og dao Tusend AM] Adashom sa
Gt 1) 8Ssg Wl
B R L N N R AR TN
Pk ANTEM osikined e fugender o anbine.de
Wb )

el Giermien

veon g nisilode

ICB bFyene
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7 International Choral Competition, Trelew. Patagonia,
Argenting, 20-24 Sept 2005, Competitive and not com-
petitive categories: vocal groups, mixed, female and male
choirs (with previous selecion). Apply before Tse May
2005, Optiona concerts in connection with other South
American regions. Contacn Fundacian CLLC Alejandro
Danid Garvano, San Martin N2 1237, 9100 Trelew,
Chubur, Patagonia, Argentina. Tel: «54-2905-401353,
Fax: +51-2905-+91 393, Email: cictiredeweryahao.comyar

129 Tneernational CREDQ Festival of Othadox Music.
Tallinn, Fstonia, 22-25 Sept 2005. For all Categorivs,
Contct: ATU Vivo Muasika POP Box 3495, EE-10506
Tallinn, Estonia TelFFAN + 372 645 5197 -

Ll vivonuuwsikatrhot eo —

Website: wawavorthodoxsingers.com

gh International Choir Contest of Flanders.,
Mag
h

choir contest limited 1o ensembles Stom 12 (o 4% volces.

mechelen, Belgium, 23-26 Sept 2005, Inwernational

Two categorios: equal voices and mixed choirs, Apply
betore: 19 Jan 2005, Contacts [nternational Chow Contest
of Flanders, Gere Vanderlee, Heistraat 239, B-3630
Maranechelen, Belginm. “Tel: ¢3289-769668,

Fax: +32-89-764672,

Ermail: ecvenementent? maasmechelen.be -

Website: wwawikvlanderen.be

Riminj in Musica, Rimini, lraly, 23-27 Sept 2005
Competition in ditteeent categories and ditticulties.
Contacts Interkulur Foundaton, Am Weingaren 30 D-
lel: +i-6:403-956325, Fax:

19-0403.9565 29, Envails nsail@ musica-mundi.com -

35412 Pohibeim, Germany,
Website: www.music-mundi.com

Canto sub Garda. Riva del Garda, Italy, 12-16 Oct 2005,
Competinon m difterent cacegories and ditficulries
Contact Avsactazione Concorse Corale Intesmazonale,
Via Matlei 7 - CP 68 1, 38066 Riva del Garda CTN), laly.
Lol 3 39006015001 1.3, Faxy + 39-0:404-3 20900, Fmail:

L Websirer wanw coneoraconale it

suntreancoraconledn

International Choir Competition, Sofia. Bulgaria, 5-8
Oct 2005 ¢ ompenton Jor mied choirs, equal voices.
Childeens choir, mixed voutb choirs, chamber ensenzbles
and carepories for Renatssance and Modern Masic

( r:mh'l:. Ferends of Chorad MNusic Foundation, 131,
Vigasha Blad, 08 Setia Hu|g.ui.|. Fel v 359-2-95098 30,
Faxs « 359 2 9504431, Linnl: fomter abv by

6 International Festival of Romantic Music, Viachove
Bficsi. Prachatice, Vimperk, Kratochvile Castle, sauthern
Bohemia, Crech Republic. 7 9 Out 2003. Conceres.,
warkslop, competition. Contae: (IOS-ARTAMA D
Laroslava Madrodhuova. Blaniha -+ PORBoy 12100 01

Jel; o420 2210 SO7961 . Faxe
Woebsie:

Prasae o+ € el Rrpulﬂu
L2021 A0 93 Frailsartimat ipos mkoo

s Ztartang

WAL

20d Tnternational Choral Festival, Dubrovaik, Croatia,
13-15 Oct 2005, Non-competitive, Jor amuteur choin,
Applv before: 1 June 2003, Contact: Dubrovinik Chansber
Choir Strossmeyverova 3, FIR-2000 Dubrovaik, Croatia,
Telftax: «385 138 22 413 = Mobile: +385 91 515926y
or +3%5 U8 982 09, Email: il\l]:(‘f.llllii.i)rg — Welsite:

\\'\\'\\,&l\ll\'l,.urg

Mullorca in Musica, Palma de Mallorea, Spain, 19-23
Oct 2005. Compedition in different categories and dithi-
cultics. Contact Forderverein Interkulie, Am \V‘L'lng.uu'u
5. Postfach 1255, 1-33:413 Pohlham. Germany

Tel: 9-6103-9506323, Fas: +49-6:403-95652Y,

Enuil: malés musica-mundicom -

Website: www.masica-mundi.com

Emils Darzin International Choie Competition, Riga,
I atvia,

20-23 Oct 2005, Competition dedicated 10 the
1asth anniversary of camposer Emils Darzin, Choir vom-
petition will procecd in oadenal Teague Hor Tatvian
choirs) and international leagie (latvian and foreign
choira). Concerts and other activities in various Latvian
cities. Contact: Tarvian National Cenue lor Tradisional
and Pertirming Art Pils Tudims -, Riga, TV 1365,
Larvia, Tel: €371 7228985, Fax: 4371-7227403,

paststd me.eoviv

.l

154 S, Simkus Choral Competition, Klzlipu(ln.
Lithuanda, 21-23 Oct 2005 Competition open w mived,
femaie, male. children’s and jayz chors. Contace: Regonal
Choir Sodiew "Avkurs™. Donclacio s -, F1-3800
Klaipeda, Lithuiania Mol «370-46- 3958714

Fax: 4 370-i6-398702, Email: ankarasteku e

10t Truernational Mecting of Youth Choirs, Taval
(Mavenne), France, 26-30 Qct 2005, \\'url\\hnp arnund
popular and serious French Music with Régis Harquel

Canract A Caceur Joie France, Tes Passerelles, Avenue
Joannes- Masset - C1F 37 F-09337 Eyon Cedex (19,
Trance, Telr 1334-7 2198340, Fax: 1334 RNRULS
Fail: aepbrancet wanadon, i -

Website: hepfacpmanivanvt oral

19 [nternadional Choral Competidon and Festival of
Prague, Czech chul)hn. 29 O - 1 Nov 2005,
Categories include: male. females nised. advanved mised
chows. amid male, tearale and mised choirs - Follsong;
Fesaval noly twithout compention). Repertoires may be
saken fromoany penod and tor chons appeariag as part o
the conpetition acampubory prece muast be perloried.
Contact: Choir € ontace Inteermmional, Seatem oo, 30
ondon FOTV SBE, United Kangeom

200008 Fmal arabgohnseni e cony

Morcland Strec
lel ve-4 2890

Webnner www chorconnactoom

1 nternational Choral Meeting, -« Cantate. . Cardoba™,
Cordoba, Argentina, 29 Oct = 1 Nov 2005, Foy alt kiads

al hons Comene unr{.x]min Focmgan e Loy
warerballe T3 Now 4 oniad
Potot e e S com i Wehone wea e

condalvconar

17eh Cantapuchlo, La Fiesta Coral de Awmdrica, Mendora,
Argentina, 1-6 Nov 2005, Choral ‘Tribuce o the
TANGOL Master Class, Conlecenees, concerts, L.
dange, Contice Cantalucblo, la Viesta Cordd de .\l;y.:n
Canilla Postal 27,3501 Gedov Craz, Mendos
Si61-205795,

Eenil: canvapueblotsartinkbbe.com.ar -
Webniter wawcoppliconiar

EN

A Argenting

17 Malta international Chair festival, Vadeta, Malta, 7
EE Nov 2005, Open tor all cacegories, Contac: Malig
[nternacimal Choir Festival - Touriom Authorit. Auberie
dlialie. Merchanis Streer, Vale CAMR 02, Mol Lol
+350- 22915809, Faxs +350- 22915899, Lnail: cventat vie-

tmaktcom - Website: www nuliachoictestival.com

Fh Campetition of Choiry, Isla de Margarit, v
24 Nov - 2 e 2005, Choir com

cqual voive choir, Canfesence an [aian-American choral

‘eneruela,

erition bos mised and
music. Deadlioes tor application: 1 fune 2005 Concacr:
Sociedad Competencia de Caros. Av i de Mava, Edif

L Amide, Piso 18 Ape 18, Potlamar 6101, Fdpes. Nuewvg
Laparta - Vencruela, Tel: 058 295 2634525,

Fax: 538 275 2712706, Bals

Lllllll‘('ik’“k Licorose? ANt ar

compeieneidcorot wanadoo.es -

Webait: hup:”pcrm \\.Jn.xdms.c.\/uunprlcn(i.l\nu,\r’
comperenciahim

International Advent Singing, Vienna, Austrix 24 Naw

19 Dec 2005, T his series of weekends in December otfer
o

hotrs the opportunin o sing aselection of cheir preteered

music in the Vienna Town PLall, as welb as pesforming in

local institutions and churches, Open 1o male,

‘ Ladies and
ntiaed chuirs,

Music selected is the choirs own

! . Mo Lction
Conucn Choir Contace Inemational, Seatem Flouse, 39
Morclind Strect, Fondon FCIV SB3, United Kingdom
Tel: b+ 2890 720 003, Froail: sarahjohnsone searen,cam

- Wehsite: www.choircontact.com

15 Tnternatiunad Festival of Advent and Christm
Music, Prague. Crech Republic, 25-2° Nov 2005,
Cannperition. converts, \‘.t)l’]{\l\ll'h_ Conun 1POS ART Y
AMA D Laroshiva Modiochova, Blanickd . PORos [N
12020 Prague 4, Caech Republic: Tels v20.227.
SHTOOT. Bax: ch 20220507935 il ATLHNAL 1Py

mhoae - Webnte: s ipos-mloAartuma

iy

S Advent and Christmas Songs Festival, Budapust,
Fungary, 2 5 Dec 2005, Non-competitive festival for
vhores ol catcgories, Programe: Advent and Chrisione
Senpss Apply belores Moy 2005, Canict NMSW Fewivah
v I Tnco Tl L Rikea Foaie 20601204 Budapest,
Fliangary 1¢k 036 14270790, Fan: <30 1 4204796,

ol miwdeanaleraneleroha

Webnite: waaemsslesuvids.com



6% “Prague Christmas™ Ind'l Festival of Advenc and
Christmas Music, Prague, Czeeh Republic, 9-11 Dec
2005, For childseas and adult choirs, also for tolklore
groups. A rich trame progiamme and performance oppor-
tunities. Contaet: Clab Tours Agentur, Pavel 2vare, Na
H.ijka 3670 180 00 Preha 8, Crech Republic,

Tel: ca20 2 S826008. Fix: 4120 2-84820608, Email:

ctatrinler - Welnite: wwawawcordinnez ar wivw.choirs.gs

8tk International Choral Competition “Maribor 20067,
Slovenia, 21-23 Apr 20006, For up o 12 welected lenr

male and mised hairs with 16-48 singens. Folk songs

prougiams {com-

on-computitivel and tharee vanmpuiing )
pulsary, free and Grand Priv). Apply before: 21 Now 2003,
Canract: [SKIY {Republic of Slovenia Public Fund tor
Caltura Activigiesd, fefanova 3,51.1000'1 jubljana.

Tl + 386-1-2410525, Fax: ¢ 380-1- 2410510

siceriskedad - Wihsiter wavw jokdasi

Slovenia

Emil: mihelagag
R Tnternational Festival of Folksongs and Choral Music,
Portoroz, Slovenia, 8-11 Apr 20006, Ulpportuniny ta pe-

form in compans of man ternational chors i the

enchanting environment ol Potioros The festival \l‘xlrl\
and ends \l\uh Cesemonies invalving Iu'rl'ulllmlluux trosm alf
Chairn, Open o male, Lidiess mied and vouth choirs,
music petormed will he tallo music ol your countn ol
osivin. ContacG Choir Contact Inernaional, Seaem
Flowee, 3% Morchid Street. Tondon FCIV SBBL United
Ringdom. ‘el g 2890 720 003

Fanaiiz wrahjohmone seaemecom -

Wibsite: wwwaehoirortatenm

International Choir Festival, Yerona, lualy, 19-23 Apr
2006, Opening concert 1o which all choirs will be invited
whilst the competiion tikes place in the Teanio Niwwo.
- ladies ¢ latdeons and vocal ensem-

Open to mised, ma
hles, Clioirs are ashed o pestornm a compulsary piece of
migsic inadditon v a perdorninee tiona prewsible cate
gories, Contaer: Clair Contadd Intetmatomal, Seatem
Flouse, 39 Morcbasd Stcen Totidon FCIV SR Uit
Kinedom. Tel: v 2890 720003, Fmal: sarabjohn
wom sentem com Wobstie wawsedholonccom

S Cark International Choral Festival, Tecland, 2630

Apr 2006. ¢ M chairy the uppanunig o compele in

Canmpedition, Open team
iy feseept specitioally Chidiens choins, App :
L 2005, C ot 4 ork Tnrerational € honl Besdval.

Fesgival Flone, 13 Crand Pantde, Cork, Breland
Tl 353 20 4223535 Tans 3582000038530,
Fonil chortest ol ic Websizer sowssontkehonadae
International Festival for Singers, Weinar, Germanyg. 28
Apr - 1 May 2006, Open o e, Lachies nd mised
s, lere cona stipnlagon as o the niase pertosmed,
Comter € hon Conten Tieragional, Seawem Hoose 39
SMoselid Sicer, Tondon 1OV BB Umied kangdom
led: w4 2890

Woehate v v ddicontact com

Aot ol rabpehosontoscacnomn

5t International Robert Schumana Cheir Competition,
Zwickaw, Germany, May 2006, Competition in ditferent
categaries and difficultics. Apply before 1T Jan 2000,
Contact: Interkultur Foundation, Am Weingaren 3. -
35412 Pohlheinn, Germany, Telr +9-6103.936523, Fax:
+9-6-H05-056529, Fmg

Website: www.mustci-mundicom

l: males musi

a-mundicom -

Bambanani International Choral Festival &
Competition, Pretoria, South Africa, 19 - 28 May, 2006.

Festival combining compettive and non-competitive per-

r”rllhl”kL'\ i” I‘rt'[Uri.l. J[‘il.ll![]('\l‘llr}:‘ Ihl' P’U\'i[‘t 13 |)|-
Mpumalingt ending i Nebspraitand the national Kiuger
Park. Contact: Braan Sucen, Festival Dirccion PO Tox
91338, Aucklaind Park, 2006 Gauteng, South Atrica.

Tel: 27 101 89 2324 Fan: + 27 11 857 5135,

l'”Llil: h."”lhl”-ll

yalicom

5t Choral Contest ol South Aierican Music, La Plata,
Argenting, 8-11 June 2006, For aimaseur mised, equal
voiees and chamber choirs from all over the world, wich
compubory and hee works fron South Amcrican Folk
and I’npu|.|r Music, Conten: Asaciacton Argentng prra la
NMasicr Coral, Calle 18,07 381, 1900 La Plata. Argentina,
Tel +54-221-12598320, Fax + 5i-221-4258320, Ymail:

aamcanttrintoviLeontar - \Welnire: WAT LUNGNE 0T aF

World Choral Festival Salzburg & Vienna, Austria, 21-26
une 2006, A "Onee in 2 Eifeame” opportamine o per-

L Pt } I

eld renowned

forny in Sal/burg and Vienma wih the v

“Vienna Bovs” Choir” and the "Vienna Male Choral
Socieny” i Salzburg at the "Grand Hall” of the
“Mozarweury and in Vienna Contuwe Haring KEG
Choral Fextivals, Michael Flaring, Groenentorgasse 1047,
A-1090 Vienna, Ausori Tels 430041811180, Fax;
31317560, Panals Workd Choral Festivaberchedioou

Webaite: wawwannstlantesivalead

The Tuscany Music Festival, Montea

ini, Iraly, 22.26
June, 2006, Paddpaion modie enchanting tordh parade
from Tettuero we Farretra o mark e festivals ariical in
the own. Other Tocadons Tor performances indnde
Montecaini Termes squure, the Tocal churches as well as
the charches of neighbouring sillages Open o male
Laies . mived and vourh chors muasic i he chons awn
~elecrion. Contacr: Choir Contace Inteenational. Searem
Howsen 39 Moreland Steeet, Tondon BTN SBBL Unijied
bonredon Tels s 2880720 Gos,

Famalls soadyohnsenesscaem.com

Wehotte: wansechoircontictean

Ineernational Festival of Sacred Music, Vienna, Austria,
2326 June 2000, Portormume e in Vienna and sug-
ronndings. Contace Charos MM Fuenellergase s,
Y020 Salsbueg. Auserbas Tels v 626059
B

Wehsiter wawschoms a0 com

03 602 037 Bl Choras oo jonar

194" Enternational Festival of Academic Choirs IFAS PAR-
DUBICE 2006, Ciech Republic, 28 June - 3 Jul 2006,
International Chaie Exhibition and competition Tor mixed

choiry, mised chamber chairs, female choirs Folklore care-
gory and tribute wo WA NMozarcnd RoSchumuann Cate-
gories, This festival is also supported by the Miniwry of
Cultare. Contaer: Alena Mejaarikova,

Tels 44 2-070-7 24070428, Faxy o4 2-0460-614 102,

Email: alenamegsirikovaé ovarcr

Cantus MM Choir and Orchestra Feadval, Saleburg,
Austriz, 29 June - 2 July 2006, Pertorming testival in
Salzburg surroundings. Conace: Chorus ML
Fuerstallergasse 1879, A-5020 Sabiburg, Anseria,

Tl e 3-062-045307 2 Faxs 443002643972,

Erails chorus 20000 gun.ar -

Wbsne: wwwchors 2000.00m

[nteenational Chair Festival "Cantemus™, Zrenjanin,

Serbia, Yugoslavia, 29 June - 3 July 2006, Non-comperi-

tive testival for choirs in all caregorios. Contwer:
Interoational Music Center. Rade Konearn 2023 YU
23000 Zrenjaning Serbin Yogodavnn

Tel 2 381-2363-993, Fav: + 381-2303.943,

il festival cantemusteyahov.com

Festival and Competition ~Youth and Music™, Vienna,

Austria. 1-3 July 2006 For vouds choirs bands and
orchestras! The Testival program indludes compylitions
wnder s dstennational juey i dhe Lategnties: Lasieds, elioir
and orchestras, The Festval propeam nchudes hand
parades through the Tooer Chiv of Viemu, mass conceris
on St Stephen’s Myuare. wdividoal coneerts tor ll partc
pating masic ensembles in Vienia and i \urn\un;hn\::\_
Upper age Timid bor parricipanics i 29 vears, Contace
Flaring REG Choral Festivaly Michael Tlaing,
Grraenentorgise W70 1090 Vienna, Ausoria,

Tel: 4300 TRETESWL Fas: o33 13173000,

Email; michaelharingts chelbo.a

Websiter wwswanstriantestival.ai/

Twscany International Childrens Chorus Festival,
Florence, Tiady, 3-11 July 2006 lorermational childsen’s
dhortaes totaling 200 300 singers will g widh LHC con-
ducror Anne Tamlinson (USA) Hor daily rehearads culinn-
tating e Gala Festival Concert with Orchesu in
Morence, Tndevadoal ensemlsle concerts in Fiorenee aied
Tncanv, Inelndes twasday post fesoval exeension (o Rome
and participaoon i Masoae Se Peters Basilion € onoee
Aistca Mundi Comert Towes, 10D Fint Street. Suite 454,
o Alion, CA 9022 USAL Tel: of 638 949 s |,

SOANEE 16200 Bl tosnt msicamiandioom

Webuate wwwomusivimundicom

ICB

Fvenes
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...Festivals & Competitions

vt Intemational {hair Comptition 3006, Milienhsrg,
Bavaziz, Crormany, 6-9 July 2006 Tao cagguies:
Sdemldﬁrmﬁﬁw wibh auw g~
pabsiry wompesigion] arel Follwmgs, sperinah & jee,
Apply oo 31 Jan MW Camtacs: Rulsurecliorar do
Pamlkreines Milonbsrgz Peinckonaee. 2, DL bsi™
Milvemlctg, Cnrovamy. Fel: # 49937 1501 3484,

Fanz o087 1500 795005, Eral: Ruboarsd bra-olde
Webnikme: wwsnchmmsonbowvrb-miliontsgde o
wavoalensendhle-mssmibimgenale

Copenlagen Invormrasional Chitden's Cliss FPesval,
Phemmark, 10017 July 3006, ncrnasomal children’s chos
v twat.aling 2060 500 sangers sall jren wih g conduc
top Iﬂnﬁgﬁ.ihﬂm Bearate i€ sma) b dlaily schamaly cul-
miiatiieg in Gitls Fesival Concon with Chchestsa i Tivwli
Ciandins Camaeny Flall, Indaviiliasd ensemble concens in
Clerine. €l Slasacas Mundi, e, W60 Firsi Sin,
Swae 454 Los Alum, RHEZE LISAL Tel: o B0 0010,
Fax: o DaS04 Fod, Fanailt fsnard s anmislaons -
Widminin wowwo e aminidi cm

Bacrminisial loral Fetival of Misseuls, Mantasa,
ESA, 1206 July 2066, Mom-ommponinive leirival fon
abwiirs i 4l dabegation slesdscaal (o promatiog i
odlenie, ﬂnlul wmlersuimibing, lesmlabap, aol p--ﬂl‘“
ihponggh el i, ot gernational £ ot
Festival, Poser s, Park, P03, Poss 9228 Mivansle SNumtans
ST, LISAL Tk oAk T2 ETIRS,

T o B 720 RS, Dmail chosabomensania onm
Widmines . himalessival s

Tnrernativnal Chair and Cnchestea Fosival "Camins
Nalisburgenain™; Salohurg, Auvria, 1317 July 2006,
Kalesliiign: of Magiona. b chosrs ssub oechorse
B paoves i b poitimmal. Comae Cidimne
Apserin, U o & b heevera @ doenn Tosars,
Herghwihmeg 1003, 3-SR0 Salabueng, A

Ty s heeis 2 20 RN, Fan: o d 8iin 2 B30 50040,
Faiwiih saflneetre iliminar - Wilkite wwsniounlissrs

A € hair Cymapics, Xiamieen, China, 1525 July, 200,
e all Kaimals ol clisaies Giwsita all srosnsd the workd,

€ bttt CrcTRana, Inicnadshaps, et vhair bl
wals, bewnenes and workodiga, discaissions weith conmpamers
ansl sl pupees, gals consons amd oubaliamns, Cinrao:
i U iy oo, ol Iinecrkulimr Foomlaimm, A
Wimparien 8, 1345408 Pl Cernamy, e o0
AR5, Bans oA a0 P 2, Bl sk i
e i v - Welwien www chaimlympioonm.

52 I rmatenmad € boral Conten of Hahamoras aml
Palypliony. Tormviefa tAlicanseh, Spaim, 22 30 July
200, 7 Lirs of onsdesns bulbumeras and pobypuony il
asmletisrmis Wl e S o b Aldingsraniam Ses
avant, Al Decloares V0 Bawy S0 A aumiacn; © oneamne Bue'|
ale Dlaluaiictan o Bimicingd, € Panroe Py, 100, 108180
Vormevigs - Wbk Spime Bel o boS65- T 10708,

Fano o Bt T10800, Dl il lalvane i i
Weebnmy: nww Balunoas o

Furspa Laman Festinal 2006, Maing, Ceeeiany, 28 July -
s Aueg 2O A wliis fearival we siang 1o Dusihd baiclpo
Trevmien commeries sl vegioms, sengon aml disbnoe,
sitgers anad e sk, ddicrnt poncrations, yeung por
e el Camviomis s s, Ghioips ol comgusners, diflmem
wpchs and arvles, chinad musi ansl i mtl nsi,
sirnzkrnge arsel lanaigs, s el sther e of cubusne
woni it bk Forwimll e an evcining peogesioms! Congso
Farropa 4 it Tratial 2000, Poabach 20607, 1055016
Boan, Giermane Tels 04923890 25000,

Fant et 60 0%, Fanails o i inia ey -
Wobsize hawpoliwmwoc iR &

Winace ncrnarivnal € hoir Foival 2006, Veseprém,
Hungary, 1114 Ausgy 2000, Special conibsimain of foab
val, compeniion ansd mens concore soar fsonsad o ke
forses o e, s o Wiinond Mivehislik Bibpoit,
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sl Ausim to San Francisco.

Dmaha, NE 68131
50 » Fax: 402-597-1254

reat Choral Music Awaits 31‘

.?‘pﬁﬁ‘ l.!'-.’ﬁmm} in contemporary music and in jazz idioms, ™ A R
singing and playing classic show tunes in cabarct. This long- RICHARD RODNEY BENNETT
awaited meeting of the most versatile musical minds of their
generation has FINALLY been captured on CL!

For listeners unfamiliar with Bennett's work, this CD will be
an excellent place to start — his superbly crafted, highly
accessible music will appeal to collectors of choral musie,
20th century English composers and even movie soundiracks

playback fqmpmm_.- R Pt The Cambridge Singers direcred by lohn Rutter

Collegiumusa.com
W ool II!;,L:I.IJIIII L= wil) ]

P () RBox 31366 Cmaha, WE 68131 = Tel: RD0-367-9059 » Fax: 402.-5397-1254
A Werld of Great Charal Music Awaitr ..




Festival Programimes
» Competition in 8di categories and levels
* Gala Opening & C ncert

* Goodwill Eﬂnceris |
e Christmas Caroling |
# Grand Prize Concert
» Choral Seminars

* Conductars’ Farum

Objectives of the Compelition

» Bring together outstanding regional and international choirs
* Raise the standard of choral knowfedge

e Cuftural exchange during the competition

¢ A chance to listen to foreign and invited choirs

* Establish friendship between participating choristers

Application

Deadlme for the application to participate in “A Voyage of Songs” International Ch ¥
is 315t August 2005, Deadline for early bird special is 315t March 2005, oral Gnmpetiﬁmfaﬂﬁ

For detail information, please contact Transinex Travel Pte Ltd at
1, Coleman Street, #04-31, The Adelphi, Singapore (179803)
Tel: (65) 6338 3734 Fax: (65) 6339 0541, (65) 6336 6345 Email- i

. . . nfo@vca.com.sg
For more information, please log on to our website at WWW.VCa,com.sg

At Ageid

A Transinex
MnLr“-[.‘:lf-‘u Travel Ple Ltd
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Voices from around the world celebrate the joy of song!

July 3 - 10, 2005
St. John’s < Newfoundland & Labrador - Canada

5TH BIENNIAL INTERNATIONAL FESTIVAL OF CHORAL MUSIC
AND CELEBRATION OF SONG

&—ﬂ 58 Festival 500

Sharing the Voices

(ruest Artists

Perform! Attend workshops!
Enjoy choral music from
around the globe!

Enjoy international performances as choirs
from Puerto Rico, Cuba, Mexico, China,
Japan, Australia, Czech Republic, Venezuela,
Argentina, Algeria, France, USA and
Canada light up the stage,

Come Solo!

Don’t belong to a choir? Your choir not attending?
Come Solo...attend concerts, workshops and
perform with the massed choir!

Maria Guinand

e or attend the workshop —
P TR, So You always Wanted to Sing!

June 30 - July 3, 2005

THE PHENOMENON OF SINGING INTERNATIONAL SYMPOSIUM W

Indulge your musical spirit —
be a delegate at this international academic forum.

Tonu Kaljuste
Bassed Adull Chisir

Box 2333, 5tn. €, 5t John's, ML CANADA - ATC 6E& Tel: (F09) F38-6013
£014 & e-mail: information@festival 500.com » wwaw festival S00.com




CONDUCTORS 5

Aaron Charloff, Israél X
IN COLLABRATION WITH Fred Sjéberg, Sweden ,

Zymria Festival 3
Symphony Orchestra of Jerusalem

The World Youth Choir
is ARTIST FOR PEACE of UNESCO,
under the official patronage of the

Jeunesses Musicales International,

International Federation for Choral Music,

Europa Cantat. Worl d
For more information: YOuth
International Center for Choral Music - .
Avenue Jean Ter 2, B-3000 Namur, Belgium Ch ¢
Tel: +32-81-711601, Fax: +32-81-711609

Email: icem(@ifem.net ; O lr

1



i Welils Chamber Choir

September 15 - 18, 2005
Resident Choir

VOCEVERSA Festival

Vigevano, ltaly




www.castellodivigevano. it Iwww.comune.vigevano,pyv.il




	2005-2-1
	2005-2-2
	2005-2-3
	2005-2-4
	2005-2-5
	2005-2-6
	2005-2-7
	2005-2-8
	2005-2-9
	2005-2-10
	2005-2-11
	2005-2-12
	2005-2-13
	2005-2-14
	2005-2-15
	2005-2-16
	2005-2-17
	2005-2-18
	2005-2-19
	2005-2-20
	2005-2-21
	2005-2-22
	2005-2-23
	2005-2-24
	2005-2-25
	2005-2-26
	2005-2-27
	2005-2-28
	2005-2-29
	2005-2-30
	2005-2-31
	2005-2-32
	2005-2-33
	2005-2-34
	2005-2-35
	2005-2-36
	2005-2-37
	2005-2-38
	2005-2-39
	2005-2-40
	2005-2-41
	2005-2-42
	2005-2-43
	2005-2-44
	2005-2-45
	2005-2-46
	2005-2-47
	2005-2-48
	2005-2-49
	2005-2-50
	2005-2-51
	2005-2-52
	2005-2-53
	2005-2-54
	2005-2-55
	2005-2-56
	2005-2-57
	2005-2-58
	2005-2-59
	2005-2-60
	2005-2-61
	2005-2-62
	2005-2-63
	2005-2-64



