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Editorial 

Some Thoughts concerning the 
Training of New Choral Directors 
and Leaders 

\'(then p reparing th is d ossier o n today's 

role of choral music in [he socia l integrar io n 

of ch ildren and yo ung people, I tho ught 

much about who wo uld be the peo ple 

capab le of laking over thi s cask and how (0 

com ribulc to the preparation of these new 

generat io ns o f cho ral leaders who will take 

over in the nex t decades. 

h is nor possible here to mentio n all the 

functions of choral music within d iffe rent 

socie ties, but we m ust fin d ways [0 connccr 

rhe trai ning of lead ers ro the musical acrion 

in Euro pe, Africa, America, and As ia. As an 

inrern ario na1 o rga nisa tion we have 

im portant challenges fo r th e fmu re, o ne o f 

which is (0 extend o ur netwo rk and 

influence to less developed countries and 

regio ns. nOl on ly chofall), but also in 

general. 

H ow can we help to tra in these leaders 

who will have to sho ulder thi s wo rk? 

I would like to give you here a few of my 

thoughts. 

Ev~rybody is aware thar rhe panorama of 

m usica l activity, as far as the c rea rio n 

p rocess and performances are concern ed . 

has changed co nsiderably in [he last thirty 

yea rs. Communicat io ns, new techno logies, 

film , erc. have o pened exnao rdinary 

poss ibi lities for us to be crea ri ve in a world 

th at is becoming ever more com plex and 

compcti rive, and that is sometimes d ifficult 

10 u nde rstand. in o rder to ad d ress new 

an isric possibilities and aud ie nces. Bur the 

grea test task o f a ll is to a tt ract children and 

you ng people re choral activi ti es as a way re 

do thin gs togeth er and learning oth er values 

th ro ugh music. 

In counrries wi th a b ig cho ral t raditio n 

there are many ways to tra in new 

generations of choral leaders and singers. In 

o u r global world , dive rsity is ever mo re 

evident and necessary. It is absolUlcly 

essenrial to o pen up to other ideas, cultures, 

and art isti c and m usica l express ions. 

A few questions might hel p us find new 

ways: 

Concernin g rh e technica l aspect, there 

ex ist funda melH al element s [hat d efine a 

cho ral conducro r. 

M usica l knowled ge: yes, but o f which 

music? 

Knowled ge of repertoire: yes, but of 

which re perto ire(s)? 

Knowledge of vocal techn ique: yes, bur 

in o rder ro sing whar and how? 

Concerning vocatio nal and ed uca tio nal 

trai n ing, there are other ques ti ons: 

T he capacir}' to lead? Yes, but in o rder 

to lead whom and in which social and 

musica l context? 

The role of th e cho ral leader and hi s 

pedagogica l kn owledge? Yes, bur in 

o rder to teach whar, how and to 

who m? 

It is obvious that the trai ning of choral 

conducto rs an d leaders requ ires mo re and 

mo re var ied and in -d epth content , which 

we need 10 consider in o rder to meet o ur 

challenges wi rho ut makin g concess ions 

rega rdin g musical excellencc. I do no t 

pretend to address all these p roblems here, 

but ro tell you Illy concerns fo r th e plan ning 

of new projects, meetings, and di alogue that 

will enab le us as an inrerna ri o nal 

orga nisario n to re invelH o urselves and to 

conso lidate our acrio n in all regions of o ur 

planer. I thin k tha t th e ex isting structures 

for the tra ining of new leaders and choral 

directo rs need s to be enriched with el ements 

that height en rhe young 'llllsic ians' 

awa reness abour other ways to sing, oth er 

a ims of cho ral singing, and the search for 

in novative reperto ire. In d oing so, we will 

be able to com ribu(e efficienri y to the 

prepara ti on o f many young peo ple read y to 

wo rk in o th er countries, ca pable o fl istening 

to o th er cultures, and foll owing new paths. 

And th ey will have a muhiplied eiTecr as 

cho ral lead ers: rhey will be able to prese rve 

tradi ti o ns and cu ltures, and comribute their 

ex pert ise. 

T he task of cho ral m usic in today's 

society requires new approaches, and fo r 

that wc need new leaders. 

Maria G uinand 

IFCM Acting Pres ident 

(E-mail: maria~llinalld@ya .. oo.com) 

Tram{at~d from /1" Spllll iIIJ by JIlt/a Tngg~" 

franu • 
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For those of us who pranice choral music as 

a way of life. rather than as a profession. we 
extend our profession inro OLlr voiulHeerism. 
our personal relations and friendships. our 
knowledge of the world. in essence. our 
emire lives. So. it is very evidem to us that 
the combination of the virtues and st rengths 
of all our activities con tributes to the devel· 
opmenr of true social nen.vorks and the 
instilling of fundamemal human values in 
our young. 

The practice of choral music is one of the 
few acrivities today where the main 
motivation is not money or power. The 
vocation. the love of music, the enthusiasm 
of shared achievements. (he opportunity to 

meet new friends, the pursuir of perfection; 
these arc the val ues that are shared by rhe 
majority of (he professional choirs or 
"project" choirs. 

Choirs arc a bastion ofliberry and 
fraternity with rare excep tion. They arc 
without a doubt a reflection of society, where 
leadership. the capacity to convene and unite 
singers. and the ability to harmonize the 
voice with the will, are as fundamental as are 
the capability and musica l know·how of the 
directOr. All these anriburcs are always 
sought by professional choirs when ir is rime 
to selecr a good choral director, who is 
almost always a rrue fan of choral music. and 
who only needs the personal satisfaction. the 
motivation to achieve, the pride of being :I 
parr of a sllccessfulteam, the affection for 
like colleagues, and the occasional afternoon 
snack or after rehearsal gatherings. 

An activity [hat can demonstrate through 
its his(Ory how these va lues have survived 
throughout rime has to be a vcry useful tool 
(0 farrify (he path of personal development 
in councries where rhe integration of the 
various social and economic groups is 
cha ll enging. 

It is with much enthusiasm that we 
conti nue this work. For rhe last several 
decades in our counrry, rh rough goodwill, 
luck, and delerminarion. more thall 600,000 
youths have benefiled from our ground. 

Mana Guinand 
J 

r t 

breaking partnership with the Ccntral 
American Bank of Development. 

One of the premises of the work of our 
organization, the Schola Canrorum of 
Caracas Foundarion and the Cantemus 
Choral Movement Foundation is "10 sing 
and 10 fight," a motro that jointly wirh the 
mo((o "10 touch and to fight" of the Youth 
and Children's Orchestras System of 
Venezuela, has given form to all efforts in 
Venezuela, which now after 30 yea rs of work 
can show working results of grear quality. 

owadays, both monos constitute a motive 
of pride for our cOllntr)': which, in spi re of 
its multiple problems and failures in 
economic and political matters, can exhibit 
examples of concrete accomplishments 
toward the inrcgration of all the young. 
Through these actions, we have come ro 
understand that there is still mllch work ro 
be done rowards the integra l development of 
our towns through rhe young. 

DevelopmelH is not an abstract concept. 
It is a reality with many edges. It depends on 
mulriplc activities and reflections, but 
especially 011 Ihe leadersh ip of the visionaries 
that understand with sensibility and 
detachment of personal interests Ihe scope of 
[he problems. They can reflect on quesrions 
such as: "\'(fhar is behind the poverry? 
Exclusion? and \Xfhar are the possible paths 
ro so lurions?" 

In a work published a few years ago by 
(he Carholic University Andres Bello of 
Caracas, entitled Behind the Poverty; 
Perceptions, Beliets and Appreciations, many 
aspects relating to rhe culrure of the poverry 
and to their possible solurions are analyzed. 

I will rake the liberty [Q ci te several 
passages that sum marize very clearly some 
useful eiemC!nts for our reflection. 

First, where do we want to go? How does 
one define a modern a society? This swdy 
conceptualizes the axes on which modernity 
is understood: 

The belief in rhe ability to control our 
environment. 
The confidence in our society and in 
our institutions. 

A conglomeration of values (hat oricnt 
rhe actions toward the universal. 
emotional neutrality. the appraisal of 
our society by the performance. the 
specificity and the orientation toward 
the community. 

All these elements are present in choral 
activity, and act as fundamental axes. 

What actions should be taken to suppOrt 
these axes? 

One path is the "formation of democratic 
and extensive e1ites with modern arritudes." 
These dites facilitate and expeditc social 
change. In modern society it is very 
probable [hat the clircs have had access to 

socia l benefits (nor only econom ic) 
sufficien tly enough so that they understand 
rhe framework for social relations in a 
modern society" Uuan Pedro Espafia, op. 
cit.). Nevertheless, for the d ices, as well as 
for the remainder ot the individuals of the 
society, complying wirh rhe acrual instituted 
framework would depend on the condirions 
and opporrunities that the social rules 
Impose. 

Another is rhe change of arritudes toward 
life and Ihe environment. 

"The attitudes switch ben.veen one of (WO 

ways, and far trom being exclus ive they (Urn 

our to be complementary. They change 
through institlllions that oblige the 
individuals to behave in a very specific way. 
or they do it through education" (idem, op. 
cit.). 

All these factors of change form intrinsic 
splits in choral acrivity. We could elaborate 
even more on each one of rhese concepts, bur 
the limited space of this article permits only 
an outline of them. This it shown by so 
many years ot economic and political 
f:1ilures, that the development of a human 
being. and theretore ot the communiry and 
country, does not depend only on econom ic 
and political factors. but fundamentall y on 
socia l impulses, on collective achievements, 
and on rhe permanent reintorcement ot 
values and personal conduct. This is a 
profound work at the individual level and in 
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8 the formation of elitcs and new leaderships 
where choral music plays a unique role. In 

this sense. choralacriviry is situated like lhe 
ideal (001 for rhe collective work and for frue 
social integrarion of yomhs and through 
rh em their families. 

I wanred to share with you three concrete 
examples of rhese achievemenrs. 

In Colombia, the chorus ofCarrhage 

formed by very poor children, belonging to 

rhe relllotc region of Cauc;}, whe re rhe 

majoriry of the inhabitams have been 
displaced by the guerrilla warfare, sang in rhe 

first massed coneen of Los Andes Canran at 
the Festival of Choruses of Bogota. Although 
(hey are masters of percussion and dance, but 
(hey had grern difficulry in tuning~up. One 

of the small singers, Juan, did an exrremely 

difficuh choreography, balancing a glass of 
water on his head while the others sang and 

played the drums. At the end of 
performance, the emotional applause 
rouched little Juan 50 much that he produced 
a huge smile. Some rime after leaving the 
theater I asked Juan , "How did you do this 

feat?" He answered, "Teacher. with a lor of 
practice. dedication and discipline, like rhe), 
teach us in the chorus." I am sure that the 

next time we see them, this little one will 
know to rune up very well, and he will have 
learned another act of dexreriry. I would 
never have been able to balance a glass of 

warer on my head. 
AnOther example is Jose. a boy from one 

of the poor districts of Caracas, who has 

been a member of one of rhe choirs for six 

years. His musica l performance and 
personality are so brilliant that he was 
recently selected to be a pan of rhe large 
concens symphonic choirs direC[ed by 
teachers as accomplished as Helmurh Rilling. 
Herve Niquet, Simon Ranle. and Claudio 
Abbado in Venezuela , who recognize rhe 

artistic result of this immense social work. 
Bur, why is this important for Jose? His 

daily life is difficult, complex, and presents 

innumerable difficulties that make him easy 

prey for the drug dealers. Jose has 
succumbed at times, but he asked to be 

included permanently as a way ro save 

himself. Could this be rite only way out for 
Jose Perhaps. 

Another beautiful story is that of Edicson 
Ruiz, the youngest bas!) player of the 
Philharmonic of Berlin. Edicson was (rained 
in the San Augustine YOUlh Orchestra. 
Originating from a vel"'y industrious and 
humble family, his mother, a cahdriver, 

encouraged him to become a pan of this 
movement. Edicson won rhe contest in 
Berlin ("wo years ago, of his own merit, his 

talenr, and h is deep sensibi lity. Today 

Edicson is an example, a true paradigm. 

These three examples fill us with hope 

and strength to cOlllinlle sowing lofty human 
values rh rough choral music. Is this perhaps 
[he most imponanr mission that we can 

undertake in this difficult momenr of our 

history? 

(E·mll il: IIl1lrill-luintlndfi!Jyllhoo.l"om) 

Tmmlllud from rile Spanish by Chllr/a Henry, 
USA . 



F or;1 wry long lime. ~ong has accompanied 

and set the rhyrhm of the lives of the African 

peoples. !lot only as:l pan of rheir pleasure 

and for their leisure:: rimc:. bUl as an c!>scnrial 

clemcnt. intrinsic {Q rhe life of societies. in 

rh(· ha~ic ~ragc'i of lhe developmcnt of an 

individual. today J.S yesrcrday. 

In Traditional life 
Yesterday, prior (0 rhe t:ncounrer of rhe 

African cllltllre~ with rhe \'\'estern and 

Eastern civiliz:uiolls, as (Oday in lhe 

tradirional villages. the major stages onife 

were cde::brated with rhe lI~e of choral 

ensembles that ~ang and danced. hciglHcning 

rhe message of the event of the day. This 

might have been rhe birth of special children. 

rhe bampamba, or of [wins. rhe map.lsa. 

Choruse~ of women. who carried Ihe child. 

offered ir to rhe ancestors, predicring what 

awaired him or her in life and warning the 

people who surrounded him or her of the 

message that this ;\ppearance bore for the 

cOl1lllluniry. 

h is the same wirh the coni:gc of women. 

which. ill rhe procession, leads rhe young 

bride (0 her in-laws. Of course. it bears the 

gitrs and offerings, but it also sing\ and 

dances ;Ind proclaims rhe virtues of marri.lge 

while giving to rhe young married couple 

advice u.seful for life together. 

I r rhe villagl' i~ aU:lckcd ,md the warriors. 

guided hy a chorus leader, g:uher together. 

and armed re rhe hilr. arrange themselves in 

barde lormation. they intone war ch'IIlTS that 

mobili7.e them and sustain their courage and 

endurance to tace the enemy and save the 

country in danger. Wc w(;'r(;' rhus ,Ible, at rhe 

time of the wars of liberation in ~olllhern 

Africa. ro record rhe choruses and marches 

[hat rhe C"l'l1wrt'lIgl1 of Rhodesia. today 

Zimbabwe. passed down 10 rhe currenr 

generations. 

The same could be said for the funeral 

ritcs, where choruses of women excel in the 

poetry of rhis type 10 the degree of creating 

classics in several linguistic and cuhural 

communities. 

After all. choruses and choral singing in 

traditional African sociery werc. and still are 

a powerful c1cOlem, unavoidable in the 

cciebration of the greal evcnrs of the life of 

socictic:.. This is true to the degree that rhc 

younger generations. raised and maturing 

roday in a multiculrural context and 

witllessing dH:~e eventS in urban settings. do 

nor hesitate to equip rhemselves with 

recorder!> and cameras re capture these uses. 

.md in their turn to emer the school of 

rradition. always perceived as the guardian of 

authenticity. 

In Modern Life 
Choral singing IOd;l)' in the African cities 

is gl.'nerally mixed in with religiolls singing. 

church singing, because it is so intimately 

linked ro the service. to rhe rires. Bur make 

no mistake. religious choirs are giving more 

and mort' eoneens. spiritual oreourse. but 

J.lmosr always with a repenory completed 

with songs drawn from folklore. And it is 

there that the message of rhese choirs is more 

gready conn:yed (() the crowds .lIld to ,he 

audience. 

Thus. in the final d.lYs of Apartheid, the 

Alms Choir Fmillal. organized by the 

newspapl.'r SOfllt'f{11I every year in Seprember 

beginning in the 1990~ and beld in the 

Arena Sradium in Johannesburg, gathered 

together a majorit}' of Black choirs and a 

minoriry of choirs ofWhire singers under 

the direction of a Black director and a \'Vhire 

orch('~tra conductor. This initiative met 

with a sllccess sllch that the :lbolirion of 

Apartheid in 1994 gralHed to this festival its 

tidl.' of nobility and confirmed choral singing 

as a privileged place for cuhure, encounrers. 

and harmon}'. 

Later in 2004 in Moz;~mbiqlle. we saw 

the Mlljrscornl, a professional choir. leave the 

day after a retreat in the ~uburbs of the 

capital, 011 a systematic campaign to fight 

poverty in rural area!>. organizing concens for 

the unfonunarc and the sick. and giving the 

proceeds of rhe concerts co the association!> 

ot the most deprived. conrribming in this 

manner 10 rhe mitigarion of the ::lbsoltHe 

poverty rh;u strikes these populations. 

Examples abound: rhe Salvation Army. 

for example. which in Angola and the 

Congo, in the fever pitch of the Christmas 

holidays. gives cOllcerrs for rhe sick in 

hospitals and the condemned in prisons. 

giving rhus a balm to the hearts of rhe 

wounded. 

So many concerts are organized almost 

everywhere in the furrow~ of the countryside 

for rhe fight against AIDS! So many 

concerts are organized simultaneously in 

countries at war [0 promore peace and 

reconciliation! 

Decidedly, chora l singing holds a unique 

power over [he destin), of rhe.: peoples of 

these nations. It must. knowing [his. define 

for itself a promotional snareg), that gives it 

this visibility for everyone. 

Is this perhaps onc of [he missions of rhe 

International Federation for Choral Music. 

to emphasize rhis gift by occasionally 

bringing to the current inrernarional debates 

about the richness of rhe diversity of artistic 

expression, arguments for the- recognirion of 

the: power of ensemble singing: liberating 

power. uniring power, crearive power? 

(E-mail: I.mhuyamha@tvcnho.ro.mz) 

7hmsltlft'd from (hi' f-i·t'l/c" h)' 0,: Alllrvill 
\\,1ml, USrI • 
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10 People join choirs for many different 

reasons, and choirs in rhemselves fu lfill a 

variery of needs. The man}' slUdies of the 

eXlra-musical role of choirs poinr to the 

following: [hat choirs embody a high level of 

illlegra[ion within ,hem, berween them and 

society at large, and [hat choirs provide a 

vehicle for group idenriry formation. 

Integration and idenrity arc 

inrcrconneCled and intc rdepe ndclH. Much 

has been wrinen and said about social 

integration since Durkheim (1897), the 

father of modern sociology, first used the 

term in his seminal work at the end of [he 

nineteenth century. He described social 

integration as the level of attachmenr which 

individuals have ro a group. 

Choirs of this cenrury arc almost all in 

societies which are increasingly 

heterogeneous and diverse. Western pOSt­

indusnial socieries affected by large-scale 

migration causing increasing ethnic diversity 

and changing values ha\'e seen the increasing 

diversity of rypes of choirs. \Vith migration, 

the breakdown of traditional va lues, and 

social insritutions, societies are becoming 

more fragmented. Choirs in such societies 

can play a role in reinforcing ethnic, political 

and cui rural individuality. 

The socieral role in which choirs function 

varies widely between societies and culrures, 

and a brief article sllch as {his cannot address 

the breadth or this topic. Nevertheless, 

different types of social inregration are 

possible within choral activity: imegration 

within a group, integration within a 

profession or occupational group, integration 

within a demographic or religious minority 

and so on. 

hOllls America's extensive study into 

choral activity is inrormative not only for the 

USA, but, by extension, {Q other societies as 

well. It found that "Choral singing - because 

o.fits cmotional COIHelH, discipline. and its 

Andre d Quadros 

rcquirement for personal inrcrpreration and 

communication - plays an extraordinary role 

in an education system that sceks {Q benefit 

both the individual and society." (Chorus 

America 2003, 4) One of its seven findings 

stated: "Choral singers help build strong 

communities and bridge social gaps". 

(lbid, v) 

The following diverse examples may serve 

to illustrate some of rhese issues. In 1992, 

at a major international choral festival in 

Melbourne, Australia, choral musicians were 

astonished at the high number of choirs 

represcnring ethnic minorities: choirs from 

Lithuanian, Greek, Italian, ''qelsh, Balkan 

communiries ro mention only a few. This is 

rypical ofimmigram societies such as rhe 

USA and \'(I'estern European narions. Thus, 

in ethnically diverse ''(Iestern-o;tyle societies, 

choirs provide the means for ethnic and 

religious idemity. In societies which suffer 

from political or religious repression sllch as 

Indonesia did in the time ofSuharro, or the 

Baltic cOlllllries before the fall of the Soviet 

Union, choirs arc a foca l point for cuirurally 

integrative activiry. In Indonesia, rhe world's 

largest Islamic nation State, years of 

dictatorship efTectivel)' prevented the 

equalit), of both religiolls observance and of 

certain ethnic minorities slIch as the 

Chinese. The Christian community which is 

predominalllly Chinese has a high level of 

religious integration with the result that rhc 

Indonesian chorall11ovement is almost 

exclusively Christian. The Baltic countries 

saw choral activiry as a means of political 

resistance to Russian Soviet domination, of 

linguistic and cultural protection and of 

uniry. 

The search by minority groups for 

idellliry is inevitable in a time of social 

diversity and values fragmentation. Societies 

which are more homogeneolls such as the 

Baltic countries do not have the need for 

choirs which express and form minority 

identity. But, in America. rhe emergence 

and continuing success of gay and lesbian 

choirs, ethnic choi rs, f~minist choi rs. elC 

speak to this growing need and ro the 

fulfilling of a sense ofbclonging which is an 

inevitable benefit. 

In a century where globalisation affects all 

aspects of our lives, international festivals, 

recordings, the internet, rhe rdative case of 

[ravel and electronic communication. the 

sharing of repertoi re etc. has generated a new 

type ofinregrarion (Mundy, 2001). Choirs, 

their conductors and choral composers are 

increasingly able ro see themselves as part of 

a worldwide movement, to identify with 

chora l musicians from all over rhe world 

engaged in similar activities and to be 

integrated into a chora l culture. Choral 

music is truly emerging as a global means of 

musical participation. 

The 1995 World Summit for Social 

Devclopmem idemifying integration as a 

priority area, encouraged member nations to 

take steps in: 

"promoting socia l integration by 

fostering societies that are stable. safe 

and JUSt and that are based on ... non­

discrimination, rolerance, respect for 

diversity. equaliry of opportuniry, 

solidariry, security, and participation of 

all people ... " 

Chorus America's research indicates that 

choirs can build srrong communities. 

Therefore, choirs have an increasingly 

important role to play in the creation of an 

ilHegrated. safe and peaceful world. 
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12 Introduction 
A relatively recent phenomenon, 

Songbridge is known principally as an 

inccrnarionai cho ral project for yom h 

hallmarked by musica l excellence and the 

c reation of new compositions in a shared 

global context. Those lucky enough to have 

heard , participated in or organized a 

Songbridge can arrest to th e success of (hose 

inherent components in this ralher 

remarkable concept. Perhaps less well-known 

is [he value of social and cultural learning 

intrinsically imbedded in this innovative 

experience. lr is the element of social 

development in an inter-cultura l setting 
which is the focus of [his :micie. 

Background 
Songb ridgc was founded in 1999 by 

choral music icon Professor Erkki Pohjola of 

Finland, founder and conducto r of the 

Tapiola Choir. 

Irs philosophy is based on a belief in 

bo[h the inrrinsic and exponenrial value 

of leading youth cho irs and choral 

composers from around the world 

making music in a non-competitive 

atmosphere with individually 

commissioned works on themes of 

peace and socia l just ice. 

hs process enrai ls young singe rs from 

differenr countri es converging for a 

week to live. work and play together in 

community, learning abour each others' 

cu ltures and music. developing 

friendships and murual respect, and 

afrer a period of imense rehearsal, bring 

to joint performance their newly 

commissioned works from each of rhe 

cuhures represenred in the Songbridge. 

Its purpose is to positively affect the 

understanding, awareness and 

musicianship of all invo lved - from 

chorister to compose r to audience 

member. 

usan k.nlgh 
(' Jrdel" dnd 

A tl<; ( D rec tor 
, f the \Jew Foundldrd 

'>Y""lpr Or y YClut I (hcN 

How the Songbridgc experience arrempts 

to achieve this purpose will be explored 

through the concepts of growth, community 

and artistry. 

Encouraging Growth 
Before examining the growth potenrial of 

several choi rs working coll ectively, one has to 

look at rhe social and cultural dynamic 

rep resented in a single choi r. Any cho ir of 

any age is an extraordinary human entiry. Ir 

is a fluid imersection of the individual and 

the coll ective in the context of an ongoing 

c reative agency. Therefore, growll; in a choral 

conrex( must encompass all these elemems. 

Lee's look firS{ at (he generic nature of any 

youthfu l cho ir. 

The common bond of these you ng people 

is usually a love of singing, and through rheir 

collective effort, they c reate somethi ng 

bigger than themselves, and yer composite of 

all of them. 

"It's where ordinary people join together 

to become onc extraordina ry being 

where wc can all excel and belong." 

Yet these groups are often comprised of 

mixed gender, age, level of musical 

development, personality, family background 

erc. Even in a fairly homogenous society, 

there will be a range of social and cuhural 

elements at play wirhill any ensemble. 

Although they share the common bond of 

music , these ensembles don't operate as some 

pre-dctermined socia l or culrural forrress. As 

Freire poims our, the forces from orher 

spheres walk rhrough the schoo l doors with 

(he studenrs. 1 They are agems of (heir own 

cultu ral production, expressed through dress, 

music, lifestyle, language, ere. The kind of 

culture (hat will evolve in the ensemble 

depends on the atmosphere that pe rmeates 

the sening - the purpose, implicit or explicit, 

for the group's ex istence, the style of 

leadership, rhe degree of rhe 

inclusion/exclusion of their vo ices in 

decision-maki ng, and a host of other factors. 

"You (ruly find yourselfin choir. 

You can be yourself arollnd friends 

and grow together. We are a family, 

and we all work wgerher." 

The very nature of choral singing makes 

demands on people w understand each 

other. While the experience of singing 

wgerher may produce much sat isfaction -

even joy - it also requires that people 

acknowledge and accommodate rhe other 

people with whom they are singing. The 

phi losophy of any choir, rhe degree 10 which 

irs members have a "voice" in the 

organization , rhe atmosphere created in 

rehearsal, and many other factors all 

contribute to the identity and inter-active 

awa reness and sensibi lity that develop in and 

amo ngsr members of rhe group. 

" It is being a parr of a musical family 

where you are supported and understood. 

It is a place re grow and learn" 



Developing Community 
When Songbridgc choirs converge, they 

are usually from diverse cultures, with 
diffcrcm symbol systems as well as languages. 

So, the creation of community amongst 

them represents at once rhe biggest aim and 

challenge. and potentially. the biggest 

achievemenl. The primary goal is to create 

the scning. the context in which the 

humanity, the learning and the express ing 

can freely and deliberately Aourish. 
A community is nor a lidy thing. with a 

unified set of pattcrns2 on whic.:h everyone is 

agreed in order (0 best get along. It is a living 

place for the tangled web that our humanity 

is from day [Q day3, A challenge with in our 

own culrurcs, it is all rhe more so in an imcr­

cu]ruf:J.1 scrring like Songbridge. A way must 
be found to crcafe a successful and open 

means of being rogether. which can be relied 

on in figuring OUt rhe way forward. 

Concentrating on elements that urilize the 

similarities and celebrate the differences is a 

key ro the success. 

"Living with sOllleone allows 

for a cerrain intimacy. respect and insight 

into an orherwise unrouched 

speC[fum of human life." 

"The ability to live so close to a culrure 

so different from my own 

and inreran on a day-ro-day basis 

made it impossible nor to make friends 

and admire differenr lifestyles." 

Young people are extraordinarily 

powerful, insightful and able. Building a 

communal rrust with them. sharing a clear 

understanding of the foundat ional principles 

of rhe Songbridge commun ity, providing 

true leadership opportunities and offe ring 

easilyaccessed mechanisms whereby they 

may work in concen with their 

conductors/composers and other adults 

(administrarors. chaperons, etc) to shape 

their community nor only en hances their 

learn ing, bur can mark their li fe for rhe 

future. As a form of li ved democracy, of 

relocated and distributed power. the sharing 

of the process of bui lding community is one 

of its strongest learning mechanisms, 

opening the possibilities for empowerment 

and transformation. 

"Continual close contact provides one 

with the platform to learn abour and adjust 

to specific cultural and individual 

differences. " 

Giroux4 tells us that not only does such a 

setti ng provide the condit ions for students ro 

become agents in their own learning process; 

it also provides the basis for collective 

learning. civic action and ethical 

responsibility. It also brings to consciousness 

their awareness of the social and cultural 

elements of rheir lives individua lly and 

together. and the inextricable natu re of these 

in rhe making of their music. They arc not 

JUSt crossing the borders of each other's 

cultures, but are actually blurring those 

boundaries. They are learning fO think 

rclationally, and to live in all rhese places 

openly, freely and responsibly. Songbridge, as 

a social and cultural event, helped encourage 

in them a rea l appreciation of cultural 

difference rarher than "falling inro the {fap of 

merely romanricizing the experience of 

Otherness. "5 

"Everyone accepted you and your opi nions 

were always encouraged." 

Creating Artistry 
Songbridge an empts to crea re true 

artistry. and the refore, it i~ helpful here to 

reAect on what art may real ly be. An, says 

Clar Doyle, ex isrs in part (Q help people 

speak for themselves. It is not an escape from 

daily living. but a means to place 

understanding and conrro l within thar 

realiry.6 Greenc com ments that An in its 

various forms has the audaci ty to challenge 

aniwdes and institutions within sociery.? 

The arris ti c ai m of Song bridge goes 

beyond performance and means ro enre r that 

Auid realm where high artistry melts into 

expressed life. where the young musicians are 

vehicles of commun icat ing and lifting a 

glimpse of humanity to that rare poinr of 

profundity that only art can creare, deeply 

affecting rhe minds and heans of all 

involved. 

Conclusion 
Songbridge as a concep' offers a new and 

intensive model in socia l integration, wirh 

choral music being the medium and inrer­

cultural experience being the context. It 
attemptS to create bonds as well as bu ild 

bridges. not only between young musicians 

of different whures, but also amongst their 

ideas, their energy and their commitment. It 
immerses rhem for a week in an empathic 

experience that, beyond improving their 

musicianship, offers them opportuniti es for 

new ways of thinking. acting and feeli ng, 

both in their own communities and as global 

citizens in a world that is much in need of 

understanding and compassion. The social 

and cultural thrust of Songbridge provides 

young people wirh both rhe cha ll enge and 

rhe faci li ty (Q embrace an inclusive, inter­

dependelH and empower ing way of being 

alive and active in rhe world. 

ICB Dossier 
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14 Notes 
I Palllo Frcirc. The Politics of Education , 

(New Yo rk: Conrinuum, 1985), 6. 
2 Ri cha rd A. Quam7. and Terence \Y/. 

O'Con nor, "Writing Crirical 
Ethnography: Dialogue, 
Mu\ri vo icedness and Carnival in 
Culrural Texts," Educa tional Theory 38, 
no. I (Winter 1988): 95- 109. 

J C1a r Doyle. Rais ing C urtains on 
Educarion: Drama as a Sire for C ritica l 
Pedagogy, (Wesrpon . CT: Bergin and 
Garvey, 1993), 5. 

4 Henry A. Girollx, Pedagogy and rhe 
Politics of Hope: Theory, C uhu rc and 
Schooling. (Oxfo rd: Wesrv iew Press, 
1997),267 

, Ibid ., 267 
(, See Doyle, note 3 above, 28 

Max ine G reenc, " Breaking Th rough rhe 
Ordinary: The Arts and Furure 
Possibility," Journal of Educa ri on 162, 
110.3 (S ummer 1980): 8·26. 

N.B. Quared rc flcclions arc fro m choristers 
of rhe cwfoundland Symphony Youth 
Choir who pa rticipated in rhe Songbridge of 
rhe \'Vo rl d Symposium of Children's' Choirs 
at Va ncouver, Canada in March 2001 
(part icipat ing choirs from Japan, Israel, 
50mh Africa and Canada), 

SUSIlll Knight is the founda and Artistic 
Director of the Newfoundland Symphony Yout/) 
Choir a/St. lo/ms. Nt'U)foulldlmul. She is ({/so 
(he foundr!' ({nd Artisric Co-Dirrctor of 
Frsrillft! 500. a chornlftsritJal illaugurnud ill 
J 997. She holds a spt'cialisr diploma ill t/)e 
OrjfSclmlwerk, a Mmter of Arts ill Music 
EduCfllioll 1111(1 is currelllly ({ doctornl mlldidflle 
at the Unit1ersiry of Londoll, England. She 
cllrrellt/y serves on the uational board of 
Chorus Amerim Imd the Artistic Committee of 
the Songbridge Commission of I FCM. Srmm 
Knigh' /ll1lJ recently Ilwarded membership in 
the Order ofCtmadl1, Ctwodlls highest civiliflll 
hOllor. 
(E-mail: smklligl}/@l1fsympatico.cn) • 
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T he Israeli Cenler for Vocal Music 
Founded by Mor-m Cho ir 

Beit-'\ izhak, Emek Ilder, Israel 

T he primary goal of the Israeli Ceruer for 

Voca l Music in Beit Yir/hak, Emek Hefer, is 

to encourage excel lence as a basis fo r 

incorporat ing unde rprivil eged communiti es 

into mainstream society. 

In rhe vocal ceorer. artistic choirs oH the 

highesl professionallevd and special choirs 

for children wirh special needs, routh at risk 

and children wirh canccr arc operating 

working tOgtther undtr onc roof. This 

unique and extraordinary cooperation 

bCtWl:<:n choirs hJS al1luing rc:sult!o, 

The joint aflin ic experience opens heans 

:lI1d soul~ .1I1d enables dosenc55. listening. 

sensiriviry and parience. as well as 

Jcceptance of orhers juSt rhe way they are. 

C hildren and youngsters fulfil this vision 

in the most genuine way oL111. 

The Activities 
The arti .. tic Moun choir .. have 

cx«.:-cp{ionalll1u~ical qualities thar ~tem from 

an in-deprh music:ll education. «.:-ombining 

voice tr:lining, instrumental training, general 

music appreciation. movcment and drama. 
The choirs have 2f)O members from rhe age 

of fivc. There an: twO roung children's 

choirs. a children'!. reprcscntative choir and a 

graduate challlber ensemble. 

The Morall choir performs original works 

by rhe best orJ~radi composers. has (Qncens 

with the leading orchestras in Isr.leI and 

performs frequenrly on ,he tOP stages around 

the counuy. It frequently takes pan in state 

functions. performs for international 

delegalions and participates in festivals. 

competition:. and workshops aclound the 

world. 

I n addition. each choir ha~ jts own 

"special choir" of children at fisk and 

children with special needs. wherc the)' sing 

as an independent choir and together with 

Moran Choir tcams. Each choir develops 

separate musical aClivities that best suit irs 

needs. 

The Blend 
In additional to their normal activities, 

rhe children from rhe 'loran anisric choirs 

are divided inro tcams .md meet on a regu lar 

basis for shared a(tiviries and singing with 

rhe special choirs. 

The Result 
The joint activiries "open a window" for 

special-needs children enable them to join 

the society of normal children. Singing is a 

lever which brings them doser and helps us 

encourage and accept them exactly as ther 

arc. 

Excellence is a level' which ass ists the 

community. and community integration is a 

leve r to excellence. 

The bond berween [he diffe rent children 

is immediate, and nalllral. and needs no 

guidance or stimulant and is rewarding for 

both sides. \Xfhen childrc;n with have cancer. 

earning one smile from a sick child is wonh 

morc than :I thousa nd words. This is the 

fOllrth rear now that this special :Ictivir)' has 

taken place in Moshav Bcit Yi:t.hak-Emek 

Ilefer, Israel. 

The Moron choirs endeavour to develop 

anistic excellence at the highesr level. whilst 

simult.lOeously working with dlC special 

«.:-hoirs. children at risk. children with special 

needs and children with cancer. The 

inclusion of the exceptional and the different 

as an integra l part of normal soc iety is 

:Ichievcd through singing. Thc development 

of cultural and artistic excellence serves as a 
Illeans to achieve this goal. 

\'(Ic believe that it is our miss ion 10 

ass imilate singing culture into our li ves in 

order to atra in inner peace and ( 0 nurture 

gl'ea ter social sensibili ty and a more ca ring 

soc iety willing to contribute to the 

bcrterrnent of a ll . 

Nnomi Fm'nll is t!u follnd~r ofth~ MOrlm 

Choir nnd its rondurtor nnd musiml dirutor. 

111 2002 sb~ illitiatrd and foulIdl'd tlu Isrn~/i 

\'ocnl Cmtrl'r ill Bl'it- Yitzhnk lVbirh holds 

llIorkshops Imd master clasus for young sillgns 

throllghottltlu ymr nlld is stlpport~d by I"~ 

Iml~/i i\1illiury ofClllrltr~. 

(E-mail·mom.u .. r@lI~rvisioll.llel.il) • 
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Reminder 

The IFCM General Assembly 

will take place on Sunday 31 July and 

Monday I August 2005 

at {he Kyoto Convemion Cenrer. 

Song bridge projects 
The next Songbridge will take place in 

Hong Kong in July 2005, as announced. 

A "Midd le East Songbridge" will take place 

in Turkey, organized by Pinar Alp~li, wirhin 

rhe framework of the Ankara Festival, April 

18-23,2006. For this ve ry special and 

symbolic Songbridge, suggested choirs are: 

From Israel: rhe Arab choir "Sawa" 

from Shefar'am, conductor Rahib 

Haddad. and the "Errani'" Choir, 

conducm( Maya Sh:wir. 

From Palestine: a chi ldren's choir from 

East Jerusalem, conductor H ania 

uddah-Sabbara. 

From Jordan: a youth choir, cOnd UClO ( 

Shi recn Abu- Hadder 
From Turkey: :1 choir (0 be determined. 

ICCM reccived [WO other requests for {he 

guidelines, one from the Coastal Sound 

International Chora l Festival in Vancouver 

(Donna Ono, Anist ic director), the second 

from [he Europaisches Jugendchorfesrival 

Basel in SwirLerland. 

For morc information, please comact: 

i((m~ Ifcm.nct 

News from Congo 
The following projects are being planned 

in Kinshasa. init iated by the Choral 

Fedcr:Hion of Congo in cooperat ion with 

IFCM and A Cocur Joie International: 

Conducting workshop. end of 

Septcmber 2005 

Singing workshop, in December 2005 

Music:J. session. in Janu:J.ry 2006 

Jei:ln-tlCluoe vvIIKen5 

The World Youth Choir in Israel 
As announced, the summer session of the 

World Youth C hoir will take place in Isr.tel. 

The choir wi ll be hosted in the Ramar 

Rachel Hotel (www ramjurachd co jD a 

touris[, meeting, and SPOrtS cenrre located at 

the Ramat Rachel kibbutz abou t 20 ' from 

Jerusalem's old ciry. During the (Our, the 

choir will be accommodated at rhe M izra 

Kibburz Country Lodging located 15' from 

Naza reth in beautiful countryside where rhe 

singers will be able ro experi ence the real 

kibburzim life. The sess ion wi ll take place 

from 4 July to 24 July. Concerts wi ll be held 

in Jerusalem (Beit Govrin Caves),.H the TeI 

Aviv Museulll (Recanatti Hall), in Beit Shean 

(Kimaron Hall), Nazareth (Don Bosco 

Church) and rhe Kfar Blum Concert Hall. 

Women Singing for Peace­
When two Powers meet 
(20-27 Feb 2005) 

"Singing can be used to empower soc ial 

goa ls and this time it was used to crea te a 

bridge for cultural and narional exchanges." 

This special project offered meeting points 

benveen you ng people of diffe rent 

backgrounds ro establish common ground 

towards a dialogue and conAict reso lUfion. 

The project became possible thanks ro the 

collaboration berween the Israeli Cenrer (or 

Vocal Music and the Moran Choir, and 

Topaz., the Inrernarional Associarion for lhe 

Advancement and Empowermem of 

Children and Young People. It was 

sponsored by the European Union and 

supported by the Israeli Ministry of Foreign 

Affairs. The countries that {Ook parr in rhe 

project were Israel, Turkey, France and 

Slovenia. Each country was represenred by 

four singers, from a leading choi r, and their 

conductor. The Israeli group had both Jewish 

and Arab singers. 

For more information, please contact 

aomi Faran at morandu@nctvi"iol1.l1ct.il 

Asia Pacific Summit in Kyoto 
The Asia Pacific Regional Secre tari at of 

IFCM wi ll organise a second meeting of (he 

Asia Pacific C horal Summir in KyotO during 

rhe World Symposium. Date and ven ue: Jul y 

28 from 17:00 ro 18:30 ar the Kyoro 

International Conference Cenrre. 

Should yo u be inrerested in this acti viry, 

please conracr the I FCM Asia Pac ifi c 

secrerariat: "isi tkorcayear@lycc,\.co.kr 

Nadine Robin 
Nadine Robin, assis lant ro the IFCM 

Secre tary Gene ral , is back at work at the 

secrerariar of IF CM, after a sabbarical year in 
the USA. You can reach her at 

nrobin@ifcm. ncL She wi ll take care of 

administ rative matters, membership, ICB 

calendars of events, advenis ing, etc. 

Participate in SOUL 2005/2006 
W hat is SOU L? The mission of Singers of 

United Lands ("SOUL") is to foster and 

develop international relationships th rough 

the powerful medium of vocal music. SOUL 

will fulm this mission by forming a four­

voice vocal ensemble team of singers 

("SOUL Team") ro travel together for 

approximately eight months (September 

2005 ,hrough April 2006) ,hroughour rhe 

U.S.A. The goal is to have each of rhe singers 

come from a different country of the world, 

each one representing a different cu ltu re, 

country and national identity. 

For more information, please contact 

Marcus J . LaPrat { at: .!iouian(h@hormail.com 

- www.sjngc[so(unjrcdla"ds,()[r 

For more recml information pleasr go 10 

Ii'WW tJ'-m nCl alld log in . • 
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I FCM's choral publishing project 
Camcmus, is alive and well widl a new look, 
a new format, and a new invimrion for YOll. 

Al! new Canrcllllls pieces will be available 
as individual scores . This will allow for morc 

frequcm publishing in a wider variety of 
voicings. Each Canremus score will also 
comain an ulmcrprerive Resources" section 
with information on the composer, poet, 
genesis and premiere of rhe score, cultural 
elements, style and interpretive information, 
and various language guides. Our new 
publisher is earrhsongs. a company widely 
regarded as a Ic:tder in rhe publication of 
international choral scores 
(\VVo.'w,eanhsongsmus com) , 

IFCM members arc heanily encouraged 
ro submit scores for review. We also 

welcome direct submission from composers. 
For complete information on score 
submission please visit the publicadon 
website 
( www.madoly.com/jfcm/ qntemus.htmO . 

Score Submission 
www.madolu.comlifcm/canremus.hrml 

Publisher I Purchase of Scores 
WYNI earrhsongsmus corn 

Mclri n Dolan 
J t 

I l' I' n 

CANTEMUS 
IFCM Choral Series 

The review process for Canrcmus 
includes IFCM members. A small group 
reviews submitted scores and makes 
recommendations [0 the edirors and 
publisher. If you are interested in 
participating as a reviewer, please contact the 
edirers. 

Late last summer, approximately 70 
scores from 22 cOllntries were submirced for 
review and possible inclusion in the first ser 
of Can rem us OCr;lVos. From rhe 
recolllmended scores, four are now 
contracted and will be ava ilable in (ime fo r 
rhe Kyoto Symposium. The remai ning 
scores (Japan, Estonia, Larin America and 
the Caribbean) arc in various srages of 
copyright clearance andlor contracting and, 
hopefully, will be available later this yeat. 

The newest Canremlls scores are: 
Vytautas Miskini s - Lithuania 
"Kyrie" from Missa Bre/lis (satb divisi) 
Andre van der Men ve - South Africa 
Velll.' Asambeni Siyekhllya! (ssaarrbb; SS 
soli) 
Eskil Hemberg - Sweden 
"Gloria" and "Agnus Dei" from 
Fretismiiss(l for ea Nyu Millennium / 
Freedom Mass for Il New Milleniunl 
(,.rb) 
Tony Leach - USA 
"Walk Together Children" (satb, piano) 
- sling by the World Yourh Choi r, 
sum mer 2004. 

Announcements of new Cantemus scores 

wi ll appear in fUfUre ICB issues. 

For further information 

General Editors 
Prof. Andre de Quadros. Chair, IFCM 

Multiculrura l & Ethnic Commission -

TeI, +1-617-353-3357 
E-mail: adq@bu.edu 

Dr. Mari an Dolan - Secretary, IFCM 

Multicultural & Ethnic Commission -

TeI, + 1-239-248-7511 
E-mail: mdolan@aya.yale.edu or 

madolu@hotmail.col11 • 

~I l 
And re van der Merwe 

s.,."" '!frica 

Vela! Asambeni Syekhaya! 
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MEETING-DAYS 

Sections 
a) Sacred - religious repertoire 

b) Cultivated secular poliphony 
c) Folk choral music 

d) Opera singing 
e) Spiritual, Gospel , Jazz 

f) Original choral arrangements 

ALTA PUSTERIA FESTIVAL OFFICE 
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Cantus populi , cantus mundi. Cantus omnibus unus. 
Songs of the people, songs of the world. One song unto all. 

THE THEME SONG 
"CANTUS OMNIBUS UNUS" 

Ryuichi Sakamoro. internationa ll y 
known Illusician, has composed rhe 
rhernc song for rhe Symposium in 
Kyoro. This was announced at a press 
conference at lhe Japan Press Centcr in 
Tokyo on March 24, 2005 . The song 
is based on rhe Latin text, also rhe 
theme for the 7th World Symposium, 
"Cantus populi, can(U5 J11undi. Ca lUll S 

omnibus UIlUS.", and is composed as a pure and solemn 
mllsic. Sakamoro sent his message ro rhe conference: "I 
arrcmpreci to harmonize modernity and something univer­
sal in this piece, hoping for many different people in many 
diffcrclH countries ro sing rhe song. Hoping this song will 
last, and be liked by many people. Also wishing [he 
Symposium will give grace to rhe Kyoto ProtocoL" 

The Japan Choral Association has published the score and 
also a sco re wi[h CD, available from April 1, 2005. You 
may purchase this online at the Pana Musica websirt:. 
htrp: /Iwww. panamusica.co.jp/ index-e.html. The score 
includes versions for mixed voices n ctlppel!/l and three 
equal voices {/ mp;el/a 

IrtllCl4'IWMOTO 

CANTUS OMNIBUS UNUS 

.. __ .­---- .-

ACADEMIC CREDIT AND NON-ACADEMIC 
CREDIT OPTIONS - University of St. Thomas, 
Minnesota USA 
Participants at the 7th World Symposium on Choral Music 
may select academic credit or non-academic credit [0 va li­
date their paniciparion. Those panicipanrs ancnding the 
symposiurn for purposes of professio nal development arc 
encouraged ro find ollr their employer's requirements for 
advancement: graduate credit or non-academic cred it -
Continuing Eouca[ion Unirs (CEU) - before attending the 
conference so rhey will know how (0 regisrer at 
http://www.jcanet.or.jp/wscm/ 
or http: //www.stthomas.edu/musiced/. 

AN INVITED CHOIR FROM AFRICA 
La Grace , mixed choir fro m OR Congo - Africa, has 
replaced [he African Chi ldren's Choir. 

THE PROGRAM OF 
CLOSING GALA CONCERT 
The program of Closing gala concen on August 3 is parely 
changed as follows: 
Toshiro Mayuzumi: N IRVANA SYMPHONY 
Johannes Brahms: SCHICKSALSLlED (SONG OF DES­
TINY), op.54 
Felix Mendelssohn: DER 42. PSALM, opA2 
Conductors: Naoro 0[0010, Japan and Frieder Bernius, 
Germany 
Orchestra: Kyoto Symphony Orchestra 
Choi rs: Choeur ]oyeux, Naniwa Choraliers, BBC Singers et 
al. 

ADDITIONAL EVENTS 
FRINGE THE SYMPOSIUM 
Community Concerts 
These concerts have been designed [Q provide a place ro 
deepen exchange between choral groups invited from 
around the world and Japanese choral groups including 
local residents. The concerts will be helJ in public venues 
in Kyoto and its environs over six days from July 28 
[hrough August 2. 

JCA KODOMO (children) C horus Festival 2005 
The Japan Choral Associat ion holds [he Junior Cho rus 
Festival for children's choirs every summer. Tt Llsually com­
prises of the Ateliers for children and rhe Festival concert. 
Th e Festival in 2005 will tie up with the 7[h World 
Symposium on Choral Music and creace a stage together 
with children's choirs from the world. The concert will be 
on Sunday afternoon, July 31. 

JCA Okasan (Mothers) Chorus Concert 
The Mo[hers Choruses are 
popular, flou rishing and 
strongly ac[ive in Japan. The 
Japan Choral Associar ion 
would like to offer a glimpse 
of this unique activity to rhe 
wo rld. T he concert wi ll be 
on Sunday evening, Ju ly 31. 
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Let's start learning Japanese No.S --Mineichi Kamino 
Masrer rhe mini m um Japanese necessary (Q have a pleas­

ant and safe rime in Japan. T his is rhe fi nal lesso n in rhe 
SCfles. 

Kyoto, the site of the 7th World Sym posiu m o n C horal 
M usic, was rhe cap iral of Japan for an ex tended period 
scarting in rhe eigh th ccnmry. T he cicy is laid our in a grid 
pattern, bur if is a large cicy. so YOll may ger los t. 

If you ger losr. ),O ll can ask a passerby, "Micbi lIi mn­
yoimns/;irn. Koko UJll doko dem kn? [I've lost my way; can 
you reil me where I am?J" "Kollo chizu de inw 110 ichi UlO 

osllieu kudll1lli (Please show me on [his map where I am]," 
o r "ChizlI wo kllire itlldakemllSlI kit? [Would you d raw me a 
map please?)" 

T he Sllresr way to gcr help is ro ask, "Kobnl1 wn doko desu 
kn? [Where is the nea res t po lice box!," where you will fi nd 
a police officer who will kindly ass ist you. 

W hen ask ing the locatio n of something. you ca n use the 
s i mp l ~ Sentence srrucrure, "X lOn doko desu kn? I W here is 
X?J" For cxampk, jf you wan t [Q ask where a cerrain station 
is, YOll would say. "X Eki wn doko desu kn' [Whe re is X 
Station?}" Lct's look at several exa m ples of common loca­
rions o r rhings you mighr look for. 

"Chikntetsu [sllbway]," "bnsu rei [bus stop]," "kippll IIribll 
[licker counrcr]." "fnkllsbii I/oribll [raxi srandJ," "botem 
[hordJ," "kos/iii dmwII [pa)' phone[," "koJ/fiifO bom [concerr 
11.111]," "lIketsllke [receprion areaj" ... 

Also, when you ride the subway or bus, you ca n use the 
semcncc structure, "Kollo cbikntetsulbt1.S1I ton X ni ikiJllflSlt 
kn' [Does rhis subway/bus go to X'!" You can ask, "Korto 
dens/Ill ilia KokuSlli-kllikllll Eki ni ikirnnslI kn? [Does th is 
t rain go to du' In u: rnatio nal Conference H all Station?}". or 
if YOll are goi ng to rhe Kyoto Concerr Hall , "Kol1o dembn 

Coffee Break 
From \UIllIllr.:r through autumn. Japanese people rraditionally 

enjoy the sound of chirping insecrs, It is ... lid that in Europe and 

Americ.l, the .sound of insec{5 is no more dun noise, but in J.lpan 

then: .ue unique expressions to describe the ~Ollllds made b)' differ­

ent imcct~, Cicada!>. for example. are ... aid (0 mak~ the <;ollnd "mi­

n, min min," while crickers chirp "rii rii" and gra .. shopper~ go 

"chongi.!.u.·· Meanwhile. pine crickets chirp "chinchirorin." 

fhert" are many imtance .. of song lyric.!. and haiku dealing with 

the munds made by il1\e«' •. There is a song called "/v/ushi 110 Koe 
(The Imec{.!. Are Singing]" thal i~ le,lrned in demt" IHary M..: hool. 

The first ver,e i,: 

Art' n/(lIStollushi glllll(i'~ int (Lis[en, a p ine cricket b chirpingJ 

Chi nchiro ch in(.;hiro ch inchi rorin 

Are Stlzllwwhi wo link; dmhilll lA bell nickel Ius also ~tarted 

~ingingJ 
Rinrin rinrin rinrin 

Ak; no 'yfnlllgn wo IlrIki loom (The insects chirp Ol~ a long aurumn 

night! 
An omoshiroi mwhi 110 ko~ (They are.!lQ ill(ere~ting fO lisfen tal 

lOll Kitllylllnn Eki ni ikimllslI kll? [Does th is (ra in go ro 
Kitayama Stat io n (the scarion closest [Q the concert hall )?}" 
Afrer rhe concerr, if you ralk to some of rhe Japanese audi­

ence members by saying thin gs such as "Subllrllsbii enso 
deshifn [Ir was a wo nderful perfo rma nce[," "Kyoto lIi kifll 
kni gn nffa [ I am very g lad I came ro Kyo ro[," a nd 
"Nobiynkn IIn IIfngoe de knllgeki shitn [The fl owing si nging 
moved me)." you may receive a respo nse in broken English . 

On the way home rrom the concert , many people StOP in 
at a restauranr or iwkllyn pub for a quick h ire to ea r. At 
such rimes, Japanese businessmen migh t say" Torinezu biirll 
[I'll srarr wirh a beerl" or o rder "lInmn biiru [drafr beer!" 
and will make a roasr, sayi ng" Knllpni!' T hey often snack 
o n ednmnme [so)' beans] and hiJn-Jllkko [chilled rofu ] while 
deciding whar to have fo r the mai n course. 

The ropic of discuss ion will likely be rhe co ncerr rhar 
everyone jusr at tended, H ere a re SOme te rms in Japan ese 
relat ing to choral music. 
shikiJIJn [conducrorJ. snkk),okllkn [composerJ, gnssbo ollgnkll 
[c ho ra l m usic], Josei gnsshodnll [fe m ale c hoi r J. dnllsei 
gnsshodnll [male choir], komci gllSsbodnn [mixed choirJ,Jido 
gnss/JOdnll [c h ildre n's ch o i r], onui linterva l ], rizllnlu 
[rhyrhmJ, wnoll [cho rdJ, ollkni [scale] . UIIOII ollkni [whole­
rone sca le], bnlloll ollkni [chrom aric scale], go 011 ollkni [pen­
raron ic scale], kyokni "npo [church modes], sezoku ollgnkll 
[secu lar music], gf1u/lli ongnku {colHemporary m usicJ. 
mill'yo [folk songJ, doJO [children's song] . .. 

At rhe end of the evcning, evcryo ne may conduct a trad i­
rional cus(Qm of clapping in unison. 

Mar.!.uo BJ.!o ho. Japan's IllOst f:1Il1(lU' haiku poer, wrore the follow­

ing haiku: 

Shizllk~sn )'tl 

/Wfl ni sbimiim 
St'lni 110 kot' 

l\'(fhar silence! 

The voice of {he cicad'l 

Penerrates rhe rock.o.J 

Evcnt:. for lillrening to 

rhe sound of chirp in g 

imccrs known v.lrious ly .IS 

the "Collcen of I Il secrs" 

and (he "Even ing oflmecr 

Chor us" and the Ill a ny 

Inremet sites wilh inseer 

sounds show fhe extent th.H insects are a common presence in rhe 

lives of {he Japanese people', 





K inshasa, francophone capilal of (he eight 

million inhabiranrs of the Democraric 

Republic of Congo, is a singing IOwn, in 

proportions thar many ciries could envy. 

Without precise stat istics available, [he 

number of exisring choral groups can be 

estimated ro be arollnd 2000. The majority 

of rhe groups have a denominational 

background, divided principally among 

practicing Protestants. Catholi cs, and 

Kimbanguisrs. It was at rhe time of an 

cxplorarory mission in September 2004 (hat 

Jean-Claude Wilkens, Secretary General of 

the Internarional Federation for Choral 

Music (I FCM). o rganized a training session 

for choir direClo rs. a choral workshop and a 

prcscmation by Musica International's bank 

in January 200S. Noel Mi ncr (Presidenr of A 

Creur Joie I nrernational), Thierry Thiebaur 

(Executive Direcror of A Cceur Joic France) 

and Jean Srurm (Execlltive Director of 

Musica Internarional) composed rhe ream of 

instrucmrs together with Jean-Claude 

Wilkens. This week saw the creat ion of the 

Federation de la MlIsique Chorale 

Congolaise (FMCC). The cOllStiwcnt 

assembly brought rogether representatives of 

80 choruses. and elected its first board of 

dirccrors and president. Ambroise KlIa­

Nzambi Toko. 

Thierry Thiebaut 
E v r tr I 

F nl 

About sixty choral directors participated 

in the central session on the pedagogy of 

re hearsal, the principles of conducting. and 

(he presentation of polyphony repertoires. 

The choral session brought together about 

250 choir members around an eclectic 

reperroire thar well( from European 

polyphonies ro 20th century gospeill1usic. 

A concerr at the end of rhe session at rhe 

French Cui rural Cenrcr was an occasion to 

presem rhe result of the worksho p ro a group 

of public personalities. among whom were 

the Minister of Culture, the Minister of 

Small and Medium Enterprises, the Belgian, 

French and Brirish ambassadors. and rhe 

African vice-p residem of the IFCM, 

Lupwishi Mbuyamba. 

First. one is struck by the genuine voca l 

and musical abilities of these singers. 

Commenrs and guidelines are inregrated 

without delay; (he grou p's rone color. helped 

by a well-ba lanced distribution in rhe voices, 

knows how to creare nuances based on rhe 

sryles wo rked on. The focus and 

memorization abiliries are remarkable. 

Beyond this first experience, some 

projects we re elaborated on to ampli fy this 

cooperarion: 

Wc arrived in Kinshasa with around 3000 

choral sco res as a fi rst library coll ection rhar 

will be housed in rhe French Cui rural 

Cenrer. Participation in a training course in 

conducting. organized by A Ca:ur Joie 

Internat ional. will be offered ro a yo ung 

direcror nex t summer. An African music 

workshop will be enrrust~d ro a Congolese 

director at the rime of the nex t Choralies de 

Va ison-la-Romaine in Provence, France. in 

2007. 
More partne rships will be developed . In 

particular, the IFCM and A Ca:ur Joie 

Imerna tional will program a rrai ningcourse 

each yea r with the loca l federation, making 

sure to include the whole country, in order 

re give a rea lly national dimension ro rhe 

FMCC. 

Thar week's even t was only a beginning; 

bur beyond that, onc rea lly has the 

conviction that this young federation, full of 

potential and of a future, is enli ve ned by a 

strong wi ll to develop choral singing in the 

Congo. The federation has real expectations 

of cooperation with its partners, I FCM and 

A Ca:ur Joie International , of which it 

became a member. Together with (he 

politica l and cultural authorities of our 

different countries and this willpower 

expressed during rhe week, we should be able 

ro contribute in a rangible way to choral 

singing and rhe French-speaking 

communiti es in Africa. 

(E-nlflil: lujfmnu@wlllllldoo.fr) 
Tram/flud from t!/f FT(>IJcb by JessiCII 
Tobflflllllrl, USA • 
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24 Saint-La ( ormandy, France), 

Ocrober 28th - November !St, 2004 

T he Polyfo llia 2004 project was born from 

an established fact: A cappella choral work 

:1{ its best is poorly known by musical 

promoters, who rarely give it rhe place it 
deserves on concen circuits anywhere in rhe 

world. Bur it is also poorly understood by 
rhe general public, which [00 often imagines 

if as a minor artistic form , for amateurs, 

presented in "academic 11 and traditional 

con ccrt~. 

This new project for a world-wide festival 

marketplace thus res ted on a complex wager 

involvi ng man y stages: 

I . In close collaboration with the IFCM , 

creating a worldwide nerwork of experts 

capable ofidenrifying the best emerging 

ensembles. and bringing those experts 

together in a voluntary, non-profir and 

coherenr inrernational artistic 

committee. 

2. Prov iding a place ro hear rhe many 

facers of this art, whose multiple forms 

hide beneath the generic term "choral 

music" - from ancienr to comemporary, 

classical to po p, jal.l. to various types of 

re-visited ethnic music - by selecting 14 

exceptional ensembles from throughout 

rhe world and five French "super­

choirs ... 

3. Inviting these ensembles (Q perform 

and promoting them within a 

condensed space-time - five days of 

non-srop. high-qual ity concerts and 

performJl1ces ca lling o n their creative 

and theatrical qualities. 

4. Grounding everything within :1 truly 

local f.'lb ric and an imersecting network 

of partners: govern lllenr enriri es 

(particularly rhe Dcparnncnr of La 

f\lanche), arts o rgan izat ions, o ther non­

profits, etc. Inviting. raising rhe 

Jacques Vanherle 
r I t Pc ) I 

awareness of and mobili zing 

profess ionals from throughout the 

world (organizers of concens, festivals. 

live theatre, radio programs) to come 

create their own marker. 

In this way, creating an evem abuzz with 

multiple , simultaneously occurring events, 

which would be both a "fes tival" for the 

general public or practitioners of choral 

music and a "market" for professionals. But 

an impartial "market. " without any profit 

morive-one thar would give everyone a 

focal point for concerts, practice sess ions, 

informal meetings, and other opporruniries 

for comact in conditions combining business 

and pleasure. 

From October 28 (Q No\'ember I , the 

wager paid ofT beyond expectations. The 

first international festival market of cho ral 

music was successfully produced at Saint-LO 

in La Manche and in Lower Normandy. 

Right from the start , the evelll succeeded in 

es tablishing itself as the international, 

national and regional meeting place for 

pro fess ionals. all1ateur~ and the general 

public, who promised to return in (WO yea rs 

with their co lleagues, friends and nerworks. 

It was a great FESTIVAL for thousands of 

spectators and hundreds of amateur singers 

who had come from the region as well as 

from all over France. And it was truly a 

MARKET - for Ihe 19 groups and 20 

internarional promoters (from 16 countries) 

who were delighted to have had rhe 

opponuniry {Q make high- level conracrs and 

who left with promises of contracts 

throughout the world. 

The numbers speak for themselves: 

47 concen s and 11,000 spectators in 

fi ve days for the groups selec ted ro 

participate. 

51 mini -concerts. 31 workshops, and an 

internarional seminar (organized by rhe 

InstiWI" Franc;ais d 'An C horal I French 

Institute for Choral Art) and the IFC M ) 



for the 36 amateur ensembles, hundreds 

of cho risters, dozens of choir directors 

from rhroughour France and nea rly 

10,000 other audience members. 

Extensive coverage in rhe national and 

inrernational media - on TV, radio, and in 

prim - accompanied irs sllccess and lends 

strong encouragement for rhe small 

Polyfollia professional team lO join with the 

IFeM to sponsor the project again. 

See you in Saint-Lo, October 27 ro 

November I, 2006, for the second 

internarional Festival-Marker ot choral 

music. 

Note 
Groups wishing re apply ro participate in 

2006 must cOntact rhe artistic commirree 

member tor rheir geographic area. For morc 

informarion, please visit www. Polyto ll ia.o rg. 

(E-mail: polyjollill@W(llllldoo.[r) 

Tramlnred foom the French by Allita Shaperd, 
USA . 
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26 The 2"d World C hildren's Choir Festival 

wi ll be held in Hong Kong from 9 to 15 July 

2005. More rhall 15 choi rs frolll all over rhe 

world will gather in rhe " Pea rl of the Orielll" 

where C hinese and \'(fcsrc rn culru res 

imermingle. This muiti ·faccrcd festival's aim 

is (0 encourage cuhural exchange and 

mus ica l education. It is made possible with 

rhe suppOrt of several o rganiza tions, 

including (he I FCM. rhe Hong Kong Treble 

C hoirs' Association, rhe Leisure and Cultural 

Services Department of the Hong Kong SAR 

Governmenr, and rhe Hong Kong 

Federation of You rh Groups (HKFYG). 

Fesrival Honorary Patron will be Dr. 

Rosanna WongJp, rhe Executive Direc(or of 

the HKFYG. There is a high. level 

international artist ic com mittee. 

Representative choirs from five 
continents 

The festival boasts a diverse ethnic 

rep resentation from Europe, orth America , 

Africa , Ausrralia and Asia. Fifteen local 

choirs from Hong Kong will also rake pan. 

With its array of acti vities, it is guaranteed to 

widen the panicipams' horizons and foster 

fri endships between nations. 

Encouraging musical education 
For teache rs , conducto rs and othe r 

individual delegates. the festival will feature 

18 workshops conducted by world-renowned 

composers, conductors and music educators. 

Topics include choral conducting, choral 

repenoire, teaching children choral singing 

and composing choral works, in addition to 

presentations by choral organizations and 

choir demonstrations. A conductors' forum 

will also be o rganized to discuss issues in the 

field of conduct ing children's choirs. 

Leon Sh wal Tonq 

Bridging the world through 
music 

A set of choral training sessions for all 

choristers are pbnncd, with participating 

choirs taking (Urns in rcaching others their 

own repertoire. The Festival Commillee has 

also incorporated into the Festival the 

renowned Songbridge programme, where 

music is used to link children from all over 

the world. A camp is set up for the fOllr 

in vitcd Songbridge choirs to rehcarse four 

commiss ioned pieces wi th strong cu!rural 

flavours by composers from their home 

counrries. The four honoured composers are 

Dr. Richard Tsang (Hong Kong), Seppo 

Pohjola (Fin land), Peter 1iefenbach 

(Canada) and iel va n der Watt (South 

Africa). Their pieces will be world­

premiered on 12 July du ring the Grand 

Songbridge Gab Concen. 

The festival has also commissioned local 

composer Dr. Sreve Ho to wri te a festival 

theme song: Music of [he Spheres. This 

theme song is a choral piece incorporaring 

three choirs (with over 12 parrs) and three 

languages - English , Cantonese and 

Mandarin - and will be performed by the 

600-srrong massed choir comprised of al l 

participating choirs. 

Valuable cultural exchange 
experience 

The festival ai ms to provide as many 

cultural exchange opponunides as possible 

to borh overseas and local school choirs so 

that srudenrs from different cultures can 

learn from each other. C horisters from 

overseas will have the chance to visit local 

schools, perform their own pieces in 

different seuings. a((end twO evening 

concerts by other choi rs and learn new 

singing t~chniques from choral music 

specialists. om~ of them will be 

participati ng in choir demonsrration sess ions 

of the workshop se ries. I n addition, the 

choristers will also ha ve ~he opportu nity to 

perform in va rious cultural venues in Hong 

Kong. 

Exploring the city 
Cultu ral exchange is not merely musica l. 

The festival will also organize sightseeing 

trips for the choir members. \,(/ith its unique 

history ofborh \'(/esrern and Chincse 

influcnces, Hong Kong is a perfect 

amalgamation of the East and the West. The 

festival is delighted to have the young 

ambassadors of rhe Hong Kong Federation 

of You rh G roups taking care of participating 

members and making sure that everyone has 

a good rime in Hong Kong. 

T he Hong Kong Festival will provide an 

invaluable opportuni ty for both srudenrs and 

delegares to no t only experience the culture 

of the East , but also meet new friends and 

ga in knowledge of choral music. We 

certainly look forward to yo ur participation 

and contribution towa rds the success of the 

festival. 

UOII Sbiu-wai To"g, Chairman of the 
Organization Commiuu, 2005 World 
ChildrtftI Choir Festival, Hong Kong, IFCM 
Board Membu, President of tilt Hong Kong 
Treble Choirs' Association, Vice-President o/the 
China Association o[ChildrtnI Choral Mwic 

• 
For further information 

Please visit bmrllwww hkrreblechoir coml 

2005 World C hildren's Choir Festival! 

for details of the festival , o r contact 

info@rhapsoarts.com . 

Cr. also ad on the next page. 
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orld Children'S Choir 
10-13 July, 2005 in Hong Kong Festival 

Registrat ion is now open for ind ividual delegates who would like to 
part icipate in the 2005 World Children's Choir Festival in Hong Kong. (' 

( 
,,\,1111(11 e,\1 11' 

Festival Highlights: :P ~,\~C , r r 
1 Grand Songbridge Gala concert 
3 evening concerts 
18 constructive workshops conducted by choral experts from around the world 
International experience with more than 20 choirs from all over the world 

S ong bridge Choirs A rtistic Advisors 
Saskatoon Chi ldren's Choir IC.",d.) Kari Ala-Pollanen 
China Hand-in-Hand Children's Choir (Chma-Hong Kong) Fernando Malvar-Ru iz 
Tapiola Choir (Finland) Tong Shiu-wai _ 
University of Pretoria Jacaranda Ch ildren's Choir (SouthAln(a) Jean-Claude Wllkens 

O verseas Perform in Choirs 
Young Adelaide Voices (AlJSuaha) 

Choeur d'enfants du Benin (Ben,n) 

Guangdong Youth Broadcasting Choir ICh,,,,1 
Guangzhou Children Pa lace Choir (ChIna) 

Kunming Secondary School No. J Choir 1,",,1 
Kotori Choir (Japan) 
Phi lippine Children's Choir /PI1I"ppin~} 
Victoria School Choir (Singapore) 

Xinx;ang Bunun Children's Chorus (TaIwan) 

Glen Ellyn Children 's Chorul lUlAj 
Piedmont Ch ildren's Choir IUSA) 

orksho 5 eakers 
Kari Ala-P6lianen (Conductor & Mu~c Dnector, Tapiola Chotr) 

(hen Ling j(onclllCtor, Gua~zhou ChIldren Pala<e Chon) 

Robert Geary (Conductor, Piedmont Children's C!'Ioir) 

Steve Ho (FesllVa I Them~(omposer) 

Nelson Kwei (Conductor, VIctoria xhool Chon) 

Jing l ing· Tam (Director of Choral StudJ~, Unlver\lty of Texas) 

Fernando Malvar-Ruiz (Music Dllector, American Boy<hoir) 

Meng Oapeng (Conductor, Cl'una RadIO ChIldren's ChOll) 

Erkki Pohjola (Founder, Songb/ldgeJ 

Seppo Pohjola ISongbndgeComposerJ 

Nancy Telfer (Composer & Choral Director) 

Peter Tiefenbach (Songbfldge Composer) 

Tong Shiu·wai (PrtSi~nt Hong KOI'J9 Treble Choirs' Assexiatlon) 

Richard Tsang (President International Society of Corllemporary Music) 

Sea van der Sandt (Conductor, Jacaranda Children's Choir) 

Niel van der Watt (SongbndgeComposelJ 

Phoebe Voigts (Conductor, S.ukaloon Children's Choir) I 
Jean·Claude Wilkens (Se<relary Gene'al,lnternallonal FfderatlOn for Choral Musi 

World Children 's Choir Festival 2005 (Tentative Programme Schedule) 

Tim. 1017/Sun) 1117 (Moo) 

900am- open SnglnQ 9 45am 

1000 am V'Jorkshop 0 (1) 
1115 am IM>ashop E (2) 

11 45am- 'M:lrkshop Ai3) 
1 00 pm Workshop C (4) 

1 30pm - """",. Afternoon Free Concert 
, 30 pm RegIstratIOn (1' 

3'00 pm- Workshop A (5) 
4 15 pm Worbhop a (6) 

300am- Afternoon Free Cootel1 
4 00pm 121 
530am- Afternoon Free Concel't 
630pm (3 ) 

'pm - Opening Concer! (1 ) Asian and Local Choirs 
10 pm Concen (2) 

Individual Delegates Registration 

12/1 (TUI) 

Open SInging 

'NM.shop F (7) 
'Norkshop E (8) 

WorbhopA(9) 
Workshop C (10) 

Afternoon Free Concert 

'" Workshop A (11) 
'Norlcshop B (12) 

Afternoon Free Concert 
11) 

Grand Songbndge 
Gala Concef1 (3) 

1317 (Wed) 

O~Slngll1g 

'Nof1\shop F (13) 
'M:lrkshop E (1 4) 

WorkshopA(151 
Worbnop C (16\ 

Afternoon Free Concef1 
16) 

Wor1Ishop A (171 
Wottshop 0 (l6) 

Afternoon Free Concer! 
i1I 

Afternoon Free Concert 
(8) 

CIo$lI1g Concert (4) 

-'-'ClIOO'~_lx el 
B C<lmpoMrI·~lx21 

cCt>otrCono:l...:.tongr~ I .3j 
D~.Lu"'''II .. 21 
E PIId~0I00IIid<~~·,C~~(.31 
F MII$CQfgInu:.~ ~ I_ 11 

Registration fee: HKS 1,600 (around USS205). RegiStered Delegates will be entItled 10 priority admission to all the workshops,and I ticket each to the 4 
Festival evenill9 concerts I'Ield at the Hong Kong Cu)tural Centre COlleen Hall. Rl!9islration Forms can be downloaded from the website. for more 
information on the Feslival and fl!9istration details,please contact 

Se<retariat,2005 World Children's Choir Festiyal 
do RhapsoAns Management ltd 
TeI: (852) 2722·16~ Fax: (852) 2724·1960 
[·mail: info@rhapsoarts.com 
Festival website:www.hktreble<hoir.com/2005_World_Children.s_ChoirJeslivall 
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to Dre'seln 
to 13'" December, 2005 in 

• Competition in 8 different categories and levels 
• Gala Opening & Closing Concert 
• Goodwill Concerts 
• Christmas Caroling 
• Grand Prize Concert 
• Choral Seminars 
• Conductors' Forum 

• Bring together outstanding regional and international choirs 
• Raise the standard of choral knowledge 
• Cultural exchange during the competition 
• A chance to listen to foreign and invited choirs 
• Establish friendship between participating choristers 

Deadline for the application to participate in "A Voyage of Songs" International Choral Competition 2005 
is 31 st August 2005. Deadline for early bird special is 31 st March 2005. 

For detail information , please contact Transinex Travel Pte Ltd at 
I , Coleman Street, #04-31 , The Adelphi, Singapore (179803) 
Tel : (65) 6338 3734 Fax: (65) 63390541, (65) 6336 6345 Email : info@vca.com.sg 
For more information , please log on to our website at www.vca.com.sg 

Supported by 

TO\JflISM~ -
MAL ... \~IA 

AuthollS«J Agent 

Tra nsinex 
Travel Pte Lld 



Busan Metropolitan City of Korea will host the 2005 Asia-Pacific Economic 
Cooperation (APEC) Summit, enhancing its reputation as a major international 
city. Together with this important event, the KCI will hold this Busan APEC Choral 
Festival & Competition, the first such one in the Asia-Pacific region. It' 11 provide a 
foundation for Asia-Pacific choral culture and nurture its growth. This contest and 
festival of leading regional choirs will be fun for everyone. 

Register today! 
The KCI will provide the local expenses of all of 

the choirs that attend; see our website for details. .. --
~ - :... 

In Cooperation with : Busan Metropolitan City Ministry of Foreign 

• . . . ... 





(.horalli{erature's affinity for {he spheres of 

jazz and pop shows no signs of waning. As 

rhe American market expands further, more 

and more producers are releasing 

arrangemems that draw on popular srylistics. 

(In addition to the enablished firms of Hal 

Leonard, Warner Brothers. U C Jazz Press 

and Sbawnee Press, there arc rhose who hold 

the rights to rhe original compositions.) Bur 
in Germany, rh is rrend is on rhe decline. 

Producers continue fO recruit an increasing 

number of ambitious choral line-ups. bur, as 

a general rule. quality is being overlooked­

arrangements are being scrurinized solely on 

rhe basis of their markerabiliry. There are 

plenty of people making good arrangements 

here at home - and no shortage of capable 

choirs - but the copyrighr situation bas 

manifested in such a way that foreign 

producers are ralcing a huge financial risk. 

Obtaining the rights ro an arrangement­

provided that you manage re get them at all 

- has become so expensive that ir's hardly 

possible to recoup rhe invesrment. This 

seClor of the mllsic industry has fallen inro a 

precarioll!o situarion, one in which the artistic 

component is completely being bypassed. 

Hence arrangemcnrs of jazz and pop titles 

come almost exclusively from America­

from precisely [hose companies that have the 

righes to the composirions. 

The Long & Winding Road 
A Lennon/McCanney classic from 1970 

- rhe Bcarles' last # 1 hit before the quanet 

ultimately splir up. The rext's message of 

wistful longing and despair, rogether with 

the multiple chord changes, make this a 

hearHvrenching composition. 

In thiS SATB arrangement, Mac Huff 

succeeds in pulling off a balancing acr 

between ourright tear-jerker and ambirious (I 

cnppt'lIa choral literature. At rimes rhe 

Matthlas Becker 
~EE' Lt )ICrln 

melody is supporred by backing chords of 

"ooh" from the choir; at Olhers, homophones 

offour.part jazz chords chime in. By 

foregoing even the slighresr alteration here. 

Mac Huff remains true [0 style within the 

pop idiom. He limits himself to a maximum 

of four voices. avoiding extreme pitches and 

yet maimaining the tension with unexpected 

harmonic turns, leuing the melody wander 

through rhe voices and building up a kind of 

doublc·choir quality berween the male and 

female voices. This piece is an easy to 

inrermediare arrangement, sure ro awaken 

rhe feelings of singers and listeners alike. A 

wonderful a capp~lIa ballad in tempo rubaro. 

("]1)t' Long & Winding Road. "SATB, arr.: 

Mac Huff. Hal Leonard. #08711440. Also 

released as three-parr a cnppt'lIa composition 

for women's choir, #08711440.) 

Voice Dance 
Listeners will be swept away by the 

spirired dance of pure voices in this original 

composition from Grc:g Jasperse. Jasperse 

organically changes the $tress of rhe 618 time 

from double (doned quarters) to rriple 

(quarrers) or quadruple (doned eighths), 

thereby generating rhe forward-moving force 

of a dance that seemingly refuses to end. The 

harmonies, ahhough mostly tonally 

constrllcred, always sOllnd refined; ninths 

and sixths supplement the rone, with the 

bass line frequently conducted 

independenrly of the keynote. I n addition, 

rhe me\od)" which alternates between 

soprano and tenor, is a first·class piece of ear 

candy, the underlying rexr playing wirh scar 

syllables and onomaropoeric sounds. This 

sm,llt masterpiece - in no way ilHended for 

expert choirs - was wrinen to be sung wirh 

enthusiasm by any collcen choir capable of 

producing an unfcncred, vibraro-free sound. 

The range goes from Eb in bass to Bb ill 

soprano, bur ir manages to stay within a 

comforrable register over long stretches of 

tbe composition. The a l ~o part is mosrly 

divided. and there are phrases where tenor 

and bass are as welt. Bur the six-voice limit is 

never exceeded; by cbanging parrs. even 

smaller ensembles will be able to perform the 

piece. Recommended, without a doubt. 

("Voia DallCt', "SAATB, camp. & arr.: Greg 

Jasperse, Shawnee Press, A 2226.) 

I Could Write a Book 
This arrangement of the Rodgers I Harr 

s(3ndard by Kirby Shaw sounds like a rypical 

medium-paced swing, with 144 quarrer 

notes a minure. Faithfull), adhering to the 

sryle of a COUnt Basie big band arrangement, 

it starrs OUt with a single vocalist and 

accompanying trio. Horns arc added (fill-ins) 

to syllables or scar. while counrer melodies 

sung in unison develop thc arrangemenl inro 

a four- to five-part "shout chorus" in which 

rhe choir can showcase such refined jazz 

srylings as diverse glissandi (fall-offs, smears). 

brearh accents, forte piano crescendo effects, 

plops. do it's, Aips and shakes. Harmonically 

speaking. Kirby Shaw stays predominanrly in 

the conal realm. Even when he utilizes the 

higher optional fOnes of the chord. by and 

large he avoids alterations. In its harmonic 

language, the arrangemenr is certainly 

moderate. but rhe jazz·rypical phrasing and 

sound efrecrs shouldn't be undereSlimated. 

For a choir well-versed in the srylistics of jazz 

and, above all, swing. rhis piece is pure fun, 

sure to srrike the audience - in the besr sense 

of the word - as an "'amusing" highlight of 

the concert program. ("/ Could Write a 
Book. "SSATB with trio accompanirnenr, 

arr.: Kirby Show. Hal Lconard 08621324.) 

Each choral score also contains the piano 

pan. In addition, an insrrumcmal packet is 

available. 08621327 with notes for guitar, 

lea Repenoire 
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32 bass and drums, as well as a ShowTrax C D, 

08621328. This C D conrains both a 
playback ve rsion (withol![ chora l 

accompanimenr) and a complete version. 

How About You? 
Doug Andrews arranges a highly 

sophisricated vers ion of rhe well-known jazz 

standard in the style of a medium-paced 

swing, with 110 quarter notcs a minuce. The 

altered chords, rhe close harmony of ,he 
voca l movements and a comprehensive 

"sholl( chorus" with sca r syllables and 

multiple voca l effects definitely ca ll for an 

expert jazz ensemble. Unexpecled re­

harmonization and complex passages make 

(his arrangement a chall enge even for jazz 

choirs, bur one well worth rhe effort . Jazzy 

chords and a good feci: a first-class 

arrangemen t. ("How about yOIl?"SATB. ar r. : 

Doug Andrews, Shaw nee Press A 2166.) A 

ShowTrax CD with playback (no choral 

accompaniment) and a complere version has 

also been released. 

Embraceable You 
George Gershwin's compositions have 

been parr of the jazz musician's standard 

reperroire from the beginning. Kirhy Shaw's 

four.parc tl cnppelltl arrangement for mixed 

choi r is wri n en in rhe style of a typ ica l jazz 

ballad. Tempo rubaw, close harmonic 

cornposirion, surprising re·harmoniza tion 

and rhe recurrence of sophistica ted chords 

make thi s ballad a charming one for jazz 

choirs. Even in the harmon ica lly complex 

passages, the vocal leads are quite organic: 

rhe altered chords arc ei ther diaronic or 

chromatic ~nd don't demand any "un · 

singable" leaps from rhe vocalists. Dotted 

with charming (Ones, like rile brief seconds 

in the middle parr, or rhe big sevenrhs and 

small ninths, this arrangement is a 

worrhwhile challenge for jazz choirs or 

class ica l choirs capable or producing a 

vibraro· free (One - a prerequisite for the rrue 

musica l experience of such a piece. 

("Embrncetlble you, "SATB, arr.: Kirby Shaw, 

\'(Iamer Brothers C H M 04033.) AJso 

available are an SAB (CHM 04034) and 

SSAA (CHM 04035) version. 

Danny Boy 
There are counrtess choral arrangemems 

of (his rradilional lrish melody, also known 

as rhe "Londonderry Air." And no wonder­

i( manages rhe perfect symbios is berween a 

(ex{ full oflonging and a homespu n melody 

that rugs at rhe hea r( strings. Darmon 

Meader, rhe arranger and mus ical direcror of 

the world-famous jazz vocal group New York 
Voices, has wrirren a parricularly rasreful 

arrangement for four mixed voices. Meader 

doesn't succumb to the hazard rh at has been 

the undoing of so many arrangers - he 

doesn't abuse the artwork's simplicity by 

over·arranging if. Already wirh rhe intro, the 

listener is raken caprive by rhe mood of rh e 

song: the pure diatonic chords have tones 

that will give you goose bumps with its 

sllspended step-wise progressions. The 

ensuing unison remains trlle to rhe folk song. 

The melody wanders rhrough the voices 

while rhe rest of rhe choir provides 

homophonous accompanimen t chords or 

"doo-doo" lines sling rhythmica lly by each 

voice as CO llnter-nlovemenrs or cues, which 

are typical within rhe canon. Until the 

musical climax. ar which point rhe female 

voices are divided aga in , rhe choral 

movemenr remains in four parts and within 

comforrahle singing range. Darmon Meader 

writes an arrangement as si mple as ir is 

effective, an arrangemem brought (0 life by 

its soulful sounds and conversat ional style in 

tempo rubato. ("Dtln ny Boy, "SATB, arr.: 

Darmon Meader, Ca rl Fischcr C M 8866.) 

D,: Mntthin.s Becker's studies include music 
eduCtltion, conducting (with He!muth Rilling) 
fllld musicology, in which he holds a doctomte. 
Ht' hllS held the position of tlssisttlnl proftssor tlt 
various universities througholU Cermtlll} Since 
J 992, he hn.s worked as tl ftee-ltlnCl' conductor. 
tllld htls serlled lIS tll1 tldjudictltor tll !ltltio11tll 
tlnd intenltltiolltl! chom! competitions. Dr. 
Becker has written seveml publiCfltiom 011 the 
voice tlud voice {mining tlnd has composed 
Ilumerous chornl tlrmngemenlS. He is ill high 
demtllld as guest conductor, 1tIusiCfll adviser, 
/local cotlch, tllld clinician. 

(E-mtlil: Mtluhins£. Becker@t-olllint'.d" 
\~b: UlWW musjka4przjal de) 

Tram/med ft0m the Germtl!1 by Sttley je./Jries, 
USA . 

Corrigendum 

T he co rreCt ride of the repertoire article 

by Marian Dolan published in vol. XXJV, 

n° 2 - 2nd Quarrer 2005 is: 

Vo ices o f Afri can·A merican Wo men 

Please accept our apo logies. 



) uch is the international renown of Oxford 

University Press for publishing the music of 

world-famous composers and rhe ca rol books 

immonalising the Chrisllnas service of 

King's College, Cambridge. that it would be 
easy [0 overlook irs other choral riches. A 
new lleriell, launched in 2004, makes 

available innovative small-scale choral works 

by comemporary composers. 

The tide of the series, NrU) Horizom, is 

righrJy in the plural: there is 1l00hing 

uniform in the styles of composers as diverse 
as Howard Skempton. Richard Baker and 

Francis Pott . The series offers borh sacred 
and secular items by composers of differenr 

gcner:lIions, juxtaposing rhe works of morc 

experienced hands with pieces by relative 

newcomers Kerry Andrew, Joseph Phibbs, 

Jonathan Pidcin :lIld Tarik O ' Regan. h also 

includes choral works by established 
composers bener known for their 

compositions in orher genres, such as 
Michael Berkcley, Aluhony Powers and 

Michael Finnissy. Thc works are published 

separately in leaner form, mon ly for mixed 

vo ice choirs (wirh a few for upper-voice 

choirll) and mostly a cappclla , though some 

luve organ accompaniment. In addition [Q 

the leaneu is Camim NOM, an anthology of 

motcrs by 18 different composers, mosdy [Q 

Latin rexrs. 

Of the sacred compositions there is much 

ro engage cathedral and church choirs, in 

seHings of well-known liturgical texts: the 

hushed mysrery of Powers's 0 magnum 
mysfI'riJllll; the long, sustained lines of Pon's 

Ubi rnrltllS; the freel)' shifting rime sign:lwres 
in Gabriel J:lckson's 0 SIl(rulll rOllllim'um; the 
dynamic imensit}' ofO'Regan's Lorus islt'. 
matching the passion of Bruckner's well­

known llctting; and the handing over, 

through frcl' rhythm and exu:mporisarion, of 

some composer comrol in Andrew',S 0 lux 
bM11l TrillilllS and Roderick \Xlilliams's 0 
Adollai, 

Se:nings of Brirish texts little known 

IVld991!:' Ha 111 on 
I- ll' JI 

( r r ld l( 

within the Church add a welcome: freshness 

of both musical and rextual expressions: 

Porr's version of the anonymous 13th -cemury 

Hymulo rlu Virgin; Jackson's CbrislmllSlidr 
setti ng of the Scottish 16th-century John 
Wedderbufll's Ant" song oflhe birth of Christ 
(which includes words f:lmi liar ro lovers ot 

Brinell's Cat"nlollY Of Carols); and O'Regan's 

I saw him standing, [0 Archbishop of 

Canterbury Rowan Williams's imerpre(:J.{ion 

ot the Welsh texr by 18rh-ccl1wry hymn­
writer Ann Griffirhs. 

The series has built lip a useful library tor 

the Church's year. Camil'll Not/a includes a 

rable of rhe morets suitable for differenr 
liturgical occas io ns, rogethcr wirh 

explanarory notes about the texts. A new 

batch of publishing in April includes Baker's 

To kup a true Lem, reappraising energerica lly 
the trlle meaning ot Lent; and Ceci lia 

McDowall's spi rircd Eastcnide hymn, Reginll 
me/i. Also in this barch is a set of Evensong 
canticles in Jackson's Truro Servicc. 

The secular side of the series has, at 

present, less ro choose from. \'Vh:lt there is, 

howcver. whets rhe appctite for more. Choirs 

familiar with A CnrlandJor L'lldll may 
already have sung Berkeley's Farewell, whose 

gcntle, clustered chords provide a poignam 
valediction ro Linda McCartney, wife of 

Paul, after her dC:lth fro m cancer in 1998. 
O'Regan's double choi r scning of early 171h_ 

century John Fletcher's Cllre charminge sleepe 
explo res a range of textllres through warm 

blankets of sou nd only occasionally broken 
by imitarive entries. 

One \·ery welcome aspect of this series is 

that it is making more widel}' available the 
chor;11 works of Ho ward Skempton. 

Skempton rurned to choral writing only 

recently and in so doing feels that he has 

'come home'. He knows how to choose 

sumptuous rexts (by Years. Shakespeare. 
Shelley. 'lennyson, Milton. \Xlordswonh, and 

others), His compositional economy is 

evident in his 31-bar scning of FOllrby the 

rlock. whose homophonic rexture ancho rs 

rhe wide contours of rhe soprano line and 

consranrly changing rim.e signatures. For 
fuller forces, Ht' lVislus Jor the rlolbs ofbl'lll't'll 
uses rich divisi textures ro provide warm 

cushions of sound for rhe Jilring, poised 
rhythmic movement. Appearing in April is 

Thi' FliglJl of Song, commissioned by COMA 
(ColHemporary Music-Making for 

Amarcurs). The score includes sevenli 

introductory pages of graphic score, the 
wo rds of which are to be read and 

interpreted freely by rhe performers in 
accordance wirh rhe shapes on rhe page and 

the different types of broken lincs 
underlining rhe words. This is not difficult­

rhese pages have been performed by 

schoolchildren as an inrroduct io n to rhe four 
movements being sung by an adu lt 

ensemble. 

This se ries gives.a refreshing overview of 

conremporary chora l writing in Britain. 
OUP's scores make rhe music accessible, 
with clear layoutS, piano reduerions (in most 

cases), Engli sh rranslations for mOSt of the 

Latin texts, and brief biographica l nOtes on 

the composers. Furrher, OUP's website 
(\\,WW. OllV co.uk/mu.;;iclchoral ) gives full 

details of the scoring and duration of each 

piece, a few senrences describing rhe music, 
samples in pdf and mp3 tormats, and, for rhe 

sacred pieces, spec ification of an occasion in 
{he Christ ian calendar for which i{ is 

sui rab le. For choirs and ensembles [here is 

much ro explore here. A good level of sight­
reading is requ ired, to be sure; but choirs 

rising [0 rhe challenge will find they grow 

technically srronger and develop higher levels 

of perception and musicianship as well as 
arrain a sense of rewarding achievcmenr. 

Maggie Hamilton, Assisllllll Editor, Choir 6-
Orgllll (Orpbeus Pttbliclltiom, Nt'lusqlll'St 
AlllgllZilw Ltd.) 
( E -ilia i I: ml)ll 111 i /ton@orphmspubliealiom.eom) 

• 
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Subscription Carus CV 

Mozart · Haydn 
Choral collection in three volumes 

Anniversaries 2006: Wolfgang Amadeus Mozart & Johann Michael Haydn 

-

Subscription 

Vol. I for equal voices (SSA . TIB), 53 works, 12B pages 

The choral collection Mozart . Haydn 
contains sacred music of two famous pairs 
of composers from the Viennese classical 
school: father and son Leopold and Wolf­
gang Amadeus Mozart, and the brothers 
Joseph and Johann Michael Haydn. 

Works selected for this collection include 
Latin and German settings, canons, motets 
and movements from the Ordinary of the 
Mass for a cappella choir or with keyboard 
accompaniment. 

The choice of works has been made not only 
with a view to the broadest possible practical 
use, but also to providing a selection ranging 
in difficulty from easy to moderately difficult. 

This compilation of both famous and little­
known works offers a broad insight into 
the repertoire of church music from the 
Viennese classical school. 

Carus 2.111 1-9 copies 16.20 € 10 and more copies *9.30 € 

Vol. 11 Mixed choirs with only one mal voice (SAB), 58 works, 136 pages 
Carus 2.112 1-9 copies 17.20 € 10 and more copies *9.80 € 

Bd. III Mixed choir (SATB), 74 works, 224 pages 
Carus 2.113 1 -9 copies 22.40 € 10 and more copies '1 2.80 € 

Subscription price through 31 .12.2005. Please ask for our subscription f lyer! 

Carus-Verlag Stuttgart · Sielminger Str. 51 . D-70771 Lf.-Echterdingen 
Tel. +49 / 711 797 330-0 . Fax -29 . E-mail: sales@carus-verlag.com . www.carus-verlag.com 



FESTIVAL 
AT THE UNIVERSITY OF TORONTO 

j.S. BACH IN THE WORLD TODAY 
TilE j'OETRY Al'\'O I'OUTICS OF BACII'S EARL\' CANTATAS 

~ 

OCTOBER 1 - 9, 2005 
TORONTO. CANADA 

HELMUTH RILLING 
FEST'VAL CONDUCTOR AND LEcrURDl 

n i t: N ICIIOL-\S GOI.OSellM I!)T 

VISITING CONI)UCTOR- I t-.'-R£SIDENCJ:. 

DOREEN RAO 
FESTIVAL DIRECTOR .... N I) CON DU<..'·OR 

FI ~\I F..R ISF.tFR CIIAIR IN CONDUCTING 

D IRECTOR OF CIIORAL r ROGRA.\IS 

FACULTY 

~ 
UNIVERSITY OF 
TORONTO 

~ 

r1.~ 
~\ 
U NIYU$ITY 
OfTOKOfO"O 

THE 2005 INTERNATIONAL BACH FESTIVAL explores the 

poetry and politics of Bach's early cantatas, the Old 

Testament, the Psalms and Bach's prevailing themes of faith 

and compassion .. 

... and ftom the University of Leipzig, pre-eminent theologian 

and interpreter of Bach Cantata texts Profossor Martin 

Petzoldt delivers daily expositions of the Cantata texts. 

Join us for an exceptional week! 

Applicario ns are bei ng accepred now. 

Conducting Mllstet' Clnss pnrticiplltioll is limited to 12 conductors. 
$1195CDN 

Auditors register/O/' the Conducting Workshop $595 CDN 

US AND INTERNATIONAL APPLICANTS contact: 

Timothy Sawyer, Norrhwesrern College 
1-800-692-4020 ext. 5252 tksawyer@nwc.edu 

CANADIAN APPLI CANTS contact: 
Janer Brenneman, Canadian Mcnnoni re Universiry 
204-885-2')65 CX L 682 jbrennemall@cm u.ca 

416-862-BACH (2224) or cmail thcbachfcstivaI~{ utoronto.ca 
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ell~known experts of (he medieval vocal 

repertoire, rhe four female singers from the 

group Anonymous4 rerum, with a program 
devOled (0 Hildega rd Von Bingen and a 

special selection ofliturgical chanting and 
visions of (he famous German abbeys, 

evoking the cemral theme of Pemecost. 

Once again, magic is creared: the chanting is 

radiam and serene making full use of delicate 

reverberation acoustics. A real demonstration 

in mastery of style expressed through an 

in£erprelation that cherishes the virtues of 
warm, human spiritualism (Harmonia 

mundi HMU 907327). 
Somewhar Iatcr, the music of Antoine 

Busnois (c.1430-1492) is rarely recorded on 

disc. For this reason one mUSt welcome rhe 

release of:1I1 antho logy of sacred music 

(Mina 0 Crux ligllum-moters ... ) and 

profound songs rhat do justice 10 rhe 

unusual talem of rhe Burgundy composer. 

Forthright, colorful and dynamic, the 
Orlando Consorr does an excellent 

imerpretation of all the complex srrucrural 
subdeties of religious works, but is 

sometimes a linle rigid in the poer ic 

expression of certain songs (Harmonia 

l1l undi HMU 907333). 
Between Renaissance and Baroque, rhe 

latest releases 10 date bring us ro rhe 

Mediterranean coast wirh rhe new recording 

from rhe Vcncxiana ensemble devored to {he 

Fijib Book of tb, Madrigals by GesuaJdo -
new evidence of supreme mastery in sound. 

prose and expression! (Glossa 920935) 

Roben King and his King's Consof( pursue 

the inregral sacred music of Cl audio 

Monreverdi with consistelH precision and 

objectivity but relatively link· passion (Vol. 3 

- Hyp«ion 67487). 
In addition, several German Baro'lue 

composers are especially celebrated in 

recordings these lasr weeks. The first of them 
is Hcinrich Schiin, to whom rhree excellelH 

recordings have been devoted. The first is 

Jean-Marie Marchal 

dedicared to the Story ofrlu Nativity SWV 

435, a work pe rformed with a penetraring 

beauty, remarkably fresh insp iration and a 

ceaseless renewal of rich expression. To 
inrerpret all of th is exceptional beauty, jean 

Tubery enrrusred rhe principal ro les of the 

evangelist and [he angel to n .... o soloists with 
very extensive ranges. Claire Leffiliatre with 

laudable sensitivity and Hans.Jorg Mammel 

with simply perfect vocal presence and 

German prosody, arc wonderfu l. The French 

conductor gradually reduces rhe Namur 
Chamber Choir in runi and various soloist 

groups so as [0 create the best atmosphere for 

each specific episode, all of which is 
effectively accompanied by a varied and 

colorful insrrumental participation. This is a 

rruly, very beautiful performance of rhe 

orarorio and the accompanimenr. 

(Magnificat, Hodil' Chrisrw, Mach dieh aul 
by j.H. Schein, etc., amur Chamber Choir 

• L1 Fenice, directed Tubery - K6 17 158). 

" 

It is also worth mentioning the recording 

by Fran~oise Lasserre, featured on rhe disc of 
[he master work b), Schiin. While ir is 

maybe nor perfect in all respects. it offers a 

very personal reading of rhis sacred srory (rhe 

result of research on rhe duce available 

source~ of rhe work daring respectively from 

1660. 1664 and 1671) and spJtkJes btighdy 
through a high-caliber evangelist. jan Van 

Elsacker. effectively. does not yield in any 

way ro compet ing vers ions by Pregardien, 

Gem, Mammel and others. H is extremely 

refi ned singing and prec.ise dict ion arc ve ry 

suitable for the spiritual performance created 

by the composer. Other p:Hticiparing 

soloists, unfortunarely, are not in the same 
category bur Cecile Kempenaers, as the 

shining angel and Renaud Delaigue, as rhe 

very tortured Herod, deserve mention and 

are well supported by a ra nge of eio'luenr 

inst rumenrs. This program is to be savored 

with pleasure, others (fairly tradi tional) 

included! (Akademia, di rccror Lasserre - Zig­
Zag Territoires 04 1101 ). 

Chapelle Rhenane, for their parr, with 
K617 label, offers (re my knowledge, at least 

... ) their first recording devored ro Heinrich 

Schurz. ro some extracts from the Second 

Book of the Symphonilll' Sllera~. According ro 

the expression, for a first recording ir's really 

a masterstroke! The performance by Benoit 

Hailer and his arrendanrs is distincrive, 

primarily by his fugue, his remperamenr and 
his rhyrhmic virality. One can truly talk here 

about vocal abundance, in rhe mosr exciting 

sense of rhe rerm, in as much as rhe singing 

is commendab ly supported by an attentive, 

mericulous. instrumenral ream that is skillfu l 

in shaping the presemarion to the exacr size 
of each work. The singers handle the more 

delicate feelings wirh great subtlety; 

expression is gentler and more natural. \,(/irh 

rhe breezy pastoral [one or the more intimate 

spirirual reflection, rhe performers show 

colorful mastery whi le mainraining the same 

eloquence (La Chapel le Rhcnane. direclOr: 
Haller-K6 17 163). 

Baro'lue music and German classical. 
again, on rhe program of some recent 

recordings that arc definitely worth raking 
time [Q listen to. This is a new recording of 

the marvelous Israels Briillll/eill collection by 

Johann Hermann Schein, handled wirh 

extreme care and a delectable taste for the 

rexr by the \X/eser-Renaissallce Ensemble of 

M,nfrcd Cordcs (Cr a 999 959-2). Then 

len Col1cClor's Corner 
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{here is (he first reco rding of [he Story of 

C hristmas by Johann Rosenmuller (c. 1619-

1684), masterfull y led by the Canrlls C o lln 

ensemble af the peak of Iheir art (H armonia 
m undi HMC90 186 1). Followingrharisa 

nice co ll ection of cantatas composed for (he 

period of Pentecos t by Go tt fried Heinrich 

Stc l.el (1690-1749), tastefully performed by 

the Tclcmannischcs Collegium of Ludger 

Ri my (era 999 876-2). Nexr is the 
discovery of a bea l!{iful Viennese orarorio by 
Leopold Anto n Ko.eluch (1747- 181 7), 
I\fois~ in £git/o, is a ve rsion full of character 

and vitality, Hermann Max label (erO 999 

948-2). Finall),. the musical adaptation of 

three psalms (including Dixit Dominus) 

composed at the rum of the 181h and 191h 

ccnrur ies by Just in Hei nrich Knecht ( 1752-

1817), performed widl a magnificem sense 

of detail and colorfu l voca ls and 

insrrumerua ls. by the Hassle r-Consorr 

(M DG 614 1174-2). If o ne add"o all of 

this thl' recem recording of the Athtl/ill 

oratorio of Handel by Peter I aumann with 

impressive and supe rb technical recording 

(M DG 332 1276-2), incontestably. one call 

believe rhat fans of this st),le of reperroire. 

especia lly those who wish ro venture a lirrle 

ofT the bearen track. will find something ro 

sati!ofy their passion! 

Liule space remains (Q memion o ther 

new discs worth noting. so to conclude: a 

beautiful anthology ofCerman romantic 

music performed with grea t taste , by the 

voice quamr DROPS (MDG 622 0298-2), 
an anthology of choral works of Darius 

Milhaud (Rhone Hymns, The Two Ciries. 
T"ru Psalms of Dauid, Gods Promise, ... ) 
proof, if needed, of rhe ralclH of one of the 

best European choirs (Nctherlands 

Kamerkoor, directOr Srephen Lay tOn - G lobe 

5206). and finally a seri es of recordings 

dedicated (Q Jo hn Ru tte r. one of the most 

admired and most celebrated (j ustifiably!) 

composers of our rime by borh fans of choral 

music and b)' professional grou ps. One finds 

the compose r's communicative ene rgy 

throughout all three delightful recordings: 

A-11lJs of the Children and other sacred music­

Collegium 129 . TheJo/m Rurur ChristmllJ 
A/bunt (it's already time to prepare for 

C hri snnas!) - C ollegium 5 10, Be t"ou my 
vision (sacred music) Coll egium 5 14. 

Oxford University Press, who ed its 

Runcr's work, also offers the first reco rding 

of the superb Liule Jazz Mllss by Bob 

C hi leon, which is purely charming listening. 

Further information about these works may 

be obtained , for John Ruttcr al 

wwwcollegillm.co.lIk and for Bob C hileon 

at \VWW bobchilco tl com . Don'r hesitate! 

(E-mlli/:jm.mllrchll/@acu1h.com) 

Tram/Ilud from tbr French by Gllbriel/Il Pilei, 
USA 

L ~.~ ., 

DROPC:i 

• (Y 
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~ 
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Ancient Song Recovered, 
The LI~e and MusIc of 
VEUOTORMI5 

djo Tonnis is a cuh figure in some choral 

circles. blll he should nor be. Instead, his 

music should be so widely performed {har if 

becomes, as if deserves ro bc, part of rhe 

standard repcnoirc for all choi rs. and known 
fO audiences around rhe world. Perhaps 

"And""l Song RecolJered" by Mimi Daif7., the 
first book-length srudy of his music in 

English. will help bring this about. 
I make these assertions. it muse be 

admitted, from:t partisan position. Many 

years ago in Finland I firsr mct the Estonian 

Philharmonic Chamber Choir JUSt as I W:'lS 

leaving to catch a plane home· I say 'met', 

because I lirerally didn't have time to SlOp 

and hear them sing, but their conductor, 

T6nu Kaljusre. gave me a couplc of LP's 

they'd made of music by a composer I'd 

never heard of· Veljo Tormis. \'{then I gor 

home I pur rhem on rhe record player and 

was enchallled by what I heard. They 

weren't really folksong arrangemems, though 

Paul Hillier 
(0 a IC to 

the music was clearly folkloristic in 

inspirarion, while incisive and unerly fresh 

in concep r. If anything it reminded me 

distanlly of American minimalism, rhough 

very much with a European accenr. By [his 

time I already knew the music of Arvo Pare 

quite well, and I was intrigued to hear yer 

another Estonian composer, also writing 

tonal music, bur of an uHerly different kind. 

As I gOt to know the music berter, I 

realised [hat it wasn't really minimalist at all, 

not as the terlll is generally understood, bm 

that rhe repetitive elemems, which were in 

fact subtly va ried, derived from rhe esseIHial 

nature of rhe folk music on which ir is based. 

The essence of rh is sryle is a kind of 

formulaic chanting with twO overlapping 

voices or groups of voices rhar create a 

continuous and mesmeric sO llnd·world, 

which Tonnis had somehow managed to 

capture and keep alive even while turning it 

into somerhing which lies somewhat on the 

edge of choral art music. 

I don't want to suggest that Tonnis is 

some kind of musical primitif. He is a 

brillianr and dramatic orchestrator of choral 

sound, and while using simple diatonic 

figures, he frequently builds rhese into 

sonorous chord clusters, or ruprures rhem 

with a chromaticism founded on a highly 

personal use of rhe octaronic sca le. Few 

modern composers anywhere ha ve invenred 

sllch a unique and powerful idiom for choirs. 

There are songs on all the usual subjects, 

of course, bur also much more. A srudy of 

Tonnis's choice of texts alone is already an 

education in a very specia l poeric world. The 

Kalevala is its best-known exemplar, and 

Tormis duly makes use of it. bur his work 

also serves as a conservarion area for a 

number of Finno·Ugrian cultures and 

languages which are on rhe on rhe brink of 

extinction. 

Dain's book is a fining introduction not 

only to Tonnis and hi s music, bur also lO the 

context in which he ha~ worked. \Vle are 

given an excellent introduction to Estonian 

mllsicallife, to the rather special world of 

Estonian song culture, and a very useful 

more general hi storical background. Because 

of the personal tonc in which the book is 

wrirren, wc also get a direct sense of the 

impact which recent history, borh during 

and since rhe Soviet years, has had on Tonnis 

and his audience. 

The book's sryle is very informal and 

presems its musical discussions in a readily 

digestible manner, moving easily from 

personal recollecrion and impress ion to more 

objective analysis and descriprion and back 

again. I found the organisation of the book a 

lirtle opaque at first, and a certain 

repet itiousness which made me wish it had 

been more closely edited. The indexing of 

the works could also have been beller 

managed, and should surel)' have been cross· 

referenced with rhe English tirles as well. 

There are several irems involving Other 

writers (including Tonnis himself), some of 

them of great interest, bur an analysis of one 

imporram work (Curu Upon/rou) by Urve 

Lippus made me wish rhat Dair-L had done 

her own. 1 also wished rh at much more 

significant arrcnrion could have been paid to 

the major choral song·cycle Forgorren 

Peoples - though here again I musr confess a 

personal inreres(, having been producer of 

[he ECM recording of it. Bur it is the only 

major work of"'ormis nor ro rece ive 

adequate anenrion. 

On balance then, a book to read ralher 

than consult - nor sllch a bad thing! ­

stronger perhaps on rhe life rhan on the 

Inllsic, and most' welcome for rhe way in 

which if rransmits a personal experience or 

the compose r :lIld of the culture which 

helped shape him. 



Ancient Song Recovered: 71Je Life ""d 
Music ofVeljo Tonllis. by Mimi S. Daitz, 

Dimension & Diversity Seri es nO 3. 

Pendragon Press (Hillsdale. N.V .• USA. 
2004 ), ISBN I 57647 009 I 
ava ilable in Europe via Rosemary M S 

Dooley, E-mail: rd@booksonmusic.co.uk 

P"ul Hillier is Principal Conductor of the 
Estonian Pbilbarmonic Cbamber Choir tmd 
artistic director o/Theatre of Voices and Ars 
Nova Copenhagen. formerly ml/sical director 
oftbe Hilliard tizsemble, he hllS bem Proftssor 
of Music lit U. C Dtlllis and al Indiana 5cbool 
of Music, Bloomington, whar hr WIlS director 
oftht' Early Music Im/im ft'. Ht' has writ/t'II 
books on Arvo Piirt and 5ft've Reich, Illld is 
currnll/y wriling Il book aboul comorr singing. 
His 1II0st recent COs incll/dr a serirs entitled 
Balric Voices and RaclJIIlflllinOl/s AII-,N igh t 

Vigil. He flOW lil Ies In Dt'IImark. 
{Web: www. pallllJilljrr.1lt.tJ 
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~ Musica Mundi 
~iP Concert Tours 

I ht \rthll\ \!tt ' ln,ll1\t" 

Experience the Tradition! 

Tuscany International 
Children's Chorus Festival* 
Florence/ Rome, Italy 

2005 July 4 -12 / Joan Gregoryk 
2006 July 3 - 11 / Anne Tomlinson 
2007 July 1 -10 / Henry Leek 

Copenhagen International 
Children's Chorus Festival* 
Copenhagen / Odense/ Svendborg/ Roskilde, Denmark 

2005 June 27 - July 4 / Henry Leek 
2006 July 10 - 17 / Jean Ashworth Bartle 
2007 July 9 - 16 / Judith Willoughby 

• See details ill the Festivals listing of filis ICB. 
Musica Mundi Concert Tours 

101 Fir .. 1 Street, Su ite -154 • Los Altos, CA 94022 
Phone +1 650 9-19 1991 .. I 800 947 1991 .. Fax +1 650 949 1626 

Ema il: tours@musicamundi.com 
www.musicamundLcom 

International Choral 

Kathaumixw 
July4-8,2006 

Powel! Riyer, Bntish Columbia, Canada 
Join choirs from around ,he world in 20 conceru, 

seminar~ . common singing, social evclHs and competitions. 
on the sho res of Canada's l1lagnificclll Pacific Coast. 

GuCSt anists, in rcm 3.(ional jury. 
Extension tours "" llvnilabl, July 9 - 15 

A r l'LY ONLlN E OR CONTACT us AT: 

IJowell River Acad~lIIy of MUlic 

7280 Kem:mo St. ~odl Ri\°t'l", BC. C~JmL V8A 1M2 

Tt"! .. I (,04.485.9633 info@:''k.;uhJumixw.org 

www.kathaumixw.org Apply before Nav 1, 200S 

leB Collector's Corner 
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Compiled by Nadine Robin 

f.estlVals & Com{Jetftlons 

We are pleased to provide these lists as a 
service to our members. They are based 
on the best information available (a us. 
However, we advise you to check the 
details with the organizers of the indiviual 
~en( you may be mterested in. 

Please submit event information for 
publication (0 : 
IFCM Internadonal Office 
Arm. Nadine Robin 
Cemro Internacional de la Musica de la 
UNESCO 
Villa Gadea, E-03590 Alrea, Spain 
TeI: +34 96 584 5213 
Fax: +34 96688 2195 
Email: nrobin@ircm.ncr 



36th O regon Bach Festival , Eugene, Oregon, USA, 23 

June- J 0 July 2005. HdmUlh Rilling, Ani!lic Director 

aDd Conductor. Festival concens include: Bach Christmas 

Or,l.Iorio, Berlio:r. Romeo and Juliette, Faure Requiem, 

Golijov La PuiOD Segun San Marcos, Haydn Creation, 

MenddS50hn Midsummernighr's Drelm and Die erste 

Walpurgisnachr. Guest conductors: Amon Armsuong. 

Marla Guinand, and John Nelson. Master Class in 

Conducting. laught by Rilling, will study and perform 

Bach cantatas and Haydn's Creation. Comacr: Royce 

Salnman. 1257 University ofO~gon, Eugene, OR 

97403. USA. Td: +1-541-3465665, 

Fax: +1-541-3465669, Email: ulnman@uo~n_t:du­

Website: www.oregonbachfestival.com 

Eric Eric.son Masterclass. Haarlem , Netherlands, 2J June 

- 2 July 2005. J)arricipadng ensembles: Netherlands 

Chamber Choir & Netherlands IUdio Choir. Faculty: 

Simon Ha1sey, Andrt!Thomas. Comact: Eric Ericson 

Master Class Foundalion. Kriesden Jansen, coordinalOr. 

Veilingweg 3. De Lier 2678 LN, Netherlands. 

Td: ... 31 174528051. Fax: + 31 174520919, 

Email: info@ericeric.sonmasterclass.nl -

Wcbsiu:: www.criceric.sonmastcrclass.nl 

In 1{~ rnat ional Choral and InstrumemaJ Festival at the 

Performing Arts institute of Wyoming Seminary, 

Pennsylvania. USA. 26 June - 6 Aug 2005. Serious 

studentS between 12-18 audition for a 3-6 wec::ks ~ions. 

Large and small vocal ensembles. vocal pedagogy classes, 

music cla.sses. guest artists, performances and private 

Iwons. Contact: Nancy Sanderson, Director, 201 Nonh 

Sprague Ave. Kingston. PA 18704, USA. 

TeI: +1-570-2702186, Fax: +1-570-2702186, 

Email: onsr-.tge@wyomingseminary.org­

Website: www.wyomingseminary.orglpai 

2nd Internat ional Symposium for ChoraJ Professionals, 

H aarlem, Netherlands, 30 June - 2 July 2005. The 

symposium can accommodate 130 panicipantS, offering a 

number of discUS5ions and workshops on topics 

imponam 10 the profession. Two in-depth workshops. led 

by masten in their field in which issues concerning 

training. ~hearsal and composition, form part ofthl': 

programme Contact: Eric Ericson Master Class 

Foundation, Krieslien JanKn. coordinator, Veilingweg 3. 

De Lier2678 LN, Nethl':r1ands. TeJ:+311745280SI, 

Fax: + 31 174520919, 

Em:!il: info@lericericsonmasterclaS5.n\· 

Website: www.ericeric.sonmasterclass.nl 

World Youth Choir, brael, "-25 July 2005 , An IFCM. 

Jeunesses Musicales and Europa Cantar project. The 

World Youth Choir for talented young singers will have 

irs summer $C'$$ion in Israel: 2 weeks tehear$al SC'SSion and 

2 weeks concert tour. Contact: International vnter for 

Choral Music, Jean-Marc Poncdet. Avenue Jean I er 2, 

5000 Namur. Belgium. Td: +32-81-711600. 

Fax: +32-81-7 11609. Email: iccm@skynct.be-

Website: www.worldyouthchoir.net 

40th International Days of C horal Singing, Barcelona, 

Spain, 4- 10 Ju12005. Workshops: Orff's CarOlina 

Burana (Pier~ Cao, Luxemburg). Gospel Music (Robe-rt 

Ray, USA). Catalan Choral Music UOS(p Pms. 

Catalonia). Apply before 28 Feb ZOOS Contact: Ft:deraci6 

Ca:talana d'EmitatsCorales, Via Laietana 54. 2ndo .. 

DC$patx 213, E-08003 Barcelona. Spain. 

TeI: +34-93-2680668, Fax: +34-93-3197436, Email: 

foo:@fccc.info- Website: www.fccc.info 

Panafrican Society fo r Musical Am Education 

(PASMA£) Conference, Maputo, Mozambique, 5- 10 

July 200S. Theme: Panafrican Musial Ans Practise, with 

workshops on Study of performance technique of African 

instruments and their building technology; Instrumental 

performance content :md contexts; Choral performance 

content and contexts: Indigenous choral uyles. aesthetics 

and imonation;Teachet ttainingand classroom music 

t:ducation and its d~elopment. Contact: PASMAE, 

P.O.Box 11300. H::llfield, 0028. Pretoria. South Africa, 

Email: admin-ciimda@lantic.net-

Websire: ..... ww.pasmae.org 

Kun T homas Cursus, Level 4 and 5, Utrecht , 

Netherla.nds, 7-17 July 2005. Level 4: For experienced 

amateur choir directors. profeS5i~na l musicians and 

students of choir conducdng with a good singing voice. 

Level 5: for choir conductors with good practical and 

theoreaical skills who want ro work with choir and 

orchestra. Contacp. Unisono, do Caroline Wesrgccsr. 

Plompetorengrachl 3, NL-3512 CA Utrecht. 

Netherlands. TeI: +31 302335600. 

Fax: +3 1 302335651, 

Email: Icurnhomascursus@amateurmu:tiek.nl _ 

Websire: www.amareurmuziek.nl 

Euro C hoir 2005. Obersiebenbrunn , AuStria, 9- 17 July, 

2005. For singers from 18 to 30 ~n. Workshops and 

concl':rtS. Theme: Jose-ph Hardn and the music of the 

~ion ofPannonia (EaSt of Austria, West Slovakia and 

Hungary) Contact: Chorverband Ommich. Opernring 

11/5/10. A-IOIO W ien, Austria. 

TeI: +43-1·5869494. Fax: +43-1-58694944. Email: 

info@chorvcrband.u -

Website: www.chorverband.at 

5th European Academy of Choral Singing, Folx. France, 

16-26 Jul 2005. Summer training course of choral singing 

in the French Py~nees. Open to any ~nlall':ur chorister. 

Final concen including all the participants. Program: 

Rossini, Schube-n and Franck Conraer: Dominique 

Grt!lillat, ArtiStic Director. Ginaba.t, F-09000 

Montoulieu, France. Td: +33-5-61656322. 

Fax: -+33·5-61656322. Email: eurochor.lcad@Wanadoo.fr 

- Websilc: hltp:lleurochor.lcad_free.frl 

Kod:Uy Institule, Kecskemet. Hunga.ry, 18 Jul - 5 Aug 

2005. The three-week seminar is organized for music 

pedagoguC$, choral conductors, and university students to 

I':nhanq:: their knowledge of the compositions, scientific 

:!ctivity and wucalional philosophy ofZolr;l.n Kod.-Uy. It 

consisu of solfcge. methodology clas$C$, conducting. 

singing and chamber music, demonstration classes, choral 

singing, and conceres of thc Kod:ily Festival. ContaCt: Ms 

Laura Kl!ri, Zolt:in Kod:ily Pedagogical lnst1tute of Music. 

P.O.Box 188. H-6001 Kecskemt!r. 

Email: office@kodaly-inst.hu -

Website: www.kodaly-inst.hu 

ICB Events 
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44 Conducting and Yoiu Training with Volker Hempfling. 

SI Morin. Swittctland, 25 July 6 Aug. 200S. Team: 

Sabine Hortsmann, Wdfhard Lauber. Michad Reif. 

Contacr. Arbeitskreis Mwik in der Jugend AM}, 

Adcrshc:imcr Srr. GO, 0-38304 WolfcnbUttd, Germany_ 

TeI: +49·5331-46016. Fax: +49-5331-43716. 

Email: AMJMusikinderJugcnd@t-onlinc.dc. 

Wcbsirc: www.amj-musik.dc 

Sarteano Chamber Cho~ Conducting Workshop, 

5ancano, Italy, 5-12 Aug 2005. For conductors and 

music educatOI'$". Morning SC'minars on creating a vital 

chamber choir. and vocal pedagogy using the Rohmcn 

Method of funclional vaice-training. The afternoon is a 

Conducting Ma$u:rclass. With Simon Carringlon, Brain 

O'Conndl and 8ronislawa Falinska. Comaw 5artCUlO 

Chamber Choral Conducting Workshop, 27 Panerson 

Road, l..exington. MA 02421. USA. 

Tc!; + )-781-6520 J 58, Email: sanea.nochoral~rcn.com • 

Website: www.sarteanochoralworkshop.com 

International Early Choral Workshop with Peter 

Phillip., Rimini, haly. 7-14 Aug,2005. Choral 

workshop, seminars and concerts. Comacl: Musica Ficla. 

Via Pascoli 23-g, 47900 Rimini, Italy. 

Em:.il: andrea..angelini27@tin.it 

In the Footsteps of Johann Sebastian Bach, Eiscnach. 

Wcimar. l.cipz..ig etc., Germany, 13-21 Aug. 2005. 

Guided tour (Cornelia Krumbicgel, Bachmuscum 

Leipt.ig) 10 the most important places connecled to Bach's 

life and work; the participants will also rehearse and sing 

Bach's music in a concert (cond. Pro( Andrcas Gopfen). 

Contact: Arbeitskreis Musik in der Jugend AMJ, 

Adersheimer Su. GO, 0-38304 WolfenbUnel, Germany. 

TeI: +49-5331-46016, Fax: +49-5331-43716, 

Email: AMJMusikinderJugend@t-onlinc.de . 

Website: www.amj-musik.de 

International Congress of Choir Conductors, Sao 

Lourcn~o, Minas Gerais. Brnil. 17-21 Aug 2005. 

ContaCt: Jose Henrique Marlins, 

Email: henriqucchoral@Zipmail.com.br­

Websile: www.brazilchoirfc.nival.kit.net 

Europa Canlat International Study Tour. lido di Jesolo, 

Italy, 28 Aug - 4 Sept 2005. For singers and conductors. 

There will be prepared visits 10 the different ateliers 

during the International Si nging week (sce date above), 

visits to concerts and choir rehearsals, discussions, 

meetings with the alelierconductors. meeting wi th IDlian 

composers. ConDCt: FENIARCO. Via Alu:n 39, -33078 

San Vito al Tagliamenw, haly. TeI: +390434876724, 

Fax: +39 0434 87 75 54, Email: feniarco@ltin.it· 

Website: www.feniarco.it 

DO YOU HAVE PERFECT PITCH? 
FIND OUT! 

The University of California Genetics of Absolute Pitch Study 
is recruiting volunteer participants. Our goal is to identify genes 

responsible for absolute pitch ability. 

To join, visit http: //perfectpitch.lIcsf.edu 
or contact us at 1-888-TUNEDIN or ppitch@itsa.ucsf.edu. 

European Academy for Young C horal Conductors. Fano, 

Italy, 4-11 Scpt 2005. For (young) conductors from all 

over Europe. Selccfed singers for the choir·in·residence. 

Active and passive participati~n possible. Director. 

Filippo Maria Bressan. Contact: FENIARCO. Via Altan 

39,1-33078 San Vito alTagliamemo, IDly. 

Tcl: .39 0434 87 67 24, Fax: +39 0434 87 7554. 

Email: fe:nia rco@rin.it· Website: www.fcniarco.it 

Frieder Bernius Muterclau, Hanover. Germany. 29 Scp. 

3 Oct. 2005. C hoir: Jungcs Voblenscmble Hanover. 

cond. Klaus·JUrgen Enold (German Choir Competition 

2002, 2nd prize). ConDct: Arbeiukreis Musik in der 

Jugend AM}, Adcrsheimer Str. GO, 0-38304 

Wolfenbilttel. Germany. TeI: +49-5331-460 16, 

Fax: +49-5331.43716, 

Email: AMJMusikinderJugend@t-online.de­

Website: www.amj.musik.de 

European Academy for Young Choral Conductors, Sofia. 

Bulgaria, 29 Sept . 6 Oct 2005. Young conductors under 

30 from all over Europe. All participam$ (active and 

passive) have to si ng in the choir. Also open for young 

singers inte:reSled in choral conducting. Director: Peter 

Broadbem (GB). Contact: Friends of Choral Music 

Foundation, 24, Patriath Evdmij Blvd. BG-l 000 Sofia, 

Bulgaria. TeI; +359 2 980 58 40, Fax: -+-359 2 980 58 40, 

Email: fcmf@labv.bg 

Vocal Jazz with Bcrtrand Groger. Eiscnach, Germany. 

11 - 13 Nov. 2005. Conducting - feeling - rhythm. timing 

. arrangements; 8. C IOger is conductor of the Freiburgcr 

Jauchor. winner of the German Choir Compclion and of 

the Choi r O lympics in Bus:m. Contact: Arbcitskrcis 

Musik in der Jugend AMJ. Adersheimer Sir. 60. 0-38304 

WolfenbutleI, Germany. Tel: +49-533 1-46016, 

Fax: +49-5331-43716, 

Em;ail: AMJMusikinderJugend@t-online.de· 

Website: www.amj.musik.de 



441h German-Scandinavian Music Week. Schccnbetg. 

near flensburg, Germany. 8-18 Apt 2006, Imcrnalional 

music week wilh choir:uclier and orchcslt:l aldier, IWO 

final conccrls. chamber music and house-concens. 

Scandinavian folklorc and folk dance. Minimum age 16 

yrs. Conduct('m: Prof. Corndius Tr:mtQw, 

Hamburg/Germany, Prof. Su~f:m Karpc. 

Slockholm/Swcdcn, Halvar Nilsscn. H:mmvikJNorway 

and ICCtuTCn for ,scclion rehearsals Comac!: I'rof. 

CorncliusTr:lnlow (anislic director), Inlcrnaliona\c 

BildulIgsstlue.jugendhofSchtttsberg, 24972 Quem. 

Germany. TeI: +49-4632-84 80 O. 

Email: ahnstl@schttrsbcrg.dc-

Websile: www.Kh«rsberg.de 

Internalional Seminar for ConduclOrs of Children'. and 

Youth Choirl, Main!. Germany. 1-9 AUK 2006. In 

connC'Ction with the 1(Sliv:a1 Europa Camal XVI. Arrinic 

DireclOr: Cudrun Schrt>fcl. Hannm'cr. Comacl: 

Bayerischc Musibkademie, KurH.imennr:lSsc 19, D-

87676 Marktobcrdorf. Germany. TtI: +49-8342-961821. 

1:3)(: +49-8342-40799, Email: dolf.r:lbus@lmodmusik.de­

Wcbsile: www.modmusik.de 

IFCM Mulliculluralllnd Elhnic Confcrence. jenualem. 

Ime!. 16-20 Scpt 2006. O rganistd by Ihe Muhicullur:ll 

and Elhnic Commission of Ihe Inlcro;uion:ai FC'c.Icr:llion 

for Chor;J1 Music and ~Halle!~ - ISTIle! Choral 

Organis;lIion. Main themes: Old tl':'ldilion$. new conceptS 

- jcrusaltlll. a muhifaud city - conscrV:llion and 

communiC:llion. ConlOlCI: MOl),Ol Shavit, ISl':'Iei, 

EmOli!: m;ayOl@efroni.org-

Website: www.jmc.co.ilJconfcrentt 
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Tampc~ vocal MlUie FC$linl. Finland. 8-12 Jun~ 2005, 

Chorus fC'\'iC\\ ;md ensemble singing oomcst, ConcC'rTS 

prntnting int'l artists, Training COUr5('S ror choir IcadC'fS 

and singers. l.C'cturcs 2nd "'Orkshops by im'l npens. 

Apply berore March 21. 2005. Comact: Tamperc: &ivd. 

Tamperc Vocal Music FC'$tival.litllikamarinaukio 2. FIN-

33104n-ampere. Finland. TeI: +358-3-31466136. 

r'aX: +358-3-2230121. Email: musiC@tampe~.fi -

Websitc: \vww.t2mpcrc:.fi/voal 

33rd Intel"ll;llional Festival orSongs. Olomouc. Czech 

Republic. 8-12 June 2005. For choirs ill;lll categories 

rrom:ll1 :ltOund the wond. COrtl:lCt: Fest:l MusicalC', 

Slovellsk~ '). CZ-779OO Olomouc. Cuch Republic. 

TeI: +420-585-237373. ElJC: +420-585-237373, 

Em;lil: rQ[;lInuJoiC'.lIC@.ulu.cz­

Wcbsitc: www.rcSl2musicalc.cz 

Bristoli~'e! Briuol, Uni ted Kingdom, 9-13 June 2005. 

Non-competitive environmem ror amateur b:lncis. choirs. 

orcht'Str:u and cn~mblC'S or:lll :lgea; :lnd nandards. All 

plrticip;lnls will ha\'e the opportunil)' 10 perrorm in 

workshops. muter cbssn :lnd concerts in venues 

throughout the historic cil}' or Bristol, England. Artistic 

Director: Or M:luhew Gcorge. Sr.Paul, Minncsota. USA. 

Festiv;ll sponsored by Y:lmaha-Kemble Music. Conr.lct: 

K:llhryn Birds. JAC "live:" 62-64 Chatlccllors Road. 

London. W6 9RS. Uniled Kingdom. 

TeI; .. 44 (0)20 7870 8551. 

Em;lil: briuolivC@jactr:avd.co.uk­

Websitc: www.briuolive.co.uk 

2nd Hdsingborg Inlernation;ll Choir Compccition, 

Hdsingborg. Sweden. 9-13 June 2005. In cooperarion 

with the Swedish National Choir Competition. Kor 

Centrum (Swt'dish Choral Center). FrC'd Sjobcrg. 

Nybrokajcn 11. SE-11148 Stockholm. Swt'den. 

Tel.: +46·8-4071679. Fax: +46-8-4071727. 

Email: korcentrum@lrikskonSC'rter.~· 

Wc:bsitc: www.uk.se.Contact: Interkultur Foundation. 

Am Wein8'lflen 3. 0-35412 I'ohlhcim. Germ:lny. 

TeI: +49-6403-956525. Fax: .. 49-6403-956529. 

Email: mail@musica-mundi.com­

WebsitC': www.musica-mundi.com 

12th "Musica Sacr:a Praga" International Choir and 

Oratorio Festival orSacrtd Music. Prague. Czech 

Republic. 10 June-17 July 2005. Open for all cattgorics. 

Contact: Club Tours AgenlUr. P:lvd ?varc. Na Hajku 367, 

18000 I'raha 8. ucch Republic. 'Iel: +420·2-84826608. 

Fax: .. 420-2-84826608. Enlail: cta~ol.(,"l-

Website: WW\\·.accordion.Cl or www.choirs.a 

7th Internat ional Fe:nival or Renaiuance and Early 

Baroque Music, !'«Iea Castle, Czech Republic, 17-19 

June 2005. Competition. workshops. concertS. Cont;1cl: 

IPOS-ARTAMA. Or. Jaroslava Moorochova. Blanicka 4. 

rOBol( 12. 120 21 Prague 4. Czech Republic. 

TeI: +420-221-507961. nl(: .. 420·221-507955, 

Email: anama(il>ipos-mk.cz. 

Websile: www.ipos-mk.alartam:l 

World Choral nstival Sabhurg &: Vi~nna. Austria. 2 1-

27 June 2005. A -Once in;l liretime· opportunity to 

perrorm in Sabburg and Vienna with the world rtnowned 

"Vienna Boys' Choir" and the -Vienna Malc Choral 

Society" in Sal%burg at the -Grand Hair or the 

"Mouneum" and in Vienna. Contact: Haring KEG 

Choral FcstiVOlls, Michad Haring. Gruenentorgauc 10/7. 

A-I090 Vienna. AuStria. lel: .. 43-664·1811180. 

Fax: .. 43-1-3175460, 

Email: World.ChoraJ.Fcstivals@chello.:lt­

Website: www.austrianrcstivals.at. 

8th Aha rusteria International C hoir Festival, Aho 

Adige. haly. 22·26 June 2005. Non-compctitivc renival 

in the heart or the Dolomitcs: concens. open air ~ie~, 

day·mc-ctings. Contact: clo Auocinione Cuhurale 

Flaminia 2000. Via Emilio Albenario 62. 00167 Roma. 

Italy. Te!: +39-06-53276119, Fax: +39-06-53276119. 

Email: inro@lfcslivalpu5leria.org -

WebsitC": wv.'W.festh"alpuSteria.org 

8th Pacific International Child~n'l Choir mtival 

(PICCFfST), Eugene. Orqon, USA, 22-28 June 2005. 

Bob Chilcoll gUCSt conducror and Peler Robb artistic 

dil"C'Clor lead 11 boychoir. girlchoir and childrc:n'schoirs 

rrom 9 Sl:ltCS and thrcc countries:15 the 300 voice rcstival 

chorus. Applicalions now acccpIN ror PICCFEST 2006 

wilh gueu conJuClor Henry I..«k and PICCFEST 2007 

with Sandr:a Snow Comact: OrC'gon Festival Choirs. PO 

Box 207. Eugclle, OR 97440, USA. 

TeI: .. 1-541-4659600, Fax: + 1-541-4654990, 

Email: peler@piccrCSI.org- Wehsilc: www.piccrcst.org 

The Tuscany Music Festival. Montccatini, Italy. 23·27 

June 2005. P:lnicipation in the enchanting 'torch parade' 

from Tenuccio 10 Torrena 10 mark Ihe fefli~l's arrival in 

Ihe town. Other loalions ror pc:rrormancC$ include 

Monlcc:uini Terme's square. the local churches as well as 

the churches or neighbouring \·illages. Open 10 m:llc, 

Iadics'. mixed and youth choin:. music is the choin:' own 

selt'Clion. Contact: Choir Contact International, Scatem 

HouSt', 39 Morcland SUC'et, London ECI V 888, United 

Kingdom. 'rei: +44 2890 720 003. 

Email: sarahjohllsoll@sealem.com-

Website: www.chuirconlacl.com 

3rd International Choir Competition orSacrc:d Music. 

Prague, Czech Republic. 23-25 June 2005. For mixed. 

remale. chamber and children's choin:. A rich rrame 

programme and perrormance opportunilies. Contact: 

Club Tours Agentur, Pavel ?varc. Na H~jku 367. 18000 

Prah:a 8. Ct.C'Ch RC'public. TcI: +420-2·84826608. 

Fax: +420-2-84826608, Em;ail: cta@ioJ.a-

WC'bsilC~: www.accordion.norwww.choirs.a 

Inltmational Choir Festh"aI"Cantemw", Zrc:nj.min, 

Serbia. Yugoslavia, 23-27 June 2005. Non-compctilivc: 

rt'Sliva.l ror choirs in all OItegories. Contact: Internalionlll 

Music Ccnler. JUde KonClr:a 24/23, YU-23000 

Zrcnjanin, Serbi:l. Yugoslavia. TeI: .. 381-2363·993, 

fax: +381-2363-993. 

Email: resc1vaLC2ll1emu5@1yahoo.com 



48th International Festival of Choral Act Jihlava with 

7th International Composers' Competition "Jihlava 

2004", JihJava, Gech Republic, 24-26 June 2005. 

International composers' competition, concerts. 

workshops. meetings. Contact: IPOS-ARTAMA, Dr. 

Jaroslava Modrochova, Blanidcl4, POBox 12, 120 21 

Prague 4. Czech Republic. Td: +420-221-507961, 

Fax: +420-221-507955, Email: anama@ipos-mk.C2.­

Wcbsite: www.ipos-mk.C21artama 

Imernational Festival of Sacred Music, Vienna, Austria, 

24-27 June 2005. Perform ing Festival in Vienna and 

surroundings. Comact: Chorus MM, Fuerslallergasse 

48/9. A-5020 Salzburg, Aumia. Td: +·43-662-645972, 

Fax: +43-662-645972, Email: chorus2000@aon,at­

Website: www.chorus2000.com 

Copenhagen International Children's C horus Festival, 

Denmark. 27 June - 4 July 2005. International children's 

choruses totaling 200-300 singers will join with guest 

conductor Henry Leek (USA) for daily rehearsals 

culminating in G:tla Festival Concert with Orchestra in 

Tivoli Gardens Concert H:tll. Individu:tl ensemble 

concerts in Odense. Contllct: Musica Mundi, Inc, 101 

First Srreet, Suite 454, Los Altos. 94022. USA. 

Td: +1-650·9491991, F:tX: +1-650-9491626, 

Email: rours@lmusicamundLcom -

Website: www.musicamundi.com 

15th European Music Festival for Choin:and Soloists, 

Arnhem, Netherlands, 28 June - 4 July, 2005. 

Competidon for choirs :tnd soloists (cI:tssic:a1, pop. jazz.. 

world). Composition competition, masterclasses, 

European Symposium, concertS etc. Conlact: 1 KF Festival 

Office. Plompc'rorengracht3. NL-3512 CA UH«hl. 

Netherlands. Td: .31·30-2335600. 

Fax: +31-30-2335680, Email: nisono@amaleurmuziek.nl 

• Website: www.ikn005.nl 

Coastal SoWld International Choral Festival. V:ancouver, 

Canada, 29 June - 4 July 2005. Biennial, non­

competitive C horal Festival. Treble children's choirs and 

SATB youth choirs will participate in five days of 

concc:m, rehearsals, fun and friendsh ip. G uest C linicians: 

Sanna Valvanne (Finland). Diane Loomer (Canada) and 

musica intima vocal ensemble (Canada). Applic:ation 

deadline: 1 Nov 2004. Contact: Coas(31 Sound 

International Choral Festival. P.O. Box 64528, 

Coquidam, British Columbia V3J 7V7, Canada. 

Te!: + 1..(i04-469·5973, Fax: + 1·604-469·5974, 

Email: info@coastalsoundmusic.com -

Website: www.coastalsoundmusic.com 

Cantus MM Choir and Orchestra Festival, Salzburg, 

Austria, 30 June - 3 July 2005. Performing festival in 

Salzburg surroundings. Contact: Chorus MM. 

Fucrstallergasse 48/9, A-5020 Salzburg. Austria. 

Tel: +43·662-645972. Fax: +43-662-645972. 

Email: chorus2000@aon.at-

Website: www.chorus2000.com 

7th Internlltional Choir Fe.uival "Summer Songs", 

Sopron, Hungary, 30 June-3 July 2005. Non-competitive 

festiva l for choirs in all categories. Contact: MSW 

Festivals do TM Inco Travel. 11. Rak6czi F ut 216. 1214 

Budapest, Hungary. Td: +36-1-4270740. 

Fax: +36- 1-4204796. Email: mwsfestivals@axelero.hu­

Website: www.mwsrestivals.com 

3rd International -Midsummer Festival" for Choirs. 

Stockholm, Sweden. 30 June - 3 July 2005. Non­

competitive ft'Stival for choirs in all oll~orics. Contact: 

MSW Feslivals, c/oTM IncoTa\·d, 11 . R4k6czi F Ut 216. 

1214 Budapest, Hungary. TeI: +36-1-4270740, 

Fax: +36-1-4270740. Email: mwsfestivals@axelero.hu­

Website: www.mwsfestivals.com 

"Sing to the Lord" 3rd Multinational Choir, Prague, 

Czech Republic, 1· 14 July 2005. Meeting in Prague. For 

small groups and individual participants. Working 

language English. Pre-sludied material: sacred 

compositions by D\'or4k, Jan4cek and further Czech and 

world composers. ConcertS and recording SC$Sions 

Pr.ague's &roque and Gothic churches and other Czech 

locations. Musical directOr: P. Dent. VancoU\·er. Canada. 

Contact: Club Tours Agentur. Pavel ?varc, Na H:ijku 367. 

18000 Praha 8, Czech Republic. Tel: .420-2-84826608, 

Fax: +420-2-84826608, Email: cra@iol.cz· 

Website: www.accordion.czorwww.choirs.C'l. 

Summer Festival Polyfollia 2005. La Manche, 

Normandy, Francc:, 2-16 Ju12005. ~Youngchoirs and 

choirs for youth~ is the theme of this festival which will 

host ensembles from France. Netherlands. Czech 

Republik. Israel, Denmark and Lithuania. Contact: 

Polyfollia, Jacques Vanherle, Avenue des Canadiens 16, 

14111 Louvigny, France. Td: +33-2·3 1747740, 

Fax: +33·2·31747740, Email: polyrollia@wanadooJr­

Website: www.polyfollia.org 

Festival 500 "Sharing the Voices", St. John's, 

Newfoundl:and. Canada, 3· 10 July 2005. More than 75 

concem throughout North Ameria's oldest city, St. 

John's. Featuring the four-voice ensemble De Boca En 

Boa (Argentina), Marfa Guinand (Vene!.uda) and TOnu 

Kaljuste (Estonia). Contac.t: FCSlivaJ 500 "Sharing the 

Voices", P.O.Box 2333 - Sen. C, St. John's, Nl, A1C 

6E6. Canada. Tet: +1-709-7386013, 

Fax: + 1·709-7386014. 

Email: informarion@festivaI500.com -

Website: www.fcstivaI500.com 

40th International Days of Choral Singing, Barcelona, 

Spain, 4-10 July 2005. 

Workshops: Orff's Carmina Burana (Pierre Cao), Gospc'1 

Music (Robert Ray), Catalan Chonl Music Uosep Prats). 

Apply before 28 Feb 2005. Contact: FCEC, Via Ltietana 

54,2.1213, E-08003 Barcc:lona, Spain. 

TeI: +34·9-32 680 668. Fax: +34-9-33 197 436. 

Email: fctc@fc«.i nfo. 

Tuscany International Chi ldren's Chorus Festival. 

Florence, haly, 4-12 July 2005. Intern:ttional children's 

choruses toral ing 200-300 singers will join with gueSt 

conductor Joan Gregoryk (USA) for daily rehearsals 

culminating in Gala Festival Concerrwith Orchestra in 

Florence. Individual ensemble concerts in Florence and 

Tuscany. Includes two-day post-festival extension to 

Romc and participation in Mass at St. Peter's Basilica. 

Contact: Musica Mundi Concert Tours, 101 First Street, 

Suite 454. Los Altos, CA 94022, USA. 

TeI: + 1-650-949-1991, Fax: + 1-650-949-1626, 

Email: tours@musicamundi.com-

Websitc: www.musicamundi.com 
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44th International Competition of Choral Singing 

"CA. Seghiw", GOriril, Italy, 6-11 Jul2005. 

C:uegorics: mixed. female and male choif'5, vocal groups. 

folk music. light music and jnz. Apply before Feb 28. 

Contact: Associuione ConIc Goriziana ~CA Scghini", 

Cudla postale 7, Via Vinorio Veneto 174, Palanina C. I-

34170 Gorizia. haly. Te!: +39-0481-530288, 

Fax: +39·0481-536739. Email: c.uq;hini@tiscalinet.it­

Website: ww.",ghini.irI200S/band044cicc_inglcsc. htm 

7th Rhodes International Music Festiva.!, GrC"«e. 7- 10 

July 2005. Choi r competition and iyricsoloin 

competition. Open ro mixed, male, female. chambC"r, 

youth, children't choif'5 and folklo~ vocal elUC'mbles as 

well as lyric IOloilll. Apply before: 15 Mar 2005. Contact: 

Polifornia Athenaeum. 2, Spuds SIr., GR-153 42 Agia 

Panskcvi· Athens, Greece. Td: +30210-6014741, 

Fax: ... 30210-6009204, Email: info@inter-fC$t.comor 

choir_compctition@hotmail.com 

23rd Inl ' l Choir Festival ofrtn'C'U. - 11th Int' l Choir 

Competition of Sacred Music, Ptn'cu, Greea, 7· 10 July 

2005. For mixed. equal voiccs', children's, chamber vocal 

enscmblcs, mixed youth choirs &: choirs of Bruntinc 

chant. Repertory muSt include a compulsory piece. a 

piece compolC'd before 1800. a piece composed during 

1800 · 1950, a piCCC' composed after 1950 &. a folk lOng 

from the choir's COUntry of origin. Apply before: 28 Feb 

2005. Contact: Choral Society "Armonia" of Prcvcu, P. 

O . Box 139. CR-48 100 PfC'Vt'U. Greece. 

'I'd: +30.2682.24915129852, 

Fax: +30-2682-29852. 

Email: armonia4@otenet.gr-

Website: hltp:llu~f'5.otenet.gr/.armonia41 

42nd International Choral Competi lion Canlc of 

Poreia. Spinal an der Drau, Ausuia, 7-14 July 2005. For 

mixed a appdla choif'5 (16-45 singef'5). no piano allowed. 

Categories: Art song and folkloric 5Ong. Register before 

31 Jan 2005. Contact: Kuhuramr der Stadt Spinal an der 

Onu, Burgplan I, A-98oo Spittal an der Orau, Austria. 

TcI: +43-4762-5650223. fax: +43-4762-3237, 

Email: obcrnos{crer@spinal·dnu.at 

5th International Johannct Brahms Choir Festival &: 

Competition. Wcrnigerode, Gennany, 7·10 July 2005. 

Competition in different CltegOriC'5 and difficultit$. 

Conract: Imerkultur Foundation. Am Weinvnen 3. D-

35412 Pohlheim. Germany. TcI: +49-6403·956525. 

Fax; +49-6403·956529. Email: mail@musica·mundi.com 

. Website: www.musica·mundi.com 

2005 World Children's C hoir Festival, Hong Kong. 

China, 9· 14 July 2005. Concerts, workshops, with choirs 

from all over the world, World Children's Choir with 

membcf$$C'lected from the world's best children's choif'5. 

World premieres of commissioned works. Possibility of 

choral exchange tour in Chin.a. RegiSlfation deadline: 30 

Apr. 2004. Contact: do RhapsoAru Management Ltd., 

4/f, A/bion Plau, 2-6 Gnnville Rd, Tsimshauui. 

Kowloon .. Hong Kong. TcI: +852·2722-1650, 

Fax: +852-2724.1960. Email: info@rhapsoans.com­

Website: www.hkucblcchoir.com 

Tallis Scholars International Summer School, Oakham, 

United Kingdom, 9· 16 Ju12oo5. Onc wcck of music­

making and learning. With Peter Phillips and the Tallis 

Scholaf'5_ Conlact: Tallis scholars Summer School, Julicl 

AlIan. General Managef. PO Box 992. WaterbC"ach, 

Cambridge C B5 9SQ, United Kingdom. 

Tel: t44-1223·693281. Fax: +44·8700·516828. 

Email: juliet.aUan@oiss.org.uk-

Website: www.oiss.org.uk 

FC'5tivai and Competition "Youth and Music" . Vienna. 

Austria, 9·12 July 2005. For youth choif'5, bands 2nd 

orchestras! The FcstiV21 pJOgr.lm includes competitions 

under an international jury in the categorit$: bands, 

choif'5 and orchC$tras. The FcstiV21 pJOgr.lm includes band 

parades through the Inner City of Vienna. mass concerts 

on St. Stephen's Square, individual concertS for all 

participating music enSC'mbtes in Vienna and its 

surroundings, (Upper age limit for p.micipanl$ is 29 

years). ContaCt: Haring KEG Choral Festivals, Michael 

Haring, Gruenentorgassc 1017. A-I 090 Vienna. Austria. 

'I'd: t43-664-1811180. fax: +43·1-3175460. 

Email: michael.haring@lche110.at • 

Websitc: www.austrianfC5tivals.al/ 

Europa Cantatlnternational Singing Week, Genl , 

Bc.lgium, 10-18 July 2005. For mixed (youth) cnoif'5 (in 

the frame of the 40th anniversary of the Flemish 

Fcdention of Young Choirs:' VfJK). Atclief'5: Stnvinsky 

and Bikkembcrgs. Open Singing with V2n Kbveren. 

Contact: Koor &: Stem I V1aam~ federatie V2n Jonge 

Koren, Rijsenbergstraat 150. B·9000 Gent. Belgium . 

TcI: +32 9 223 6 1 61. Fax: +3292202485. 

Email: vfjk@$kynet.bc 

[lacific Rim Children's Chorus Fcstiva.!. Honolulu, 

Hawaii , 12· 20 July 2005 . An adventure and exploration 

of distinCtive music from countries around the Pacific 

Rim. Artistic DifC'Ctor: Henry Lcc:k. For treble choif'5 

only. Participants will interactivclyexplore Polyncsiln 

music. dance. instruments. language and $Iory telling 

with native spcakef'5 and instructof'5. Contacr. Wanda 

Gereben. Executivc Oir«tor, 159 Laimi Road, Honolulu, 

Hawaii. Td: +1·808·5950233, 

Fax: +1-808·5955129. Email: info@PacRimfestiV2l.org­

Website: www.PacRimFe51iV2l.org 

IOlh Cant"ilics. Normandy. Fran«. 13-24 July 2005. 

Four workshops for children's choirs (8 to 16 years old) 

with Catherine Oupcrray. Scat! AI.an ProUty. Denis 

Thuillier and Valbie Fayet. CoRlact: A Cocur Joic France, 

Les PassC"rdlt$. 24. AvenueJoannb·Muscl - CP 3 17, F· 

69337 lyon Ccdex09, France. TcI: +33-4-72198340. 

fax: +33-4·78434398. Email: acj.francc@wanadooJr· 

Website: hllp:l/acj.musicanet.orgl 

23rd International Music Festival. Cantonigros. Spain. 

14·17 July 2005. Compelit ion in different categories and 

difficulties. mixed. children's and female choif'5, and daily 

concerts for the panic.ip'Hing groups. Registration 

deadline: 31 Jan 2005. Conract: f lMC Main Office. 

ClVal~ncia 435, I r l a, E-080 13 Barcelona, Spain. 

TcI: +34-93-2326444 . Fax: +34·93·2463603. 

Email: fi mc@fi mc.es- Websitc: www.fimc.es 



Inlcrnalional Choir and OrchcSlra Feslival"Canlu! 

Salisburgensis", Sab.burg. Aunria. 14· 18 July 2005. 

Kaleidoscope ofNa(ions. For choirs and orchcnras. 

Specific picces 10 be performed. Conlxl: Cuhours 

Ausuia, Choir & Orchema Concer! Tours. 

Hoglworthweg 10/4, A·5020 Salzburg. Awuia. 

TeI: +43·662·821310·0, Fax: +43·662·821310·40, 

Email: office@\cullours.al • Wcbsile: www.eulmurs.al 

LOBI 2005 Int' l Choir Festival, Belgrade, Serbia 

Monlencgro, 15· 19 July 2005. Feslival dedicated 10 Ihe 

mcmory of the Serbian composer JosifMarinkovic. Two 

of his composi rions 10 be performed, onc sacred, onc 

secular. Open to male or fcmale. amatcur or pmfC$Sional 

choirs. ContacI: LOBI 2005· LOLA, Rcsavska 11, 11000 

Belgrade. Serbia Montencgro. Fax: .381·11·3233002, 

Email: lobi@sbb.co.yu 

Europa Cantallnlcmalional Singi ng Week. Tarragona. 

Spain, 16·24 July 2005. For mixed and youth choirs. 

Ateliers wilh Th. Pavlovirch (BC), M. Goldring (G B). J. 

Cam (E). M. Perez (Cuba), L Heltay (GB/E). Contact: 

Associaci6 Cor Ciural de Tarragona (Setmana Camam). 

Aparrat dc corrcus 11 77. E-43080 Tarragona. Spain. 

Tel: +34 977 22 7 21, Fax: +34 977 22 7 21. 

Em3i1: sclcama@lincLorg· 

Wcbsitc: www.gcocities.com/acctmusic 

Europa Canlat junior 4. Vic. Catalonia, Spain, 19·26 

July 2005. For children's and girls' choirs (equal voices) 

3ged 10·18. Conract: Europa Camal junior do SClC, 

Pla~ Vielor B313gucr 5. E·08003 Barcclon3. Spain. 

TeI: .34·93·3104 721. Email: scic@lscie.nCI· 

Wcbsilc: www.curopacanI3t.org 

30th Singing Week "Musique en Morvann
, Autun, 

Vhclay, Frutt. 21·31 July 2005. Two workshops: Bach's 

St John's Passion (P. Cao), Schiln & B3ch Motels (Ch. 

KUhlcwcin). Comacl: A Cocur Joic. l.cs Passcrellcs. 24 

avenucJoannes Muscl· CP 317. F·69337 Lyon Cedcx 

09. France. TeI: +33·4·72 198342. F:lX: +33-4·78434398, 

Email: acj.francC@wan3doo.fr · 

Websire: hnp://acj.music3ncr.org/ 

4th Inlcmational Choir Festival ofSacrcd Music, 

Ronenburg, Germany, 21·24 July 2005. Compelilion in 

differem categorics and difficulties. Com2cl: Imerkultur 

Found3t1on. Am Wcing:1IIcn 3. 0·35412 Pohlheim. 

Gcrmany. TcJ: .. 49·6403·956525, 

Fax: .49·6403·956529. Email: mail@musica·mundi.com 

• Websire: www.mwia·mundi.com 

51!( Inlernnionai Choral Contesl of Habaneras and 

Polyphony, Torrevieja (A1icante), Spain, 22-30 July 

2005.7 days of outdoors h3banc:ras and polyphony in thc 

auditorium ~Era$ dc la SalM on thc Medilcrrane3n Sea 

coast. Apply before: 31 j3n 200S. ContaCI: Cemmcn Im'l 

dc Habaneras de Torrcvicj3, Cl Patric::io Pc:rt'Z, 10, 03180 

Torrcvieja· Valenei1l. Spain. TcJ: +34·965·710702, 

Fax: +34·965·712570, Email: manucJ@h3b3neras.org. 

Website: www.habanera5.org 

Talli, Scholarslnlcrnational Summcr School, Seatdc, 

USA, 23·30 JuJ 2005. Onc week of music-making 3nd 

learning. With Peler Phillips and thc Tallis Scholars. 

Conract: Tallis scholars Summer School.Julict Allan, 

Gencral Managcr. PO Box 992, Walcrbcach. Cambridge 

CB5 9SQ, Uniled Kingdom. TcJ: +44.1223·693281. 

Fax: +44·8700·516828, Email: juliet.allan@oiss.org.uk· 

Websile: www.oiss.org.uk 

Europa Cantal Intcrnational Singing Weck, Nel-'ers, 

France. 24·30 July 2005. For mixed choin and individual 

singers. AlcJiers: l.atin·Amc:rican Music (N. ZadofT), 

French Music (P. CalmcJct, F), Gospel Music (c. 

Bernud). Cont3Ct: Sem3ine Chanramc Eutopa Cantat 

Nevers, Lcs Passcrellcs, 24. avenuc Joannb Massel, BP 

9261. F·69264 Lyon Cedex, France. TeI: +33-4 72 1983, 

Fax: +33-4 78434398, Email: 3ej,francc@wanadoo.fr. 

Wcbsile: www.acj.MusiaNet.org 

Musica Sacra aRoma, haly. 26·31 Jul 2005. 

Competition in differeD! categorics and difficulries. 

Comae!: Forderverein Interkultur, Am Weinganen 3, 

Ponfach 1255,0·35415 Pohlheim, Gcrmany. 

Tel: +49·6403·956525. Fax: .49·6403·956529. 

Em3il: mail@musica·mundLcom-

Website: www.musica·mundi.com 

71h World Sympo.iunl 011 Choral Music, Kyoto. J16I);ln, 

27 July·, Aug 2005. Comacl: WSCM, do J3p3n Choral 

Association, Yagunimuna bldg. 6Ft 1-5·8 Ebisu, Shibuya· 

ku. Tokyo ISO·0013.Japan. Fax: +81·3·54217 151, 

Email: ws7@jcanct.or.jp. 

Wc:bsitc: www.jcanet.or.jp/wscm 

Vivace Intcrnational Choir Feuival 2005, Ven.prem, 

Hungary, 28 July. I Aug 2005. Special combination of 

fcstival. competilion 3nd mini concetllour focusc::d on 

thc joys oflif('. Contact: do V1irosi MUvci6dtsi K6zponr, 

DOU3 Cyorgy u 2, H·8200 Venprem, Hung3ry. 

TcI: +36.88429693. Fax: +36·88-429693, 

Email: vmkl@Venprcm.hu. 

Website: www.vmk.veszprem.hu 

4th Intemational Girls and Children's Choir mrival, 

Riga. Latvia. 3·8 Aug 2005. Movemcnt and vocal 

Icchniques for singcrs and conductors. Contact: 

Inrernalional Choral Festival, Bamna 99, LV· IOJ2 Riga, 

l.atvia. Tci: .. 371·989·3250, Fax: +371·727·0165. 

Em3i1: choriga@lanet.lv-

Wcbsilc: www.musidv/rigaehoir/fcslival 

2nd Intcmuional Choir festival. Rande:rs. Dcnmark. 

10· 13 Aug 2005. A eompelirion in following categories: 

children'! choir, ch3mber choir. mixed choir and 

rhythmic choir. Comact: Karsten Blond, St0vringglrdvej 

5 I. Mcllerup, OK 8900 Randc:rs. Denmark. 

Td: +45·86425874. Email: blondlck@mail.tde.dk· 

Wcbsltc: www.korfeslival.dk 

4th International "Walcrford Sings!" Festival. Ireland. 

11 · 14 Aug 2005. Non·competitive fesliv31 for choirs in 

211 categories. Contact: MSW Feslivals do TM Inco 

Travd.lI. Rak6czi F Ut 216,1214 Budapest, Hungary. 

Td: +36· 1·4270740. Fax: .36·1·4204796, 

Email: mW$festivals@axciem. hu · 

Website: www.mwsfcstivals.com 

ICB Events 

49 



50 Europa CantOl I Showchoir W«k. utland. Netherlands. 

14·21 Aug 2005. Tht' :uelier will incorpor,nt' singing, 

simple mmTnlrnl Imd dallCt'. No experiencc is ncccss:ar)'. 

just t'nlhusialilic )"Oulh (age 13 10 20) mady 10 haY(' the: 

limr of,ht'ir lin's. DirC'C101' Dwighl Jordan (USA). 

Comac,: Showchoir Wn-k. clu SALK. Postbus 367. Nl· 

3850 A) Emu'lo. Nrlherbnds. 'lel: .. 31341561440. 

Fax: +31 341 553 601. Emllil: balknicuws@planrl.nl­

Websilt': www.balkncl.nl 

4th Inln~a (ional Choir FcSliv:l.l, Br:l$(w, Romania. 14· 

21 Aug 2005. Twelve workshops with conduclOl'$ from 

Germany. UK, Canad:a. Franc.:, Isrncl. M:w:donia and 

Romania. Comae!: AwchulI Roman;! dt' Gm Con.I. PO 

Box 16 ep 70. 500500 Braso\', Romania. 

Tt'I: .. 40-268313325, Email: ioan_oarcc:I@yahoo.fr 

u nll Bru il 2005 Int' , Choir Festival, 4th 1nl' , 

Uni,'crsity Choir Feuival, 510 Lou.rtn~, Minas Cerais, 

Bra:ti l. 16-2 1 Aug 2005. Comact: J05(' Henrique 

Manins. Rua Cel. Jose Justino. 681. 37470-000 Sao 

Louren,o. ~inais Gerais, Braljl, 

Email: bra1.ilchoirfnliv:al@l.tiprmlil.com.br -

Webshe: www.brazilchoirfcstiv:a1.kit.net 

~Touch the Future" - 2nd Internat ional Children's and 

Youth C hoir Fest ival. Rhineland - Pala tinate, 

Dannstadt·Schauernheim. Germany, 20-28 Aug 2005. 

For childrcn's and youth choirs (~ual \·oices). aged 10-20. 

Apply before 31 Occ 2004. 

Website: www.touchthefururt.com 

5J'd MGuido d' Areuo" International Polyphonic 

Competit ion, Arcuo, haly. 23-28 Aug 2005, For 

amateur choral enscmble:s. Gllcgories: Chrislian 

plai nchanl, polyphony, polyphony forchildren's voices, 

sp«ial com~tilion. int'l choral fcsti''a l offolksong. 

Contilct: Com~tition sccrelui:u. do Fondazione Guido 

d' Arn.xo. Corso Illlia 102. 1·52 100 Arena. haly. 

TeI: .39·0575·356203. f'ax : .39·0575·314735, 

Em:.lil: fonJguid@polifonico.org-

WebJiu:; v.'WW.polifonico.org 

Europa Cantat International Singing Week, Lido di 

Jcsolo. Italy, 28 Aug - 4 Sept 2005. For mixed and 

chilJren's choirs. ~'Iusic for children's choirs (G. Cucci). 

Contemporary Music (L Donati), Spiriw:.I1 and Gospel 

(P. Smith). Venetian School of Music (0. Tabbia). 

Romanl1c Mwic (C. Grtln). Vocal Pop and )au U. 

Rathbonc), Con!',!Ct: FEN IARCO, Via Allan 39. 1-33078 

San Vitoal Tagliamcnlo. haly. Tct: .3904348767 24. 

r'ax: ... 39 0434 87 75 54. Em:.lil: fenial'(o@tin.it -

Wcbsite: www.fC.ni3rco.it 

Europa Cant:n Int ' l Singing Week "Alpe Adria Cant.:u ", 

Lido di Je5Olo. Venice. h aly, 28 Aug·5 Scpl 2005. For 

mixed choirs. children'schoirs and individual singers. 

Apply before: 30 March 2004. Contact: Alpc Adria 

Cantat, Via CuteJl:ma 44, 1-30 174 VenC'l.i:l/MeStre. haly. 

Tcl: +39·041 ·958918, Fax: +39·041·950074, 

Email: asac.cori@.uu.nC.torfeniarco@.tin.it -

Websifc: WWYo'.feniarco.it 

Gricg Interna tional Choi r FC'S tival. Bergen, Norway, 1-4 

Sept , 2005. The competition is o~n 10 amaleurchoin; in 

all chora.l a llegories (mixed, chamber, male, female, and 

children's choirs), The C"Jttgories :m: all withoul l!:Vd of 

difficulry. 2nd Ihere is no compulsory pi«e. Contact: 

Annlaug Hus. KomediebakkC'rl 9. N-50 10 Bergen, 

Norway. TeI: ... 47 55 563865. Fa)[: .47 55 563866. 

Email: annlaus. htls@gri~(estival.l1o, 

Websile: www.griC.gfcsliv:al.llo 

12th EurotrcffFestival, Wolfe nbulleI, Germany. 7· 11 

Scpt 2005. ConcC'rts. 8 workshops. For children's and 

youth choirs. Possibilit), of regional program with a 

German choir before or after the fcstiv:ai. ContaCt: 

Arbeiukrcis Musik in det )ugend AM) . Admheimer Stt. 

60, D·383().4 Wolfenbonel. Germany. 

TeI: +49·5331 ·46016, Fax : t-49-5331-43716. 

Em3il: AMJMusi kindcrJugend@t·online.dC' · 

Wdlsite: www.amj-mwik.de 

International Fcstival of Choir Ensembles. Montcvideo. 

Punta del [ste, Colonia. Minas. San Jos~. Salto and 

Paysandu , Uruguay, 10· 18 Sc:p 2005, For chor.tl 

ensemblcs from aU over t hC' world. COll lIlCt: In fi nito­

Reali:r.aciones Culturalcs, Galicia 1376/0f.506, 

Montevideo. Urugu:ty. Fax: .598-2·9018025, 

Email: infiprod@montcvidco.com.uy. 

Website: www.infinitorc.com 

2nd International C horal Fcstival Buenos Aires 2005, 

Argentina. 12-17 Scp 2005. Non·competitive fcstival 

open to choirs from around the world. Con«rts in 

different halls such as the Colo~ Thcam: and (Wo choral 

workshops including onc on Argentinian mU$ic. Contact: 

Festival 2003, Miguel Enrique MortSO. Av. Ol.u.:ibal 1584 

ID ~A -, BuC'nos Aim. Argentin:!. 'I'd: ... 54- 11-47881047. 

J=U: .54-11-49149 170. 

Emai l: chorJlbaires2005@1).:.Ihoo.com.aror 

migudmoreso@movi.com.ar 

7 th Inte rnational Choral Competition, Trdew. 

Patagonia. Argentina, 20·24 Sc:pt 2005. Competitive 

and 1I0t compelitive allegories: voal groups, mixed. 

fcm:lle and m:tle choirs (with previous selectionJ. Apply 

before 151 May. 2005. Oplional concertS in connection 

wilh OIher Soulh American regions. ConlaCt: Fundaci6n 

c.I.C .. Alejandro Daniel Gar:av:ano, San Martin N0 

1.237. 9100 T rtlew, Chubul, llatagoni:l. Argentina. 

Td: .54-2965·491353. Fall: .54-2965·491353, 

Email: cicmdcw@yahoo.com.ar 

12th InlC'rnational CREDO Fe$tiv:al of On hod ox Music, 

Tallinn, Estonia.. 22-25 Sept 2005. For all C:ltegoriC'S. 

Comact: MTU Vivo Mllusik:a POP Box 3455. EF.- 10506 

Tallinn, EslOnia. Tcl/FAX .372 6455 197-

Email: vivollluu$i!Ga@ho[,l'e-

Website: www.onhodoxsingcrs.com 

8th Inte rnational C ho ir Contest ofFl andel'$, 

Maasmcchdc.n. Belgium. 23·26 Sc:pt 2005. Inrernation:.ll 

choir contcstlimitw ro C'nscmblcs from 12 to 45 ' ·oices. 

Two CluegoriC'S: tqull voices and mixed choirs. Apply 

before: 15 Jln 1005. Contact: I",ernational Choir 

Contest of Flanders. Gert Vanderltt. HeiSlraat 239. 8-

3630 M:tasmcchdC'n. Belgium. 'I'eI: .32-89-769668. 

Fu: .32·89·76%72, 

Email: C..·ellC.lllC.nten@maasmcchdcn.be * 

Wcbsiu:: www.ikvl:.l:lndC'rC'n.bc 



Rimini in MusiC3, Rim ini , h al)', 2)-27 Sepl 2005. 

COIllp<! ilion in diITCfenl c:llcgorics and difflcu[lies. 

COlll :IC!: ItHctkuhur F(ju.,d~lion . Am \'Veing:Irlt'1I 3. D­

J54 11 1'0hlheim. Cerma llY- 1(-1: .. 49·640)·95652 5, 

Fax: . 49·6403-9'56529. Email: mail@musica-lllulldi .COIll 

• \'Vehsilc: www.Jl1usica· .nUlldi.com 

CanlO sui Garda, Ri\-:l del Garda. Ital)·. 12- 16 O CI 2005. 

Com~litioll in dill"crell\ ,,-'";Itcgoric) an (1 difflcu[tic$. 

Conue!: A~soci;uiolle ConeorS<) Corak IncCfIl.u.ionalc. 

ViOl. MaITci 7 - Cl' 68 I. 38066 Ri va dd Gard.l (TN ). hai r­

Tc[: d9-0464· S6011 ) . F;lx: +39-0464·520900, 

Email: info@collcorsoconll·.il • 

Wt·bsi!t·: www.concorsocor:lk.il 

IlI lern:u ional C hoir Compclil ion. Sofia . Bulgaria, 5·8 

OCI 2005. Compeli lion fOf mi~('d choi rs, t'lpml voice). 

lhild,clI·s choirs, mi)wd yowh chuirs, ch~mbcr ensemh[es 

and ca":gnric5 fo r Rcnai5sancc and :"·IQ(krn ~Iusi c. 

COlllaCI: Fri(nd~ ofCllorJ.1 Music Foundation. 131, 

Viwsha I\lvd. 1408 ~fia. BulgMia . 

'1(.'1: t359·2-9~04430. Fax: o3S9·2-9504431. 

1~ l11ail : f(mf"@J~hv.bg 

Bfi(d. Pr:lc/l3Iiee. Vim pe rk. Kratodw{le CaSlle. 

southern Iloh ~mia. U .ech Republie. 7-9 OCI 200 5. 

Conc('r!s. workshop, compelilion. Con!a,, : II'OS· 

ARTAf..·1A. Dr. Jarosla \'~ Modrochol·;1, Blanick:l 4, rosox 

12. 120 ZI Pl':lgu~· 4. C1.C"ch Republic. 

Td: .. 420-221 -507961 . Fax : ~410-221 -)079)5, 

EI11:1il : :l rI~ma@iI'0~.111k.c"1 ' 

\'Vth~i!( : www.i ... (I~ . rllk. C1.1 JnaI1l3 

Intetna lional C llOi r Com peli! ion, Dubrol·nik, C ro3!ia, 

13· 15 OCI 2005. Non.compcti!in·. for :l m:u ... ur choirs. 

Apply tx-forl·: 1 June 200 5. Co!lIa(l: Dulm;wllik ChJmber 

<:I,oir. Suo.s.~mC"ycrol'a 3, HR·20000 i)lIbro'·nik. C ru:ui.l. 

Td: +3KS- I3R·Z24 1.J Ilr ~38~-9 1 ·5 I 59269. 

I-ax : +385·,B·9827091 . b1l:l11: infn@duh.or!;-

\,\'eb5;le: www.duk'l..org 

Mallorc:a in Musiea , P:llma dt fl.h llorc:a, Spain. 19·2} 

OCt 2005. Compet ilion in difT(·r('nl c:llcgories :lnt! 

difficulti(·(. Cont:lC!: Forderverc:in Intcrkuh ur. Am 

Wcinganc:n 3. Postfach 1255. 0 -354 15 I'lJhlhcim. 

Germany. 'Iel: _49_6403·956525, 

Fax: . 49·6403·956529. Email : 1ll:\iJ@musiC:.l ·mundi.com 

- \'Veosil(,! www.muska· nlundi.(om 

Emi ls D:l. r.(in In!('m aliona] C lloir Compelil ion. Riga. 

La!" i:!. 20-13 0("1 2005. CO!ll IXlition dedic:l lCd 10 !l1(, 

1351h anni'·l'rs.uy of composer Emils Danin . Choir 

comperi!ion will procecd in muional I(,:l.gue- (for Latvian 

choirs) and itlltrn3!ionalJcagllc (LUI·ian :l.lId forcign 

c ho i r~ ). Conn'f!~ and olhcr .1Clivifics in l'arious L1!viall 

cilies. Coma" : i..:ul'ian Nalional Centre rOf Tradi!ional 

~nd Performing ArtS, I'i ls b.uku!ll$ 4 , Riga, LV 1365. 

L3 Ivi~ . Td: 0-371 72 2898 5. Fax: 037 1-7227405. 

Email : paSIS@tmc.gol·.1v 

151h S. Simkus C horal Competil ion. Klaipcd:l, 

Lilhuania, 2 1-23 OC! 2005. Comlx!ilion open 10 miXed. 

fcm31(' . male. chi ldren's Ol.nd jan choirs. Comacl: Re-gion:l.1 

C hoir Socicl), ~Aukuras~. Dondaicio $[f. 4, 1.]"·5800 

Klaipeda. Lilhuatlia. l"cl: .370-46·)987 14, 

Fa."(: .. )70·46-.~98702. Ermil: :lukur:ls@ku.h 

10lh Imern:l tiOll :l1 M(,l ing orYoulh CllI)in . La":l1 

(Mayennl'). Frnn('e, 26-30 Oct 200 5. \X'orkshop around 

popular and )crious Frcnclt Music witlt ~C:Si s Harquel . 

CotHae!: A CO(Uf Joi( France. Lts l'asserdlc5. 24, Avenue 

Joannb-,\IJsS<'! - C l' 31 7. F·69337 Lyon C('d ... x 09. 

Fr;lll te. Td : .. 33-4 ·72 198340, Fax: .-33-4-78434398. 

Emuil: :lCj.frune&!,wanadou.rr -

\"\'('b) itc: hi t p:llacj . m usic3 rlt'l.vrg/ 

191h Inlcrn;n ion;ll Choral Compeli!ion and Fesli \-:l l of 

Pr.lguc. C1.t'eh Republic, 29 0" . 1 Nov 200 5. 

C:llesoric~ include: IIml .... fcmal .... mixcd. advanccd mix('d 

choirs. and male. fernall' :urd rnixcxl choirs - Folksong: 

F('n,\·~l o[ll~· (wilhoUl compe!llion). Repcrloire.s may be­

taken ftom :III~' period an(j rOf choirs appearing::l5 pat! of 

the compel ilion:l compulsory pi tct' muSt be p ... rformed. 

Con laC'[: C hoir COlll3ct IlIIertlat ion.ll. SCatenl 1·1011 1>1.'. 39 

f.. IOtcland S! reet. London EC I V 8HB. Unil('d Kingdom. 

TeI: .4428')0720003. 

Email: sa rahjohn50n@.s(.al(.m.com -

\V('bsile: www.choi rCOnl~ ... com 

171h Canlapueblo. La Fiena Coral d ... Anll! rica. 

Mendou , Argcnlin;l, 1·6 Nov 2005. Chor.ll Tribute to 

,hl· TANGO. f..-bner C lass. Confe.renccs. concern. I.1llgo 

llanec. Contact: Call1:,Puebln, h, Fiesla Coral de- America. 

Casilla l'omlZ7, 5501 Godoy Crul. f..!cndma. 

Argeruina. Td: _5·'1·261 _4 203793. 

Enlail: cantaPllchlo@arl inkhbl.com.ar . 

\,\Icbsi l(': www.coppb.com.ar 

32 nd Inlern:n ional Choir Fes li ,~ ... I ·TandiI 200 5. 

Argetllina. 4·6 No\' 2005. ~ Por un ·la ndi[ con s i(' rra s~. 

Contact: Bernardo Maroder · Coro ESlablt- (le Tandi!. 

Lam.rdriJ 63 I. 7000Tandil, Argcnlin:l. 

·lel: .. 54·2293-447226. Fax: .54-2293·4.32064 , 

Ernail: bm()rlJder@infvvia.com.ar 

17th Mall;!, in l<:rn:ll iollal C hoir resl i"-J.I, Valen a. Malla, 

7· 11 No\" 200 5. Opcn for all (,".1.I(·gori(~. Comael: lIofalr:l 

International Choir Fcsti,':tl . ·IOurism Authoril}'. AubcrS'· 

d·lulic. Merch:\tH5 Strcet. Valctl~ Cf..·m 02. M:tIIJ. 

·,e l: .. 356-2291 5809. Fax: .. 356-229151'199, 

Email: (\"cllts@Visilmal .J.com -

\'(/cbsitc: www.maltachoirfrs!i.·al.com 

In!ernalional Ad vcnl Singi ng, Vienna. Aun ria, 24 NOI' -

19 Dee 200 5. This series of we('h·rlds in Dcc(mbt'r olTcr 

e-hoirs duo oppotluni !)' 10 si ng:l .'<t'lect ion of Ihe- ir 

prefcrred music in d1l;" Vicnna Town 1·1311 . as well:l ~ 

performing in local insdttuioru ~nd ehureh('s. Open ") 

male, laJ ies· and mixed choirs. Music Scil-cted is lh(' 

choirs own seicclion. ContaCt: Choir CorHa('l 

Inl(:rnarion31. Sea[enl Hous ... . 39 Mord.md ~rr/:C"I, 

I.o ndon EC1 V 8BB, United Kingdom. 

·'"CI: +44 2890720003. Email: 

S:lrahjohnson@M'alem.com -

\'Vebsire: \\·ww.ciloi r('on!:lCt.com 

I 51h I ntl' rnalional FeSl i, .... ] of Ad\·enl and ChriSl mas 

Music, Prague, C~ech Republic, 25-27 No,· 200;. 

Competition . conecns. workshops. Con!a('l: II'0S­

ARTAMA. Dr. Jarosb\'a M()(lrochova. Blaniek:i 4. POBox 

12 . 12011 pf3gue 4. Czech Hepublic. 

Tc-I: .420·211 -507961. F-JX: .. 420-221-507'155. 

Email: anamJ.@ipos-mk.u-

\'('ebsi!(: wwW.ipoS' 1I1k.aJanama 
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52 5111 Ad. enl :m d C hriSlrn:l.) Songs F('s li,':.!1. lIud:l.pest. 

Ilung;u-y. 2·0; Dee 200 5. Nun-colll!Jel ui,'C' f('stiV".\llor 

dlu,r. III ~lIl.lIq;uriC\. Pnog.rJ II1 : AJwrI{ ;II1J ChriSlIll;t> 

\ong~. Apph h.·fort·: ~hlr 2005. CumJel: MSW Fcsli,als 

do 1)\1 IlIeo Ir.I":1. It. IHkJc7i ,- lit 216, 1214 BudJpe~l, 

Hung .. ry. Td:. '("\ -'12""0740, "3'(: +36-1-410-1796. 

rmail: m ... (nl.\..II)ft!J.\I:lcm. lm 

\Xit'b)IIt': ww\\,mwdi.'Sliv.lls.colli 

61h ~ l'mgUl.· ChriSII1l:l.)ft 111, '1 Festi val of Adn:nt and 

Chris ltll :l~ Musk , Prague. C1.cch Kepuhlic, 9· 11 De<: 

1005. Fur children ' , and .!dul! chuir~ . :al~o (or (o[klort' 

groups. " nch fume progr.llnmc ;lnJ p(,flonnanc.: 

opporn1rlllic~. ConlJcl: Club Tour~ Agt'nlur. 1'.IH:1 ?'Jr~, 

N .• Il.tjku \6-, 180 00 Pf'Jh~ 8. en:ch Rtpublic. 

Id: , '120·1Rllt!M,08. FlX: .<110·1·84826608. 

1 n\.lil: LI,l(.' ioi.n ~ \X 'eh'iue: ... \\'\\.,lccordion.C'l or 

\\'W\\ .chOlr~ .C1 

81h 1':a' alllol1 l:eslhN .. 1 fur C I,ild..,n & YOUlh C hoirs. 

JorJall \':alle), hut !' 2-4 Ftb 1006. Non-wl11fX'litvt 

tl-stll";Jllor children & ~'oUlh ,hoir~ (agt:: 11 -21). Choi r 10 

choir cll!1cen , "I1~llI"-Tin~. RIKIY&\11U1 wlukshops, optn 

Mng.lI1g ... nd a Hna! gab ~on(.ert. Apply beforc I ')th 

AlIglht lOOS. COlllaCl: ' !i.)\.1 Reshd, Anisli, Dirt.'Ctor, 

' \ 11.111011, lOI-U ,\\iSg,l\ D .N., IH,ld, 

1.1l\": 1')-2 , .')')01)1 76, 1'.lIl.Iil: r",~"dllfi!lIc l l·ision.nel.il 

9 111 H::Iw~ ii inlcrnJliolllll C ho ral Fesl i\'al. Honolulu, 

H awaii, USA, 16 M ar· l J\pr 1006. fe .. nning ~ltId) and 

perl~mn.lII(.C 01 ,\IOl.ln 'f RI QUll·. ~1 performing ... ilh the 

Ilonolulu 'wmphollv Orchcstr .. and Chorus. Dr. 1\3("('n 

I(~nne(h·. Ani\Ii( [)ir"~lor ;!no CondUClor. OpenillS~ for 

,lmrJI elllemhltl Jnd indi\"idIIJ15ing(·h. Conl.let: J05Cph 

~kAJi"tr, (,'i0 Iwilei Ro;,ad, "iuile 2:02, HOllolulu, 1-I,\\Iaii. 

%!iI" , l l, .\. 'Id: Ii -8tJ8-'i,,!<\OHI"H':\1 2F, 

I·.I~ : .I Ku" ")2·11 '50-, hn.lil: oJhu .. hor .. I€oaol.(om· 

\\dniIC: \\\I .... nJhudlllrll.llllll 

Klh IIIlcrn:llional C ho ral Competition MMaribor 2006 M, 

Slo\cnia, ZI · 2j "I)f 1006. lor up 10 12 }dl'Cled f<'m.llc, 

01 .. 1,· .. nd mixed d 101r$ wilh 16-48 .)inttcr). I'olhongs 

(nnn-.. ompelilil"c) ,lIId Ihr« '1lfllpcting progr-.. nl\ 

(l'"l1pullorv. Irt~ ,IIIJ Craml Pr;,,). ' \pply hl.'for~: 11 NOI 

..!OO'i. \ ·')lIl.lu:J~KO (Ih'puhli~ "fShwenia Public Fund 

forCullll fal A(lI~i l it"I. ?tef'IIIIl\'~ 'i. ~1·1000 LjubljJna. 

SlolC:ni,I . ' It'I : dK6- 1-241 O'il'i , "n: ..186·1·141O'i 10. 

Sdi Inl ern;lIional i=t'Mi ..... 1 of l:olk}ongs and C llOral 

Mu.)ic. PorlUrol., SIOlenia, 8- 11 Apr 2006. OpportunilY 

10 perform in Comp~ ll y 01 IlIan) intern.llion .. 1 chl)irs in 

IIIe t'lIchanung t'llllrunlll~1I1 urpurlorut. rile 1~li\'al 

start.) and t'nd.) "ilh ct'rcmuniC1 inl'ollilll,: perfoflllalln~ 

rrom .. 1I (.hoin. 0llCII 10 m,lle, ladie(' , miXtll .. nJ youlh 

choir" mmll Ilc:rfollll<,J ... ill b.!- fnlk music of your 

coun try of origin. Conl~cl: C hoir COIII ;JCl lnt c rll;Jtion~l , 

"iC~fCm 11 ... lu, .... J'J ~Iorebnd :0.1 feel , I omlOIl ECIV XBB. 

Uni tcd l\in~Jom. Id: .qq 1890 -10 OOj. 

EmJil: ~,I r.\hj(lhn~n~ S .... II(' III.COll\ -

\Xlduil": w"w.choi r<onl,ICI.Cnlll 

Inle rn :lli o ll~1 C hoir FC'u il"JI. Verona. Italy. 1')-13 Apr 

1006. OllCninl,: ((I II C<'I I 11> which "It clI(lirs will be ilwlled 

"hil)! Ihe COmpelltlOn 1~l..es pl~ce in ch\, Italro Nuo\,lI. 

O" ... n 10 nll:\cd, nl .. le.lallle~' . (.hildfcn·s Jud \'ocal 

cm.cmbll:s. Choir, .lfl' J.ketllO lK:rform a wmpulsM) 

pi«C' of mu~il; in addltiun 10" pcrlormaoeo: frum a <\ 

possible .. .llt):<lries. Conl,let: Choir COot .. et l'llem.llional, 

Seat"m 1 Iou",' . J'J Mordalld ~lreO:I, London ECI V SIUJ, 

Uniled King.lom. Id: .. '1-1 18')072000.1. 

I-IIIall: "'lrahiohn~one.'~Jlcm.colII -

\'\'ebsite: Ww\\.,ho i r\.onlltl.~om 

51 11<1 Cork IlIl ermll ional C llOral resti ..... t. Irc1allll , 26-30 

Apr 2006. OITers cholrl Ihe opportunity 10 compelt' in 

th ... pre\ligious Hei~chrnJ nn IlII erllalionJI I 'roph~' 

COIII IX·li l ion. O llClI 10 an\' dll,ir "filllern;lIioIlJI 

~t,lIIJing (e~cep l spl'Cilic.llI\ ,h ildrl'n's chvirs). Apph 

before: I Nm 200'i. ("nru.l(t : Cork lnlernadonal Choral 

l;euil·JI . Fe"i'll Huu..." I') GrJnd ParJde, Cork. Ird.llld . 

Itl: .j')3·21-42..!J"d'i. h\: j'ij· 21-4llYU6, 

Intcrn:llional FC)lil";l1 for Si ngl.'rJ, \'\'e imar, Germ:IIIY. 28 

Apr _ I l\hy 2006. Open 10 1Il.Jle. b(iies' ami mixed 

~hoir~. rhtrt is no <; lill ll13lillll a5 to Ihe nHl~ic pcrfornll.'(l. 

CUIII.I(. t : Choir emU.KI l.m·rrlJlioli.11. S(";Ilelll 11011:\0.'.3,) 

~lordand S,rCet, I CJnJon ICI V 8BU. Uni lcJ Kingdom. 

Td: .44 28')11 720 OU3, 

1·. mJil: ,Jf.lhjuhn,"'I(i.t' ,e.llel1l.llun . 

\Vl'b~i l r: 11'\\'\\'.( huircC IIIIJtl .CiIIll 

5th Inlernalional Rollert Schll! lIa nll C hoi r 

C ompet il ioo, Zwicklu . Germany. Ma), 1006. 

C0l111lCllliol1 in d ifTerelll ca l'1!0rie\ ami dilTicu ld~. Apply 

befUle I J .. n "!006. COlllaCt: Imerkuhllr l·oulld~lion. Am 

Wl.'ing:men J, O-J'>412 Pohlheim, Gcrnlolny. 

'I'd: .4·}.(.40j-'}%'52'5. Fall: .4,)·(.40.l·fJSGS19. 

1 mail: nl.JiI~nllb IC;t - lTIund i.com . 

Ihlllban:lni I nlernalion~ 1 C IJ(Jnl Fe~ li,,:t 1 & 

C o nlpvli l io ll , Nds!'ru;l . /I" punmbng: •• Soul ll AfriC"" .. , 19 

- 28 Mar, 1006. Fe~li\al ~·( " ,,['ining. compclili"l' ~lId '1011 ' 

COI11I)~liti, c pcrfofm.\Uce~ in I'r"' loli 'l. Joh'lI1nesburg. Ihe 

pfO\'ilKe of ,\lpulll.lbn&lemhng in Nd)pruit ~II(I,hc 

nJlimJ.l] II.,ugo;'r P.lrk. Corll~" : Hriall '1111011. I tS11\ al 

Oir«lOr. PO 11<111: 'JUlS. Auekllllld I' .• rk, 2006 Caul"Il!', 

~ulh ,\IrK;!. ]d: .1.- 11 48') B2q, 

35 th Inl ernalion:t l Compelilion ~ l'loril'::-gC' VOC":iI ] do;' 

lOursM. fr-JII CC, 2-5 June 2006. Imern:lliOlIlI Chorll 

~inl,:illg COIllIX'lilion limited III en ..... mhle\ frum 12 HI 40 

dlOri~\er). QClAlificJliun rOIlIl.l (J lJppdh ). fin~l 10UII(1 

Oncludillg OtiC l'i l.'CC' with l'i~II(l}. 1 (lu r C'Jll'g"ne~: lIli .\l-.J 

lhoil), nul ... or fcmall' 'oice choi r5, Inlxel] VUC.lt 

ell~embln, rree progr.un and a ~p{'e ial Children's choir 

lnl tfllJlioll,\1 Compelilioll. Sped:!1 ' Rennin.ulee' i> riu. 

Prize lor J I;ir)l I'r(XiueliOll work. The willl ll'r will be 

(1IIalifil'd for Ihl' 2:007 EIlfOpC.11I Gr.llld I'rix . Apply 

before, NIIVenlllC, I';, 20tl5. C ont:lel : Florilcge Voc31 dc 

TOIln-. U . I~ 14'i2. 1' ·.17014 Tours C1~DEX 1. I ran.:c. 

Id: .. H-1-4~1 1 6'i..!6, F..~ : dJ·2-q7216~71. 

i:mJil: OOli!cg<.\·I)(.JI""frn·.fr -

\'\ d,~ile: www.lIl)filq:o;.\oc~l.com 

5th C hll rJ l C OllieS! ofSon th American Mu.sie. La !'Iata, 

Argl·OIin~ . R· I I Jun o: l 006. I or .U\I.lleur mi\td, l'tJual 

voices and chamber choi r.s from .Ill Oler Ihe world, wi (h 

cnrnpulsory and fr"e work~ from \olllh I\I1IeriC3n Folk 

.m.! I'opubr ,\I mic. ('(III1 JU: i\sc)("iacion Argclltllll par'! Lt 

l\hh'IJ Coral. Callc t 8. n~ \81. 1900 1.1 l'i.II,I, 

Argentin,l. '1' .. 1: .. '54·111.42'i8326. 

I ,I~: t'iq·2!'1 -425Hj16. I·m .• il: .IJIIIL.lnt€"inf"l'la.wrll.Jr _ 



World Clion l h:sdn l £alt burg & Vienna. Aunria. 21 · 

26 June 2006. A MOnce in a Life(imcM opponunity to 

per(Mm in Salzburg ~nd Vienn~ \\ith the world r .. nownoo 

MV;eIllIJ S OH' ChoirM :lIld Ihe MV ienn~ ~b.le C honl 

Sociel( in ~:Jllhurg;u the MGr.md Hair o( the 

" ~Iozancum~ and in VicnnA. Conucl: ,·taring KEG 

C horJl FeslI' JI ). t.lichad l-Luillg. CrucnelllOrga~e 1017. 

A·I090 Vicn na . AustriJ. TeI: .43·664· 18111 80. 

Ellt: t4.\ · I ·.3 175460, 

Em:lil: Wurld.ChorAl.Fe$ti\';!.b@chdlo.;!.1 • 

Wcbsilc: www.auslrianfcst ivaJs.~I/ 

Tile ' Ij ucany Music Fe~ t i \'lll l . Mom .. C'.u in i, ha l}', 22· 26 

Jun ... . 2006. Pa rc icip~Hon In th ...... nchanting 'tOrch parade' 

froon ·ICt tU! .. ~ io to Torn.· ua 10 mark Ihe fC5t; \,;l 1"5 arri,';!.1 in 

the 10" 11. Other lootions for performJnce~ Include 

MOnlC'C'Ulni lerme's squ3re. ,he loal churches as well as 

the chllrche5 o( neighlKlUring ,·ilbgn. Open 10 mal ... 

bdles·. nllxN and youth choirs. nlUsic is Ihc choirs own 

§~:k('tion . Con tan: C hoir Coman International. ~alC.·m 

Houo;c' . 39 Murdand ~mccl . London ECI V BB H. United 

Kingdom. Td: t44 2890720003, 

Ema il: urahtoh nson~5eatem .com • 

\Vcbsi te: WW\\.ChQlrCOntact.com 

Illtc rn:nional Fe$l i\':I.1 ofSacr .. d Music. Vienna, AU$lria, 

2]. 26 Jun ... 2006. Pcrforming fenival in Sall-burg 

$urroundings. I'erfornling festil';ll in Vienna and 

surrounding~ . Contacl: Chorus Mt. I. Funstalltrga.s~ 

48/9. A·5020 Salzburg. Au~tria. 'I'd: t4J·662·645972. 

Fn: . 4)·662·645972. bUlIil: choruslOOO@'aoll.at . 

\X'ebsite: ..... ww.choru)201)0.culll 

7th Biennial Golden Gait Chi ld ren's Choral Fesli \'21, 

San FranciJco (by !\rca, USA. 26 Jun · 1 Jul 2006. For 

;.elt'C1 children's chOirs (rom the Unitc.-d Slates and a round 

Ihe world. ComaCt: Piedmont Choirs. SUs..ln Mayer. 4780 

I incoln A,·c,. Piedmont . USA. Td: .1 · ")10·547444 1 ext . 

343 , Fax: .. I·") 10·5477449. Elltllil: slmlYCr@pacbdl.nel • 

Websi te: hllp: llwww,plctimolllchoirs.org 

l'ARD UIU CE 1006. C'LC.'ch Republic. 28 June . 3 Jul 

2006. International Choir E.\hibition .!nd compelilion 

fur min'd choif5. mixt'd cham~r choirs. femalt' choirs, 

folklore c.uegory lIl1d tribute to W.A.Mou .rf and 

R.Schwmnn C;l.lcgori~. This (t'stil'al is ;l 1~ supporled by 

the t.lini.otry ofCulturc. COIllJCI: Alena ,\kjstriko';I , 

' Ic l: .42·070·724010428. Fax: .42·0466·61 4 161. 

Ca ntu$ MM Clloir allJ Orch<t~tr~ ' :<ts l i .... JI , Sah.burg. 

,\ uSlria. 29 June · 2 July 2006. Performing fcslival in 

Sah.burg surroundings. C.mllacl: Churus 1t.IM. 

Fueruallergas~ 48/9. A·5020 ~ll"hllrg. Aumia . 

'I'd: .4)·662·64")972. Fu:: t4J·662 ·645972. 

Enuil: chorus1000@-JolI.Jt • 

\X'ehsi ,e: " 'ww.chorus1OOO.com 

Interna t ional Choir FesI; ' -J I MGtIl\(·mu5~. Zrenj:anin. 

Serbia. Yugos l a,·i~ . 29 June . j July 2006. Non· 

cUlllp'e titil'e (nti .... ,,1 (or choif) in all (,,;ucgorin. Contact: 

International t.lllsic Unter. IUde Konar~ 24123. VU· 

23000 ZrenjJnin . .)erbia. Yugosla\'ia. 

l c l: 0381·2.36)·99.3. l'a)!: .)81·2)6)·99). 

FCli ti \':a1 and COlll petition "Yollth ~ nd Music", Vienna. 

1\1I5111a , 1· 4 July 2006. For yomh choin:. bands and 

orchestras! The Festival progwn includes COnlptlilions 

under an internalional jury in thc cattgOrie5: bands. 

choiri :and orchestras. The Felti,·;!.l program includes b~nd 

paudes ,hrough the' Inner City ofVienn~. mass concerts 

on SI. Slephen's Squ:ar ... indi"idual I,.Qllcert$ for:lll 

panicipating music enstmblC$ in Vienna and itS 

~urroundingl. Upper Jge limil for pmicipants is 29 ),C3TS. 

Contlel : Haring KEG Choral Ft'Slil'l.Js. t. lichael Harms> 

GruenentorgaJS~ 1017. 1\· 1090 Vienna. Aust ria. 

Td: .43·664· 1811180. Fu: .. 4.3· 1·) 175460, 

Em~il: michad.haring@chdlo.:'1I . 

\X'tbsite: www.au5IrianfC.$lh.:l.l s.:ltl 

Tusc:.a ny International Child ren's Chorus Feslival. 

Florence. h~ l )'. ) · 11 July 2006. Internat io l1:1l children's 

chorll~ IOtaling 100·.300 si ngeTs will join with guest 

conductor Anne lOllllinson (USA) (or daily rehcus:.ab 

culminating in Gala Fl'ui\'al Concert with Orch~'$ tra in 

Flo rcncc. Individual en~lIlbl C' concertS III Florence and 

rU~Jn)'. lncludn t\\o-day p05t.fc-sli\;t1 ,·)!tension to 

Romc :lnd participation in M:lISs JI SI. 1· ... II:r·s BasiliC!. 

Contacl: t.llIsica t. lundi Concert Tours. 101 First Street. 

SlIite 454. Los Alto). CA 94022. USA. 

l el: .1 ·650 ·949· 199 1. Fa~: t 1·650·949· 1616, 

Enui!: tOursf1'mllsic.unumli.com . 

\'('rbsit r: ",ww. mll~iamll ndi.com 

13th International Chor~l Meeling of Mirepoix. France. 

4· 1 1 Jul 2006. rour fon:ign choirs :lnd se\'eul French 

c- nsrmblcs ar\' ~Iccted . Gala Conccru in ,he 1fea :and 

Great International Concerts. Fre ... pU>gr.Ufl with onc 

common "ork (C:um inJ Burana : Carl ORFF). Conu cl: 

Dorninique' Gr~ti1lat. J\ nistic DirC'ClOr. Ginabat. F·O~ 

MOlHoulieu. France. Td: .33·5·61656322. 

1';1)1: 03)·5·61656322. Enlail: eurochoracad@w.anadoo.fr 

• Website: hnp:lh·urochoraC'Jd.free.frl 

61h In tr:' rnational Choir Comp"' lilion 2006, Miltl'nberg, 

Ila l'a r i~ . G .. rman)'. 6· 9 July 2006. Two categories: 

SYlllphony of Voices (choi r compositions wilh onc 

C'o lllpll lso r~' composilion) and Folksongs, spi ritual.s 

jUt. Appl)' bc-fore; 3 I Jan 2004. COntaCI: Kuhurrefer.u 

des Landkrci~~ Mihenht'rg. Briickenm. 2. 0 ·63897 

Mihenbc-rg. Cermany. TcI: . 49.9371·501503. 

Fa)!: t49· 937 1·501 79S0J, E.mail: kultur@lra· mil.de · 

\X'cbsile: www.chorwet lbcwerb· miltenberg.d .. or 

www.\·oc:lIi<.nselllble·lIl()(.mlingcn.de 

Copellhagen !tue roalional C hild ren's Chorus Fe~ t i''lI I . 

Denmark. 10· 17 July 2006. I nlero:uion;t.J childrtn's 

C'horuK~ total ing 200·)00 singers will join with gue~t 

conduclOr Jean Ashwonh liardc.- (G nada) for daily 

n:he~rsa l s culminating in Cab Feu;"al Concen with 

Orchestra in Ti"oli G~HI .. ns Concert Hall. Illdividual 

\'nscmble cOllcens ill O<le(1)e. COntlel; MlIs i c~ MUlldi . 

IIlC, 101 Firsl StrCet. Suite 454. Los Ahos. 94022. USA. 

TcI: .1 ·650·949 1991. Fax: .1 ·650-949 1626. 

Emai l: tOUrs@musicam und i.com · 

\X'ebsi[e: www.nlusicamulldi.com 
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. F.estivals 

111I <: fl1 ;1I1011;(1 C horal res li,'al of j\'l is$outa , MO"""I;I , 

USA. 12- 16 July 2006. NVIHomp,'rili,'c reMival for 

choir~ in ,[11 c.I1(·gories dcdic~lI:d TO !,romming artistic 

,-x,dlcncc, glolulullI\.:-rsl.lnJing. frierHhhip. and goodwill 

through chOfal music. COlllae\; Imcrnafiorlal Ch()raJ 

h.'S1ival, Peter S. l':I rk. 1',0, Ilox 922R. ,\lis.wIII: •. ~'l olHan3 

')9RO"', USA. It t: .1..406·72 1798;. 

Fax: .1 -406-71 17985. Email: choral@lmoll1an~.com -

\'(o'cbSlle: www.chor.llicSli\':l.I.org 

lrHcrn:l tional Choir and O rchestra FC~lj"aJ "Canu,s 

Salishurgensis", Sal'"bu rg, Aus tria , 13- 17 July 2006. 

Kakidoscopt: of Na lioru. Fm choirs :and orChCSlrJs. 

Speci ji, pi('cc~ to Ix: pnformcd. Conr.lC!: Cuhours 

AU~lri,l. ChOir & OrcliC'$tf.1 Coneen lour). 

Hoglwonhweg 10/4. A·5020 Sab:burg. Austria. 

' Icl : +43-(,(,2-821310-0. Fax: .43-662·821) 1 0·40. 

Email: OHiCC@.Cllltours .. u - \'(/ebsiu;,: wWw.cullOurs.3t 

4 1h C lloir Olym pic.., Xianm<·o . Cll ina, 15·2; Ju ly, 200(,. 

l'or :111 kinds of clloirs from :111 Mound the world. 

Competit ion. encounter. friendship. conce rt ~. choir 

fC5Iil",1 15, k"C llIfe' ~nd workshops. disH I,si(J!lS with 

compo)cr~ Jnd choral expcnS, gab coneens ~nd 

exhib iliom. Conl3cl: Choir Olympic~. d o Int(tkuhuI 

Found~l ion . Am \'(IC'ingant"n 3, [)· )';412 Pclhlheim. 

Genmll1Y. le!: +4':1-6103-95652;. 

Fa~: +ti9·64f1J-9'i6529. ~Ill:lil: mail(A!mu~i c.l· mllmli.com 

- \'(/cb~jtc: www.choiroIYlllpics.com 

51 11d Inl l.' rmllional C horal Conlcsl of H abanc ra~ and 

Polyphony, To rre\'ieja (AlicanIC), Spain . 22-30 j u ly 

:2006. 7 days of o u[(hxH) h.l banCI":l~ .md po lyphony in the 

.wdilOrium "Eu$ Je IJ Sal" on Ihe /llcdilcrr,lI1can Sea 

<..oaSI. Apply lx' lorc: 31 JJn 1006. C011t:lC[: Cenalllen Inl ' l 

de l-bbl11cra$ Je Tom·l'iejl. Cl Pltricio ]1cr<:,1.. 10. 0318U 

'lom'l icja • Valened, ::'pain. ' Iel: .;34-965 -- 10-01. 

F.[x: .34-')6S-7 1 1570. Em3il: lIlal1ud&'haballera).org ­

\X/e h~lle: www.hab<lncf;ls,org 

Bcla Ba rt ok Ill u: rnal iollal C I,o ir COlll p<.' l ilion , 

O"brecc ll . Hungary, 26-J 1 jul)' 2006. COlllpe[ition ;n 

como:mporary chor.tl music for ~ilf Gm·gories. rhe MGrJll ll 

I'ri1.c" winner will be i,wi led \0 Ihc MGrand Priz<: of 

European Chor~1 Music" comp<.'tilion hcld in Arezw in 

2007. Apply before: No\' I SI, 1005. Cont:lc[: l'o n iX' 

b-enl~ Orgaui1.cr N PO. Kassa i lit 28 .• H·4028 Dehre<.'en, 

HU llgar),. 'le-I; ,J6-52-')18400. Fax: .]6-52-518404 . 

Ema;l: b:Hlokcom p@'bbcc. hu - \X'eb)ile: www.bbcc .hu 

Europ3 Ca nlat F<:'st il'lll 2006, Maim:. Germany. 28 July -

6 Aug 1006. AI thi~ feSli"al wc ,,",IIl[ 10 build bri{lgc:s 

bt'lween COUnt ries an{l regloJu. Slngl'f~ and audiences, 

~i nger5 and non-slngn). diff<:,rl'l1I g<:'llera t ions, Yllllng 

p':<lpk a[lll fJmous musicians. choirs and COl11poser,. 

dilT<:rem epochs 3nd styks. chor~1 music and 

inslrtllllent.LI music. singing ,Ind danci ng, mu~ic and 

Ilther fields of culture ... ),ou <.';111 look for ward 10 an 

exci ling prosramlll<:'! COl1ll CI: Europ:t Can t:! t Fes[ival 

200G. l'oslf.lch 2(.07 , D-S 30 16 U"n n, Germany, 

Tcl: . 49· 218-9125663. Fax: ,49-228-9 1 2565R. 

Elll:!il: il1foe?'<: u ropaClnt31.org ­

\"-:'cl>sile: hllp://w ..... 'W.l·c2006.(lcI 

Vil'ace Inlernatio nal C ho ir l=e51il'a11006. VeS7.prem, 

HungJ r)" 11· 14 Aug 2006. Special (ombin:llion of 

fi."SIII·al. cOlllpl'li t ion ,Hid mini conu.' n lOur foclI'eU on 

tll<:' joy~ of life. COIll"CI: c/o V;lrosi ~·l ill·e lt.id6i KO<:POI1I , 

D61...,.1 Gyi"!;y u 2, 1-1 -8200 \h1prbn. H ungary. 

T,·I: .36· 88-419693. Fax: .36-88·429693. 

bll:l i l ~ I'mk I~ \'e~lp rem.h\l • 

\'(/ebsite: www.\'!nk.l'es/prenl.h u 

5 t" ImcrnJlional C horal Fe.qil'a I "San Juan Coral 

2006", Arge" l il1 ;l, 17·12 Aug 2006. ConCl'fI) and 

workshops. Non-cOlllpl' l il il'e chor31 «'~Iil' al. for M- I 0 

~dccted rlOll -prof,'ssiollai. mixc(1, fe m:lle, mall- and 

chamber choi rs. Scll'Ct ion o n Ihe b;l~ i s of :!ud iliorl lapcs. 

De:h.ll inc t\.( appliQtion: 1 S ~ I ar 2006. ConlaCt: M.lrl:l 

Eli l1:1 Mayorga, PJ)Jjr CCf\'Jntc) 1615, ,\\1 , C !Soi-. 

lhrrio S~ I ATA. ';400 ::'311 jU311. t\rg('mi na. 

-Icl: • )4·164·42.}4184, b,x: ';', ·2M-4234284 , 

Email: ntariaeli nalllayorga@.u(llsinecti).com.:1r or 

dina mayorga@'hollllail.com or eXlensionl2'lIccuyo.rdll.ar 

4 th 1ntcrtl31 iOllal Clwral Fes!i l'al MA RIO I3AEZA, La 

Srrcna , C hile. 2J -27 Allg 2006. Non compelil i,'e Festil'~ 1 

for choi rs in all ca tegories. Apply before J I Ma rch, 

COnl3Cl: Waldo Aningui7.-T hompson , 

·1Cl. 56.1.215,9977, I~x 56.2.2233240, 

F' l1lail wJr:l ngui·,@aconcx.cI 

2nd Int crnat io nal Har-J ld Andcrscn C hamber C hoir 

Comp .... lilion . Hd sinki , Finland , 8 ,9 Sel'l 2006 . 1111 '1 

choir (ol11p(,'li liol1 fo r mixcJ chamber choirs ( 16-40 

singeh). Cho irs t11 ~r incl ude prof(ssional singer~. Appl .I' 

hc(orc: 31 Jan 2006 Comact: Sihcliu) l\eadem)'. I~O, Holl 

86, 00251 H,' lsi nki, Finl:lnd. Ti:l: . 358·20·7SJ?690. 

bx: +358-20-75396-'13. Em;!il: choi rcornpClilion@)ib;l.fi 

. \Xi<'b$il,': www.sib:c.fi/choircompcl it;OI1 

'Io nen 2000, West land, Nctherla nds. 12-.!4 Sepl 2006, 

Open to Illi~ed chamber ch"irs alld ensembles lip [0 36 

non profi:s~ ioll al melllbl'rs, male ,'nscmbles up 10 24 11011 

profcssiunal melllbnS. (<:,male cnst'nlbll') up 10 24 non 

pro({'s~ional nlemher~. Ani)t ic diri."Clor of thc ft-Mil·a l: J "~ 

Vrankt·r1. C nmpC[i l ion in secular choir music (romhim,·d 

wilh sac.:ri."J ), sae t<·d choir m\J~ic (combined with secular) , 

folk lore. COmbinat ion ofFolklort· with 0111." C3tcgoric$ is 

po~sible, COllllC[; TiJlWn 1006, IrCIlC5traat I, NI -1685 

IlZ I'oeldi jk, NcdlerbrHls. 1 .... ·1: •. 11 . 174.145520, 

F:u: +31- 174-245520. Email: <.ra llk<:n@c;tiw.nl · 

\Vcbsi te: \\'w\\·,\On<:112000. nl 

loth Inte rnational J . Vilb rrol'i C hoir Fest il'al , 1$1a de 

Maragarita , Vent'w el:!, 28 Sept . 3 Oc! 2006. Non 

,ompcli l ive fenil·al wi th cOllecns :lnd lI'orkshops ill the 

:turauil'C C.trribea n. CC)llI.IC[ : Ca):! cl,· h C ullur:l I\LN.E 

N:I\'Mro, Calle Fcrmi na, 1.:1 A~unci6n . Id.! de Mar~ueri la, 

V,'ncl\Je!:t, l el: .58-29,)· 261 5048, 

Fax: • 5R.195·416S4~n, Email: xfeslil'.!J j,·@c:mt l', llct 



19th Intern:u ioll :.J 1 C horal COl1lllCl ilio ll :.Jnd F"'s!i":.J1 of 

!'ragu .... Cot:«h Repuhlic. 26-29 OCt. 2006. C:uegories: 

male. bdi ... l·. mi.u-d, ad'~JIK .. d mi:o.ed choir\. and 1I1:1le. 

!:l(liti' ;lIld mi'«('d c.:huirs - I-olksoog: Fc(thJI (111) (wilhoul 

cllmp,'wiunl_ Repc.-rwirC!> nl~y be ulell from any period 

:lnd for choin apllC'aring as p:m of the comJI'Cti tion :.J 

compulsory piece mU5( be performed. Comact: Choi r 

Con laCt IlI tern:uionaJ, ';e;lIern Hou~,]') f..lllreland 

Strce!, London l:CIV 8BB. United Kingdom. 

le l: ... 44 2890 no 00.1. 

Email: 5an,hjohn~n@~c;lt em.curn -

\X'l·bsit.,: www.choircolltJct.com 

I nd IlIIcrn:uional Silowc:ue for C hoir Singing Poly(ollia 

1006. La Manche. o rrna ndy. Fr .. nce,16 Oct· I No\' 

2006. A refe"~II!"e mccting puim 1lC'lwttn the be~1 

am:ueur choirs and promoters and organiur$ of fesei,·als. 

music seasons. etc .... Plus a ·chol" .. 1 fcni"l' pany· opc:n to 

all ,hoio:. ('".0111.1('1: 1101),follia. Jacqlld Vanherle. Av ... "u,· 

dcsCalr.\(liens 16, 141 I I LOllvign}'. FrJnce. 

TeI; +3j-2-31747740. 1':.1'(: t3J-2-.:H74!740. 

I:rmil: IlOlyfoll ia@W.l lmloo.fr . 

\'('eb.~ ite: w ..... "'.po[yfQllia.urg 

Ime rn:ll iOlml Ad,'ent Singing, Vie nna . Austri:l. I J Nil' -

18 Dec, 2006. Thi) ieries of '''''ekends in December ofTer 

chnir' the o PP'l)rtllllilr 10 ,ing :1 selcction of Iheir 

pl'I.'ferR'<I mu,ic in !lu.' Viennl l'(l\\n Hall. ~s well:ls 

petiimning in JOC;}J in~[i [ lI[iol1s and churchC$. Open IU 

m.JI~·.l;uJi~ ~nd nmed choin. I\ Jusic lodecled is the 

,holl") O\\n q-llX'llon. COI1IJd: Choir ContaCI 

Intern~lionll ..... ·~I('m House" 39 Morcland SHn'I. 

I olldon ~CI V 81m. United Kingdom. 

TeI: .H 1f190 -.:W om. 
1:mJil: s,lrJhjoh n~on~ )l":lIem.com -

\'('dl~ile: ww",.,hlljr~ont.lcl.com 

5jrd Corl l ntrrn~ l iomll C hor .. 1 FCSlh~" I , Ire land, 2-6 

M:I) 200- . 0l'porlullm III coOl J1<:le intht' prestigiou\ 

Ae"citmJnn Intcrtl,uilln:11 Troph} COnllktiliun. Opell 

to ,In, ch\)lr tit inl~·rn.Hi('llJl s!.Inding (e'(crpl ~p«ificall~ 

,h ildrt'n\ LhoIT\). Clo\lIlg .lJte lor applic:ltion~: 1 ~ I 

NOI't"rnbe:r ~006. LOnl~el: Cork IllIcrn~li(1n~1 ChorJI 

h·~li'.I1. h~'II'all-lnu-.e. [; (;r.1I1d P~r.ldl'. Curk.lrd:lIld. 

lel: d'ij·11-41~';.\'i.I'.I~: .\''1\-11411,\;,\6, 

FOI~il: thorfc\l~ loUe· \X'cbiile: www.torkchorll.ie 

Couui Sound IIII'crn:nional Choral Fesli \'ai, Vancou,·er. 

Canad:l . 18 Jun e: - J July 2007_ 8 iel111iJI. lion· 

compeliti\ e Chor:ll h-sti,':!.l. rrcble Childrcn's Choi r and 

SATU YOllth Choi~ will participale in !i\'c dly~ of 

(Coneen). reht';t(~al~, (IIn Jnd friel1d.,hip. Applic-,uion 

deadli~I(,': I No\' 2006. CoIll,ICI: CoaslJ.l Sound 

[nu'TnJtional Ch(lrJII·e~lI\'a[. P.O. Box (l'l;28. 

COXJuid., nt. Brili ~h Columbia V.1J 7V7 ,Gnada. 

'I'd: ~ 1-604 -469-;9:.1. Fall: ,1 -604-469-5974. 

Email: i ll ro~\:oJslal\Oundmmi~.com­

\'(lcb5i IC: www.coa~I.II~{)u tHlmu5ic.com 

irllerna lional C hoir Festi,':!.1 "Calllemus
M

• Z r('njani n. 

Serbia . Yug05Ia\' ia . 28 June . 2 Jul), 2007. Non· 

cOIIII"(:li l i\e (t'SIt.al fordlOirs in:l.lI CJteguries. Contact; 

Imerrwj()Ilal MIi~ic Ccnter. RaJe KnnC':l.I'3 24/23. VU-

23000 Zrt·lIjanm . ~rbl a. Yugos!J.-ia. 

lel: ~j81 - .n6j·~9j. hx: +38 1-1363-993. 

Ernail: festi\.ILcantemU5~ yahoo.com 

Tuscany Int ernational C hild ren's C hOTUS Ft's li \"' .. I, 

Flore nce. II'",!. t)'. I. I 0 July 2007. In lernationJI childrens 

chonlscs lOuling 200-]00 )ingers ",ill join with guest 

conductOr l lenr), i..(ck (U~A) fur daily re:hcaTS:l.ls 

cul minating in Gala FC$ti1l31 Concl'rI ",ilh Orchcslra in 

Florence. Indi\'idu:II ensembll' con c(: rt ~ in Florence and 

rusC'ln},. [ndual's two-day posl . It-5ti \~.l1 ex tension to 

Romc and particil'.:uion in Mass al SI. PetCt's [Jasili'J 

Conlact: f.. lmica f\lul1(li Conter! Toun. 10 1 l:if"'1 StR'CI. 

Suite 4~4. 1.0\ Alto~. CA 94022. UM. 

Tel: .1·650·949·1991. h iM: .1-650·1)'19-1626. 

Email: tours~. music-amundi.COIII · 

\"i 'd)sit(' : \\\\"'.IIlUsiCJlIlunJi.\om 

61h IlIlernalional Joilannes Bnhnl:S C hoir Festi>-;t l & 

Compelitioll , Wernigerode, German}'. S-8 July 2007. 

Com'~liti\J1I in different (Jlq;urics Jnd dim('uhir:~. 

Ctln13U: Inlerkuhur l{)und~liun. \m \X't'ing;trll'n j, D· 

. \)411 Pohlht'im. Germ.IIlY. Tt'!: ~4<'--G·iOJ-9S652'5. 

bx: l-41)-640.\-9'56'52'). l:.n1.lil : m.lilftt musica-llIundi.c(1II1 

• \'i'eb~ite: "\\''''.mu)l~oI·lllunJi.~Qm 

Copc:nhagell Inlc rn:nional C hildre n's C horus Fesli \'lI l, 

Delllll:trk. 9 - 1 6 July 1007. Imcrt1:1.liollal dlildrc"'~ 

choruses col;!.!ing 200-300 Jinser~ \\ ill join wilh l,:ueSI 

conductor Judilh Willoughby (USA) for tl.1ily r('h\·;tU;!.!5 

culminJl illlt in Gala Foti,~ 1 C Ollcen ",illt OrchCSlra in 

1I\'01i Gard('ns Concert Hall. IlIdi, iJualelhcl11ble 

concern in Od.·n ...... C(>lnacl: f\IU5icJ I\ lundi, I,K. 101 

r irs t Slreet. ~uile 454. Los Altos. 94021. USA. 

TeI: t \.650·949199 1, F~x: . 1-6'50-949 1626. 

\'('ch~i l e: w"'w.rnlllic~nlllndi.cnm 

53 rd I IIt ernalional C hor,,1 Con t e~ t of H:l.balleras allll 

l)oIYl'ho n)'. To rrc\'icja (/\liu lltC), Spain . 21-30 Jul), 

2007. 7 days of oUldoon hahancr.ls and pol)phon~ in ,he 

auditorium -Efa~ de!~ Sal- on the Me-tii lerl'"ne:m 5r::I 

roan. Apply lx'for~': -' I Jan 2007. ContaCt: C~'rtam (' n Im'! 

de Haball('ras de lorre\·ieja. Cl I'3lricio Perez, 10.03 180 

Torrt" 'iejJ ' V~leoci;i. Spain. Td : +34-%5-710701. 

Fax: +.H·1)65-:- 125-0. Elllail: manucl~haban('r:ls.org ­

\'('ebsilr:: \\,w\,.haban,·us.org 

Vi,'ac(' Inle rnal ion::t l C llOir Fesl i,'::t12007. VC5"ll' re rn . 

Hunga ry. J -6 Aug 2007. SllCci.ll combinatiOn off('5l i\'al. 

competition :lIId mini COllcert tour focused o n Ihe joys of 

life. Contact: clo V,lrosi Mill'c11ki!!!i KII1'I>OIlt. D61.)a 

Cyorgy It 2. H·8200 VeS'lpr6n, Ilung;tr),. 

TeI: d6-s8 19693. Fax; +36·8s--42969]. 

I:lI1ail: ,mk l €l\·cS'lp rcm. hu -

\X'e ~site: ... \vw.\,mk.,·cszprcm.hu 

541 h Curk IlIIerllalional C horal F ... st i,~~1, Ireland. }O Apr 

- 4 f\ l ay 2008. 0pporlunil}' 10 cOlIIl'cte in Ihe prcstigiom 

Flt:'ischmann Illternation .• 1 Trophy COIl1JX"lition. Ol~n 

to an\' choir ofilllertwiunal ~ulltling (('lIcep' speci!iC'.llly 

children's choirs). I\pply before I No\ :WU-. Cont.lCl: 

Cork Intcrnational :'2horJI Fnli'JI . 1-'l'Sli\':!.IIIOIt$C. \ 'i 

Grand 1'''1',1(11.', Cork, Irdolnd. TeI: .}5,i-21-4.!235J') . 

rax: 353-21-4l:!3'iJ6. l'II1Jil : l'horfes!~·iol.ic_ 

ICBI Events 
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~JQ~ 
CERTAMrn IN1ERNAOONAL CI1 ~E BANEm Y romoNIA 
PATRONATO MUNICIPAL 

LI CERTAMEN INTERNACIONAL DE 

HABANERAS Y POLIFONfA DE TORREVIEJA 

THE 51., INTERNATIONAL CHORAL CONTEST OF HABANERAS 

AND POLYPHONY OF TORREVIIlJA (ALICANTE • SPAIN) 

WIll take plaee between the %%nd .nd the 30th of July %00$ . 
DurIng 7 days al dusk, Ihe parllclpanl choIrs will sIng oUldoors 

habancras and polyphony In Ihe wonderful auditorIum Er .. de I. 
S,lln the COHMt 01 thp Mediterranean Sea. 
FCH morc InformatlCln and rules pICA8C visit o ur web8ltc: 
http://www.h.b.n.r ... org / e · mall : m.nu.l@h.b.nerll.org. 

Telep hone: +34 965 710 70% Fax: +34 965 71% 570 

F_,\:Cl'tIO. AVUlIo"TA;\IU:NTO 
DE TORRt:VIEJA 

INSCRIPTION DEADLINE: 

31st OF JANUARY 2005 

--Ivrn 
,,,,,,,,,,,,,", ,,,,,,,,,(0 

... the Missoula Festival is the best oj all the choral 
events that we have attended ... we will always 

remember the hospitality and cordiality oj the host 
jamilies-they welcomed us like one oj them! 

Nelson lezama, Colombia 

... what probably sets this jestival apart from 
music events elsewhere is the hospitality oj the 

people .. . it is amazing to see the anticipation 
and enthusiasm of the public over this festival. 

Faridul Anwar Farinordin, MaJaysia 

... we have unforgettable memories which 
we will keep deeply in our hearts. 

Zaharina Milkoya-Nikitasova. Bulgaria 

... bringing people togethet: communicating 
peace through culture. 

Bill Martine .. USA 

Now accepting applications. 

Adults and children, all voicings. 

choral@montana.com 
(406) 721.7985 ~.,,, •• ,,o ... 
~O. Box922B CHORAl 

Missoula, MT 59807 mA ,JinI v A \ 

www.choralfestival . org USA 

Hawai'j 

Honolulu Symphony 
Chorus and Orchestra 

Karen Kennedy 
Festival Artistic Director 

2005 March 20 - 27 

Handel's :ffic$$in~ 

2006 March 26 - April 2 

Mozart's l!\cqnictlt 
A week of choral clinics. workshops, 

rehearsals, and pelfarmances. 

Apply now: 2005 & 2006 Festivals 
CHORAL ENSEMBLES 
INDIVIDUAL SINGERS 

Joseph McAlister, Executive Director 
E mail : OahuChoral@aol.com 
Phone: 808·524·0815 ext 257 

Web: oahuchoral.com 



Pacific KilD 
Children~s 
Chorus Festival 
An Adventure in Choral Music from Pacific Rim Countries 

This 9-day residential program is designed to provide treble choirs 
an opportuni/y to experience the cultures of the Pacific Rim through 
their choral music repertoire in an interactive, non-competitive 
environment. Connect with new friends and different cultures. 

learn. 

explore. 

9 row. 

Voices from around the world celebrate the joy of song! 

July 3 - 10, 2005 
st. John's . Newfoundland &. Labrador · Canada 

5TH BIENNIAL INTERNATIONAL FESTIVAL OF CHORAL MUSIC Ex CELEBRATION OF SONG 

Guest Artists Enjoy international performances as choirs from 
Puerto Rico, Cuba, Mexico, China, Japan, Australia. Czech 

Republic, Venezuela, Argentina, Algeria, France, USA 
and Canada light up the stage ... 

more than 75 concerts throughout the city! 

Don't belong to a choi r? Your choir nOl attending? 
Come Solo ... attend concerts, workshops 

and perform with the massed choir! 
or attend the workshop -

So You a/ways Wanled 10 Sing! 

June 30 - July 3, 2005 
THE PHENOMENON OF SINGING 

INTERNATIONAL SYMPOSIUM v 
Indulge your musical spirit - be a delegate at this 

international academic foru m. 

FESTIVAL 500, PO Box 2333, Stn C, 5t John'~, NL CANADA Ale 6E6 Tel ( 709) 738-6013 . Fax (709) 738-6014 
e-mail Informdtlon@lestlval500 (om . 'WWWfestlValSOO (om 
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The World Holding Hands, Singing as One 

11 International Harald Andersen 

Chamber Choir 
Competition 

8-9 September 2006 

11 International Harald Andersen Chamber Choir Competition 
SIBELlUS ACADEMY 
P.O. Box 86,00251 HELSINKI. FINLAND 
Tet. + 358 20 7539690, Telefax + 358 20 753 9643 
choircompetitton@slba.fI 
www.slba.fi/choircompetition 

First round 
at 3 pm 
8 September 2006 
Final round 
at 1 pm 
9 September 2006 
Sibelius Academy 
Helsinki, Finland 

Gala concert and 
prize ceremony 
at 8 pm 
9 September 2006 
Finlandia Hall 
Helsinki, Finland 

S III!Ll U$ ACA DEMY 

Choral Festivals 

New Orleans Choral & 
Jazz Choir Festival 
April 7 - 11,2006 

San Francisco Choral Festival 
March 31 - April 4. 2006 
Featuring Chanticleer 

Festival Entry by Audition 

: Exchange Concerts 
.' Offices Wondwide 

.' Excellenl References 

.' Since 1984 

.' Custom Tounng 

.' Major Fesitvals 

USA: 707·556·5885 
www.world-projects.com 

LofMI,tmenl to MUSIC EdlJC3lJOn and the Perlorming Arts· 

eST, 2025574 - 40 



ASSOCIAZIONE INTERNAZIONALE AMICI DELLA MUSICA SACRA 

8th International Folksong Choir Festival "Europe and its Songs" 
Barcelona (Spain), September 28 th 

- October 2nd, 2005 

The choir festival "Europe and its Songs" is held in the 
beautiful city of Barcelona in Spain every year. We chose 
Barcelona for its strateg ic location by the seas ide and its 
folkloristic and enchanting atmosphere. Choirs will spend 
unforgettable days in the town of Gaudi, experiencing the 
lively and busy life of the marvell ous hi storical Barrio 
Gotico. 

The festiva l is addressed to male, female, mi xed, youth and 
chi ld ren choirs; reperto ire of folksongs without compulsory 
piece and difficulty level with at least one piece of folk 
music from the choir's country of o ri gin and one European 
folksong. The choir competi tion will take place in the 
spectacular setting of the Church Santa Maria del Pi, in 
the historical Barrio Gotico of Barcelona. A Spani sh fiesta 
will close the Festival. 

Deadline for registration: 01. 06. 200S 

For fu rther information, please contact 
Associazione Internazionale Amici della Musica Sacra 

Via Paolo VI, 29 00 I 93 Rome (Italy) 
Tel. 0039 / 0668309449 and Fax. 0039 / 06 68308568 

Emai l: info-cori @aiams.it; Web site: www.amic imusicasacra.com 
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IFCM Multicultural and Ethnic Conference, Jerusalem, Israel 
16·20 September 2006 

At Mishkenot Sha'ananim, Konrad Adenauer Conference Centre - Jerusalem Music Centre 

Organised by the Multicultural and Ethnic Commission of the International Federation 
for Choral Music and " Hallel" - Israel Choral Organisation. 

Illustration: Yaacov Gutterman 

A feast of choral workshops, singing, concerts and lecture demonstrations focusing 

on Jerusalem as a centre for three of the great Abrahamic religions, traditions 

and cultures: Christianity, Islam and Judaism. 

C00:FE I~ENCE REGIST I~AT I ()0: 

For registration information, go to http://www.jmc.co.illconference 

Main themes 

I. Old traditions - new concepts: How have traditional musics influenced choral compositions? 

2. Jerusalem - a multifaceted city: 

a. Christian traditions 

b. Islamic traditions 

c. Jewish Traditions 

3. Conservation and Communication: How do we keep the traditions alive and how 

best should we communicate them to choirs and musicians in schools, in the community? 

Call for presentations 

For information on presenting workshops, papers and interactive sessions, contact 

Maya Shavit at maya@efroni.org 

The official language of the conference will be English. 
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