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Shm "bar v~'Ulkbi (Thou art (he Vine) is 

rhe name ot onc of Georgia's besr-Ioved 

Orthodox hymns (0 the Virgi n Mary. As a 

wi ne-growing country wi th an anciem 

traditio n of choral singi ng, the grapevine is a 

powerful anisr ic metaphor for Georgians. 

and we've used it as rhe tide for (his issue of 

[he (CB. Georgian choral conductors, 

scholars. composers and performers show 

great dedication and perseverance in 

worki ng (0 infuse rhei r ancie nt rradirions 

with new vigor in rhe 2 1 Sf ccnrury. 

Georgian choral activity falls into three 

broad caregories: 

1. Choral folk music (which is polyphonic 

11 mpptlln music in ics o rigina l folk 

context): 

2. Georgian Orthodox cham (also 
polyphonic, for three parts) and 

3. W h:u the Georgians ca ll "professional 

music" or \Xlcsrern-inAucnced chora l an 

music. 

Articles on each of these topics. wrirrcn by 

facu lty at the Sarajishvili Sta re Conscrvaroi re 

in Tbilisi. appear in this issue. 

Tamaz Gabisonia's article provides an 

overview of the vast array of vocal polyphony 

that makes up Georgian folk music. lvluch 

of the material in the article is taken from 

the textbook on folk music written for 

students at the Conservatoire and published 
with accompanyi ng nanscriptions and audio 

COs in 2005. At this wri ting, an English 

translation of this book is being prepared for 

publication. 

Clayton Parr 
J1r((t') of c. "uell Ar IVltle., 

In the area of sacred music. Magda 

Sukhiashvili's articl e places (his ancient art , 

wi th its musical rooes in antiquity. into 

hisro rical con text, and we have added a 

description of Georgian cham's musical 

cha ractcristics. Rusudan Tsunsumia 

describes the important composcrs, 

ensembles and works of Georgian 

pro fess ional choral Illusic from the 19th 

cemury to the present day. Also included is 

a discography and list of \'(Ieb links for 

further investigation. 

It is our hope that this issue will 

cOlHribure to the further growth of 

worldwide interest in Georgian choral 

singing. As Georgians say at the feasting 

table. Sakllrlvtlos gallmrlrjos! (Ha il ro 

Georgia!) 

ClaYTon Parr is DirtctorofChornl Aaivitin 
rllld Associau Proftssor of Musir nt DePaul 
University. Chicago, USA. He WIIS ill residmu 
Ilt the Tbilis; Stllte COIIStrllntoil'e ill 2005-
2006 lIS 11 FlllbriglJl srho/ar. 

E-Mail: CPARR@d'PQul .• du • 

Discography 

• Gori Women's Choir: Archaica­

Modern Georgian C hoir Music (Sony 

Classics C D SK 66924) 

• Anchiskhati Choir: 0 Come Let Us 

\'(Io rship (Anchiskhari : 

www.anchiskhari.org) 

• Anchiskhati Choir: Georgian 

Traditional Folk Songs (Anchiskhari: 

ww, .... vill:tgcharmony.org) 

• Trio Kavkasia : The Fox and the Lion 

(Traditional Cross roads C D 4331: 
www.traditionalcrossroads.com) 

• Trio Kavkasia: 0 Morning Breeze 
(Naxos World 76014-2, 

www.villagcharmony.org) 

• Mzetamzc: \'(Iomen's Music from 

Georgia (Cross Currents Music: 

www.deepdownproductions.org) 

• Rustavi Choir: An Oath at Khidi stavi 

(Shanachie Records: www.shanachie.com) 

• Rustavi Choir: Georgian Lyric Songs 

(Sony C lassical: www.rustavi.org) 

• Basiani: C horus fo the Georgian 

Parri archare· Folk Songs (Basiani: 

www.music-db.org/folk/140d9113.html) 

• Tsinandali : Table Songs of Georgia 

(Sa no Studio: w, .......... cduniverse.com) 

• Zedashc: The Raising of Lazare 

(Zedashe: wv"w. villageharmony.org) 

• Archive: Archiva l Recordings from 1952 

field expedition in Kakheti (Tbi li si 

Consc rvarory: www.polyphony.ge) 

• Archive: Drinking Horns and 

Grnrnophone~ (Trndirional Cross road_~) 

• Various: Chven Mshvidoba: 26 
Georgian Folk Songs (International 

Center for Georgian Folk Song: 

International Center for Georgian Folk 

Song) 

Compi/~d by Pnrricill Clly/~r alld Clnyton 
Parr 
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6 W ith the advent ofChristianiry in rhe early 

Geo rgian kingdoms ofColchis and Iberia, a 

strong new scream of religious music 

developed our of the existing folk Illllsic 
cu lture. 

The building of churches. establishment 

of bishoprics, and rhe developrncm of 

C hristian cu ltural cenrers in Georgia began 

in rhe first centuries under rh e guidance of 

Aposrle And rew, Simon ofCanaan. and 

Apostle Manhias. New C hristian 

development began in rhe fOllrth cenru ry 

after Chrisrianity became the sta re religio n 

under the spiritua l guidance ofSainr Nino. 

From the fifrh cemury. rhe Georgian church 

enjoyed rh e StatUS of aurocepha ly among rhe 

ancie nt C hrist ian community. 

Hymnography was developed in 

monastic centers in Georgia , as well as in 

Georgian monastic comm unit ies abroad. 

According TO documents ofSt Sava the 

Sanctified (d. 532), the C hristi an liturgy was 

being served by Georgian monks in Palestine 

from the ea rly fifth century. By thi s rime, 

service books of psalmodic rype chanting 

were already in use. 

Because of st rong pol itical pressure from 

Persia in rhe cast and Byzantium in the west 

during rhe sevenrh and eigh th centuries, 

monastic celUcrs in Palestine sllch as Saab:! 

Tsminda (Sr Sava) and Alavra Monasrery 

continued Geo rgian hymnographic 

trad itions. The oldest Georgian litu rgical 

hymnographic co ll ection , the /(ldgari 
lect ionary of Jc:rwialem (transla ted betwecn 

the 6th-8th centuries), displays thc 

preservation of several varieties of 

contempo r:HY chant and includes a rich 

musical terminology. Georgian 

hymnographers of {his period wcre nor o nly 

directly translaring Greek texrs, but were 

immedia tel y transforming them to fit 

Georgian litu rgical pract ice. 

The Cbi/frreri /adgari, dating frolll the 

Magda Sukhiashvili 
~ 1 Lt, r-. ·r 1U ·r It t T C 

11 y ; L f 

middle of the cighth century and probably 

compiled in Palest ine, comains Greek hymns 

as well as original hymns. notably one 

dedicared co the Georgian sa int. Abbo of 

Tbili,i. 

From the seventh and eighth centuries. a 

basis oF hymn modes already ex isted in 

Georgia. Onc of the most we ll known 

scholarly citations surviving is found in an 

elcventh cen tury manuscript ofGrear Lent 

Chants, in which Giorgi the Achonite noted, 

"thill mode has been we ll-known to 

Georgia ns for four hundred years. which is 

included in the eigh t tone sysrem but is 

different from the Grct'k mod e." [Ci ra ti on: 

Chronix, Book 2, aut hor Tedo Zhordan ia. 

Tbili,i. 1897. p380J. 

AbolH AD 900 . the bishop ri c of Abkhazia 

entered under rh e Catholic and Apos to lic 

church of Kartl ;. rhus the he:td of the Kanli 

C hurch was named 'Ca tholicos/P:1triarch of 

All Georgia'. This event com ribured 

significantly to the unification of rhe 

Georgian starc. which until this time had 

been divided imo smaller feudal 

principalities. In somhwesr Georgia, in a 

region called Tao-Klarjcri {now in Turkey}, a 

cen rer of spirituality :tnd learning flourished 

d uring rhe ninth and tenth centuri es due co 
relaxed Persian comroi of the area. Saint 

G regory of Khandzra was a leader in the 

monastic movement in Tao-Khujeti. himself 

:1 chanter, but also:1 teacher of chancing and 

author/collector of seve ral co llections of 

s:tcred hymns. In tensive work in lirerarurc 

and music flourished in Tao-Klarjerj and 

widespread contacts were developed inside 

Georgia and also TO outside sp iritual ceore rs 

(pa leSti ne, Moum Si nai. and Mount Arh os). 

Thc:se cO lHaC[s greatly incre:tsed the growth 

and development ofOrrhodox culture in 

Georgia. 

From the ten th century, Byzanrine 

codices we re intensively copied and modified 

with the addition of many original hymns ro 

Geo rgia n sa ints such as St. N ino. The !(u/gari 
was expa nded qui ckl ylO accommod:Hc this 

new material. Especi:tlly inrercsting are the 

collections wirh neumatic nora tio n kept in 

archives on MoullI Sinai. 

During the first hal f of [be telH h ccmm)'. 

a unique and original notation existed . with 

neumes wrirren both above and below the 

text. As rhe neumes appeared above or below 

different syllables. it is thought rhat these 

neullles marked movements for a single 

melodic vo ice. Simple and complex 

harmoni'l.arions arc thought to have 

accompanied rhe canonical first voice 

melody. Two manuscript masterpieces. 

showing the highest level of Gcorgian 

hYl1lnography wit h detai led nClImatic 

notation. survive la the presem; one is by 

MikhaeJ Modrekhili dating from 978-988. 

another is by author the monk lordane. 

In the Modn,'khili ladgari are collected 

and systematized the v:tst hymnogmphic 

inherirance exis ting in the tenth century. 

including man}' original Georgian hymns, 

some B)"'l:tntine hymns, and translated texts 

of contemporary and ancient o rigin. In 

additio n to hymns be:tring his own name. 

Modrekhili lists other :tmhors of hymns. 

while some chants have anon}' lHou!o 

authorship. Current schol:trship on rhese 

manuscript sources reveals t hat Georgian 

aurhor~ were creating new dz/ispiri 
(Georgian for /)l'irmi or hymn templates) 

and new modes. Among Georgian ,Hlthors. 

specia l recognit ion was given ro Joalle 

Minchkhi due to his popularitY;H the dme 

as a skilled hymnographer. 

During rhe tenrh and eleventh centuries. 

Geo rgi:t n C hrist ian arr centers were very 

imporrant, especia lly the monastery on 

Mount Ar hos. At this rime, a reform in 

church pmcti ce occurred; up u ntil this rime 

the Pale~(inian Orthodox tradition had 



existed ill Georgia, bur now Arhonire monks 

uanslared from (he Orrhodox ((adit ion as 

practiccd in Constantinople. Gio rgi the 

Arhonite was not only an important 

rranslaror. bur a creator of new texts, music. 

and the head of the chanting school at the 

monastery on Moum Arhos. 

mentioned like a second Je rusa lem and a 

second Athens. It had a very active creadve 

life in the spheres oflitcracurc, theo logy, and 

hymnography. Umil the beginning ot the 

twentieth cemury this monastery was an 

extraordinary ccmcr for Gcorgian 

hymnograp hic study and practice. 

dialect). second voice; 

3. bam, ancestor to currem bani , which 

means bass. 

("errbamad" in Mingrelian di alect means to 

collect, to blend , to remain together). 

Perritsi nores, "the harmony of the voices 

is from rhe Holy Spirit. " As can be secn in 

borh folk and sacred music, polyphony is rhe 

Georgian way of undersranding music. 

From the twelfth cemury fo rward, the 

strongest of rhe an c(,!Hers existed at Gelati 

Monaste ry near Kuraisi. This monastery was 

constructed by King David 'the Builder' who 
reigned during an era of expansion, when rhe 

territories of Georgia extended beyond rhe 

Caucasus and inro rhe Middle East. Gclac i 
Monastery in Geo rgian manuscripts is 

Work ing in Gelati Monastery in the 

tweltth cemury was the famous theologian­

philosopher loanc Perrits i co whom belongs 

rhe o ldest reference to Georgian polyphonic 

music. He memions the names of {he three 

voices as t hey were called at rh at time: 

1. mzakhr. meaning 'to ca ll ' , first voice; 

2. zIJir, meaning 'second ' (in Mingrelian 

Bcnvcen (he fOllneemh and sixteenth 

centuries, Geo rgia suffered heavy persecut ion 

under invading forces from Pers ia. Turkey, 

and Mongolia. Hymnograph ic developmenr 

halted but faithfulness to rhe tradition was 

never los t. In monastic cem ers arollnd 
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8 Georgia, such as Gelati , Man"v ili , 

Shemokmedi, Davit Gareji , and Pinned , 

Georgian se rvice chanring conrinued 

th rough the centuries. Manuscripts from 

this time show a d ose connection (0 those 

dating from the tenrh ccmury. showing rhe 

continui ty of traditional Georgian chant. 

Knowledge of chanring was passed on as 
an o ral t raditio n, and according to Davit 

Machabcl irs (d . 1873) "chanrcrs were ro be 

fo und nor only in monasteries, churches. 
and rhe houses of nables, bur in the fields. 
fo rests, and on rhe foo tpaths of rhe 

shepherds. " 

In rhe ninercemh cenwry, during rhe 
time of the Egzarkos (Russ ian bishops), the 

long history of the aurocephaly of rhe 

Georgian chu rch was uncanonically 

interrupted. Georgian chanting schools were 

closed , and thousands of chams were 

prese rved through noration imo Western 

five~ line nora tion as a means {O keep the 

tradi rio ll imact . 

T he effo rt of these ded ica ted men cannot 

be underest ima ted . Searching ou t the last of 

the grea r mas ter chamers, many of whom 

had already passed away with their grea t 

knowledge, these young priests and scholars 

we re able to save a on e~ thollS3nd yea r o ld 

tradi tion from extinction by painstakingly 

copying the great hymnographic tradi tions 

of medieva l Georgia. Truly a great art has 

been saved fo r the currem revival in 

Georgian O rthodox worship . 

Rccorded in this effo rr we re chams 

representing several of the monastic schools. 

each with slight harmonic variati ons of the 

canonical chant melodies. T he canonical 

foundation for each chant remains intac t. as 

represented by the firs t vo ice of each chant. 

which the ninetcemh cenrury chanters called 

ntlmdvil;, meaning the ' true~ori gina l ' mode. 

Both simple and complicated 'colorful' 

modcs wc rc preserved in thi s efforr. 

In Georgian chams, li ke in all O rthodox 

spiritual music traditions. the composi tional 

develop ment of chant music strictly fo llows 

the li turgical text. Even in highly developed 

polyphonic chants. where the musical 

rhyth ms d isplay a cerra in freedom. tex t and 

music are never in disco rd, an impo rtant 

tene r in the sacred music canon. Georgian 

composi ti onal fo rms are based, like chants 

from Byzami um, Syria, Russia, and Serbia, 

on the eight-tone system of melodic 

archetypes and fo rmulas. T he task of 

prec isely presetving the eight-tone mode 

system became the honorab le duty of 

srlllimgalobeli master chan ters, who trained 

app renti ces throughout the cen turies to pass 

on the canonica l chant. 

To creare new modes requ ired a d ifficult 

process of canonization, and in general 

master chanters prefe rred protection and 

prese rvation over new creat ion. From thi s 

rradi t ion. it is our professional op inion that 

chants sung in the ninereenth cenrury were 

in fac r similar to chants sung in rhe tenth 

rhrough twelfth ceoruries. 

T he to ral number of chaors from rhe 

M iddle Ages is unknown, though a 

conse rvat ive esti mate is twenty thousand 

chan ts. Thanks to our ancesto rs, both 

crearors and preserva tionists of thi s 

magnificent heritage, eighr thousand chants 

Web links for Georgian Music 
• lmernational Ccnter fo r Resea rch on 

T radiriona l Polyphony based at the Tbilisi 

Conservacoire 

ww, .... polyphony,ge/en/homepage/home.php 

• Tbil isi State Conse rva to ire 

www.conse rvatoire.edu.ge/ 

• Gori \'('omen's C hoir 

www.archaica.org/ index.ph p 

• Georgian Harmony Association, UK 

www.georgian harmony.o rg.uk! 

• Deep Down Productions -- Canadian site 

survive to rhe present day. Malkhaz 

Erkva nidze of the Anchiskhati C hoir has 

ed ited three vo lumes of these chan ts fo r 

publi ca tion. 

Conri nuing resea rch in Georgian chant 

and fol k music shows tha t these twO mus ica l 

an forms come from a common mus ical 

consciousness . Georgian sacred chanrs ca rry 

a particular spir itual purpose, however, and 

display an appropriately modest aHi tude and 

imonation, in contraSt to the fo lk music 

sung so hea rtily in Georgian vi ll ages and 

cit ies. In contempora ry Georgia, rhe reviva l 

of the ancient chant tradition plays an 

important ro le in the Georgian O rrhodox 

C hurch. 

Magda SlIkhiashvili is OTl the foculty at 

Tbilisi Stale Comervllfoire Experimellffll 
SchoQI. Graduated from tilt Department of 
Music History tlf Tbilisi Sftltt! Comervatoire 
and the Departmt'1If ojChriuiall 
Amhropology at Tbilisi Theological Academy. 
Teaches tlf £. Tnqaishvili Tbilisi Sttlfe 
UI1;vasity o/Culture and Arts. 

TrallSlaud from Georgian by Luarsab 
Togollidze, edited by John A. GmlJam • 

for Georgian music informa tion. CD sa les 

wW\ ..... deepdownproductions.coml 

• Vi ll age H armony --- US site wi th Georgian 

info rmation. as well as books, COs 

,vww.vi llageharmony.orgl 

• Georgian music in fo rmation and links in 

French 

hrrp:1I2 13.1 1.4. 131/SAMCHOBLO/Musiquc 
.hrm 
• Georgian music in formari on and links in 

German 

www.li le.de/archiv.h rm 



I n short, Georgian chant as developed over 

rhe centuries is art describing (he spiritual , 

non-temporal world: the music is nOt for its 

own sake, not crafted to draw attention to 

itself, hur is formed in service of the liwrgy. 

Georgian chams are always in three parts. 

Traditionally. as in Georgian fo lk songs, the 

tOP two voice parts arc sling by soloists, with 

several singers often on the bass part. The 

funcrion of each of rhe three voices is fairly 

consistent among the various schools of 

Georgian chanl. The rop voice is rhe leading 

voice , and its melodic structure is usually 

considercd canonic, thar is, it undergoes less 
variation when chants are ornamented. 

Georgian chant can he snda (plain) or 

gllmslJlIm~bll!i (ornamented). Plain mode is 

simpler and more syllabic. and can also be 

called ""mdlli!i kilo (simple mode). 

Ornamented chants. based on rhe simple 

modes, vary according to the regional chant 

schools, with the middle voice generally the 

Clayton Parr 

mosr active. In most chams, the bass voice is 

the lean active. Georgian chants do not 

employ rhe low bass sound of Russian sacred 

music. and the range of all parts is not 

extreme. 

Melodic motion is generally conjunct, 

with no large leaps. Ornamenred modes 

contain melismatic passages, particularly in 
rhe middle voice. but rhese are nO( extremely 

fast moving. Melodic modes make use of 

non-tempered tones. and chants can 

modulare from one mode to another. 

Modulation often creates cross-relations. 

partial signarures, and vertical sonorities that 

would be considered quite dissonant in 
\'(fcstern music. Cadences arc on unisons, 

octaves or fifths. with final cadences 

generally on unisons. 

Because ofirs liturgical function , the text 

is always delivered clearly, i. e. the three parrs 

say the syllables of text at the same time. 

Performance of chant is done without strong 

text accents, since the Georgian language 

lacks the strong syllabic stress of Russian or 

other languages. Rhythmic pulse is regular, 

but meter follows (he text, generally without 

anything corresponding (0 duple or triple 

meter. There are some instances of arhythmic 

choral chaming of text in recitative-like style. 

Witb mlluri,,! "dllpud from: 
• N/(skhi, Tnm"r alld Tnmaz GnbiJOl1in: 
Karruli kalkhuri musikaluri shemokmedeba 
(G(orgi"IJ Fo!k Music Forms). Tbi!is;: 
S"mji.shlli/i Still' COl1urvaro;r(. 2005. 
• Erkvll1lidu, Ma/kha.z: On Georgian Scale 

System. ProcudillgJ of th, FirJt Illumatiollal 
Symposium 011 TmditiOtllll Polyphony, Tbilis;, 
2002,pp.178-185. 

• SlmglillIbvi/i, David· Georgian Chanting 

Schools and Traditions. Pro(udings oflh~ 
First 11lumntiollll/ Symposium on Tr"ditional 
Polyp"on} Tbi/iJ;, 2002, pp. 432-441 • 
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10 W hile Georgian choral :m music - or as it 

is known in Georgia: professional choral 

music - is nor considered a phenomenon of 

the same world scale and significance as 

Georgian traditional polyphonic singing, it is 

safe to say [hat Georgian choral composition 

is an extremely imeresting dC"c1opmenr and 
that its best examples are of universal artistic 

val ue, capable of enriching modern world 

choral performance. 

The origin of flew Georgian choral music 

in rhe ea rly 20th century is linked with rhe 
name of Niko Sulkha nishvili ( 187 1 -1919), a 

composer reared in a traditional 

environment and who. unlike his 

contem poraries, lacked a European-sryle 

systemat ic musical education. YCt, his 

artistic insighrs in slI ch choral masterpieces 

as Sllmshoblo kh~y!tlrisn (Home of a 

Khevsur), M~slViruli (Piper's Song) and 

Gutnltri (Ploughman's Song). all from 191 3, 

or GI"nufo, ghmulo (0 God. God; 19 19) 

arc (ruly astonishing. These creations show 

Rusudan Tsurtsumia 
Proft,<,<;( r f tI/ ,S ~ t'1 'f 

the compose r's brilliant imuition. reinforced 

by his mllsicaland auditor)' experience. 

(aking inro account nO( only traditional 

musical characterin ics but also the 

speci flci ri es of European music prevalent in 

the musical life ofTbilisi in his time. In his 

work, Georgian traditional male three-pan 

singing was transfo rmed to 4-pan mixed 

choral singing, in which the movement of 

voices charncterisric or rolk polyphony is 

blended with European imitalional 

development. Most interesting here is 10 

know how Sulkhanishvili manages (0 give, 

e.g. in GUNlltri, such a temporal-spatiaJ 

resolurion or musica l material. The verbal 

and musical layers in the choral score create 

precisely calculated Illusical-theatri ca l 

drama(Urgy of the peasant's wo rk process, in 

addition to improvisational and imitative 

n ans ition or melody from onc voice to 

:m olher. which - no matter how 

paradoxically it may sound - evokes an 

associa tion with Bach! 

Another arfisric di scovery in 

Sulkhanishvili 's works is European tradition 

enriched with peculiarities ofCeorgian 

national modulation. This is no r a 

mechanical joining of (Wo styles. but an 

o rganic synthesis into an individual style. 

poiming to the composer's specific musical 

perception of the world. The juxtaposirion 

of European-style choral writing and Ihe 

so loists' Georgian "open" fo lk manner of 

singing crea tes a differen t degree of 

intonatio nal tension. enriching European 

singi ng style with new co lors. This 

peculiarity marked the beginning of the so­

called "Georgian manner" or choral singing 

in the 1970s. Till then, however, Georgian 

professional choral music had to trave:rsc a 

difficu lt path . 

Along with Sulkhanishvili. mention 

should be made of Zakaria Paliashvil i 

(187 1-1933). considered the most significam 

Georgian composer of all time. The cho ral 

episodes of his operas Abesnlom and Ettri and 

Daisi constitute (he best pages of Georgian 

cho ral an music. Later. Paliashvili was one 

of rho se composers on whom the difficulties 

in Geo rgian choral music in the ea rly Soviet 

period fell most acutely. 

In 192 1. after a very brier period of 

independence. Georgia once agai n fell victim 

to Russian annexation, this (ime Soviet. This 

altered no t only the society's way of life, but 

it demanded the introduction or Soviet 

ideology. i.e. socia list realism, into Georgian 

Illusic. This ideology was first implemenred 

in genres connected with wo rds - opera, 

song and choral music. The governmen t 

demanded that music become a mouthpiece 

of its ideas, praising socialism while 

excluding other content. Works written 

under these conditions in the 1920s included 

Glory 10 Zalm (t he first electri c power plam 

in Georgia) wrinen by Meliton 

Balanchivadze (father of (he choreographer 



George Balanchine) and Paliashvili 's On tbr 
J Otb Anlliversary oftlu October Revolution. 
Surely rhe composers found ir very difficulr 

lO adhere ro their own creative styles and 

Georgian tradition while working under 

rhese imposed strictures. In this way. the 

normal development of Georgian choral 

music was delayed for a long rime. Most of 

the larger works of the 1920s-1950s cOlTIe 

within rhis field of "wrecked thought," 

repeating Soviet S[ereotypes. Even rhe best 

of them arc of contradictory nature - on the 

onc hand, links with folk choral creativity are 

evident and on the other hand. we see 

"poster" character, sketchiness and adherence 

to the artistic va lues of socialist realism. 

Two choral works -Psballri by ShaJva 

Mshvel;dze (1904-1984) and Dol",i by 
AJexi Machavariani (1913-1995) - are 

noteworthy exceptions from this period. 

These works are distinguished by their dear­

CUt individualiry, in which the aurhors' 

musical identification of national ideals is 

most exuaordinary. In Psbmrri, the folk epic 

form, the stcrn color of East Georgian 

mountain folklore. and improvisational 

developmcnt of musical material skillfully 

adapted ro imitative chora l counterpoinr, all 

arc evident. In Dolltri (from doli or "drum"), 

imitation of the drum with tbe syllables 

"dim-dam-dam," together with interesting 

harmonic and rimbral colors. create a livel y, 

humorous effect. In Pshauri. for ideological 

reasons. Mshvclid7.e was obliged ro alter the 

folk text, changing rhe wordjllflri (cross) to 

jari (troops), changing the cult- ritual 

meaning of the original into a marching song 

ro pass censorshi p and meet wartime 

"heroic" requirements. 

In short, Georgian choral music of this 

period was deprived of rhe oppof{uniry co 
become an expression of the composer's free 

will or a reflection of the anguish caused by 

political repression. Under these 

circumstances. composers tended to turn 

toward absolute music, with symphonic and 

chamber instrumental pieces becoming more 

important. Notwirhstanding ideological 

pressure and rigid censorship. Geotgian 

composers succeeded in creating impressive 

lyric and epic expressions with some fo lk 

influences. 

The political "thaw" in rhe Soviet Union 

in the late 1950s brought fundamental 

changes re rhe artistic climate throughout 

the USSR. Despite continued censorship, 

the stream of freedom "leaking" into music 

as a result of a lift in the Iron Curtain gave 

impetus to a new stage of development. 

Georgian musical culture gained access to 

French impressionism, Austro-German 

express ionism, American jazz and Polish 

sonorism, and experienced Stravinsky, 

Honcgger, Hindem ith , Bartok and others. 

Georgian works of this time brought new 

aesthetics. a novel perception of the world: 

large-scale musical ideas implememed with 

new rechnologies became accessible; Iyrica l­

psychological and medirational principles 

acquired special impofrance. Georgian 

choral music felt the "thaw" as well: the first 

artistically valuable Georgian orarorio. On 

Rmtaveli's Pm". was creared in 1964, 

Composer Otar TaktalcishvH; ( 1924-1989) 

and poet Irakli Abashidze were inspited by a 

fresco showing Shota RuS[aveii , rhe 11 rh 

century author and father of secular 

Georgian literature. This fresco was 

discovered by a Gcorgian delegarion in the 

Monastcry of the Cross, near Jerusalem. 

Another major work by Takrakishvili, 

Ni/toloz Bamtisbvili. is dedicated {Q a 19th 

century Georgian poet who died uagically 

abroad. In both works the composer appeals 

to timeless national values, bringing the 

spiritual world of the historical subjects to 

rhe fore along with his own conscience. The 

original choral texture stemming from rhe 

peculiarities of traditional polyphony 

imparts a specia l character to the music of 

the oratorios; however, this texture is often 

rarefied, which gives the score an archaic air. 

The upsurge of Georgian choral music in 

the 1970s is linkcd to the name of loseb 

Kechaqmadze (b. 1939). Although he came 

into the arena in rhe 60s, his style, endowed 

with clear-cut individuality, first came fO 

light in the excellent choral cycle Pshauri 
idiliebi (Pshavian Idylls) creared on the 

poetry of the brilliant Ana Kalandadze. The 

next success was more sensational: Dzveli 
Tbilisis simgberrbi (Songs of Old Tbilisi ). 

These five paraphrases made an astounding 

effecl on sociery. The Georgian musicologisr 

Givi Orjonikidze wrote: "I would choose a 

single word to explain Kcchaqmadze's 

success: talenr." Songs of Old Tbilisi belong 

co the lucky specimens of an chat gain rhe 

love of a broad audience from the first 

meeting, irrespective of wherher this 

audience consists of professionals or music 
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12 lovers. The musical folklore of old Tbilisi is 

a separate theme. bur note that its charm lies 

in rhc special fragrance of Kechaqmadzc's 

music. in its vivid imagery and colorfulness. 

in (he asronishing blend ofOriemal­

inAuenced monophonic ornamenral morifs 

and Tbilisi spirit. While listening to rhe 

paraphrases the inimitable characters of old 

Tbilisi come to life, stepping oU{ of rhe 

phoros, as if were. Incidemally. quite a few 

Georgian composers had earlier taken up the 

images of old Tbilisi; however, none in the 

choral music genre, for unlike peasanr 

polyphony, the urban genre did not dispose 
them much ro create a choral score. But 

Kechaqmadze was carried away precisely by 

the idea of modifying simple monophonic 
urban motifs, creating a complex choral 

dramaturgy broadly extended in time. Here 

everything is new for Georgian choral music 

- Aeeting passages, sonorous layers, sound 
episodes, arriculation techniques, imitation 

of differcnt instrumcnrs. even stamping of 

feet and whistling ... 

The characteristic features of 

Kechaqmadz.e's early style rook shape in 

these twO cycles: boundless creativity, 

subordinated to rhe artistic task. and creative 

freedom. His choral masterpiece, Exucist, is 

distinguished for his special attitude ro 

sound. This is a spatial composition exerting 

a srunning effect on the listener with its 

unique sonority. The reader is referred to the 

disc Archnicn (see Discography) in which 

Exercise is recorded along with other 

examples of Georgian choral music. It 
should be said that Kechaqmadze was lucky 

in having such matchless performers of his 

choral scorcs as Shah'a Mosidl.e and the Gori 

Women's Chorus, for whom Exercise was 

composed. Other important compositions 

from Kechaqmadze's early carcer include 

Mtisai 8arsa (1978). based on Ana 

Kalandadz.c's poems; From Davifaui (1980). 

w >( 

serrings of the 19th cemury poee Davit 

Guramishvili; and Adgilis Dtda. based on 

folk myrhology. 

1978 marked the beginning of rhe second 

period in Kechaqmadze's work, when the 

composer gives preference to simplicity. 

This was facilitated by coopcration with the 

Georgian Parriarcharc - an unprecedented 

developmenr in the Soviet period. At the 

request of the Georgia's C;ttho licos· 

Patriarch, Kcchaqmadze turned to church 

music. At rhe same time he was drawn (0 

the poetry of Ilia Chavchavadze, rhe eminent 

19rh cenrury Georgian thinker. 

Kechaqmadze composed over 40 choral 

pieces on Chavchavadze's poems, renouncing 

external effect and focusing his arrention 

enrirelyon rhe music's internal movement. 

The medirarional Stream of musical thought. 

colorfulness of mode and harmony, often 

creating rhe effect of unexpected 

illumination, arc brought to rhe fore . 

In Kechaqmadzc's choral style there is 

much thar brings him closc to Niko 

Sulkhanishvili who flourishcd half a century 

earlier. He resrric{s his compositional 

activity ro the choral idiom. even when 

writing for the cinema; {his is how the 

cxcellent choral music for rhe film Arstlla 
came inro being. His music has a national 

character with a modern color, yet 

Kechaqmadze has essentially the same 

attitude ro rhe basic categories of choral~ 

polyphonic thought as evinced by 

Sulkhanishvili and Paliashvili. A national 

genesis is seen in the "musical marrcr" of 

these composers, rhe spirit of Georgian 

traditional polyphony is revived; hence their 

music expresses national identity, rather than 

the personality of rhe authors. Nor is it 

accidental that Georgia's new national 

anrhem - Paliashvili's music, skillfully 

arranged by Kechaqmadze - expresses rhc 

counrry's dignity in a way that has been 



hailed emhusiasrically by the public. 

Kcchaqmadzc's influence is seen not only 

in the younger generation of Georgian 

composers bur in other~ of his own 

generadon as well; this influence proved 

particularly fruitful in rhe work of loseb 

Bardanishvili (b. 1948), at present active in 

Israel. His choral music is distinguished for 

profound philosophical conceptuali7..arion of 

Biblical images. In his works. he 

demonstrates his gift for creating an organic 

unity of Georgian and Hebrew sources. Also 

imeresting in this respect arc Giorgi 

Chlaidzc's choral cycle Mtmkhar~ Jimgluubi 

(Sad Songs), and the works of Roman 

Ka rukh nishvili , Lily Shaverzashvil i, Jema! 

Beglari shvili . Rusudan Khorava, Merab 

Gagnidzc. and others. 

Georgian professional choral music has 

always been closely linked with the 

performance activity of the Georgian 

Academic State Choir. It has been led by 

brilliant musicians of the past. including 

Takcakishvili, and its current conductor Givi 

Munjishvili. At present Ihe choir is 

persevering despite difficult economic 

conditions in Georgia. 
The Gori W'omen's Chorus, mentioned 

above, has been astonishing audiences for 

over 35 years with its manedy performance. 

The chorus was set up at rhe Gori music 

school by the rhen quire young conductor 

Shalva Mosidze, who turned this school 

choir into a world-renowned chorus. Its 

achievement is due to the quality of 

Mosidze's leadership. This astounding 

musician has a vivid sound ideal, coward 

which he strives relentlessly in rehearsal. His 

rehearsals resemble a micro-laboratory in 

which details are chiseled indefatigably and, 

at first sight. not much care is given to the 

whole. But on the srage, Mosidze succeeds 

in Illolding aHistic images Out of these 

details. imprinted with perfect beaury. 

Audiences around the world have responded 

enthusiastically to the choir's performance. 
This was rhe case at Debrecell , Hu ngary in 

1986 and at Mark roberdorf, Germany in 

1989, where thC)' won the ritle of laureate in 
choral music. Since 1989 (he Gori \'qomen's 

Chorus has been a member of (he Europa­

Canrat association. International critics have 

acclaimed the group's express iveness. 

precision and sonorous qua liry. T heir 

manner of performance has been described 

as timbrally dist inct from the European 

manner. particularly in the velvery low 

timbre of rhe altos. reminiscent of men's 

basses. The rOOtS of rh is originality lie in the 

work ofNiko ulkhanishvili. :md were 

developed by Mosidze, who (lIflled rhem 

into a basis for interpretation of the works of 

Georgian composers. The city of Gori 

hosted several international choral festivals 

in the 1980s; this tradition was hampered in 

the 1 990s due to economic hardships. Yet, 
the continuing viability of rhe Gori \'(fomen's 

Chorus and the rich traditions of 

professional choral ;If( give hopc that this 

sphere of Georgian music wi ll overcome rhe 

crisis. In the 21 sr century. Georgian choral 

composers and conductors draw on [his 

tradition as {hey work coward (he future. 

Dr. Rllsudan Tsur/sumi" is Proftssor of ft1mic 

HiJlory and Viu-R~ctor oftlu TbiliJi Statt' 

COllurvlltoirf, Ivhicb slu also JUVl'S as Dir~c/or 

of Publicfltiom. Sb~ is also Dirutor Oflb~ 

Illumatiol1al Rl'uarch Cmur for Traditiol1al 

PO/JP"O"l 

£-Alail: g~omllJic53@botmail.com 

Tmmlllled from llu Gl'orginn by Arianl' 

Cbnmuria • 

50% tuition waivers are available 

for accomplished singers who 

desire to major in one of 40 

undergraduate or 11 graduate 

degrees at HPU. 

Call (808) 544-1127 
or email: sduprey@hpu.edu 

for more information. 
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14 "/ am a musician, fmd lJa/J~ hrard songs o[many 
1lflt;om, btU baul! ntvtr tIlcowlurtd meh btamy 
[as ill G,orgilm so"gs). Happy is rlu {'oumry. 

find flu p,opll! 111"0 fivt il1 it. who "IIVI! meh 

songs. " - Romain Rolland. French author 

I n Georgia, the cultural spectrum of folk 

music has some of its most brilliant colors. 

The vocal branch of Georgian folk music is 

clearly much morc developed rhan 
inStrumental music. While the rwo branches 

have influenced each other, Georgian folk 

instrumental music is used primarily either (0 

accompany singing, or as dance music. 

The reasons for vocal music's prominence 

in (he Georgian folk music spectrum can 
perhaps be traced to lhe coumry's long 

history. An Onhodox narion since the 4th 

century, Georgia has maintained its religion 

and culture despite centuries of foreign 

domination. With unaccompanied singing 

at the core of Georgian Orthodox ritual, it is 

natural that some of this emphasis on singing 

should carr)' over into folk music as well. As 

the Georgian saying goes, "i{'s difficuh to 

dislike someone who is singing alongside 

you," and this feeling extends deeply imo the 

communal experience of {he Georgian 

people. Rarely in Georgian folk music do wc 

have a situarion in which one singer sings 

whi le others only listen. Solos sung over a 

drone bass, amiphonal singing, and other 

participarory fo rms have ancient roots in 

Georgia. Umil recemly, componems of 

European choral music style have had little 

influence on Georgian folk choral music. 

Principally, it is this original "f1avor" 

which has arrracted foreigners' imerest in 

Georgian folk choral music. Ensembles 

dedicated to Georgian folk singing have now 

been established in many coumries of the 

world. 

Tamaz Gabisonia 
Tf l 1-" c d E,t c h r 

Documenration of foreign imeres( in 

Georgian singing dates back to ancienr 

times. In the 4th cemury BC. the Greek 

historian Xenophon wrote of tribesmen in 

what is now Georgia, celebrating victor}' in 

battle by singi ng "in an unusual manner." 

Xenophon described how onc singer would 

begin the song, with others then joining in. 

There is some scholarly comroversy over 

whether his description specifically implies 

pol)/phollic singing, bur it is clear that 

Xenophon was particularly impressed by rhe 

distinctive nature of their singing, which has 

been passed down through the centuries as 

one of the defining features of Georgian 

national character. In the 11 th cemury AD. 

(he scholar loane Petritsi uses the three voice 

paru in Georgian polyphony as a metaphor 

for describing the myStery of the Trinity. 

This three~pan structure is the "golden 

mean," comprising the majority of Georgian 

secular folk songs, but [here are also 

examples of nllo-pan, unison. and four~pan 

songs. In two~pan songs, the top voice 

usually is of principal importance. whi le in 

four~voiced singing, the four voice pans are 

of roughly equal importance. 

In three~part Georgian traditional 

singing. each voice pan has irs particular 

function, which may vary according [0 

regional style but is always distinctive. The 

bmu, or bass pan, is sung by several singers 

at once, while the upper parrs are 

traditionally sung by soloists. Hence, the 

bass parr is usually less active than the upper 

parrs. and less improvisatory in character. 

The upper voice parts have a large variety of 

names in Georgian, related to their various 

musical functions. The middle voice is olten 

cal led mtlulle/lld (speaking) since it often 

stans the song with a solo phrase. and in 

these cases the top voice is known as 

modzhllki/Ild or "responding." In weS{ 

Georgia, particularly in Guria, there is a 

strong virruoso solo trio folk singing 

tradition, in which (he bass part is as 

improvisationally free as the upper nvo 

voices. 

Antiphonal structure is common in 

Georgian folk song. using rwo alternating 

three-pan choirs or a solo trio contrasting 

with a larger group, often singing the same 

musical macerial. This double~choir 

structure sometimes cakes on a competitive 

nature, with solo ists on each side 

improvising variants on the material. 

In most cases, Georgian folk music is 

traditionally sung by either men's or women's 

groups, and men's and women's rcpcnoire is 

often separared by ropic. Examples of 

women's song genres include healing songs. 

Noteworthy among these are BlllOllebi songs, 

in which [he disease of a child is personified 

by bttlollebi (li terally, "sirs") to whom rhe 

singer addresses Aarrcring words in order to 

coax the spirit of disease to leave the child. 

Other women's genres are lullabies, lyrical 

ballads. lamentations. weather rituals. work 

songs , and culdc praise songs. Unison and 

2~parr songs comprise a larger portion of 

women's repertoire than men's. 

In men's repertoire, an important group is 

songs for the supra, the time-honored 

Georgian feasting nadirion, when wine is 

offered in an elaborate series of toasts as part 

of a complex and nuance-d social ritual. The 

toastmaster, or tamada, acts as master of 

ceremonies, and songs are offered at 

appropriate places in rhe evening. I mportam 

supra texts include Mrllvlllzhllmieri (literally 

"man)' years" - a wish that God may gram 

long life). Supra songs tend to be freer in 

meter than other songs. The supra tradition 

remains ve ry srrong in Georgia to this day, 

and orher songs. originally songs for work, 

(ravel. war, ballads, or love songs, now are 

incorporated into the supra. 



Work songs. another imporranc song 

genre, appear {O have developed from cuhic 

or ritual songs. In \'(/estern Georgia, rhese 

are called mlduri or nadi, sung when 

neighbors or large r groups were all in the 

fields on the same task. Some of these are 4-
parr. and many of [hem are antiphonal or 

call-and-response in form. In thei r original 

use. a song would last many hours; these 

songs have been arranged and adapted by 

folk singing groups for modern concerr 

performancc. In eastern Georgia, work 

songs arc oftcn 2-part or unison. 

Lamentation song genres include /iri/~biJ 

(crying songs) often sung by womcn, and 

wri or znmi sling by groups of men. There 

arc also mgztwroba or traveling songs. 

maqruli or weddi ng processional songs, sung 

by groomsmen accompanyi ng the couple 

from the house. and IllShkruli or war songs. 

Ritual songs have an imporrant 

significance in Georgia, particularly in [he 

mounta in regions. There are many songs 

associated wi th holidays and other feast days, 
most notably alilo songs which arc sung 

house-ra-house aT Chris tmas by strolling 

carolers. At Eas ter, a group of songs sung in 

the same manner are called cbona. In the 

mountains, many songs survive which 

appear ro' be related to pre-Chrisrian ritual 

tradit ions, and have been adapted to 

Christian themes. Particularly significanr 

among these is Lilt, rhe double-choir hym n 

from Svaneti. ome of these ritual songs 

have survivcd as round-dance songs. which 

arc most prevalent in Svancri and Racha in 

the west Georgian mountains. 

Georgian folk music displays a wide 

variety of polyphonic types. crea ting a rich 

and diverse tonal palcrrc. Thc fi ve main 

types of Georgian folk polyphony arc drone, 

ostinato. contrasting. synchronous-parallel , 

and free polyphony. In drone-bass 

polyphony. most prevalent in eastern 

Georgia. rwo highly ornamented upper 

vo ices move over a static bass part. In 

ostinato polyphony, the ostinato usually 

appears in rhe bass part. with one or two 

vo ices moving above ir. Contrasting 

polyphony is an tiphonal, fo r double choir, 
solo rrio and choir. or solo voice and choi r. 

Synchronous-parallel srrucrures normally are 

ho mophonic, with some para.llcl melodic 

motion. In free polyphony, most 

characteristi c of Western Georgian music, 

each voice parr has a separate text and has a 

distinct melodic function. Many examples 

of Georgian folk music combine twO or more 

of Ihese polyphonic types within a piece. 
Georgian music uses a wide variety of 

scales and modes. some of which correspond 

roughly to the modal system used in \'(Iestern 

medieval church music, with others 

completely divergenr fro m ic. Georgian 

melodic modes freq uently use tones and 
intervals thal do not fit the Western 

tempered chro matic scale. These non· 

tempered tones lIsually occur on the 2nd, 

3rd, 6rh or 7th step of the scale. Of course, 

these same steps arc the oncs altered to create 

different modes in \'(Ies tern music - bur in 

Georgian music, the use of non-tempered 

tones on these scale steps can crea te, fo r 

example, a "neurral" mode (something 

benveen a major and minor 3rd step, a 2nd 

step benveen minor and Phrygian, or a 7th 

step that is nei ther leading tone nor 

subtonic.) 

Melodic movemenr in Georgian folk 

music is most often downward. toward a 

base tone or tonic. Melodies can be complex 

and throughcomposed, or based on a se ries 

of short motives which are con nected. 

sometimes sequenriall y. Their essence is that 

a melodic scale consisrs of five- or four-nore 

cycles, where ourer steps coi ncide and create 

a distinctive chain . In [his chain , notes one 

octave from each other become carriers of 

leB I Dossit::r 
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16 divergent functions, and a phenomenon, 

considered as chromatic in European major· 

minor octave system, emerges at a definite 

distance (for example a ronic b and onc 

octave lower b fLu). Proceeding from this, 

unlike West-European classicaJ music, where 

functions are duplicated at the octave and 

where the rollic remains the same in any 

register. in Georgian folk song wc have only 

onc modal center, o r basal tonc. This 

indicates rhat Georgian modal thinking is 

based on (he principle of monocentralism. 

i.e. if one basal [one is the carrier of the tonic 

fUllnion, another rone located one octave up 

does nor have the same function. Due (0 

this, chord inversion is uncommon for the 

Georgian modal-harmonic system, since 

inversion requires the functional identity of 

noteli all octave distant. 

The harmonic characteristics of Georgian 

music are largely a consequence of linear. 

melodic musical construction. Triadic 

harmony most often appears when voices are 

moving in parallel polyphony. Grher tJpical 

sonorities are rhe "4th-5th chord" (for 

example, G in the bass with a C and D above 

it) and the Sth-9th chord (C in the bass, with 

a G and D above.) \'qestern-sryle ronic­

dominam rei:l[ionships are rare in Georgian 

folk music. with rhe subtonic or mediant 

often raking on a dominant function. 

Modulations are frequent, usually lip by a 

step or a third. Final cadences in polyphonic 

music arc very ofren unisons. 

Scholars have identified ar least 14 

distinct regional musical dialects within 

Georgia, each wirh irs own musical styles and 

repenoire. In general, music of Eastern 

Georgia tends to be more melodically 

ornamenred. often over a drone bass, IllOSt 

remarkably from the Kakheti region. \Xlest 

Georgian music tends to have more 

complex, free polyphony, mosr remarkably 

from rhe region of Guria. with its elaborate 

trio music, four-pan work songs, and use of 

krimanclmli (yodeling) crearing a disrincrive 

high-pitched ostinato. The music of 

Georgian mountain regions tends 10 reAect 

archaic musical and functional 

characreristics, with cult-ritua l songs being 

parricularly significant . 

After Georgia became part of thc Russian 

Empire in rhe 19th century, \'qcsrern musical 

rhinking began ro innuence Georgian folk 

music. During this time, the genre of urban 

music or "rown songs" arose, with a 

combination of Georgian folk influence and 

Western harmony; rhese were parricularly 

popular in the region of lmereri in west· 

central Georgia, around KUlaisi. During the 

early pan of the 20rh century, folk music 

attracted [he imerest of musicologists, who 

made many field recordings on wax cylinders 

which are valuable resources for 

contemporary ethnomllsicologists (see 

discography). In the Soviet period, fo lk 

music drew rhe arremion of rhe socialist 

stare, with traditional village music being 

transponed ro the concerr stage, performed 

by large choirs and instrumenraJ ensembles, 

often wirh aheralions [0 fit official ideology. 

In rhe 1950s and 1960s. Geo rgian ensembles 

of classically trained singers focusing on 

traditional repertoire became prominem, 

most norably the Rustavi Choir under its 

founder Anzar Erkomaishvili. In the 1980s, 

a new generation of ensembles, led by 

researcher/performers, funher explored roors 

of Georgian traditional folk performance 

practice: among rh em are Mriebi, founded 

by Edisher Ga raqanidze: the women's 

ensemble Mzetamze, based at the Tbilisi 

Conservaroi re; and the Anchiskhari Choir, 

led by sacred music scholar Malkhaz 

Erh.-vanidze. 

Today, under the conditions of rhe 

worldwide mulrimedia boom, Georgian folk 

music arr faces simi lar problems as musical 

folklore of any other people. The 

revitalization of village tradition greatly 

depends both on the village musicians and 

011 rhe activities of folk ensembles and fo lk 

experts throughout Georgia. as well as the 

International Cenrre for Georgian Folk Song 

and orher srate folk centers. Its scholarly 

study depends on rhe work performed at the 

I n(ernational Research Cemer for Traditional 

Polyphony at Tbilis i State Conservatoire. 

The Cemer has already held rwo 

international symposia (2002 and 2004). 

These forums were arrended by world­

renowned ethnomllsicologisrs and by 

ensembles from many countries performing 

Georgian polyphonic music. These evems 

give us hope thar Georgian traditional folk 

song is nO[ under the threat of disappearance 

- the world has recognized its artistic va lue. 

which is a brilliam means for self-expression 

for music-lovers of any race, nation or creed. 

Tnmaz Gabisollia is reaclur IlIId r~uarclur III 
rlu d~partmmt ofG~org;an Folk klwic at 

Tbi/isi Stare C01lSt'rvl1toire. He chl1l11s at 1111 

Orthodox churrh in TbiliJi. 

Tram/ared foom Georgian by Clayton Pt,rr and 
Mal1fl1Ul Tabidze • 

Note: All Choral and historical photos are courtesy of the Museum of the V.Sarajishvili State Conservatoire. Tbilisi. 



Carus-Verlag Stuttgart GV 

Laula kultani. European Folk Songs 

Now available 

The new songbook European Folk Songs 
with 47 songs from 37 European countries 
(or 43 cultural regions) in the original 
language is published by Carus with the 
cooperation of Europa Cantat, AGEC and 
its members. This new collection of folk 
songs - "Laula kultani" (Finnish for "Sing, 
my sweetheart") - offers choirs attractive 
literature to expand their repertoires and 
to perform concerts for many different 
occasions. "Laula kultani" is a treasure 

trove of traditional folk songs and in a 
world continually growing together it is 
hoped that through the singing of these 
songs it will contribute to the understand­
ing between lands and peoples both in 
neigh boring and distant regions. The col­
lection is available in two versions, for mi­
xed and equal voices. COs with the spoken 
texts and the music sung by choirs of the 
corresponding countries are also available. 

www.carus-verlag.com/EuropeanFolksongs.html 

Subscription offer valid through 31 .12.2006 

Laula kultani. European Folksongs 
for mixed voices 
Carus 2.301 

Carus 2.301 /99 
Carus 2.301 /98 
Carus 2.301 /97 

> 10 copies 
single copy 
CD 1: music 
CD 3: text 
Set: music + CD 1 

*7.45 € 
14.90€ 
14.oo€ 
6.30€ 

24 .oo€ 

Laula kultani. European Folksongs 
for equal voices 
Carus 2.501 

Carus 2.501/99 
Carus 2.301/98 
Carus 2.501 /97 

> 10 copies 
single copy 
CD 2: music 
CD 3: text 
Set: music + CD 2 

*7.10 € 
14.20€ 
14.00 € 

6.30€ 
23 .oo€ 
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The International Day of Choral 
Singing : a Much Needed Song for 
Peace 

Since 1991, the Imernarional Federation 

for Choral Music, on rhe initiative of 

Venezuelan Maestro Alberta Grau. has been 

calling for the cciebration of rhe 

incernarional Day of Choral Singing. The 

guidelines for this day have been clearly 

srared since the beginning: (0 gCt together 

across the world in order [0 sing and clearly 

identify with the human values (har common 

ro all races , religions and creeds. Peace, 

solidarity and respect for rhe Earrh afC rhe 

essential driving forces of this struggle for 

peace. Fifteen years after the first celebration 

it has become even more necessary that [hose 

who call sing. do so with all (heir emhusiasm 

and strength, in order (0 (ell [hose who 

believe in war as a means of solving conAicrs. 

that only a unired effort for peace will draw 

us closer fO rhe human and ideal world we all 

dream of. This year rhe lmernational Day of 

Choral Singing will be held on Sunday 10 

December. You :Ire welcome ro join this 

remarkable cclebrarion, so please let us know 

of your initiatives so that we can spread [he 

word and strengthen our peace message. 

E-Mail: fimdllScc@rrlcrl.ner.I" 

Ratification of the UNESCO 
Convention on the Diversity of 
Cultural Expressions 

The mobilization campaign ro ratify rhis 

Convenrion by rhe Member Srares is growing 

in momentum: To [he five St;ues rh at have 

already formally deposired {heir instruments 

of ratification with UNESCO (Canada, 

Mauritius. Mexico. Romania. Monaco), tWO 

orher States have been added: Bolivia 

(AUgUSf 4) and DjiboUli (AuguSf 9). And i, 
is possible to think that (his number will 

J~dn- laude "'hiKe 1:-

1 r 'Y n 

increase during rhe nexr monrhs to obtain 

the 23 ratificarions remaining. 

Based on available information (source: 

Diversity of Cui rural Expressions News, 

Augusr 21,2006). rcn orher Sw.rcs havc 

concluded rheir internal ratification 

processes and are expected to file their 

insrruments with the Director General of 

UNESCO in short order: Togo. Peru, 

Senegal. Mali. Burkina Faso. Cambodia, 

Croaria, France. Finland and Austria. 

Several other countries have rheir 

ratificarion processes well underway: 

Belgium. Moldavia, the Popular Republic of 

Congo, Norway, Spain, Brazil, Madagascar. 

Chi le. among others. 

For further information on this subject, 

you may consu lt rhe current edition of the 

Bulletin published by the Coalirions for 

Cultural Diversity: www:cdc-

cat org/coaljrjon_alrreorslAourOG/coaljrjoll_C 

.w:rrntS_en_augYSl06 hnnl 

The Eric Ericson Award 2006 
The inrernariollal Eric Ericson Award. a 

competition for young choir conductors 

aged 20 to 32. will soon take place for the 

second rime. The prize of 100000 Swedish 

crowns was inaugurated ro mark Eric 

Ericson's 85th binhday in 2003, Peter 

Dijkstra from Holland was rhe first happy 

winner; he is now rhe ArtiStic Director of rhe 

Bavarian Radio Choir in Munich and first 

guest conductor with rhe Swedish Radio 

Choir. 

This year's competition will be held from 

23 to 28 October in the cities of Uppsala 

and tOckholm. The finals will take place in 

Stockholm at the Berwald Concert Hall 

where the finalists will conduct rhe Swedish 

Radio Choir. 

As in 2003. the repenoire has been 

selected from \'Vesrern choral an music. with 

some emphasis on recem Swedish choral 

music. 

From rhe 55 applicarions, 16 young 

conductors from 10 counrries were chosen 

by a comm inee of Swedish choral experrs. 

The Eric Ericson Award is a project of: 

Barenr lmernational Centre for Choral 

Music. Berwald Concert Hall. Concerts 

Sweden. Eric Ericson Foundation. Europa 

Cantat, International Federation for Choral 

Music (lFCM), Swedish Radio, Music 

Depanmenr, Uppsala University Choral 

Centre 

Further information: Cecilia \X/essman, 

Concerts Sweden, phone ... 46 8 407 1704 -

Bo ilsson, Concens Sweden, phone ... 46 8 

4071679 
www rriccrig o!J3ward ,rj kskon;.errer se 

European Funds for Choral 
Projects 

The City of Mainz and several member 

organisarions and panners ofEuropa Canra r 

arc happy to announce [hat their project 

CREATE (Choral Repenoire. Education 

And Training in Europe). a project for the 

susrainable promotion of the development of 

choral singing in Europe will be supported 

by the European Union under rhe 'Cul ture 

2000' programme. 

Panners are the City of Mainz (D). 

ICCM (B). FENIARCO (I). IN.E.C.C. 
Lorraine (F), Estonian Choral Association 

(EE) and ,he CilJ' of Lund (S) for ,he 
following projets: Festival EUROPA 

CA TAT, the Seminar for Young 

Composers in Aosra, rhe World Youth 

Choir. rhe European Academy for Young 

Choral Conducrors. a group ofEnonian 

choral conducrors. rhe Lund I nrernational 

Choral Festival and rhe Internarional 

ICB I IFCM News 
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20 Comperilion for Young Conducrofs in 

Bud.pesr (spring 2007). 

The Festival EUROPA CANTAT XVI 
was a Great Success 

More than 3,300 singers and conductors 

from almost 50 counrries worldwide came ro 

Mainz between 28 July and 6 August 2006. 

They participated in around 60 workshops 

(i ncluding 28 onc·day workshops) and 

anended over 60 coneens and performances. 

More rhan 6,000 people gathered on 4 

Noel Minet Fund for Africa 
During the IFC M Board meeting that 

rook place in Mainz, Germany on August 

4 th , 2006. M. MbuY3mba announced that 

Mr. Noel Miner has offered a fund of 

25.000 euros to I FCM fa be used for 
{[aining young people in Africa. The 

assembly congratulated and thanked M. 

Minee. T he fund will be an opporrunicy ro 

attract other donors. 

D. , n 

August for an Open-Air Sing-Along World Youth Choir: a New 
performance of Ctlrmilltl Burtllltl. The festival Website 
ended on 5 Augusr, with a firework of ICCM is pleased to announce mat a 

interesting concerts cu lminating in a 

wonderful choral thea tre and musical 

presemation with young singers. Derailed 

sfaristi cs, picrures. newspaper articles, the 

festival journal. a gucscbook with com ments 

from participants and much more on 

wwweuropacaoraLorg/conpresso/ and 

wwwec20Q6.de 

IFCM 25th Anniversary in 2007 
During the next Executive Committee 

meeting in November. the proposals made by 

the IFCM Board on 4 August will be 

discussed and finalised. 

IFCM Board Appoints a Working 
Group on Strategy and Structures 

The IFCM Board . during its meeting of 4 

August in Maim., Germany, dec ided to crea te 

a working group of9 persons. with the 

mandate to work on the vision, strategy and 

structure of IFCM. The group will report to 

rhe Executive Committee before 15 May 

2007 which wi ll presem the conclusions to 

the Board in Taiwan in July 2007 and if 

needed to the Genera l Assembly in 

Copenhagen in 2008. 

The working group will be chai red by Mr. 

J.cques Vanherle (Polyfollia). 

Members of the Executive Comminee 

and [he Secreta ry General will bc consultcd 

by the group if needed. 

New Position for Jacob 
Youngmok Chang 

\'VIe are happy to inform you that Jaeob 

Youngmok Chang has been elected President 

of the Daegu Arts Un iversiry in Daegu. Korea. 

Congratulations to our board member! 

totally new \'({orld Youth C hoir web si te is 

now online at wwwworldyourhchoir.org or 

www.world yourhchoir.nct. 

Several pans need to be completed but 

many details about [he 'WYC and its and 

sessions are already avai lable. 

A European Contract for MUSICA 
INTERNATIONAL 

Musica is to become a partner in the 

Eu ropean project DANOK. within the 

framework of the Inrerreg III (DANOK ::; 

Datenbank und Archivierungs-Net'1.werk 

Oberrhein ischer Kulrunrager - database and 

archi ve network for cu lture in (he Uppe r 

Rhine region). Jean Storm has been 

appointed scientific coordinato r. 

Together with the Union Sain te Ceci le. 

owner of a unique library fund, Musica will 

digitalize the manuscripts of Ihe "Mairres de 

chapelle de la Carhedrale de SHasbourg" 

from the 16th [0 the 19th centu ry. These 

documents will be available on line. Many 

unpublished pieces from composers like 

Franz. Xaver Ri ch ter. Stanislas F. X. Spindler 

and joseph \'({ackenthaler will be available to 

the public. 

Other participants in the project arc 

Fraunhofer- I PM, Freiburg (invencors of the 

mp3). Marc Bloch Unive rsity, Strasbourg. 

Radio-Bale, Deu{sches Volksliedarchiv. 

Freiburg. 

Obituaries 
\Vle regret ro announce the passi ng away 

of Guscavo Gomez Ardila, composer and 

conductor of severa l generadons of 

Colombian conductors, and Carlos Alberto 

Pinto Fonseca, a well-known Brazilian 



conducror and composer. I FCM presems its 

condolences ro their families and choir 

communities. 

Communique from CHORALNET 
The Inrernarional Board of Ch ora IN er. at 

its annual in-person meeting held this year 

in Washington D.e. USA on June 7 in 

conjunction with the convention of Chorus 

America, marked several importanr 

developments in its work ro serve the 

worldwide choral community. ChoralNer is 

pleased [0 welcome its first international 

Partner organization, Small World , producer 

of improved versions of the famous 

'BlackFolder', and new 'Choralex (tm) 

Compact' singer's folder. which joins our 

other commercial Partner Rehearsal Arrs Inc. 

and the three founding organizational 

parrners, ACDA, IFCM and Chorus 

America in supporting the work of 

Choral Net. 

This meeting also celebrated rhe presence 

offour new Directors parriciparing in their 

first in-person meeting (most C horalNcr 

Board meetings arc held on line), Brigid 

Coulr and Carol Hague fro m Canada, Bill 

Bren, CEO of parrncr corporation Rehearsal 

Arrs, and Donor representative Dean 

Ekberg. Additionally, lhe Board welcomed 

rhe Intercollegiate Men 's Choruses Inc., as a 

Patron organization. The ChoralNer Board 

also recognized the long and distinguished 

service of Charles Fuller, representative on 

[he Board for ACDA, who wi ll be leavi ng 

the Board. 

Two new initiatives are targeted at 

extending rhe services of C horalNel. A cask 

force was created ro develop a podcast service 

on rhe ChoralNer website 

(www.choralor l org). The inrended scan up 

dare is rail or 2006. 

ChoralNet's popular liS{ and forum 

services. including the 3,000+ member 

Choral list, will be thoroughly revised this 

summer. A major focus on the development 

of international e·maill ists will be 

undenaken with [he addition of a French 

Language liSl which will be underraken in 

pannership with A Coeur Joie France. This 

project is planned to expand into the 

mllltilingllallnterChoralList project that 

will enable choral musicians to inreract with 

colleagues throughout [he world. Imerested 

parries may subscribe ro C horal List by 

vis iting 

\V\VW.choral ne! orglljsts/choralist.shtm I 

There is no charge for subscribing ro any of 

the lises availab le. 

The Board is also investigaring the 

possibility of conducting a worldwide on­

line choral composirion conrcsr in which 

composers would comributc scores in a pdf 

format to the C horalNct websitc which 

could then be accessed by conductors 

worldwide for review and evaluation. 

Individuals interested in assisting the 

developmem or sponsorship of this 

comperirion are encouraged to e·mail 

Choral Net secretary Michael Shasberger at 

shnsb~rg~r@Wt!slmonl.~dll 

Choral Net, the world's major inrerner 

choral music internet portal. extends its 

{hanks to its Donors, Patrons and Partners 

for assisting the corporation in raising over 

SI 0,000 in the spring fund drive. 

AGEC has a New President, a 
New Board and a New Address 

In May 2006 rhe General Assembly or 

AGEC (Arbe irsgemeinschafr Europaischer 

C horverbandc - Union des Federations 

Chorales Europeennes - Union of European 

C horal Federations) elected a new President 

and a new Board. The office of AG EC 

moved from Germany to Anrwerp (Flanders, 

Belgium) where it is hosted by the Flemish 

umbrella organization for choral music 

"Koor&Stem". 

Board members for 2006·2009: Michael 

Scheck (B), President. Urbain Van Asch (B), 

Music Commission Chair. Anneliese Zeh (A) 

and Hans Hierck (NL). Vice·Presidems. 

Koenraad Dc Meulder (B). Treasurer. 

Contact address: AGEC, Zirkstraat 36. B· 

2000 Anrwerp. Phone +32 3 2379643. 

E-mail: mscluck@ytJcom.b~ 

Japan Choral Association has a 
New President 

At its annual general assembly on 21 May 

2006, the Japan Choral Association elected 

Mr. Keiichi Asai as its 8th Presidem. He has 

been the music director of the Kyoto Echo 

Choir since 1963. and won rhe gold prize at 

the JCA Narional Choral Competirion for 

20 consecutive yea rs. He worked for rhe 7{h 

World Symposiunl on C horal Music in 

Kyoto as a Vice·Chairperson. 

New on the IFCM Website 
"Job offers" can now be found on the 

IFCM website (under " cws") . The first 

one concerns the posilion of Executive 

Director of the Oregon Bach Festival. 

Please send your international offers to 

Nadine Robin at nrobin@ifcm,"~/ 

teB IFCM News 
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22 International Chamber Choir 
Competition Marktoberdorf & 
Musica Sacra International: New 
Address 
Arnaucr Str. 14, D ~ 87616 Marktobcrdorf, 

Germany 

TeI: +49-(0)8342- 8 96 40 33 

Fax: +49-(0)8342- 4 0370 

E~Mai l : offiu@modftstivals.org 
Websirc: ww\V mQdfC'sriyal~ org 

For morc recent informat ion please go to 

www. jfcm .ne[ (member log· in) 

Rev ised by Ian Ja nes • 

Communique: Dissolution of the Tagger Foundation 
On the 19th of June, 2006. (he last meeting 
of the Board of Direcrors of the C laude 

Tagger Foundation was called in order to 

decide the immediate dissolurion of rhe 
Foundarion. After monrhs·lo ng intensive 
negotiations between the inrern:nional and 

the regional/local Found ing Members 

regard ing the continuation of the 

Foundation , it was decided, in the end. by 
the regional and local parmcrs to withdraw 

thei r institutional financial supporr of the 
Foundation in order to devote themselves 

exclusively to special projects to be negotiar-

cd case by case, thereoy, in effect, removing 

the operational base of {he Foundatio n. In 
particu lar the Municipaliry ofVigevano fol­
lowed local political pressure ro conCC!1( rarc 

primari ly on the numerous p roblems with 
their municipal culmral instiwrions (the­

arret music school, etc.) instead of engaging 

in inrernarional culrural affai rs. 
Once (he on-goi ng liquidation procedure 

complered, we wi ll give a derailed final 

rCpOft to our membership. 

Thomas Rabbow, Pres idenr 

July 1- 8, 2007 
St. John's · Newfoundland &; Labrador · Canada 

6~ BIENNIAL INTERNATIONAL FESTIVAL 
OF CHORAL MUSIC El CElEBRATION OF SONG 

Perform! Attend workshops! 
Experience choral music from 

around the globe! 
Join an exciting international line-up of singers, 

guest artists and clinicians for this non-competitive, 
shared extravaganza in choral music. 

COME SOLO! 
Don't belong to a choir? Your choir not attending? 

Come Solo ... attend concerts, workshops 
and perform with the massed choir! 

June 28 - July 1, 2007 
The Phenomenon of Singing Intem_tion_1 Symposium VI 

Call for Papers and Presentations: Deadline October 15, 2006 



The 3rd Multicultural and Ethnic Choral Conference of the 
International Federation for Choral Music (IFCM) in collaboration 
with the Estonian Choral Association (Eesti KooriUhing) 

"/ was born singing, J grew up singing, I lived my life singing ... ". latvian folk song. 
Singing together deHnes the Baltic countries. Estonia, Latvia, and LIthuania share a deep tradition 

of both folk and high-art choral music. From their ancient songs - regilau', daina, 5utartines - to 

the unique national Song Celebrations, cited by UNESCO as world cultural heritage events, the Baltic 

choral tradition is a treasure of culture-In-song. For four days, you are warmly invited to join with 

other conductors In exploring how choral music is shaped by ethnic and cultura l traditions. Our home 

will be along the beautiful amber coast of Estonia In the medieval city of Tallinn. 

• The opening concert of the "Voices of the Baltics" conference will be the 

Youth Song Celebration, I1mapuu, with 20,000 singers held at the 
historic Song Festival site. 

• Three days of workshops, presentations, Singing, and choral concerts 

based on the "Voices" conference themes, including concerts In the Old Town. 

• Master composer Veljo Tormis, composer-In-residence. 

• The conference size is limited to 50 participants to encourage high levels of 

interaction, participation, and dialogue. Register early! 

Main "Voices" Conference Themes 
Old Traditions & New Concepts - Preservation & Innovation 
• How is a musical 'tradition' established? 
• How does a cultural traditIon influence choral composition and performance? 
Traditions of the Balties - Their Choral Identity 
• What are the unique vocal traditions of the Baltic region? 
• How have these traditions affected choral composition? 
• What choral composers I compositions reflect this? 
Conservation and Communication 

• How Is ethnically-Influenced choral music taught and Interpreted? 
• How Is music from one region taught and sung outside of that region? 

Apply to present a workshop. 
Apply to perform with your choral 
ensemble. 
For more information on "Voices of the 
Balties" including registration forms, 
applications to present or perform, and 
general conference Information, go to: 

www.ifcm.net 
or contact : kooriyhing @kul.ee 

@3~ 
lST(lN1AN CttO&tol 
A"OCIAflO N 
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24 T he preparations for the 8th \Vorld 

Symposium on Choral Music which wi ll be 

held in Copenhagen. Denmark from 19-26 

July 2008 have been progressi ng vcry 

positively. \V/e are very pleased that the plans 

for this global choral music event ate 

cu rren rly generating world-wide interest. 
We have rwo important announcemems: 

• First. His Royal Highness the Prince 
Consort of Denmark has accepted our 
invitation {O be the patron of the 
symposi um. which lends significant 
recognition {O our symposium project . 
• Second, The Mi nistry of Cui rural Affairs 
has promised support of 1 Million Danish 
Kroner (I 34,000 Euros or S 172,000 US 
dollars) for the symposium project. This 
significant financial suppOrt is an extremely 
imponant component to fulfill Denmark's 
plans of crearing a world-class choral 
symposium. 

Plans for the 8th World 
Symposium include: 
Commissioned Works 
The Artistic Commirrcc has con tacted many 
composers from Denmark. Scandinavia and 
the Baltic countries. \V/e arc very happy to 

report that our invitations to compose choral 
music for \'(ISCM8 have been positively 
received by all those coruacrcd. 
All commiss ioned works will include the 
following guidelines: 

• I ncorporarion of the visual aspect of a 
concen. using voice. human body and 
space 

• Composi tions will be less than 8 
minutes, a cappella or with 1 or 2 
instrumenrs. 

• Composi rions will utilize a language and 
degree of difficu lry which may easily be 
sung by many choi rs from all over the 
world. 

• Compositions should be finished no later 
rhan sum mer 2007. 

~ een Ltnonolm 

Opening Event 

• CL t 
if lC 

The opening evem will rake place in the 
Danish Opera House on (he evening of July 
19.2008. \Y/e have invired rhe very famous 
Danish theatre director Peter Langdal co 
design rhis evenr as a very festive, special and 
memorable evening. 

Final Concert 
The final concert featuring Benjamin 
Britten's \Wzr Requiem will be presented in 
the beautiful new concert hall of The Danish 
Radio (OR) which will officially open in 
January 2008. The Danish Radio Symphony 
Orchestra will also collaborate in this event 
which will be sponsored by DR. 

One day in the famous Tivoli 
Gardens 
Tivoli Gardens represent for the Danish 
what Disneyland is for {he Americans! \'(Ie 

are making plans for the symposium m be 
held for one entire day in Tivoli Gardens 
with choirs and musical events everywhere! 
The Tivoli Concert Hall. which was resmred 

in 2005·2006 and is one of Copenhagen's 
mosr important concert venues, will host the 
Songbridge festival during (he symposium. 

The Artistic Committee 
The Anisric Corn mince held a meeting in 
Maim in August 2006, discussing themes 
and ideas for workshops, seminars and 
master classes. No final decis ions will be 
made umil February, 2007. The final 
selection of choirs rhar will be invited to 
participare in the symposium will be made 

prior to April 15.2007. It was decided to 
have a new Songbridge festival in 

Copenhagen at \VSC M8. 

Applications 
Applications from choirs to perform at the 
Danish symposium are already arriving. The 
deadline for submitting an application co 
perform is 1 November 2006. The 
applicarion guidelines and an application 
form may be found ae 
www.choraldenmark orgl 

Symposium invitation 
\V/e imend to publish and distribute an 
official printed invitation for WSCM8 in 
August-September 2007. However, please 
reserve the dates of 19-26 July 2008 011 your 
personal calendar now for a wonderful 
summer in Copenhagen! • 



] magine having choral enthusiasts from 
more rhan 65 countries arrive in your ciry. 

not to mention 24 international choirs. more 
than 30 leccurers from all parts of the world -
and a million questions! In 2002 the Sixth 
\Vorld Choral Symposiulll was held in rhe 
USA for (he first time - in Minneapolis , 
Minnesota. As President of the organizing 
commiuee I can (ell you that we assumed it 
would be a huge ;ob ... and wc were right! 

\,({hen you arc working with people from 
many countries you arc often dealing with 
preconceptions about what a Symposium 
will include ... how to give directions co 
everyone ... how to help visico(s locate their 
friends ... how to keep rhe English language 
clear to everyone. All of these obvious and 
imporranr quesrions need answers and all of 
us in Minncapolis enjoyed rhe opportunity 
to meet and help so many people - thar is 
one of the real joys of hosting a Symposium. 

Of course, everyone has ideas for what 
kinds oflectllres (0 be offered, so an 
important job is determining the range of 
ropies to be covered during rhe week. 
Delegates are also interested in obraini ng 
materials to take home: music, books. 
informational packets, and souvenirs of rhe 
host city; so it is very important ro have a 
first-rare exhibition hall where these things 
can be found. And I must say rh at having 
these exhibits near some food and drink is 
not a bad idea either! 

We began planning the Sixdl \'(Iorld 

Choral Symposium four years in advance. It 
is SO important to have enough volunteers 
and a VERY organized SHucrure. When you 
reach rhe final 18 months you must hav!" 
people working full time all (he Symposium 
- it cannOt be done 011 a casual basis. By the 
time of the Symposium in 2002 we were 
involving more than 500 Minnesota choral 
directors as volunteers in many different 
capacities ... it is rhat large an undertaking. 

Each Symposium city must find ways to 

make their own city shine. Copenhagen has 

r d 

Philip Brunelle 
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so much charm that it will be easy for them! 
No place else has the Tivoli Gardens - what a 
great :mracrion that will be for a day of 
strolling, relax ing and Iisrening (Q many 
choirs. Copenhagen is also blessed wirh a 
compact dowmown which makes it easy to 

ger from one venue to another with 
wonderful reS[3urams and shops in between 
to emice you! 

Copen hagen also has its magnificent new 
Danish Opera House (juS{ as we in 
Minneapo li s have our Orchesrra Hall). The 
Danish Opera House is an architectural gem, 
a place that will amaze and inspire everyone 
with its beaucy and it nexible spaccs; a 

wonderful place m have as the center of 
Symposium activiries. 

You can see (hat hosring a Symposi um is a 
great responsibili ty - there are so many tasks 
m be (ended to. I have been in much with 
rhe planning committee in Copenhagen and 
am delighrcd with the progress they arc 
making. Under the leadership ofSteen 
Lindholm I know [hat they wilt have a 
Symposium chat you will not wam m miss. 
My suggestion is that you make plans NO\'(I 
to ;mend ... it is going m be a most popular 
event! 
E-Mail: pbrulltlle@vocalessmre.org • 

acfea 
Tour Consultants Quality Tours 

Since 1955 

ACFEA 
ACFEAUSA 
777 Grand Avenue. Suite 206 
San Rathel. CA 94901 
fIJ.Q!:!f: + I 415 453-6619 

I ~OO 886-2055 
fAX: +415 453-6725 
.E.MA.J..L. infi a acfea.colll 
WEB SITE: www.acfca.col11 

ACFEAUK 
12-15 Hanger Green 
London W5 3EL 
fI:I.QNf;: +44 20 8799-8360 
fAX: +44 20 8998-7965 
.EMAl.L: acfca({l,.stlon.colll 
WED SITE: www.slloll.com 
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26 D uring \fS summer session from July 9·3 1, 

2006, {he members of the \'(fo rld Vouch 

Choir scm a glori ous message ro the world. 

Despite rhe faCt thar the Tagger 

Foundat ion in Vigcvano, the organiz.a rion 

which was supposed to organize the sess ion 

in Iraly, pcrmancmly dosed several weeks 

prior co the beginning of rhe summer 

session, {he CVC Il( was held in the beautiful 

regio n of Lombardy. Due to rhe dedicated 

comm;,mc", of , he FEN IARCO . USCI 

LO MBARDIA 3nd ICCM. h31y hOs<ed 71 
World Vo uch C hoi r singers from 30 
countries and five comincms. 

For rhe fi rst time nea rly 70% of rhe choir 

members we re new singers chosen by an 

imernariona l ju ry. Changing rhe bas ic 

structure and reorganizing the \'(fo rld Vouch 

Choir project resulted in a very positive 

ouccome at end of {he three·week session. 

All singers ga thered in Lombardy, Italy, to 

make rheir profess ional. personal, socia l and 

cui rural conrri burion (0 the projec t and to 

experience unforgeuable musical and social 

evems under rhe direc tion of tWO 

conducrors: Petcr Broadbenr. from the 

United Kingdom, and G unna r Eri ksso n, 

from Sweden. 

T he rehea rsa l camp was o rganized in 

Gazada at the well-known Villa Cagnola 

which is a beauc ifu l Re naissance building 

surrounded by lovely countrys ide and the 

beautiful lake ofVarese. This loca tion 

helped make the rehearsal camp a perfect 

place fo r au aining high musical goals fo r th is 

unique project. 

W hi le music is the fo unda tion of the 

W YC, every sess ion also has a wonderful 

socia l and cui rural life which is such an 

important component of this projecr. 

Because of the spec ial climare of social 

unders tandi ng. the WYC singe rs underscood 

rhe meaning of the project from the very 

Vladimir Opacic 
'IV E n 

" l 
r r 

beginning. T he trad it ional YA II Star 

Evening" proved thar: "T H E \'(fO RLD" was 

o ne big stage and that "TH E WORLD" was 

singing, acting and perform ing together in 

Italy. T his kind of sc rong spirit resu lted in a 

mos t successful 2006 summer sess ion. 

Each of rhe rour's nine concerts consisted 

of twO parts {hat were different in its 

structure but at rhe same rime so similar. 

Prescnring tWO parrs of each concen 

connected the spirit of rhe young singe rs and 

the spiri t of the twO conductors. 

T he fi rst pan of rhe cOllcet[ was 

conducted by o nc of Bri ta in's most tespected 

choral conductors, Petcr Broadbem, who is 
known for his awa reness of style, great 

experi ence and comm iune ll( to 

contemporary mus ic. Conducted by M r. 

Broadben t, the \WC sang classica l choral 

music: 

• 0 Pndr~ Nosrro by G iuseppe Verdi ; 

• the sac red concen o To tilt Birrh·giver of 
God in nevtr-slumbtring Praytr by Scrgei 

Rachmaninoff; 

• Wi lliam Wah on 's Cnmico del Sole; 
John Runer's Hymn to Ihe Creator of Ligbt; 

• Gmtias Tibi by Tarik O ' Regan 

• and the most welcomed piece by rhe 

audie nce SOllgfor Arhme by John Tavener. 

The deeply s.'tcred fi rst part of the concert 

presented an unforgettable experience of 

religious sounds fro m wesrern (Catholic) 

and eastern (Orthodox) C hrisrian iry ro each 

si nger and audience member. Sung in rhree 

languages (La tin , Irali an and Russian) (hose 

sacred sounds convinced the audience (har 

differences of world religio ns should no r 

cause differences between wo rld nations. 

Each concert conrri bured to rh :l[ fact! "Song 

for Arhene" gloriousl). concluded rhe fi rsr 

part of each concert. 

The second parr of the concert conducted 

by G unnar Eriksson from Sweden was a 

"staged act" wi th singing. play ing and 

dancing. T he audience "traveled" through 

folk songs sung by the \y/YC ro Sweden. 

orwa)', Egypt, Israel,' Malaysia. Japan, the 

Balkans (south erbia.Macedonia), and 

Albania. T hese folk songs when com bined 

with the sounds of ve ry well -known pop 

songs. including rv~ SUIJ and fm 'f Slu 
Lov~ly. res ulred in opening rhe minds and 

curios ity of each singer for each of the 

. different genres they experi enced . In the 

W YC 's "musical world" rhere was no 

difference benveen sacred and secular music; 

if was all mixed together wi rh rhe grearesr 

respect and :m enrion fo r both tex t and 

music. I bel ieve that the structure and 

meaning of rhe \VYC is rhe same. is it not? 

T he summer session concerts we re rea lly 

a ~co l1ce rt in a concert" which resulted in 

performa nces utilizing improv isa tion as a 

bridge benvecn the diffe rent parrs. Thanks 

to twO so loists, My Engs tro m Renman. 5010 

singer, and Mats Eri ksso n. guitar playe r, rhe 

artistic quality reached an extremely high 

Illusicallevel. 

The concert tour of Italy, wir-le riand. 

France. Belgium and Germany rook the 

choir to nine cities: Varese, Co mo, Lecco, 

C hiavena (I taly), Gossau (Swirze rland), 

Nanc), (France), Rocheforr and Namur 

(Belgium), and Mainz (Germany). T he 

concerts exhi bited rhe very high musica l and 

artist ic professionali sm of the World Youth 

C hoir singers which was acknowledged and 

highly appreciated by aud iences th roughout 

the tOur. T his was most ev ide nt in n l/O 

important concerts that were held in Namur, 

Belgium and ;u ,hc Europa Cantat concerr 

ptesenred in Mai nz. Germany. T he fi na l 

concert in a ca thed ra l wi th 1.500 aud ience 

members presem was the crown jewel of rhis 

summer's \Y/YC tour. 

I wo uld like to express my specia l 

gra rirude to the three seclion leaders: 



Bernadel Nagy (Hungary), Martin 

agashima~ Toft (Denmark) and Joseph 

Beure! (USA). Their hard work and effon as 

section leaders, conductors. and music 

teachers while tcaching everyone social skills 

made a very posilive impacr on rhe singers 

from borh an arrisric and social viewpoint. 

\,(/i,hour these three people ,he \WC session 

wou ld nor have been as sllccessful as it was. 

Much gratirude must also be expressed co 
Chiara Banolo7.z i and Gabrielle Conti fo r 

their energy and courage to hel p organize rhe 

slimmer session in Italy. I wou ld also like to 

thank: {he Province ofNamur, [he Province 

ofVarese and rhe ciry ofVarese for their 

financial suppOrt , ICCM for the general 

managemem of rhe session, Alcssandro 

Concse for ed iting the recording session, and 

also Jean-Marc Ponceler, Veronique Bour, 

and Vicroria Liedbergius plus all {he Q(her 

organizers prior to and during rhe summer 

session that helped make this project very 

successful. 

In conclusion, I wou ld like to emphasize 

thal the 2006 summer session of the World 

YoUth Choir was one of rhe best experiences 

that I have ever had since I joined the choir 

35 a singer in 1999. 
I would like 10 express my hope for 

conrinued financial support of this kind of 

project in [he furure because the message of 

the project and those of us who participated is: 

"The world can be a bcner place for all of us!" 

For more information please vis it 
wwwworldYQu,hchojrorg 

For summer session picmres please visit 

www.oamyrimage be 

E-Nlflil: tlllldnopocic@yflhoo.com 

Ediud by Diflllfl}. L_"md, USA • 
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Known as one of the world's leading 

choral ensembles for children, the 

mission of the Toronto Children's Chorus 

(TCC) is to provide life enhancing 

experiences for children through the 

study and performance of the choral art. 

www. torontochildrenschorus.com 

After 28 wonderful seasons inspired by 

the dedication of Jean Ashworth 8artle, 

the TCC is now seeking a new 

Artistic 
Director 
Bring your artistic vision to build on 

this legacy of excellence in creating 
memorable choral opportunities for 

the children of Toronto and a vibrant 
Choral Arts Community. 

Develop and lead an art istic program 

that delivers superb educational and 
performance opportunities for all 

choirs. Work with a Board of Directors 
intent on providing the resources 
and support to enable the artistic 

vision, and support administrative 

management in formulating financial 
plans. Function as the spokesperson 
for the Chorus with a wide array of 
stakeholders - choristers, parents, 

sponsors, granting organizations and 
the national/ international music 

community. 

You are recognized as a world·c/ass 
musical leader possessing an 

outstanding pedagogy, dedicated to 
e)(citing passion and ongoing 

commitment to the music amongst 
your choristers and consistently 

delivering an outstanding choral 
experience to your audience. 

To indicate your interest, please 

submit your resume along with three 
notable musical references directly to: 

Lynda Ducharme, 

Ducharme Group Inc .. Toronto, Canada, 
Lynda@ducharmegroup.ca 
416-481 -722 1. 

Deadline is October 13,2006. 
We appreciate all interest and 

will respond directly to qualified 

candidates only. 

•

e Toronto 
e.e Children's 

; Chorus 

ICB I IFCM News 

27 





Final Declaration 

On AuguSl 23rd, 2006, in the City or 

Buenos Aires. Argentine Republic, (he 

representatives of the insrirurions prescnr at 

the \'(forld Assembly of C horal Conductor 

Associations met by inv itation of rhe 

Argentine National Association of C ho ral 

Conductors. ADICORA. Th is meet ing 

took place under the patronage of rhe 

International Federa tion for Choral Music, 

as an activity of rhe I FCM 

Choral Conductors' Commission. As an 

ourcome of three days of presentations and 

discussions rhe delegates agreed {O sign the 

resulting docume nr concerning the 

fo llowing mancrs: 

a, Given that rhe pracrice of choral 

singing is a universal phenomenon 
which involves millions of people 
around the wo rl d; 

b. Given that rhe combinat ion of 

voluntary p3nicipation and teamwork 

within the artisric act ivity of choral 

singing has total va lidity today and 

brings benefits to society in genera l. 

free from ethn ic. religious and 

ideological prejudice; 

c. G iven that (he diversity. content and 

o rigins of the reperto ire sung by choirs 

aro und rhe world makes choral singing 

a powerful cultural too l in the search for 

social peace through a universaJ 

language of good will and 

understanding between nations. 

crossing language borders and frontiers; 

d. Given that rhe constitutions of 

organisations formed by cho ral 

conductors are of real importance. and 

the common goals of these Associations 

of Choral Directors make it poss ible to 

work toge ther towards their ideals; 

e. Given that the grea t opportunity of 

holding this meeting of representatives 

of Chora l Directors' Associations from 

different regions of the world is a 

definitive reason to rema in in touch in a 

permanent consultation network under 

the auspices of the International 

Federation for C horal Music; 

f. Given that the relationship between 

Choral Directors' Associations and 

o ther similar organisations must be 

Auid and dynamic in the spirit of 

establishing effective exchange and 

cooperation leading towards a long~ 

lasting common cultural policy: 

g. The representatives of Federations and 

Assoc iations agree to make eve ry 

effort to be in active dynamic contact 

under the auspices of the 

In te rnational Federation for C horal 

Music (lFCM) and its C hora l 

Conductors Commission. 

h. They will also move ahead to promote 

the formation of an Imcrnarional 

Network to facilitate working 

together in specific fields in order lO 

develop better working conditions. to 

coordinate professional development 

and CO es tablish organisations 

especiall y for C horal Conductors all 

round the world. • 

len I Choral World News 
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OYAGE 
OF SONGS 

International Choral Festival 
12th - 16 th July 2007 • Pallaya, Thailand 

Victoria Choral Academy and Tradewlnds Tours and Travel are proud to organise the 3rd A VOYAGE OF SONGS. 
an international choral festival. to be held on 12th - 16th July 2007 in Ambassador City Hotel. Pattaya. Thailand. 
This festival has been first held in Genllng Highlands. Malaysia. 2003. and consecutively in Shah Alam. Malaysia. 
2005. For both years. it took place successfully with more than 2000 participants. . 

The objective of its organisers is to promote greater appreciation of choral music, through an exchange of mUSIC 
and culture between choristers from different countries and the vanous judges. This would strengthen the choral 
movement In the region and establish friendships between the participants. 

FESTIVAL HIGHLIGHTS 
• Competition in 6 different categones 
• Gala Opening & Closing Concert 
• Friendship Concert 
• Award Presentation 

• Grand Prize Concert 
• Master Class 
• Conductors ' Forum 

ARTISTIC DIRECTOR: NElSON KWEI Oorector. Victoria Choral Academy • Cha,nnan. Choral Ol",ctors' Association (S,ngapore) 

ABOUT PATTAYA 
Pattaya. popularly known for its beach resorts. is located along the east coast of the Gulf of Thailand. It is one of the largest 
centers of tourism in Thailand. and attracts visitors from all CHer the world looking for an exotic vacation destination. Pattaya's 
main attraction comes from its beautiful beaches, such as Jomtiem beach, which is a popular spot for water·sports enthusiasts. 

APPLICATION 
DEADLINE OF APPLICATION, 28" FEB 2007 

EARLY BIRD SPECIAL, 
Choirs that submit their application forms by 30th November 2006 
will enjoy 50% off registration fees for each competition category 

Registrat ion fee is waived for the first choir that registers from each country. 

For more information on registration, logistics , and tour packages, kindly contac t: 

Tradewinds Tours and Travel 
Email to : tradewinds_projecl s@singaporeair.com.sg 
Mailing address: 

Tradewinds Tours & Travel 
77 Robinson Road #33..01 
SIA Building 
Singapore 068896 
T el, (65) 6419 2222 

For queries pertaining to artistic direction. please contact: 

Victoria Choral Academy 
Email to: info@VCa.com.sg 
Mailing address: 
30 Eastwood Road #03· 1 t 
Singapore 486365 
Website: www.vca.com.sg 

Organiser, 

ii-adewinds-
r O ........ h .. 

• _ .................. 0.-



EVENTS 

Concerts 
Oper Air Reviews 
Meeting-Days 
Choirs' Nights 

Sections 
a) Sacred - religious repertoire 
b) Cultivated secular poliphony 
c) Folk choral music 
d) Opera singing 
e) Spiritual, Gospel, Jazz 
f) Original choral arrangements 

ALTA PUSTERIA FESTIVAL OFFICE 

Via Emilio Albertario, 62 - 00167 Rome - Italy 
info@festivalpusteria.org • www.festivalpusteria.org 

• 

Alto Adige·Sudtirol, ITALY 
20 - 24 June 2007 
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32 Jean-Claude Wilkens. Secretary 
General of the IFCM. speaking 
with Jacques Barbier. President 
of the Florilege Vocal 

Jean- CI.ude Wilkens UCW), TI" Floril'g' 
Vocal d~ Tours hili bun part ofr/It Frmcb 
choral mus;c landscnpf for mallY years. 
although foUl Fr(nch choirs ptlrlicipau in it. 
Why? 
Jacques Barbier UB): Indeed, 2006 was the 

chirey-fifth year that Pcmecosl weekend was 

marked in Tours by chora l si nging and 

polyphonic excellence. I am always 

surprised that it is still the only organized 

competition or its rype in France. In almost 

every other coumry in Europe. as well as on 

Other conrinems. [here arc always several , as 

the advenisements in yo ur journal clearly 

show. 
As for the participation of French choi rs 

in international competitions. several of 

(hem have been honored in recem years, 

don't forget. Choirs from Lille. Strasbourg, 

Poitiers and Selc. and I'm forgetting some, 

have distinguished themselves more than 

o nce -- and that doesn't include French 

ensembles [hat have won the "Grand Prize of 

the City of Tours", the mOst recent being [he 

Mikrokosmos ensemble in 2004. 

le is true that, quantitatively. French 

choirs parricipate less in international 

competi tions, especially those held abroad 

(cf. rhe Balandras reporr). That is why we 

proposed a new format for the national 

competi tion . The "National Choral Music 

FcS(ival" that we o rganize every twO yea rs. 

alternating with the international children's 

choir competition. seems to meet rhe 

expecrations of French choirs, judging from 

the eve r-increasing number of applications. 

Jacques Barbie 
) p n' 

c-nl or V') c dt k,ur 

JCW: Competing in IpOrl$ unns lIormaL, Iillet 
tilt gOIlL is perflmumcr. rivalry. But im't 
ut/illg ont choir above ,motber counttr­
productive i[YOU'rt promoting crelltivity? 
JB: Firsr of all, while some athletes may 

complain about them. there arc no objective 

performance criteri a. like speed o r the 

number of goals scored, when it comes to 

judgi ng subjective rhings like ice- skati ng. In 

sllch cases, what comes imo play are the 

grading cri reria (style, originali ty and 

ingenuiry of a free skate program) and rhe 

importance ora jury beyond susp icion. 

Moreover, rather rhan "creati vity", which I 

interpret to mean .something more like 

invemivencss, like updaring a choir's stage 

appearance, I prefer rhe word "creation" 

because it conveys rhe sensc of opening up 

new fields of expression, of refreshing and 

enlarging the repertoire. In addition to 

prizes in each category (mixed choirs, vocal 

ensembles. equa l vo ice choirs), we have 

specific ones that enable choirs [0 show off 

their own parricular qualities . The moSt 

recem one we've esrab lished is in fact a 

"Creation Prize" recognizing a choir {hat 

crea tes a piece specifically for the 

competition. The prize is shared by the 

choir and the composer, to encourage them 

to work mo re closely together. This year, 

about a dozen choirs chose this option . So 

you sce, it wo rks -- crea tion and 

competition! 

JCW: Do choirs rhat pllrlicipate in the 
Floril~ge Vocal reuive any coaching or 
insrruction? What can participating cboirs 
txpea to rective belidtI a medal? 
JB: Oh my, there's no medal with a ribbon, 

but rather a seri es of cash prizes of va rious 

amountS, awarded by level. But ic's not only 

that. The choir that wins the "Cross­

Carego ry Prize" gets to make a recording in a 

professional studio; the best groups are 

invited to parricipatc in the ann ual 

"Wi nning Choirs \'(Icck", which enables 

them to sing th roughout {he week at several 

sites ncar Vaison-Ia-Romainc, all expenses 

paid. 
Teaching isn'r our first mission -- the re are 

groups rhar specialize in doing that (master 

classes, "Missions Voix" fRegionaJ official 

institutes for rhe voca l arts}) -- bur by paying 

choirs' way to a compet irion to encourage 

rh em to compete, wc are givi ng them a 

chance to lisren to each other. to hear new 

works, and to have a fruitful relarionship 

with various members of the jury after the 

res ting is over. So why then would four 

choirs that had already won the "Grand Prize 

of the C ity of Tours" -- three of whom were 

also winners of rhe "G rand Prize of Europe" -

- rerum and risk rheir ritles? Their inte resr in 

rhe CVCfl( goes far beyond rhe mone[3ry prize 

alone. C hoi rs get to rate rhemselves, (Q see 

how {hey compare wi th o ther groups on the 

scale of polyphonic exce llence established by 

the compet ition. 

JCW, DO'! rh, Flori/eg' Vocal play flIr 
organizing role in tlu French mltuml 
IRluhcape? What plAu doeI it bold luithi" the 
ne/lIJork offtIlivals a"d diIlriblltors? 
JB: It is true that all good French choi rs, 

both amateur ones and rhose turned 

professional , have come to TOllrs. Those that 

returned several times have been able (Q 

measure the progress they had made. 

working week after week on their vocal color, 

on their choice of repertoire, on reinforcing 

rheir own identity. The competition gives 

them a way to measure their own progress, 

father than a specific target to meet. T har's 

why new methods are needed in order to 

respond to choirs' expectations without 

sacrificing technical requirements or musical 

quality in rhe process. 

I am very proud, of course, when I'm a{ a 



compt!lition in ~IOO(her country and 

someone memions the one in Tours as rop 

norch . A priori besides the nc('\vork of 

fesrivals and distributors. our mission is ro 

idemify excellence. I am thrilled ro see 

festival organil.t!rs in the audience, "doing 

their shopping" at (he Florilege Vocal. Since 

it's their job (0 recognize excellence, I rake 

that as a great com plimcll{. And what nice 

"posr-Florilege" opportunities arc possible 

for some of these choirs. 

The complementary nalUre and 

coordinated action becween [he Florilege 

Vocal and [he "Winning Choits Week" or of 

course "Polyfollia" srrengthen the actions 

that benefit choirs and vocal an in general in 

France and imernationally. \Y/e are very 

pleased with the dialog. which must 

continue in order to make this terrific 

musical kaleidoscope of a choral world 

sparkle even more brilliantly. 

Jew: GiV~1J tlu /ollg~vity oftb~ ft1tival, th~ 

uam ha1 chalJg~d through llu Jrtlrs. 11 Jour 

pr~Ifnu il1 Tours Iti/! bling h~lptd ;11 th~ Inm~ 
UJay bJ gov~mmmt atlfhoriti~1? 

J8: Since its crea tion in rhe 1 960s, (he 

Florilege Vocal de Tours, an all-volunteer 

organization, has always received high-level 

suppOrt from the city of Tours, as well as 

from the [French} Minisrry (of Culture and 

Communications]. More than simply taking 

place here, the event is thus firmly rooted in 

Tours, a city that is open ro music. as 

wirnessed by ifS conscrvarories and university 

musicology departments as well as by [he 

number of professional ensembles based 

there (£m'mbl~ Doulet ft1/moirt. Diabolw ill 

ftvftmco, EIJIfmb/~ jacqtlt1 Mod/nu, Ora mtl 

and st ill others). The rcgion and the state 

also participate in rhe enterprise, and like 

many, we would have hoped for more [from 

rhem] (han rrozen budgets. 

Of course. in an era when so many drums 

are bearing to a pace set by Europe, and so 

many activities of global proportions are 

raking shape. 1 would li ke this work (hat we 

do each year on behalf of choral singing to be 

shared and sustained by more organizations 

and patrons. 

Whar is great about (his challenge, this 

annual musical voyage. is (he enthusiasm of 

the team, which is constanriy changing 

(fo rlUna(eiy!) . and the confidence of its 

parrners. These guarantee thar borh 

audience members and singers will share in 

an event at PenrecoS{ 2007 (May 25-27) 

where emotion rhymes wirh passion, beauty 

with generosity. It will be only the 36th 

year ... 

Information: Jlorilegt. voca/@fru.fr­
www f/orilrgtt'ocol cow 

Tram/oud from tilt French by Anira Shaptrd, 

USA • 
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34 Revelations of Musica Sacra 
International 2006 
Marktoberdorf: Impressions 

S ince 1992, the Bavarian Music Academy in 
Markcoberdorf/Easr AlIgau, mOSt nmably in 

rhe person oriu Dirc:clOr Dalf Rahus. has 

endeavored co establish a musical dialogue 

among world religions (Christianity. 

Buddhism, Judaisl1l . Islam, and Hinduism). 

The basis for this is lhe realization (hat many 

conAiets on Earth are caused by a lack of 

understanding of others. This lack of 

understanding. or more profoundly a lack of 

willingness to understand. stems mostly from 

a fundamental absence of awareness of 

others. According ro Do1f Rabus: ., \Y/e want 

ro converse with each other by means of rhe 

ulliversallanguage of music, get ro know 

each mher and come to underscand each 

other. That is our main goal. and the 

purpose of Music a Sacra International." 

A Utopian concept to be sure. especially 

when onc considers what's going on in [he 

world raday. Bur this year (June 2 thru 6) 

Musica Sacra lmernational was celebrated 

for (he eighth rime. Groups and soloists 

came from Egypt, Germany, India. Israel, 

Japan , Nepal , and the Netherlands; from {he 

Philippines, Swcden. Serbia. Tibet and [he 

Ukraine. The Bavarian Music Acadcmy in 

Marktoberdorf. producer and host of the 

feStival. guaranteed an open atmosphere. also 

other locals and church people from the 

region. who don't allow themselves ra be 

held back by narrow-mindedness. 

Onc might assume that the state of 

Christianiry had improved noticeably since 

rhe accession of German-born Pope Benedict 

XVI. Thar would seem to be a mist;lke, 

because many church people throughoUt 

Bavaria. Carholic and Protesrant-Lutheran 

alike, mounted a campaign against holding 

musical performances by other religions in 

Waiter Vorwerk 
JI 

., rheir places of worship". Readiness to 

engage in dialogue and acrually putting it 

ilHo practice seem ra be completely different 

things to many high-level clerics. How 

should one interpret rh at? 

Dolf Rahus remained SfcadfaSl to his 

humanisric mission . Undeterred , he and his 

team pose this question: To whom does 

"Creation" actually belong? 

An uncomfortable question for some. 

One truly sensational highlight of the 

Musica Sacra International festival was {he 

double concert at Immenstadc. There were 

[WO venues: the Lurheran Church of the 

Redeemer and the local mosque. 

The Israeli men's choir "Voices from 

Heaven
M 

performed in borh places of 

worship. along with {he Koran cantor Sami 

Abdd Halim from Egypr and the choir of 

Petscherskaia Lwra Kiev. (he Ukraine's 

largesl Russian Orthodox shrine and grearest 

tourist auraction. Where before has anyone 

experienced Muslims. Jews and Christians 

performing rogether in Islamic mosques and 

Cbristian churches. 

The founder and leader of the Israeli 

ensemble, Raf! Biron, expressed his opinion 

lhis way: 

"I comid~r myu/fto be m/llmbassador of 
th~ Isrn~/i peop/~ lmd I 'v~ fhollght a grMf d~al 
abOll1 myulfilllhaf ro/~. I think fhm what Wt 
Ilr~ doing JUrt may bring us tl sttp clour to 
pract. Somrrhi"g lik~ Ihis hrlps 111 to 
lI"d~rstalld ellch olhrr bettrr. \\';'to nud dialogue 
bnwull Christians. Muslims, and Jrws - il's 
rssrmilll! One uslllllly sus only fonnrics 011 .,the 
ot/ur sid~". but tlu majority is altvays j1l11 
normal. Hrre ~ exp~ri~lIct conctr(J of 
Christilllls, Buddhists. Muslims, jrws, and 
atlurs. Thllf brings ht!tlrts (ogel/ur! \\'lto are 
privileged 10 bt ab/~ (0 ",ak~ mu.sic togtther in 
an 1Jort to u"derstand each otlur betur. 

This fiuival is Imb~/ievable -I'v~ "~v~r 

rxprrirnad allY thing like it! HOll) wonderful 
tI)(It so 111(111)1 peoplr IIU lIb1r to pllrtiriptlu ill 
this IIIl1sical project. The mort oftluse tluu 
lire. tlJt' better il will be for all of m." 

Did Muslim Koran canror Sami Abdel 

Halim have problems performing wirh an 

ensemble of Jewish camors? .. No. We'rr all 
part of Ollr fomily. lVe hav~ a single root, we au 
1111 childrm of Abrnhml1. It says in tlu Koran 
Ihllt we lire forbidd", 10 cr~au unresl. Those 
who crrnre IInrnt will be ptmis/Jt·d. lIot­

howet/er- tlu pfllumakrrs. \\'Ihal happrns herr 
ill Marklobrrdorfis just rig/u!' 

Gary Gradcn's Sr. Jacob's Chamber Choir 

from Stockholm was a particu lar inspiration 

at rhis festival. This year's Musica Sacra 

Imernational elicited rhe following lhoughts 

from him: ,, \fft. sing evrry SIIIIdaJ morning ill 
dmrcb. Tbar is part of our world. our r~/igiollS 
experit'llC(. But IUbnr do we knoIU aboulfh~ 
otbrr religions? One thing tlJllIllllUlIYS concerns 
me is IlIck ofkllolUl~dge of otbers. I bop~ that 
buommg awarr of otlr religiotls differences 
helps tu gllin a br/ur tmderstandil1g ofrlum. 
Tb" l'xist IImollg us due 10 grM! WIIV~S of 
immigration, and Ih" influence culture, 
IlIngullge, and people. III every commllnity 
Ihere are nolU several rrligiom. Thar is rlu 
trend ill IOdtly's world. \\'lto bave 10 do 
somelbing, open oursellles 10 it. find Ollr WilY, 

1I11d allolU ollrseil'es 10 be impir~d by tlu 
differtncrs. \\'lto "nlSl open botb our gnlrs Imd 
our hearts". 

One experienced this feeling in 

Markmberdorf's town hall, where spectators 

gathered each day to watch as seven 

Buddhist nuns from the Khachoe Ghakyil 

Ling convenr Kopan near Karhmandu 

patiently and me ticulously created a 

"mandala" of colored marble dusc. 

Thc ma ndala is a cruciform Buddh ist 

symbol. The word .,mandala" is a Sanskrir 

word meaning "circle". It represents a circle 

of becoming and fading away. The nllns 



dedicated their mandalas {O world peace. 

Siste r T hubten Sangmo is excited about 

Musica Sacra Inrernational: "We art opposed 
to aggression lI1ul fire Vt? empllfbt'fic. For III it 
is especially inurt!stillg thnr 1Ut! nrt! nble to get 10 

knolU other religions here. and I hop, we 
beconu frimds ... 

Filipino musician Jonathan Vebsco, fro m 

Manila, feels that Marktoberdorfhas become 

his "second home". \Xlhen he's not serving as 

a judge in rhe inrernational choral 

competit ion, he performs with his own 

ensemble. T hi s time he demonstrated new 

directions in Filipino church music, and his 

ensemble from the Asian Institute for 

Liturgy and M usic is made up not only of 

ind igenous Filipinos - thus open {Q 

inAuences and folklores of many different 

peoples who are at home in rhe Philippines. 

Six years ago a young man from India 

made a splash at Musica Sacrn 

Marktoberdorf - R:majir Sengupm showed 

himself to be spi rited virtuoso on rhc sarod, 

a guira rlike Indian insrrumenr. This )'car he 

brought along nor o nl y a rabla (drums) 

player but also his pretty wife Shirin , whose 

charming voice gave powerful expression {Q 

the Ragas she performed. There is grea t 

inrerest in this music, because in India i( is 

the exp ression of the Hindu religion. music 

IS religion. This is what Sengupra sa id 

about Musica Sacra Inrernational: 

., \~ immedinuly understood each otlur by 
UNty of the IUlil't!rsnllallguage of music. 
religious ajfilitltion aside. This wonderful 
festival has changed my life. I've nolU got 
friends all over tlu worla. 

At first, the meditative to nal world of 

India seemed suspect to some of rhe leading 

representatives of the Ca tholic and Lutheran 

churches in Bavaria. \,({hat were they afra id 

of acrually? ... Luckily, this yea r there were 

pastors of both denom inations from the East 

Allgau region who tOok a serio us approach (0 

dialogue amo ng the religions, for exam ple 

Father Johannes eudegge r of Resurrection 

C hurch in Hohenpeissenberg, who add ressed 

concertgoers: . .Above nil, the diffirem faiths 
should have better understanding fwd mort' 
loyalty towa,,1 mch other, to tht' point of 
collaboration. T!Jnr iJ the purpose of Mwica 
Sncra: to IlIIdemnlld t'ac!J otJur better. And il 
is dt'finitely much. mllch better to break ftee 
from one-sided dogmatism and pmctice whnr 
count'Cts us - nllfJic." 

And here the opi nion of Per er 

Morgenrorh. paSlOr of rhe Lutheran Trinity 

C hurch in Kaufbeuren : ne/mre/us should be 
plnces of refuge. of dost kimhip. Therefore. 
from rime to time one !Jears hymm which are 
1I0t found ill loral hymnals - also tilt' songs of 
Mmica Snaa lllith the;r widt! mnge of 
religiom. \~ welcome them (lJ guests in our 
churcb, so that strangers mfly become friends ." 

G ro ups and solois ts represenring va rious 

world religions parted friends and returned 

home rejoicing in (he sp irit of fresh 

acqua intance, muwal understanding. respect 

and to lerance. expressed through their music. 

And in (he German state of Bavaria there are 

signs of rcadiness to contin ue that dialogue. 

Let's hope that it bears fruit at the 9 th 

Musica Sacra International festiva l in 2008. 

E-Mail: IllflluT.vOrlUl.rk@gmx.de 

Trllmlaud from the German by Greg PillSley. 
USA . 
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t"nlllp DrunE'lIe 

T his year saw the premiere of a major a cappclla work for choir and 

barirone soloist by one of Sweden's most important composers: Sven­

David Sandstrol1l. Having already composed morc than 40 works for 

a cappella choir and 25 works for choir and instruments, including 

two works on a grand sca le, High A11lJS and Ordet (Tlu Word), his 

ncwcsr work. Fjv~ Picrures from ,he Bible, is one of rhe most extensive 

pieces fo r a cappclla choir in rhe repertoire. Five Picttlrrs lasts nearly 

30 minutes and is scored for six-parr mixed choir with extensive 

divisi and includes a major role for the baritone soloist. 

Ir was a marvclous experience for the VocaJEssence Ensemble Singers 

and for mc to collaborate with barirone Hakan Hagegard and Sven­

David Sandsrrom in preparing the world prem iere of rhis 

magnificent new work. 
As yo u suspect from (he tide, there are five momenrs in the work, 

each telling a different, familiar tale from the Bible. The first three 

PiclUr~! come fro m the Old Testament , each concerning a specific 

encounter with God. "Jacob's Dream at Bethcl ," the firsr movement , 

opens quiedy wirh a 12-part chord built up by a humming chorus 

followed by rhe barirolle narrative. (Example 1) At (he momem rhe 

voice or Cod appears, the chorus bursts into a fom:- declara tion ("" 

am rhe Lord"), gathering increasing nlomemum with each 

pronouncement. The choral writing becomes mo re ilHcnse, with 
more divisi as [he voices move up and lip (0 the climactic words " I 

will not leave you." There is a dramatic pause and then the baritone 

solo refUrns, quiedy and tenderly, narrating (he conclusion of the 

srory as Jacob awakens. The closing measures are sublime, as chorus 

and baritone toge ther wondrously exclaim. "How awesome is thi s 

place and (his is the gatc ofheavcn." 
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Five pictures from the Bible 
1.1acob's Dream at Bethel 
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In the second movement, "The Wate rs at Meribah." Sandsrrom 

then uses the baritone so loist as the voice of God, with the chorus 

writing subtl y renecring the undulating of the \varcJ that Moses 

brings forth frol11 rhe rock. (Exam ple 2) It culminates in a gorgeous 

ending-again, quierly-wirh alt [he women in unison above deep. 

six-parr ma le chords inroning: "These are [he Waters of Meribah." 
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It is interesdng to observe that each of the five movemenrs 

concludes quieriy. bUf yer with varying levels of calmness. The mood 

of each ending is quire disrincr and nor always peaceful , though {he 

dynamic level is low. Obviously, the choral writing, with its dramatic 

and ongoing demands on the singers, requires great s tamina and a 

sense of thearer (Sandsrrom rhinks of each of the Picture! as opera 

scenes), while always being alert to rhe sense of dialogue wirh the 

baritone soloist. 

lea I R('p(rtoirc 

37 



The third Picture paints the scene of Daniel in the lions' den. 

Primarily choral , in this movemcnt [he chorus rakes the roles of (he 

King and his couniers. Whether desc ribing rhe gossiping members of 

rhe court or their sweeping phrases of feigned innocence as they 

berray Daniel, the s[Qry is arresting in its choral derail. \'(then Daniel 

is finally released we hear the baritone speak as Daniel , fo llowed by 

rhe as[Qllishing verses found in rhe Bible (bUl that are rarely included 

as pan of rhe story in gencral telling) rh at tell of Daniel 's accusers 

being thrown to rhe lions. In a chi lling renec{ion of their deaths, the 

cho rus imitates the sound of their bones being broken in (he lions' 

jaws. (Example 3) 
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The final {WO movements are based on sto ries from rhe New 

Testament and srress our human relationship with others. "The 

Parable of the Good Samaritan" finds the barirone soloist as (he 

questioner and the chorus as Jesus . The chora l moods of the three 

men who pass by rhe injured man on rhe road- Pries t. Levire and 

Samariran-vary greatly, achieving a beaUliful expansiveness as we 

hear Jesus' fi nal admonition, again. delivered quietly. (Example 4) 
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The fifth and final movement is "The Parable of the Prodigal 

Son." Ir is ex tremely fast at the opening. Sr ravinsky-like in its use of 

partial sentences and strong s),lI ab les on weak bea ts. Sandsrrom's idea 

is for the listener {O hear a babble of sounds fro m the variolls vo ices 

simultaneously with important words coming forth from the blurred 

sOllnd. (Example S) Here the words of the prodigal son are sung by a 

six-parr female chorus, while a six-part male chorus later mkes rhe 

ro le of his brother. The baritone soloist is the father and what a 

glorious conclusion the com poser offers him! After rhe tumult of rhe 

complaining brother. Sandstrom creates a profoundly movi ng ending 

as rhe chorus provides a ri ch choral underpillning to the lyrica l 

benediction of the baritone so loist: .; He was lost and has been 

found." (Example 6) 

Like Bach and others. Sandsrrom understands rhe importance of 

drama, the need for mood changes, the necessity of st rUClllre and the 

appreciatio n singers have for challenging Ilnd rewarding choral 

writing. Though the work is meant {O be heard as a com plete enriry, 

(here is rhe possibi lity of performing ind iv idual movemems. 



Five Pictures foam tilt' Biblt is Iwnilnblt from Gtbrmnns Musikforlllg in 
Stockl;olm (GEI0853; lUtvlU.gebrmnns.se). 

Philip Bnmelle is rhe Arrisric Director and Founder ofVocalEsu1Iu. 
Mil1neapolis. MN, USA and lUllS the Presidtlll oflhi' Sixrl; World 
Symposium 011 Cboral Music 2002 

E-Mail: pbrmulle@vocalessellu.org 

Norc: For music examples: Copyright © Gehrmans Musikforlag. 
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ndcr rhe ride of Ul1iv~rJi populi, the 
Discanrus ensemble turns its attention (0 the 

(irS{ Golden Age of sacred polyphony 

flourishing in Prague in the 14rh century 
under the influence of'Ars ova', imported 

from France. The selected repertoire dwells 
mainly on rwo genres: Illotets and Ladn 

songs called CllllfiOll~J wi th their great variery 
of rhythms and melodies according to the 

occasion for which rhey were composed 

(imporranr liturgical feasts, St Wenceslas 
Prayers, crc.). The inrerpreters show their 

usual precision and vocal projection which is 
firm and flexible at rhe same time, even 

though they lack somewhat in fervour and 
spomaneiry. (Zig-Zag Territoires ZZT 
060601). 

oI"-~-

Thomas C recquillon (c. 1505-1557) is a 
rrue enigma: lirrle is known about his origins 

and life. A!. choirmaster to Charles V of 
Spain, he held a position of prestige. His 

music was celebrated during his lifetime and 
in subsequenr generations (Momeverdi 

considered him to be one of the greatest 

masters or the 16th century) and enjoyed a 
wide circulation all over Europe and even in 

rhe New \X'orld. Today, however, his music is 

largely neglected. Srephen Rice and che 

Brabant Ensemble really do something usefu l 
by highlighting his works with a varied 

Jean~Marie Marchal 
[ Ir .t, n I 

f r C 
"o,lr'1L C. E ntcr 

'q El lal~r) 

programme (Mass. mOtelS, chansons) very 

intelligently conceived around the 

eponymous Mass Mort m'a privl. These 
works bear wirness to the elegance and 

sensitiviry of Crecquillon's composing and (0 

his privileged relationship with Charles V, in 

particular the acuity with which he expresses 

the profound despair ar the passing away of 
his wife Isabelle whom he cherished 
sincerely. It is lamelllation music, intensely 

moving. Unforrunarely, though, the Brabanr 

Ensemble's illlerpretat ion is nor expressive 

enough and does only partly justice to the 
pieces (Hyperion CDA 67596). 

PIlI~Jtrillll's work is much bener known 

than chat of his predecessor; much of it has 

been recorded by (he Tallis Scholars 

conducted by Peter Phillips. This English 
ensemble is celebrating its 25th anniversary. 

On this occasion several of i{5 recordings are 
reissued. Here is one with rwo of the big 

Masses (8m~diCla ~S, which owes much to his 

model Josquin, and NllSc~ la gioill mill, the 
last work by the composer, with the 

exception of a madrigal), recorded in 1981 
and 1986 in a style of totally sonorous 
plenirude which made [he la ll is Scholars' 

repur.rion (GimeJl G IM SE 402). 
Robert King and his King's Consort 

continue their recordings of Cl audio 
Monreverd i's sacred pieces; {hey have now 

come to his mas terwork, the famous Vrspro 

dala b~atll Vrrgill~. accompanied by the 

Magnifirat and the Minll in illo Itmpo". 

Competition in this field is particularly rich: 
dominating are a few "historic" versions 

which have not lost an inch in quality, and 
twO recent and superb recordings by Masaaki 

Suzuki (Bis, 200 1) and Rina ldo Alessandrin i 
(Naive. 2004). Did rhe English condueror 
want to outdo his eminem competitors? 
\X'harever the case, rh is recording is 

muddled, withoU( rea l imagination and 

almost Holl ywood·sryle in itS excesses; it 
does not add anythi ng to rhe lavish existing 
discography (Hyperion SACD 6753 1/2). 

\'(ri(h iu usual vervc, the excellem 

ensemble Doulce Memoire (cond. Denis 

Raisin Dadre) reconstitutes a "Grand Bal a la 
Cour d'Henri IV" in a savanr and explosive 

melange of saucy songs and robust or elegant 
dances. The contrast between the loud band 
("hauts instruments"), traditionally 

comprising instrumenrs suitable for outdoor 
music with the soft, "violin" band­

instruments better sui ted to indoor music 

("bas instruments") - allow the interpreters 

to present a varied texture of colours. They 
offer us a vivifying plunge iura the past, in 

an original and joyful encounter of 
traditional music (K 617 186). 

In 1680, when he was an organist in 
U,ibeck, Dietri ch Buxtehude composed a 

remarkable cycle of seven camatas: "'/~mbra 
J~JII l10Jtri is without doubt a masterwork of 

the German Baroque with its sensitive and 
pietistic dimension. The composer drew his 

inspiration from the Latin hymn Salve 
mtmdi Jalutar~, which is a fervent mystical 

meditation in from of the members of Christ 

on the Cross. T his cycle raises the believer's 

reflecrion from the Saviour's feet to his face. 
The interprecation of this music req uires 

permanenr attent ion, a sense of voca l and 

insrrumental colours and an acute sense of 
expression which must however never revel 

lea Collector's Corner 
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42 in compassionare sorrow. The musicians of 

Camus Coli" under Konrad Junghanel offer 

us a luminous interpretat ion of th is wo rk, 

vibrating in emorion yer sovereign in its 

soberness. They never 3nempt ro exaggerale; 

voices and ins(fumenrs arc in rhe service of 

(he cause, unostentatiously and consrandy 

inflecting and adapting {O rhe text. This is 

better than a discovery: it is a revelation! 

(H armo nia M undi H MC 90191 2) . 

John Eliot Gardincr conti nues issuing rhe 

recordings made during his " Bach 

Pilgrimage" in 2000. The varying 

performances by the soloists. alternately 

excellent or not so good. do nOt spoil the 

pleasure ofiisrcning ro [he cantatas 

faultless ly rendered by (he English Baroque 

Soloists and rhe MOl1fevcrdi Choi r at its 

best, as always (Soli Dco G lo ria SD G l 2l). 

The R1AS Kammcrchor is nO[ onc down 

with in bcauriful choruses ofW. A. Mozarr's 

La Clml(IlZll di Tiro, given with force, 

constancy and fervour. accompanied by the 

Freiburger Barockorches(er in excellent 

shape (cond. Rene Jacobs • Harmo nia 

Mundi HM C 801 923.24). 

As for the Choeur de Chamhre de 

Namur, they also present themselves at their 

beSt in (he rediscovery of tWO small operas by 
C hri s{oph Wi llibald Cluck , Arisrro and 

PIJillmoll r.!r Bauo's; they are accompanied by 

the Talens Lyriques under Christophe 

Rousset. These may nO[ be masterworks as 

far as drama is concerned. btU there are 

beautiful moments in the choral parrs and in 

some of the arias some of which are 

spectacular. It is ro be nOled that rhis 

recording is sold for rhe benefice of research 

on rare children's diseases: an opportunity to 

combine a good deed with musical discovery 

(Ambroisie AMB 9995). 

Mendelssohn 's choral works have always 

been a popu lar success in England, especially 

with rhe besr choir schools which often sing 

this repertoire with remarkable freshness and 

fluidity. Their solid and luminous 

interpretation suit the German composer 

very well, whose source of ins pira tion was 

Bach and his accomplished cOllnrerpoint. 

Here is a new example with the excellent 

recording by David Hill and the St John's 

College Choir, Cambridge, with, among 

orher pieces, Aus titftr Nor and Hor mtill 
Bifti'1l (Quinrin Beer's treble solo is 

impressive!). A h igh ly recommendable CD 

(Hyperi on C DA 67558). 

Another famous choir school, that of 

ENDEL5SOHN 

Sacred 
choral m"s;c 

nu: CHOI,"OF 
ST JOHN'S COl.U.CJ 

CAMIRIIXE 
DAViO mu 

\'(/estminster Cathedral (cond. Martin 

Baker). offers us another programme of 

German Romantic sacred music: the /'.-lism 
GmOll;Cll and several morelS (op. 12,29,30 

and 74) by Johannes Brahms and Caflfus 

A/usa (op. 109, Mass in E Aaf major) by 

Joseph Rheinberger. Even though {his 

interpretation is nor equal to that of Frieder 

Bernius and his Kammerchor S(Uugarr 

(Carus), the English singers, both small and 

big, show a nice Romamic remperament. 

both expressive and delicately luminous 

(Hyperion C DA 67559) . 

A rorall}' different Illus ica l universe is 

brought to us in Daniel Reuss' and the RIAS 

Kammcrchor's rhe latest recording of three 

pieces by Igor Stravinsky: Lts NOUf. A1asJ. 
and Camma. The German choir is at its best: 

it is powerfu l, colourful, masrering the 

technique and displays a radiant presence. A 

pity thar the insrrumem:ll group 

l11usikFabrik is nOt quite lip to it (Harmo nia 

Mundi HM C801 9 I3). 

In still another style, Step hen LaYlOn and 

the Polyphony ensemble offers us a light and 

anracrive programme, including Ed vard 

Crieg's FOllr Psalms op. 74 (plus 3 small Ave, 

Maris Stella) and several scuings of popular 

themes by Perc), Grainger. Nothing essemia l 

maybe, but a beau tiful momenr of choral 

loinging in a fining and t:mefu l 

interpretation (H yperio n C DH 55236). 

Finally, also from England, there is a 

recording ofGraysto n Ives's sacred works 

(Alw(I Br/vis, Tlu £dingtoll Strviu, 

Calltubury U Dmm . .. ) by the choir of 

Magdalen Co llege. Oxford (cond. Bill lvcs) . 

This Illllsic is maybe nOt very original, bur 

the interpretation shows a deep knowledge 

of this composer in the British choral 

tradition: an expression of continuity and 

"rranquil" modernity (" Lis/m swrtl dov~" • 
Harmonia Mundi HM U 907420). 

£·Mail: jm.mal.chal@ccrbw.com 

TrmlSlared from rh~ Frmrh by}lIftfl Tagger. 
Francr 

R(viud by L(on Chis!Jolm, USA 
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N ancy voix du monde 

International Festival of Choral Singing 
May 16 - 20, 2007 
Nancy - France 

1600 smgers from all 0\ er the world 
Se regulation and register direct!)' on: 

\\ ww.chantdlOral.org 

Contact: Charles Chrisment 
E-mail: festival-choral@wanadoo.fr 

Tel : + 33- (0) 3-83 27 56 56 
Fax: + 33- (0) 3-83 27 55 66 

The Choral Project is proud to announce two new recordings on the Clarion label. 
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KmlTlOli 
De runta y T3(O 

Okul QII'illa bll ban rcganktl 
QlI~l(flI 

~Yaf Song 
So ~'U go no more 3'fCJ\.1ng 
Come 10 Mc. My love 
The Bluebird 
Fair & True 
Tum the World Around 

n Take. .. Vlnagc 
The Garum Mothcr"s Lullaby 
8 H~mbo 
Filminc Song 
Let Evening Come 
Mu~1a anunam lang~ 
Ubi GlHta~ 

One is -the All • Recorded among 
lrn: aged oak barrds of the Ch!iteau lullcn 
Wine Estates in (armel Valley. CA, Ont: 1$ 
flu: All celebrates the human experience as 
told through song_ This recording fcaturrs 
music that spans both the globe and the 
centuries. Including .the world premiere or 
wKcramos," a nc\\ choral work written for 

The Choral Prolect by 31V3rd-winning 
Broadway composer Step~n Schl';'lrtz. 

CtR 922 CD 

Slcphen Schw.ntz 
arr. Ward Swmglt: 

Claudc Ocbu$$y 
Robc:rto \'.lie ... 

arr. Shin·khlro lkebc 
D:lIllel Hughes 

Norman Ddlo /010 
Ch3r\c:s VilliCl' Stamord 

lames Quhman Mulholland 
Harry Iklafoolc and RoIlert Freedman 

;m.larry Filfrow 

loan Szymcko 
NdI Ginsbefg 

/aaUD fotin~3rvl 
VIIJA art. MJllhcw Culloton 

Brlan HoImt:s 
Joshua Slgnk 

Paul Hallcy 

GIori> 
A child Is born 1n Bcthlchem 
Sting J 10fd\, /candle. babdlJ 
/we ~ria 

In duke jubllo 

WINTER · A wonderful collection of 
traditional and unCl(p«:tcd w()(ks to ring In 
the hOliday season, reaturlng the premtere 
recording of Eric Whllacre's haunting piece, 
·Wlnter," based on the poem ~ Edward 
Esch: Franl Biebl's bc:loved "Ave MJrla~ 

with the Silicon Valky Gay Men's Chorus: 
as well as traditional holiday standards and 
carols rrom around the world. 

UR~I~<':D 

Oominkk Argento 
Samuel Scllddt 

3H. Ndl GlrtSberg 
franz BiebI 

la. how a rose c·cr bloomIng Mlchad PraetOtlus, an /anS3ncbtrOrn 
WInter [ne Whit3tre 
BogOl'oditse Drew Arvo P5n 
Botorodltsc Dfevo Ifro:n "AJI·""&hl Vi§! " or ]7) Sas,ci tqc:hmanino/T 
I ullJb;l my lesus ~II.'T ~VlIrlod. aH. Andrew Carter 
The 12 Dayl 0( CJ\~mas arT. GrcU SmIth 
Img·p-h'l:·.1'3 Sruce Skd 
Ktrolmc:si odun Dc 0 ('I~ c.oIJ arT Wcndtll \\Ih:Ilum 
fo\arn link 60)' Child i/lllNiCall Carol! /o;ter Ha~lon 

adapted ~ Danid liughe; 
Ctlfls[ma~ Coo C1aNI.~1 [hvId Maddu~ 

HJ~ )'OUr..df a merry ~1(1e Chtbtmas. Hugh M3rtln & Ralph Blanc: 
an: Dou&:\ndft\\."'5" 

Clarion 
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Compiled by Nadine Robin 

\'(Ie arc pleased to provide these lists as a 
service to our members. They arc based 
on the best information available {O us. 
However, we advise you to check (he 
derails with (he organizers of the indiviual 
event you may be mterested in. 

Please submit event information for 
publication [0: 

IFCM International Office 
Arm. Nadine Robin 
Z.A. Le Mesnil 
Chemin des Carreaux 
F·14111 Louv!g'!Y. France 
Email: nrobin@iicm.ncr 



Improvise ... flu in He:aven, 8onn . Germany, 4 Nov 

2006. Workshop with Lone Larsen who did the improvi~ 

$alion wi th the choirs in me film "Sa $Om i Himmden~. 

Workshop in the fra.me of the European Mwic Council. 

Contact: Eurapa C:!.mal Genernl Secrel:.l.r i ~t. Haw der 

Kulmr, Weberstr. 5901.0-53113 Bonn. Germany. Td: 

+49-228-9125663. Fax: +49-228-9125658, Email: 

info@europacanl'lll.org - Websi le: www.EuropaC:!.ntat.org 

Conducting Ma.nerclass fo r Conductors of Childrens 

Choruses. San Frnncisco. USA. 11 · 14 Jan 2007. With 

the San Fr.rncisco Girls Choir as anists in residence. 

Contact: Chorw America, Jamie Roberu. 1156 15th Street, 

N.W .. '310, Washin!;,on, DC 20005 1704. USA. Tei: +\. 

202·33 17577. Fax: + 1-202-331 7599. Email: iamic:@cho­
rusamerica.org ~ Website: www.chorusamerica.org 

Conducting Masterd:w for Conductors of 

Children'.s/Youth Choruses. San Francisco, USA, 1\ ~ 1 4 

Jan 2007. Hosted by the San Francisco Gi rls Chorw. 

Podium coaches are Joseph Aummerfeh of the New York 

Chol'lll Ani51S and Ann Howard Jones of Boston Univt'J5i£), 

and Tanglt'Wood Instimtt' Young Anists. Cont2CI: Chorus 

America, Jamie Robe"" 1156 15th Srrt't't, N.W., '310. 

Wa.~hington, DC 20005 1704. USA. TeI: +1·202· 

3317577. Fax: +1.202-3317599, Email:jamic:@cho­

rusamt'rica.org· Website: www.chorusamerica.org 

7th Annual Nelson Summer School of the NI!!W Zealand, 

Nelson, New Zealand, 15-28 Jan 2007. Under the joint 

direction of Sir David Willcocks, Mike Brcwt'r O BE 

(Director of the National Youth Choir of Grtlll Britain) 

;lnd Judy Bellingham (vocal coach and senior lecturer at 

Otago University NZ. The main work to be studied and 
performed will be Bach's "Mass in B Minorft with large 

choir. orcheslta ~nd soloists. Colllacl: Carl Browning. 57 

Marybank Ro~d, Nelson 7001. New Zealand. TeI: +64-3· 

5452259, Fax: +64·3-54.50070, Email: nycgb@yahoo.com 

or arlandinga@mac.com - Website: n7.£co.snap.net.nz or 

web.mac.com/carlandinga 

26th Asian Composers le:ague Festival and Conference. 

Wellington, New Ze:aland, 8· 16 Feb 2007. Festival cele­

brating the music of Asia and lhe Asia-Pacific region and 

conference (February 9·12, 200n on traditionlrransforma­

tion, composition & ethnomusicology in Asia and the 

Pacific. Points offocus include: JXrformance, recording, 

transcription. anal}'$is. fusion, rccomposition, and issues of 

copyright and ownership, transmission ;lnd notation, 

social control. popularity and ethics. Apply before: J Jun 

2007. Contact: fluian Composer League. hosted by the 

New Zealand School of Music, PO Box: 2332, 

Wellington, New Ze~land. TeI: 64·4-463-5222 ~ Website: 

www.canz.nt.l.nuacl2007conferenct.. html 

3rd Symposium on Church Choral Music, Handung, 

Indonesia, 10· 13 June 2007. This C"o'ent will give incre:as­

ing expression to Indonesian composers and to rhose who 

work towards integrating indigenous materials into ..... or­

ship and composition. Following the S),mposium. tht're 

will be a C:!.ntlH from 14 10 16 June and a one-day festival 

on 17 June. Contact: Bandung Choral Socie£)'. 

Tomm},anlo Kandisaputra, Kt'mbar Tt'ngah 14, Bandung. 

West Java - 40253. Indonesia. Td: +66-22-5209724. Fax: 

+66-22·5209724. Emai\: bcs@bdg.centrin.net.id -

Website: .... 'WW.bcs.bcs.org 

VoiCC5 of the Balties, Tallinn, Enonu., 1-4 July 2007. 3rd 

Multicullurnl and Elhnic Chornl Conference of the I FCM 

in collaboration with the fuwnian Association. Main 

tht'mes: old traditions and new conceplS' preservation 

and innovadon, traditions of the Sahies· their choral 

idemi£)', consel'Vlltion and communiC3tion. Contact: 

International Fedemion for Choral Mwic. or the 

Estonian Chor:l.l Association. Td: +33-2-3173388\, Fax: 

+33-2-31735415, Email: kooriyhing@kul.« • Wehsile: 

www.ifcm.net.nedvoices 

Kun Thomas Cursus, Utrecht, Netherlands, 6- 14 July 

2007. Course for choral conductors with chamber choi r or 

orcha;lrn. Contact: Uni$Ono. Plompctorengra.cht 3. NL-

3512 CA Utrechr, Netherlands. Td: +31 30 23 35 600. 

Fax: +31 302335651. Email: kuruhomascursw€'ama­

It'urmuziek.nl - Website: www.amateurmuzit.k.nl 

Eurapa Cantal International Course for Choir 

Conductors, Genl, Belgium, 9- 15 July 2007. With 

Frieder Bernius. Ganracl: KCKlr & Stem I V1aamse 

Federarit' van Jonge Koren. J. Plateaustrn3t 19, B·9000 

Gent, Belgium. Td: +32 9 223 61 6 1 • Fax: +32922024 

85. Emai): monique.lesc:nnC@tclenet.beorvfjk@skynet.be 

4th international Summer Choir Acadt'my 2007. 

Sarospatak, Toicaj, Hungary, 11 -2 1 July 2007. 

Workshops for choir membe.rs with Zolt:ln Sandor. 

Progra.mme including). Haydn: Paukenmc:sse ana F. 
Mendelssohn: Wie der Hirsch schre1t. Psalm 42. Contact: 

Andras f-arkas. Chemin des Bouvrtuils J 2, CH· J 009 
Pull)" Switurland. Tel: +41-21·7284727, Fax: +4 1·21· 

7284763, Email: andrasfiuius@hotmail.com • Website: 

www.choiracademy.hu 

Europe:an Academy for Young Choral Conductors. Fano, 

lraly, 2-9 Stp 2007. For (young) conductors from all over 

Europt'. Selected singers for {he choir-in-residence. Aclive 

and passive participation possible. ConduclOr: Filippo 

Maria Bressan. Contact: FEN IARCO, Via Aftan 39, 1-

33078 San Vito al Tagliamento. 1t2ly. Td: +39·0434· 

876724. Fax: +39-0434-877554, Email: info@ft'niarco.it -
Wehsite: www.feniarco.it 

A u ppella Conducting Ma!lterclass, Minntapol is, USA, 

4~7 act 2007. In collaboration with VocalEs:sence and the 

Ensemble Singers as well as with [he St. Olaf Choir. 

Comacl: Chorus America. Jamie Roberts, 1156 15th 

S[r« t, N.W., 1310. Washington, DC 20005 1704. USA. 

Td: +1-202-33 17577, Fax: +1-202-33 17599. Email: 

jamic:@chorusamt'rica.org ~ Website: 

\Oo'WW.chorusamerica.org 

8lh World Symposium on Choral Music. Copenhagen. 

Ot'nmark, 19-26 Jul 2008. Cont:lct: Choral Denmark, 

St«n Lindholm, Roennebaer'ICi 82, DK·2840 Holte. 

Denmark, Email: info@choraldenmark.org • Website: 

www.choraldenmark.org 

A regularly up-dated li.st of all evmts may be 
fou"d Oil our tveb.siu 

tCB I Events 
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International Choral Espoo Festival, Espoo. Finland, 

16-22 (Xt 2006. Work on new music with the 

composers; actieve participation by the audience. 

Contact: Choral £Spoo, Ms, Uli Korhonen, ro. Box 

205, FIN-02101 £Spoo. Finland, Td: +358·9· 

81657504, Fax: +358·9·8 1657500, Email: 

hannde.grano@espoo.fi - Website: 

www.chol.2lespoo.fi 

Donatella Flick Conducting Competition. London, 

Unit~ Kingdom, 17- 19 OCt 2006. In associat ion 

with the London Symphony Orchestra. the award 

offers the winners the opportunity to become 

Assistant Conductor of the LSQ for up (0 one year 

following the competition. Conracr: Donatella Flick 

Conducting Competi tion, the Administl'2tor, P.Q. 

Box 34227, London NW5 IXJ~ United Kingdom, 

Fax: +44-20-7267 0068 - Website: 

www.conducting.org 

1st European FeStival of Teachers' Choirs. OSlrow 

Wiclkopolski, Poland , 19-22 OCI 2006. Invited are 

teachers' choirs from all European counlries in order 

to present their vocal abilities, share their experiences 

and first of all to make music (Ogether. Emai l: 

karolmamal@Wp.pl· Website: 

hup:llwiechowicz.webpark.pl 

The Eric Ericson Aw:ud 2006. Upp,ala and 

Stockholm. Sweden, 23·28 OCI 2006. For young 

choir conductors aged 20-32 years. In cooperation 

with the IFCM. Contact: Concerts Sweden, C«ilia 

Wessman. Nybrokajen I I. SE-111 48 Stockholm. 

Sweden. Td: ... 46-8-407 1704, Email: 

allegro@rikskonsetter.se • Website: 

www.ericericsonaward.rikskonscrrer.se 

20th Praga Cantat International Choral 

Competition and Festival. Prague, wch Republic, 

26·29 Qct 2006. For male. ladies ', mixed, advanced 

mixed choirs. folksong and MFeStivar category 

(without competition). Repertoire from any period. 

Choirs pankipating in the competition must perform 

a compulsory piece. Contact: C hoir Contact 

International, Adenauc:rallcc 104.53 113 Bonn. 

Germany. TcI: +49-228-9 11 801 1, Fax: +49-228-

9118019. Email: cci-germany@chorcontacl.com­

Website: www.choi rcon tacf.com 

2nd International Show~ for Choir Singing 

Polyfollia 2006. La Manche, Normandy, France. 26 

Oct- I Nov 2006. A reference meeting point between 

the best amateur choirs and promoters and organizers 

of festivals , music seasons, e": .... Plus a M choral festive 

parry" open to alt choirs. Contact: Polyfollia. Jacques 

Vanherle. Avenue des Canadiens 16, F- I 4 I I I 

Louvigny. France. TeL +33-2-3 1747740. Fax: +33-2-

3 174n40. Email: polyfollia@wanadoo.fr - Wc:bsite: 

www.polyfollia.org 

38th International Choir Competition ofTolosa, 

Spain, 31 Oct-5 Nov 2006. Its aim is to bring 

together the best choirs in the world: exchange of 

sryles, interpretation. chorallitel'2ture, vocal 

education and ways of each country and information 

about the musical and cui rural traditions of the 

Basque CountT)'. Contact: CenrrQ de Iniciativas de 

Tolosa. Emeterio Arresc 2, Apa rtado Postal 100, E-

20400 Tolon. Spai n. Td: ... 34-9-436504 14. Fax: 

+34-9·43698028. Email: cit@cinolon.com- Website: 

www.cin olon.com 

18th Cantapueblo - la Fiesta Coral de America. 

Mendoza, Argentina, 7-12 Nov 2006. Tribute to 

African music. Master C lass. conferences, concerts, 

tango dance. Contact: CantaPueblo - La Fiesta COI'2I 

de Am~rica , Fundaci6n Coppla, Mitre 6 175° A. 5500 

Mendoza, Argentina. Td: +54.261-4255238, Fax: 

+54-261-4201 135. Email: 

cantapueblo@arlinkbbt.com.ar- Website: 

www.coppla.org.a r 

The Malta International Choir Competition and 

Festival. Valleua, Maha, 9- 13 Nov 2006. Open to all 

categories. Contact: Malta International C hoir 

Festival- Tourism Authority, Auberge d'ltalie. 

Merchants Street. Valecta CMR 02. Malta. Td: ... 356-

229 15809. Fax: ... 356·22915899. Email : 
events@Visitmaha.com • Website: 

www.maltachoirfestival.com 

Meervocal - 7th German Jau Cho ir Festival, Region 

of Hannover. Germany. 10- 12 Nov 2006. Mixture of 

conceru, ensemble presc:ntation and workshops for 

vocal ja'l.Z ensembles. Contact: mctrvocal e. V .• Fahian 

Spier. Detmoldstrasse 5, 0-301 7 I Hannover. 

Germany. TeI: +49-5 11 -8 1120895, Email: 

info@mecrvocal.de- Websi te: www.mecrvocal.de 

The Busan APEC C horal Festival & Competition. 

Bus3.n, South Korea, 16-18 Nov 2006. COntest and 

fes tival featuring Asia Pacific chol'2l culture. ContaCt: 

Korea ChorallnstitUle. Busan Citiuns' Hall. 830-3 1 

Beomil-dong, Dong-gu, Bunn 601-807. SOUlh 

Korea. Td: +82-51-6220534. Fax: ... 82-5 1-6320977, 

Email: visitkoreayear@lycos.co.kr- Website: 

www.koreachoral.or.kr 

International Schubert Choir Competition and 

Festivities. Vienna. Austria, 16· 19 Nov 2006. Choirs 

must be non-professional and consist of a minimum 

of 16 singers. Contact: International Schubcrt Choir 

Competition. Garnisong~ 7122. A·1 090 Wien , 

Austria. Td: ... 43-1-5853939. Fax: ... 43-1-5853939-

39, Email: schuberr@admicos.com - Website: 

www.schuberrchoralfestival.at 

5th International Festival MCoros en et Bosque" . 

Pinamar. Argentina. 17-20 Nov 2006. Workshops on 

Argentinian and Latin American folk music wi th 

Nator Andrenacci and Ricardo Mansilla. for singers 

andlor conductors. ConcertS by participating choirs 

(adults or youth choirs, mixed aor equal voices). 

Contact: 510 Encuentro Coros c:n cl Bosque - Pinamar 

2006, Martin Lcttieri. Diego Garcia Picasso, Av. 

Corrientes 1296 Piso 9°, Dpt 90, e r 1043. Cuidad 

de Buenos Aires, Argentina. TeI: +54- I 1-43820975, 

Fax: +54- 11 - 1557260975, Email: 

info@corosendbosque.com.ar- Website: 

www.corosenelbosque.com.ar 

1st International C hamber Choir Festival, Chiapas. 

Mexico, 23-26 Nov 2006. Held in four different 

cities: San C ristobal de las Cas-u. Comitan , Ch iapa de 

Cono, and the State Capital Tuxtla Guticrra. 

Contact: Coneculta and the Coneculta-Chiapas. Dr. 

Efrain £SperiUa, 17 m.ple 1660, col. mirador, 29030 

lUxtla gutierre, Chiapas. Mexico. TcI: +52-961-

6 11 4035, Fax: +52-961.61 14035. Email : 

esperill@yahoo.com 



lnl~rnalional Adw!n1 Singing. Vi~nna. Austria, 23 
Nov - 18 D~c 2006. This series of w~~k~nds offer 

choirs the opponu niry [0 sing a sd~clion of Ih~ ir 

prt'ft' rr~d music in Ih~ Vi~nna Town Hall and in local 

inslilutions and church~s. Op~n 10 male, 1;1dics' and 

mixed choirs. Contact: Choir Colllacllnl~rnaliona l , 

&al~m House. 39 Mordand Strc~ l . London EC IV 

8BB. Unil~d Kingdonl . T~I : t44 2890 720 003. 
Email: sarahjohnson@s~al~m.com • W~bsit~: 
www.choircontact.com 

161h I nt~rn :lIional F~Slival of Adv~n l and Christmas 

Music, Prague, Cz~ch R~public . 1-2 D~c 2006. 

Com~lilion . conc~rts, workshops. Conlacl: NIPOS. 
Blanick:i 4. P. O. Box 12, 120 2 1 Pragu~ 2, Czech 

Republic. Td: .. 420-22 1-507% 1, Fax: .. 420·224-
812612. Email: ivahovorkova@orf~a .C"l or 

arrama@nipos-mk.C"l - W~bsil~: www.nipos-mk.cz1 

1s1 1 nl~rnalional F~sliva l of Adv~n l and Chriumas 
Music, Bntislava, Slom Republic, 7- 10 D~c 2006. 

Comp~ti lion, workshop. conc~ns in Ih~ Bratisla\'a 
churches. Comac!: Bnlislava Choral Agency, 

Z:ihum~nsk2 3. 841 06 Bn lista"a, Slovak Republic. 

Td: .. 42 1-905- 111 827. Fax: .. 421-265·957054, 

Emai l: info@choral-music.sk - W~bsit~: www.chor.d­
music.sk 

CERTAMEN INTERNACION BANERAS Y POmONlA 
PAT R ONATO MUN I C I PA L 

LIIJ CERTAMEN INTERNACIONAL DE 

HABANERAS Y POLlFONfA DE TORREVIEJA 

THE 53rd INTERNATIONAL CHORAL CONTEST OF HABANERAS 

AND POLYPHONY OF TORREVIEJA (ALlCANTE - SPAIN) 

Will take p lace between the 22nd and the 30th of July 2007 . 

During 7 d ays a t d usk, the pa rticipan t choi rs will sing outdoors 

habaneras and polyphony in the wonderful auditor ium Eras de la 

Sal in the coast of the Mediterranean Sea . 

For more in for m ati o n and rul es please v isi t o ur we bs ite: 

http ://www.ha baneras.org I e- m ail: manuel@habaneras .org . 

Telephone: +34 965 710 702 Fax: +34 965 712 570 

I!XCMO. A YUNTA.'IIE.'ITO 
DE TOaIEVlF.JA 

INSCRIPTION DEADLINE: 

31st OF JANUARY 2007 

JeB I Evc:ms 

47 



7th ~ Prague Christmas~ Int' l Fest ival of Advent and 

Christmas Music. Pr.ague, Czech Republic. 8-10 Dec 

2006. For chi ldren's and adult choirs, also for folklore 

groups. A rich frame programme: and pc:rformance 

0pp0rlunilies. Contact: Club TOUTS Agemur. Pavd 

Svarc. Na Hoijku 367. 180 00 Pr.aha 8. Czech 

Republic. Td: +420-2-84826608, Fax: +420-2-

84826608, Email: cta@iol.cL- Website: 

www.accordion.czorw .. vw.choirs.cz 

Tallis Scholars International Summer School, 

Sydney. Australia. Jan 2007. Apply before: 1 Sep 

2006. Contact: Tallis scholars Summer School. Juliel 

Allan, General Manager, PO Box 992. Waterbeach. 

Cambridge CB5 9SQ, U.K .. Td: +61-2-9380 5375. 

Email: tsss@alexanderproductions/com.au- Website: 

www.lSss.uk.com 

7th International Festival of Sacred Music Silver 

Bells, Daugavpils, Latvia, J 2-14 Jan 2007. For 

children's, male. female. mixed choirs. vocal 

ensem bles and pop-music soloists. ContOlCt: Silyer 

Bells. Kr. Valdemara ida 1. LV-5401 Daugavpils. 

Latvia. Td: -t371-5404377. Fax: t371-5421941, 

Emai l: choirdaugava@i nbox. lv- We:bsite: 

www.festival.times.lv 

9th ra'amon Fesdval for Children & Youth Choirs, 

Jordan Valley. Israel, 8- 11 Feb 2007, Building bridges 

of music in the: Jordan Valley. Ch ildren's and YOUlh 

choirs (under 25 yea rs) will work togethe:r on the 

common colou rful repenoi re: with gue:St conductors 

from Europe and Israel. Contact: Tov::a Reshef, Artistic 

Director. Anmon. 20170 Misgav D.N., Israd. Fax: 

+972-9909055. Email: reshefit@nervision.net.il 

Wesley Choral Festival, USA. 15- 19 Feb 2007. 

Festival artislic directors: Eph Ehl)'. James Ramsey 

and Timothy Koch. Contact: Music Celebrat ions 

Inu:rnational. LI •. C, 1440 S. Priest. Suite 102. Tempe:. 

AZ 85281 6905, USA. T,), + 1·480·8943330, F"" 
t 1-480-8945137. Entail: inro@musiccdc:br:uions.com -

Websit(': 

www.musiccdebrations.com/weslcr_choralJesti ... -al.html 

Happy Bi rthday Handel, Halle (Saale), Germany. 

22-25 Feb 2007. International choir festival in 

honour ofGeorg Friedrich Handcl in his home town 

Halte. Cen tral to the choir programme is a joint 

performance of Messiah with up to 500 singers. 

Contact: Happy Binhday Handcl, Schleiermacherstr. 

1. DE-06 114 Halle:, Gc:rmany. Email: hbh@t­

online.de - Website: www.happy-birthday-handc:l.de 

9 th Coleraine International Choral Festival. 

Coleraine, Ireland. 9-10 Mar 2007. Classes in Male 

Voice, Ladies, Youth. Mixed, Barbc:rshop Quartet. 

Barbershop C horus, Light Entertainme:nt. Contact: 

Coletaine Intern:nional Choral Festival. 66 

PormeW3n Road. Colc:raine. Co Londonderry BT52 

1 EY, Ireland. Tc:I: +44-28-70347234. Fax: +44-28-

70347239. Email: leisure@colerainebc.gov.uk­

We:bsite: www.colerainebc.gov.uk 

Young2007Prague, Czech Republic, 29 Mar-J Apr 

2007. For youth choirs and orchestras. COOlact: 

young2007prague. Prague. Czech Republic. Email: 

info@ifbbohemia.cz- Website: www.youngprague:.cz 

11th International Choir Competition, Budapcst, 

Hungary, 1-5 Apr 2007. For all types or choirs. 

Con tact: Interkuhur Hungaria Kht. Rortenbil1er u 

16-22, H- 1074 Budapest, Hungary. Td: +36-1-

4621330. Fax: t36- 1-3429362. Email: 

bac.s@axc:le:ro.hu - \'('e:bsit('; www.musica-mundi.com 

5th America Cantat FestivaJ. la Habana, Cuba, 1-9 

Apr 2007. Renowned choirs oflceal and international 

prestige engage:d in artistic and academic activities. 

Comact: Instituro Cubano de la Musica. Calzada. 

Esq. a 0, Vedado. La Habana, Cuba. Td: t537-832-

4521122 or t537-832-5553/555 1/4835. Email: 

americacantatv@icm.cu- Website: 

www.americacanta~·.cu 

Toronto International Choral FestiV<ll. Canada, 11-

15 Apr 2007, Massed rehearsals and concerts. 

choristers interaction. sightseeing. Guest Conductor: 

Nick Page. Contact: Toronto International Choral 

Festival, ArtS Bureau rOf the Con tinents. 350 Sparks 

Smel, Suite 207A, OHawa. ON KIR 7S8. Canada. 

TeI: -t1-6 13-234336O. Fax: +1-613-2362636, Emai l: 

abc@abc.ca- Website: tmp:flwww.abc.ca 

10th Interna tional Choir Festival ~Tallin n 2007\ 

Estonia, 19-22 Apr 2007. For mixed choirs and 

individual singe:rs. Contact~ Estonian C horal Society, 

Roosikrantsi 13. EE- 10119Tallinn. Estonia. TeI: 

+372-627-4451, Fax: +372-627-4450. Email: 

kooriyhing@kul.ee- Website: www.kooriyhing.ee 

Slovakia Cantat 2007 In ternational Festival 

Children's & Youth Choirs, Bratislava, Slovak 

Republic. 19-22 Apr 2007, For amateur choirs in all 

categories. Contact: Bratislava C horal Agency, 

Z:ihumenskoi 3, 841 06 Bratisla\'a, Slovak Republic. 

Td: t42 1-905-111827. Fax: t42 1-265-957054. 

Email: info@choral-music.sk- Website: w"",w.choral­

music.sk 

1st International Choir Festival. Lago Maggiore, 

h aly. 19-22 Apr 2007. Festival in the: Verbania region 

for all kinds of non-profc:ssional choirs. Two non­

compctitive concerts (one with an Italian partner 

choir), possibility for an animation of a Holy Mass. 

sightsceing program. Contact: A, Borgmann-Reisen 

GmbH, Bet7.enstt. 10.0-661 11 Saarbrucken. 

Germany. TeI: +49-681-32159, Fax: +49-681-

372231. Email: info@reise-borgmann.de- Website: 

www.borgmann-rcisen.de 

International Meeting of Chi ldren's C hoirs. Var and 

Bouches-du-Rhone. France, 25-29 Apr 2007. 

COlllact: F~deration Culturd le Aider Provence, 43-

45. rue Georges CUmellceau, F·83860 Nans les Pins. 

France. Tc:l: +33-4-94786384, Email: aider@aicler­

provence,com - Website: www.aic1er-provence.com 

Torrevieja Habaneras Contest ror Chi ldren's and 

Youth Choirs. Torrevieja (A lieante). Spain , 27-29 

Apr 2007. Apply befo re I Feb 2007. Contact: Manuc:l 

Martinez, Cl Patricio Pcrez. 10,03180 lorrevieja -

Valencia, Spain. TeI: t34-965·7 10702, Fax: +34-965-

7 12570, Email: manuc:l@habaneras.org- Website: 

www.habaneras.org 



53rd Cork Internat ional Choral Fenival. Cork. 

Ireland. 2·6 May 2007. Opportunity [0 com~[e in 

the prestigious Fleischmann International Trophy 

Com~tilion. Open to any choi r ofin lernational 

standi ng (excepl spe:cifically children's choirs). Apply 

before: 1 Nov 2006. Contact: Cork International 

Choral Festival. Festival House:, 15 Grand Parade, 

Cork, Ire:land. Te:I: .353-1-4223535, Fax: .353·2 1. 

4223536, Email: chorfcst@iol. ie· Wtbsitt: 

.... 'WW.corkchoral.ie 

28th Children', Choir Ftstival " Froh lich sti n und 

singen", HaJle (SaaJe), Germany. 3-6 May 2007. 

O~n to all child ren's choirs. Conucl: Manfred 

Wipler. Kinderchorfe:stival, Silbemlerm. 5, DE· 

06132 Halle (Sule), Cermany. Te:l: .49-345-

7808000, Fax: .49-345-7757103. Email: 

info@kinderchorfestival·halle.org. Websitt: 

www.kinderchorft:stival.halle.org/ 

Paeifie Rim. 
Children~s 
Chorus Festival 
An Adventure in Choral Music from Pacific Rim Countries 

This 9-cJay residential program is designed 10 provide treble choirs 
an opportunity 10 experience the cultures of the Pacific Rim through 
their choral music repertoire in an inleractive, non·competitive 
environment. Connect with new friends and different cultures. 

learn .. 

explore. 

grow. 

2nd International Male Voice Choral ~stival, Truro. 

Co rnwaJl, United Kingdom , 3·7 May 2007. Fcstival 

gala concens. com~tition , concerts. workshops, 

sighlse:e:ing. Apply before: 31 Oct 2006. Cont",ct: 

Corn .... '2lllnternational Male Voice Festival Ltd .. Mr. 

Peler Gou ld, Glyncre:sl, 34 SI. Michat:l's Road. 

PonsanOOlh, Truco, Cornwall TR3 7EE, United 

Kingdom . Tel: .44.1872·864243, Fax : .44- 1872-

864243. Em:lil: glyncrt:.st@:lol.com • Website: 

www. lano.com/orga n ital ion.h I m 

leB Evenl$ 
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50 3rd Intcrmuional Choirs' Festival Mund us Cantat 

SOpOI 2006, SOpOl l Poland, 9- 13 May 2007. For 
choi rs fro m all over (he world. Exchange of cultural 

traditions, su cngthcning n:uural human bonds. 

Co maet: Ba t)'eka Agene;a Artystyana BART, ul.Ko 

d umi 61,8 1-703 SOPO[ , Poland. TcI: 1'48-58-

5558458. Fax: +48-58-5558442, Email: 
munduscan lat@sopOI.pl - Wcbsiu:: 

www,munduscanrat.sopOl.pJ 

Venaia in Musica 2007. Venice, j csolo, h aly, 10-20 

May 2007. Competition for different categories and 

difficuhies. COnlae!: Inlerkulmf Foundation, Am 

Wei ngartC'n 3. 0-35412 Po hlheim . Germany. Td: 

+49-6403-956525, Fax: .49-6403-956529, Email: 

mail@musica-mundi.com - Websilc: www.musica­

mundi.com 

14th International Festival of Choir Singing of 

Nancy, France, 16-20 M ay 2007. Comact : Fesd val 

lmernational de Chant C horal de: Nancy. BP 3335, 

F-54000 Nancy. Fr<lncc. Te!: +33·3·83275656, Fax: 

+33·3·83275566, Emai l: festival-choral@Wanadoo.fr 

• \'(febs ite: www.fest.chantchoral.free. frl 

6th European Festival of Youth C hoirs, Base!, 

Switze rland , 16 -20 May 2007. Triennial festival for 

18 sclccted youth and child ren's choirs (3ge-limit 25) 

from Europe3n coun(fic:s. No competition. Concen s 

in churches. concert h31ls 3nd open air in Basd and 

surroundings. Workshop day for panicip3ting choirs 

and Symposium for cho ral conductors in cooperation 

with Music Academy Base! . Contact: Europiiischc:s 

Jugendchor Fesdval Basd. Kathrin Renggli, Auf der 

Wacht 6B, 4104 Oberwi!' Switzerland. Tc:l: +41·6 1· 

40 12100, Fax: .4 1-6 1.401 2 104, Email : 

k.renggli@cjcf.ch .Websi le:·w,vw.i:jcf.ch 

29th (m ern3tion31 M3Y Choir Competi tio n, Vuna, 

Bulgaria, 16- 19 May 2007. For mixed , men's and 

women 's, children 's and chamber choirs. Contact: 

Imernat ional May Choir Competition, Varna 

Municipali ty - C ultur31 3nd An Dept. . Osmi 

Primo rski Po lk Blvd. 43. BG-9000 V3rna, Bulgaria. 

Td: +359-52-659159, Fax: +359-52-601909. Email: 

choir_comp@Va rna .bg- Wc:bsite: 

www.choircopm.org 

17th International Sacred Music Cho ir 

Competitio n, Br<llislava, Slovak Republic, 18·20 

May 2007. Open to amateur choirs in all categorics. 

Comact: Bratislava C horal Agency, Zahumenska 3, 

84 1 06 Bratislava, Slovak Republic. Td : +42 1-905-

111827. Fax.: +421-265-957054. Email: info@choral ­

music.sk - Wc:bsite: www.choral-music.sk 

Siyaiabula Internatio nal Choral Festi,'al, Cape 

Town, South Afri ca, 18-27 May 2007. Composer-in­

Residence: Eric Whitacre. Commissioned work by: 

Nid "an der Wan. Contact: Bria" Sunon. Festival 

DirCClor. PO Box 9 1338, Auckland Park, 2006 

Gaut~ng, Sou th Africa. Td : +27 11 4892324. Fax: 

+27 11 8375 135, Email: bambananii@Y:l.hoo.com­

Website: www.8va.org.l.a 

Montreal In ternational Musical Competition Voice 

2007. Montreal, Canada. 22 May- I June 2007. 

Dedicated lO lyrical art. Apply befor~: 15 Dec 2006. 

Conact: Momreal Int~rnationa l Musical 

Competit ion, 305 avenue du Mont-Royal ESI. 

Montr~al QC H2T I P8 . Canada. Tel: + 1-5 14. 

8454108. F:l.x: + 1-5 14-8458241. Email: 

info@jeunessc:smusicales.com - Websile: 

ww, .. ·.jeunessesmusicales.com 

2nd International Sacred Music Cho ir Co mpetitio n, 

Br-n islava, Slovak Republic, 23-27 May 2007. Open 

to amateur choi rs in all categories. Conlact: Bratislava 

C horal Agenc)" Zoi humenska 3. 84 1 06 Bralislava. 

Slovak Republic. Td: .42 1-905-1 11 827. Fu; +421· 

265-957054. Em:lil: info@choral-music.sk - Wc:bsi te: 

www.chol"1ll-music.sk 

10 th International Chamber Choir Competition, 

Marktoberdorr, Germany, 24-30 May 2007. 

Competi tion for mixed and male choirs. C horal 

workshops, choi r smdios, concens and international 

meetings. Deadline fo r application: Ocwber 13, 

2007. Conract: Internalional Ch:lmber C hoir 

Competi tion . Arnauer Str. 14. D·876 16 

Marktoberdorf. Germany. Tc:I: +49-8342-8964033, 

Fax: .49·8342-40370, Email : officc:@modfesti .. 'als.org 

- Website: w''IW. modmusik.org 

36th In ternatio nal Competitio n ~ Floriltge Vocal de 

Tours~. France, 25·27 May 2007. For ensembles 

from 12 to 40 choristers. 3. Rounds: Qualificarion (a 

cappella) on Friday- Final Round (including one 

piece possibly with piano) on Saturday - Grand Prix 

(on Sunday). The absolute winner will be nominated 

for the 2008 Europea n Grand Prix. 4 categories: 

mixed choirs. equal vo ices (male or fe male), mixed 

vocal ensembles. and free program I Prix special 

Renaissance I Prize for a first production work. 

Deadline for en rolments: November 15.2006. The 

next C hild ren's Choir competi tion will be held on 

2008 (~ery rwo yea rs). Contact: Floril~ge Vocal de 

Tours. S.P. 1452. F-37014 Tours CE DEX I. France. 

TcI: .. 33-2-472 16526. r'3x: +33-2-47216771 , Email: 

f1Ofil egc.vocal@frcc.fr- Website: 

www.f1orilegevocal.com 

Tamperc Vocal Music Festival, Finland, 6-1 0 June 

2007. C horus review and ensembl~ singing cOlllest. 

Concen s presenting inu: rnational arcists. Training 

courses for choir le:l.ders and si ngers. LeCtures and 

workshops by int' l expertS. Apply before March 2 1, 

2005. Contact: '(ampere Savc:l, Tampere Vocal Music 

Festival. Tullibmarinaukio 2, FIN-331 00 Tampere. 

Finland. Td: +358-20·7 1661 72, Fax: +358-3-

2230 121. Email: music@rampere.fi-Websi le: 

www.tampere.fi/vocal 

35th International C hoir Fe$lival o f Songs 2007, 

0 10mouc, Czech Republic, 6· 10 June 2007. For 

choi rs in all categories from all around Ihe world. 

Contact: Festa Musicalc. Slovenska 5. CZ-77900 

Olomouc. Czech Republic. Tcl: .. 420·585-237373. 

Fax: .. 420-585-237373. Em:lil: festamusicale@at!as.n 

- Websile: www.fc:slamusicalc.a 

Spi rit of Isl"1lel. Tel Avjv and Jerusalem, Israel, 10-2 1 

Ju ne 2007. Non-compedtive festival open 10 all kinds 

o f cho irs. ContaCt: Spirit o f Imel, Mrs. Edna Z iv. 

director. I Arlozorov Sit, Ramat Gan, Israel. Tel: 

.. 972-3-6725 13 1. Fax: +972-3·6728293. Email: 

zivedna@netvision .net.il 



LIKE ALL GOOD SINGERS, 
WE'VE EXPANDED OUR RANGE. 

New Choralex™ 
Compad opens to 

just 17 inches 
(43 cm) wide in 

concert (V) 
configuration . 

Rear s trap 
com/ortably secures /older 

to singer's 11I:md. 

Riceted aluminum inner 
11i1l9C5 provide exceptional rigidity 

and durability. 

Up to 20 elasticized cords 
securely retain scores. 

Handy ptJlle;! holders 
for rcJu!arsa/s. 

The Black Folder 
- used world­
wide by 
hundreds of 
thousands of 
singers (ECBF­
CP version 
shown). 

S trong leatllcrdte construction with 
'nlz/a//;e trim . 

BoHom straps supporl sinfllc 
sl,eets or larger scores m,d ddacl, to let folders open fully. 

From the moment it was introduced, our Black Folder has been a hit. And as we've grown 

to meet tl,e demand, we've broadened our repertoire to offer even more support. So 

now, you can choose options like ring adaptors for hole-punched music, or 

extra cords to hold your scores . Our most recent folder, the slim Choralex ™ 

Compact, gives the increased breathing room every singer needs . For darker 

venues, the handy XtraFlex clip-on LED lamp gives sight to sore eyes . 

And if you lean towards a ca ppela performances, you may want to leave 

Pock,]t 'Tones rw k<!ycllOill 
pitcl/pipe wit/J l,oIume control. 

an opening for the Pocket Tones T" keychain pitch pipe. 

Even our ordering system has improved. To see 

what we mean, call us toll-free at the number below, 

at www.mus;c/older,com. 

And let the performance begin. 

XtroFlcx LED 
cli~an lamp jar 

dark u(rnues. 

or order online 

THE BLACK FOLDER 
www.music/older.com 

Made by Small World. Toll-free (Canada and USA): 

1 877-246-7253 . Tel . and tax: +1-604-733-3995 
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52 Mondial Choral Lol0-Queb«. Laval, Quebec. 

Canada, 15 June-) July 2007. Wit h o\'er300 
cOlleen s. 10,000 singcrs. 500,000 speClalOrs. Music 

and choirs of all styles, Comacl: Corporation du 

Mondial Choral. 901 du P:HC Avenue. uv:al QC 

H7E 217. Canada. Td: .. 1·866·6802920. Fax: t 1-

866·6802929. Email : 
p;trticipants@mondialchoral.org. Wcbsilc: 

WW\v. mondialchoral.org 

Interna tional Festival of Sacred Music, Vienna, 

Auslria, 22-25 Juo 2007 . Performing festival in 

Vienna and surroundings. Contact: Chorus MM. 

FUf!rStallergasse 48/9. A-S020 S:I; lzburg. Austria. Td: 

.. 43·662·645972. Fax: +43-662-645972. Email: 

chorus2000@aon.at • Websi lc: www.chorus2000.com 

Europa Cantal International Singing Wuk, Tareu 
and Tallinn, Estonia, 23 June-2 July 2007. For 

mixed choirs and indi\' idual singers. A EC slUdy tour 

is o rga n ized in parallel. COlllact: EslO nian Choral 

Society. Roosikramsi 13. EE 101 19Tallinn . EslOnia. 

TcI; +372-627445 1, Fax; +372-6274450, Ema il; 

kooriyhing@kul.ee- Website; www.kooriyh ing.ee 

9th International C hoir- and Orchestra Festival 

MCA NTUS MM M, Vienna , Austria, 28 Jun- I Jul 

2007. Performing festival in Salzburg 

surroundings. Performing festival in Vienna and 

surroundings. Comact; Chorus MM. Fuerstallergassc 

48/9. A-5020 Salzburg, Aust ria. TcI; +43-662-

645972, Fax; +43-662-645972. Email ; 

chorus2000@aon.at - Website; www.chorus2000.com 

Internat ional C hoir Festival MCantemus M, 

Zrenjanin , Serbia, Yugoslavia, 28 June-2 July 2007. 

Non-competitive festiva l fo r choirs in all categories. 

Con tact; International Music Center. Rade Koncara 

24/23. YU-23000 Zrenjanin , Serbia, Yugoslavia. TcI; 

+38 1-2363-993, F;u:; +38 1-2363-993. Email; 

festival_cantemus@y2hoo.com or 

imusiccenter@rahoo.com 

5th International Bohuslav Martinu Festival and 

Choir Competition, Pardubice. Czech Republic, 29 

June- I July 2007. Open 10 all categories. " Bohuslav 

Martinu" cup, special aw.ards. grand prix. Contact; 

Festival Sccretari:n. Sukova tolda 1260, CZ-530 02 

Pardubice. Czech republic. Td: +420-466-50 1146, 

Fax: +420-466-500764, Email: info@fbm.cz­

Website: www.fbm.cz 

lOth Youth Song and Dance Celebration "World 

TreeM

, Tallinn, Estonia, 29 Jun- I Jul 2007. For 

toddler's choirs (age 6 to 10). children's cho irs and 

boys' choi rs (age 11 to 15). youth choirs (age 16 to 

25) including mixed . male and female choirs. you th 

suing orchcstras, symphony orchestras. wind 

o rchestras and folk instrumental ensembles. Contact: 

Eesti Laulu. Suur-Karja 23. 10 148 Tallinn. £.s tonia. 

TcI; +372-6-273 120, Fax: +372-6-273 125 , Email: 

laulupidu@kul .ee- Website: wwvdaulupid u.ee 

Coastal Sound International Choral Festival . 

Vancou\'er, Canada, 29 June - 3 July 2007. Biennial, 

non-compctitiye C horal Festi\'31, Treble C hildren's 

Choir and SATB Youth C hoirs will participate in five 

days of concen s. rehearS2ls, fun and friendship. 

Application deadline: I Nov 2006. Contact: Coastal 

Sound In (crnational C hol1ll Festival. P.O. Box 64528, 

Coquiriam, British Columbia V3J 7V7 ,Canada. 

TcI; + 1-604-469-5973. Fax: + 1-604-469-5974. 

Emai l: info@coastalsoundmusic.com - Website: 

www.coastalsoundmusic.com 

Tusany International Children's Chorus Festival , 

Florence, h aly, 1- 10 July 2007. International 

children's choruses totaling 200-300 si ngers will joi n 

with guest conductor Henry Leck (USA) for daily 

rehearsals culminating in Gala Festival Concert with 

O rchestra in Florence. Individual ensemble concertS 

in Florence and Tuscany. Includes two-day poSt­

festival extension to Ro me and participation in Mass 

at SI. Peter's Basilica Contact: Musica. Muodi 

Conctrt Tours. 101 First StrU t. Suite 454. Los Altos. 

CA 94022, USA. Td; t 1-650-949- 199 1. Fax: + 1-

650-949- 1626. Email: tours@musicamundi.com­

Webslte: www. musicamundi .com 

Fcstival500 "Sharing the Voice,", Newfoundland & 

labrador. Canada. 1-8 July 2007. More than 75 

concerts throughout North.America·s oldest city, St. 

John·s. W ith Lyn William (Massed Youth Choir) and 

Cclso Antune$ (Massed Adult C hoi r. Contact: 

Festival 500 "Sharing the VoicesM

• 1>.0.Box 2333-

Sill . C.St. John·s. NL. AIC6E6.Canada. Td:+ I -

709-73860 13. Fax; +1-709-7386014. Email; 

information@fest ivaI500.com - Website: 

www.(estivaI500.com 

Inter,national C horal Festival, Lucerne, Switzerland, 

3-7 July 2007. Fcstival a rtistic di fC'Cto r: Eph Ehly. 

Contact: Music Celebrations International. LLC. 1440 

S. Pricst, Suite 102. Tempc. AZ 8528 1 6905. USA. 

Td: + 1-480-8943330. Fax: + 1-480-8945 137. Email; 

info@musiccclebrations.com - \'('ebsite: 

wYlw.musiccclebr.uions.comJlucerncchoral3cstiva.i .html 

13th Niagara International Music Festival, Niagal1l 

region, Ca nada. 4-8 July 2007. Work together wi rh 

guest conductor Dr. Z. Randatl Su oope. choir 

concertS in SI. Catharines. Niagara Faits and Grimsby. 

Conf1lCl: Niagara Internat io nal Music Festival, Arts 

Bureau for the Continents. 350 Spuks Street. Suite 

207A, QU;lwa. ON KIR 7S8, Canada. Tt!: +1-613-

2343360, Fax: + 1-6 13-2362636. Email; lois@a.bc.ca -

Webslte: www.abc.ca 

25th Int ' l Choir Festival ofPrevtta _ 13th Int ' l 

Choir Competition of Sacred Music, Greece. 5-8 Jul 

2007. For mixed, equal voices', children 's, chamber 

vocal ensembles. mixed youth choirs & choirs of 

Byuntine chant. Reperto ire including a compulsory 

piece. la piece composed before 1800. a piece 

composed during 1800 - 1950, a piece composed 

after 1950 & a folk song from country of o rigin . 

Apply before: 28 Feb 2007. Contact: C horal Society 

"A rmonia
M 

ofPreveza. I>. O. Box 139. GR-48 100 

Prevet.3. G reece. TcI: +30-2682-24915, Fax: +30-

2682-29852. Email: armonia4@otenet.gr - Website: 

http://uscrs.OIenel. gr/- armo nia41 



4th Inlern:u ional Choir Festival The Caribbean and 

Central America Sing. Panama C ity. Panama, 8· 14 

July 2007. Non·competitive fcstival for choirs. 

singers. conductors, educatOrs, choral music lovers. 

Workshops, seminars and daily performances. 

Contact; International Chora l Festival of FCCC "El 

Caribe y Centroamerica Cantan ~, Coro Polif6nico de 

Panama, Apartado 08 19·07268. Panama, Panama. 

Td: .507·292·2460. Fax: +-507·292·2460. Email: 

info@fic·eccc.com . \Vehsite: .... ww.fic.eccc.com 

Copenhagen Intern:nional C hildren's Chorus 

nstiva.l, Denm ark, 9· 16 July 2007. International 

children's choruses totaling 200·300 singers wi ll joi n 

with guest conductor Judith Willoughby (USA) for 

daily rehearsals culmi nating in Gala Festival Concen 

with O rchestra in nvoli Gardens Concen Hall. 

Individual ensemble concerts in Odense. Contact: 

Musica Mundi. Inc. 10] First Strct: t. Su ite 454. Los 

Altos, 94022. USA. Td: . 1·650·949 199 1. Fax: ... 1· 
650·949 1626. Emai l: tours@musicamundi.com • 

\Vehsite; www.musicamundi.com 

International Choral Festival, Beijing, China, 9· 15 

July 2007. Fe5tiv:I.! :misric directors: Andre J . T homas 

and Kevin Femon. Contact~ Music Celebrations 

Int erna tional, Llc' 1440 S. Priest. Suite 102, Tempe. 

AZ 852816905. USA. TeI; . 1.480·8943330, Fax: 

... 1.480·8945137. Email; 

info@musiccclehr:Hions.com • Wehsite: 

w\\!W.musiccclebrations.comfbeijing...choraLfestival.html 

GREAT INTERNATIONAL FESTIVAL OF CHOIRS IN LIMA-PERU 
from August 06 to August 10 2007 

The Peruvian Chinese Association Music's National Conservatory and Ihe Peruvian Chinese Cultural Center, are 
organizing Ihe Second Intemalional Feslival of Choirs Lima-Peru: 'Cantando Unimos al Mundo", and inviting the 
worldwide choirs to partiCipate in this festival. 

Artistic Director: 

30 October 2006 

Lodging: 

Transport: 

Tourist and recreational 
Activities: 

Wemer Pfaff 

Last day of reception of partiCipants 
applications and CD DEMO reception. 

The lodging will be provided by the 
organizers. 

The organizers will provide the following 
Iransfers: 
• Transfers of the airport 1 lodging 1 

airport 
• Round trip transfers from the lodging until the rehearsal poinls and presentations. 

The transfers will be in tourist bus until the last day of the Festival. 

The organizers have programmed free times along the schedule for delegations to enjoy a 
tourist visit to the city and a shopping day. 

The unique cost of inscription previous selection is US $300.00 (Three hundred American Dollars). 

For further information you can visil the web site www.apchcoro.com 

leG I Events 
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International Youth Chor.ll Festival . Wells 

Cathedral , Uniu~d Kingdom , 9· 13 July 2007. For 

Treble and SATB Yoict's. Festival aniuie dire<:lOr: Z. 

Randall Snoopc'. Festival conductor: Ronald Corp. 

Contact: Music Cdebrat ions Internat ional. LLC. 

1440 S. Priest, Suite 102. Tempe. AZ 852816905, 

USA. Tel: ... 1·480·8943330, Fax: + )-480-8945137. 
Email: info@musiccdebr.lI ions.com • Websi lc: 

W\'IW. m usiccelcbrations.com/rou th_choral_ wells_ca I 
hcdral.html 

Musica Sacra a Roma, Italy. 10- 15 July 2007. For 

inlcrna[ional choirs and ensembles of all rel igions and 

cu l[llt('s. Contact: Imcrkuitur Foundat ion. Am 

Weinganen 3. D-354 12 Pohlhcim, Germany. Td: 

+49·6403-956525, Fax: +49·6403-956529, Email: 
mail@muska-mundi.com - Websile: www.musica­

mundi. com 

A Voyage orSongs International Choral Festival , 

Panaya, Thailand, 12-16 Ju12007. To promote 

grtater appreciat ion or choral music. through an 

exchange or music and cull ure bct'ovccn choriSlcrs 

rrom different count ries and 10 strengthen the choral 

movement in dIe region :l.Ild establ ish rriendships 

between the participants. Contact: ViclOria Choral 

Academy. 30 East'ovood Road #03- 11, Si ngapore 

486365, Si ngapore. Td: +65-97303794, Email: 

info@Vca.com.sg-Wcbsi te:\"" .. w.vca.comsg 

Canterbury International Choral Festival. U.K., 18-

22 July 2007. Rchcarsals. choral workshops. and 

conducting m:merclasscs. GUCSt Conducto r: Jonathan 

Willcocks. Comact: Canterbu ry Imernat ional Choral 

Festival. ArtS Bureau for the Continents. 350 Sparks 

Suect, Suitc 207A. Onawa, ON K I R 758. Canada. 

Tc1: 1" 1-613-2343360, Fax: T 1-6 13-2362636. Email: 

lois@abc.ca - Websi [C~: www.abc.ca 

International Johanncs Brahms Choir Festival & 

Competition, Wernigerode, Germ any, 18-22 July 

2007. Compelition in differenl cafl:gories and 

difficuhies, Conract: lntcrkultur Foundation. Am 

Wcingarten 3, D-35412 Pohlheim , Germa ny. Tel: 

1"49-6403-956525, Fax: +49-6403-956529, Email: 

mail@musica-mundi.com - \'Vebsi te: www.musica­

mundi.com 

53rd Internarional Choral Contest or Habaneras and 

Polyphony, Torrevieja (Alicantc), Spain, 22-30 July 

2007. Outdoors habaneras. polyphony in the 

audilOrium "Ems de la Sal" on the Mediterranean Sea 

coast. Apply berore: 3 1 Jan 2007. Contact: Cenamen 

Int'l de Habaneras de Torrevieja. Cl Patricio Pern, 

10.03 180 Torrevieja - Valencia, Spain. Td: +34-965-

7 10702, Fax: +34-965-712570. Email : 

manucJ@habancras.org- Website: www.habaneras.org 

23rd Takarazuka International Chamber Chorus 

Conum , Takarazuka C ity, Hyogo. Japan. 28-29 July 

2007. ContaCt: Takarazuka International C hamber 

C horus Contcsl Committee - Takarawk .. Foundation 

for Culture Promotion , 2-1-1 Sakae-rnachi. 

Tkarazuka Ci ty. Hyogo 665-0845, Japan. Tcl : +81-

797-858844. Fax: ... 8 1·797·858873. Email: 

tiCC@12karazuka-c.jp 

Asia POIcific Canlal, Yilan and Taiptoi. Taiwan. 25 

July-5 Aug 1007. Contact: laiwan C horal 

Associat ion. Mr. C hen. P.O. Box 1· 11 7, Taipei. 

Taiwan. TeI: +886-930-7633 17, Fax: 1"886-2-269 1 

8854, Email: inro@,apc2007.t'o\'-Websilc: 

wwwapc2007.tw 

list Zimriya World Assembly of Choi rs, Mount 

Scopus, Jerusalem. Israel, 30 Jul-9 Aug 2007. 

Workshop conductors: Nesmr Enrique Andrenacci 

(Argt'ntina): MiS3 Criol1a - Ariel Rami rt'z. Naomi 

Faran (Israel): Beauty and Harmony. Israeli Songs­

Michael Gohl (Swhzerland): International Choir­

Volker HempOing (Germany): Messa di Glori:!, G. 

Puccini - Avner hai (Israel): Eshel Chayil (Woman of 

Valor). Y. Sraun - Andrew I'arrot( (UK): Israel in 

Egypt. G.E Handel - Theodora Pavlovitch (Bulgaria): 

Bulgarian Folk Music ror remale voices - Fred Sjoberg 

(Sweden): Jazz- Pop workshop - W2lter W. W hitman 

Jr (USA): Gospel music C hicago style. Contact: 

ZIMRIYA.4 Rehov Aharonowit"l. TcI A\'iv 63566, 

Israel. TcI: +972·3-5280233. Fax: +972-3-6299524. 

Email: harzimco@netvision .net.il - Website: 

\\·w, .. ·.zi mriya.org.il 

19th Choralies ofVaison. la-Romaine. France. 1· 10 

Aug 2007. Large lIo n-comptotilive choi r mccting in 

the beautiful Roman town " fVa ison. Workshops. 

open singing. concen s. Contact: A Coeur Joie France. 

Les Passerellcs, 24. Avenue Joannes-Masset - BP 926 1. 

F-69064 Lyon Cedex 09, France. Tcl: 1"33-4-

n 198340, Fax: 1"33-4-78434398. Email: 

acj.rrance@wanadoo.fr. Websi te: 

www.choralies2007.com 

5th International Festival or Choral Art · The 

Singing World , St. Petersburg, Russia, 3-8 Aug 

2007. For mixed. men's. women's and children's 

choi rs. and chamber voca l ensembles (min. 3 si ngers) 

from all over the world , professional and amateur. 

One day of compet ition withi n the reStival: 7 Aug. 

Contact: International Festival or Choral Art - The 

Singing World. M rs Elena Bizina. State T heau c 

BENEFIS. Moyka 24. 19 11 86 St. Pctersbu rg, Russia. 

TeI: +7-8 12-328392 1, Fax: +7-8 12-3283921. Email: 

choirfest@inbox. Tu - Website: 

www.SingWorld .narod.ru 

ViV2ce International C hoir Festival 2007. Veszprem, 

Hungary, 3-6 Aug 2007. Special combination of 

festival. competition and mini concert tour focused 

on the joys of life. Contact: clo V:i rosi Muvelodcsi 

Kozpont , OO1..Sa Gyorg)' u 2. H-8200 Vcszprem. 

Hungary. TeJ: 1"36-88-429693. Fax: 1"36-88-429693. 

Email: vmk l @Veszprem.hu- Website: 

www .... mk.venprem.hu/enli ndex. php~p= 2 

2nd International Cho ral Fest iV2l . Lima, Pe ru , 6-10 

Aug 2007. For all lypes of choirs. Artistic Oirt~ct<>r: 

Werner rfuff. Contact: Peruvian Chinese Association . 

Augusm Angulo 130. San Antonio. Lima 18. Peru. 

Ema il: rubenwongg@yahoo.com - Website: 

www.apchcoro.com 

Europa Cantal International Singing Week, 

Ljubljana, Slovenia. 12- 19 Aug 2007. For mill:cd 

choirs. vocal groups and individual singers. An EC 

study tour is o rganized in parallel. Con tact: M ihcla 

Jagoclic. JSKO. Stefanova 5. 51·1000 Ljubljana, 

Slovenia. TcI: ... 386- 1-24 10500, Fax: 1"386- 1-

2410510, Emai l~ info@jskd .si - Websi te: www.jskd.si 



Europa Camal Si ngi ng W~~k, Nyfregyhha, 

Hungary, 13-20 Aug 2007. A EC study tour is 

organized in paralld. Contact: Cantemus 

Imcrnalional C horal Festival, Luthcr u. 7, H-4400 

Nyfregyhaza. Hungary. Email: 

cantelTIus@mail.datanet.hu 

International Singing We~k, Zrenjanin , S~rbia , 

Yugoslavia, J 8-26 Aug 2007. For choirs, vocal 

groups, si ngers, conductors. Atdiers: "Song from the 

Dan ube": ~ Balkan sou nds~; ~Movemem and musk 

art: inseparable"; "Music for ch ildren's choirs"; Vocal 

Pop/Jazz ... Workshops. "choir 10 choir" concem, 

Intact Nature. Contact: International Musk Cenrer, 

Rade Koncara 24/23. YU-23000 Zrenjan in. Serbia. 

Yugoslavia. TeI: 1"38 1·2363·993. Fax: 1"381 -2363-

993, Email: festivalsantem us@yahoo.comor 

imusiccemer@yahoo.com 

Asia Pacific Can tat 
28.Jul\ lO .) . \lIg-U:)l 2007 

' ilan ancl ·C1ipci. I .li\\~n 

'pnm:ol'ccI b,· 

.. Intt=nmtiullal Ft:'ticr.Jlio ll fm' C h ol'<.il Music: 

OrganLtt'd b\ 

~ ~i~~h!ft!.!i!! 

il,fn@ap,:?I)(li . .,\ 

,\,\,\·.apc200i . tW 

Canla BrasiI 2007 International Choir F~stival , Sio 

Louren~o , Minas Gerais, Brazil, 2 1-26 Aug 2007. 

Contact: Jose Henrique Mattins, Rua Cd. Jose 
Just;no, 68 1,37470.000 Sao Louren~o. Minais 

Gel1lis. Brazil, Email: 

brazilchoirfestival@zipmail.com.br- Websire: 

wW',.,..brasilcoralfestival.com.br 
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Europa Ca ntat Int 'l Singing Week ~ Alpc Adria 

Canrat-. Lido di Jesolo. Venice. haly. 2·9 Sep 2007. 

For ch ildren's choirs; conductors ' course (M. Giorgi); 

contemporary music (P.P. Sanolin). Spiritu.1ls & 

Gospels (I. Spaulding), vonl ensembles (A. 

Gra ndin D. Romantic music U. Hiemeum-rger). Vocal 

Pop Jazz (M. Becher), folk songs: tradition and 

innovation (M. dal Bianco), famous musinls. EC 

study tour for conductors in parallel , with Alcss.andro 

Cada rio. Com.1ct: FEN IARCO, Via AIt.1n 39, I· 

33078 San Vi[O .11 Tagliamemo. haly. Td : +39-0434-

876724. Fax: +39-0434-877554. Email: 

feniarco@lin.il • Website: www.fen iarco. it 

13th EurotreffFestival , Wolfenbuud, Germany, 5-9 

Sepl 2007. ConcertS, 8 workshops. For children'sand 

youth choirs. Possibility of regional program with a 

German choir before or after the festival. Contact: 

Arbeitskreis Musik in der Jugend AM], Adwheimcr 

Su . 60, 0·38304 Wolfenbu n cl , Germany. Td: +49-

5331.460 16, Fax: +49·533 1.43723. Email: 

AMJMusikindcrJugend@t·onlinc.de· Websi[e: 

,,,,",'W.amj-musik.de 

Grieg International Choir Festival. Bergen, Norway, 

6-9 Sept 2007. O pen to amateu r choirs in .111 choral 

n lcgories and difficult ies. No com pulsory piece. 

Apply 1><:fore: 15 March 2007. Comact: Annlaug 

Hus. Komediebakkcn 9. N-50 10 Ikrgen, Norway. 

Td: +47 55 563865, F.1x: +47 55 56 38 66. Email : 

post@griegfestival.no - Websire: www.gricgfestival.no 

Venni.1 in Musica, Venice, Jesolo. haly. 18-23 Sep 

2007. Compet ition in different categories and 

difficulties. Contact: Interkulwr Foundation. Am 

Weingartcn 3, 0-354 12 Pohlheim, Germany. TcI: 

+49-6403-956525. Fax: +49-6403-956529. Email: 

mail@m usica- mundi.com · Website: www.music:.t­

mundLcom 

International Choir Contest of Flanders. 

Maasmechelen. Belgium, 28 Sept- I Oct 2007. 

Limiled to ensembles from 12 [045 voices (equal 

voices OInd mixed choirs). Conract: International 

Choir Contest of Flanders. Gert VOInderlee, Hcistraat 

239, 8·3630 Maasmt-ehelen. Belgi um . TcI : +32-89-

769668. Fax: +32-89-769672, Email : 

evenemenlCn@maasmechelen.be· Website: 

www.ikvlaanderen.be 

4th In ternational Choir Competition, Sofia. 

Bulgaria, 3-6 Oct 2007. Competition for mixed 

choirs. eq ual voices. children's choirs. mixed youth 

choirs, chamber ensembles and categories for 

Renaissa nce :.tnd Modern Music. ContaCt: Friends of 

C horal Music Foundation . 65. ~Arsena l skt blvd. 

Office I. 1421 Sofia , Bulgaria. TcI: +3592-964 11 

11 . Fax: +3592-964 I1 10. Email: fcmf@abv.bg 

Taiwan I nternational Choral Ensemble FeSlival, 

Taipei. Taiwan (China). 5- 12 0,,2007. 

InternOltional competi tion: 7 OCt. (age above 18, all 

kinds of choirs). Master workshop: 9·12 Oct ( 

conducting and vocal Jazz maSter class). Tour 

arrangement upon inquiry. Con tact: Taiwan C horal 

Music Cemer (TCMC), 7F- I. no. 162. sec. 4. 

Rooscvcit.Rd .• Taipei. 100, Taiwan. Td: +886-2-

23692354. Fax: +886-2-2364 25 I 5, Email: 

info@tc mc.org.tw- \X'ebsile: www.tcmc.org.tw 

15th S. imkus C hoir Competition, K1aipeda. 

Lithuania. 18-21 O Ct 2007. Open to mixed, female, 

male, ch.1mber. you th , children·s. fol klore choirs and 

ensembles (M in . 26, max. 45 singers fo r choir. max. 

16 si ngers fo r cnsemble). Contact: Regional C hoir 

Society Aukuras. KDonclai io mA, IT 92 144 

Klaipeda. Li thuania. TcI: +370-46-398714. Fax: 

+370-46-398766, Email : aukuras@ku .lt - Websitc: 

www.5simkus.ku.lt 

5th Choir Festival Music and History, Palaces and 

Cathedrals, Sut.halombana, Hungary. 22-27 Oct 

2007. For children's choirs, male. female and mixed 

youth choirs. male. female and mixed adult choirs. 

Apply before: 1 May 2007. Contact: Ars Musica, 

Kclta koz I .. H-2440 Szazhalombana , Hun83ry. TcI: 

+36-70-9466113. Fax: +36-23-350233. Emai l: 

festival-en@ars-mus ia. info· Website: www.:.t rs­

musica. info 

11 rh Athens International C hoir Festival , Athens. 

Greece, 7- 10 Nov 2007. Open to Mixed, Male. 

Female, Chamber. Youth. Children's and Folklore 

Choirs, .15 well as. Lyric Soloisls. Contact: Polifonia 

Atheancum, 2. Span is Stt. , GR.153 42 Agia Par:ukevi 

- Athens, Greece. 'I'CI: +30210-6080 11 9. Fax: 

+302 10-69 18841, Email: info@inter-fcst.com • 

Website: www.interfest.basis-site.net 

2nd International Festival of Advent and Christmas 

Music, Bmislava, Slovak Republic. 6-9 Dec 2007. 

Competi tion. workshop. cpncens in chu rches. 

Contact: Brarisiava Choral Agcncy. Zahumcnska 3, 

84 106 Bratislava, Slovak Republic. Tcl : +421-905-

111 827. Fax: +42 1-265-957054. Email : info@choral­

music.sk· Website: www.choral-music.sk 

12th International J. VilIarrod Choir Festival, Isla de 

Margarita, Venezuela, 29 Apr..ci May 2008. Non· 

competitive festiva l with concen s and workshops in 

the attractive Caribbean. Contact: Casa de la Cuhura 

Mons. Nicolas E. Nava rro. Calle Fermln. La 

Asunci6n, 63 11 Isla de Margueri ta, Venezuela. Tcl: 

+58-295-2625048. Fax: +58.295-4 168493, Email : 

xfestival jv@anr\'. nel or 

festi\·aljuliovillarroel@hotmail .com - Website: 

www.festivaljuliovillarrod.com 

54th Cork International Choral Feniva1, Ireland, 30 

Apr - 4 May 2008. Opportuni ty to compete in the 

prestigious Flcischmann Internat ional Trophy 

Competition. Open to any choir of international 

standing (except specifically children's choirs). Apply 

beforc 1 No\' 2007. Contact: Cork International 

Choral Fenival. Festival House. 15 Grand Parade, 

Cork. Ireland. Tel: +353-2 1.4223535, Fax: 353-2 1-

4223536, Email: chorfest@iol.ie- Website: 

www.corkchoral.ie 

Podium 2008 - Choral Wa\-'es, Sackville, New 

Brunswick, Canada, 15-18 May 2008. ContaCl: 

Ntw Brunswick Choral Fedcration. O ld Soldiers 

Barracks, Box 6000, Fredericton. N B E3B SKI , 

Canada. Td: + 1-506-453373 1. Fax: + 1-506-

4574880, Email: podium 2008@mta.ca · Websi te: 

www. nlta.ca/podium2008 

7 th Parnu International Choir Festival. Estonia, 29 

May- I June 2008. Festival. concertS and folk song 

competition for amateur choirs of all categories. 

Contact: Parnu Choir Festival NPO. Aida 4, EE-

800 11 Parnu, Estonia. 1'C1: +372-55-634407, Fax: 

+372-627-3 125 . Email: ave.sopp@kul.ee . Website: 

www.kooriyhing.eeorwww.prkf.ee 



Competltion 
Concerts 

Events 
Sing together Carmlna Burana 

Joint smglng 

• ... '. , "'. A 
G R lEG 
INTERNATIONAL 

CHOIR 
FESTIVAL 

Contact; Gneg Intemational Choir Festival 
rei +47 55563865, Fax +47 55563866 
E-mail: post@gnegfestival.no 

~~ 
~ 
El Caribe V 

"---'-

IV Festival Inte rnacional de Coros 
El Caribe y Centroamerica Cantan 

(International Choral Festival The 
Caribbean and Central America Sing) 

Come Clnd join U~ in a Jull n eck DJ 
sinninn. H'orhhops, \(!minor,\, doil) 

con(el't~. and \/wrino! 

Hflltlrih(' I ({'lurmm:r;rLl (,,,uun";, (I mm­

''''"Pl'' it;. " bi"nlli,,1 ft·,,;. ,,/ "d,/r.·,,(,,/ ,,, rln. """ 

in. "h,'J ,,"h <lr "'tNl·"'·'/ in rhorul mU~j(: ,h(lin. 

11 Urklh"!,, UIIJ ~t'm,"url ",J/ h(' H1ndurl~J h. 
prominerlf {()IIJu,,,,,, unJ mllllC/unl. 

Dui~l p('rjurmunCl" "illnClurul ~('.{·rtl/ ... nu(') 

"'fhin Ihl' cif} amI nl'ar~. "'''.'n: th.· "pcnill9 "nd 
do,i/ID "mCl'rl, "ill ,occur tU Ih,· mllj(',' ir I ('"frol 

\"ciun"/llnd.u Ih.· 1f<!lrflpulirulI (,Jlh,·drll/. 

r~'/lfHj. "~I. III (,H(n " l'l" (/11.1 (il'). 

...... ·/j·-~· .. ·"'m 

'"!,,/I.fio-.·u ..... n. 

www.griegfestival.no 
8 al 14 de julio de 2007 (July 8 , I 4, 2007) 

Ciudad de Panamil, Panam.a (Panama City, Panama' 

Open for 7 -10 November 2007 
• MIXED '\O~ Organized by Polifonia Athenaeum 

: ~~~~BER (O~\"~~\~\t~ Manifestations in the 
• FEMALE c.~",,,,\) GRAND THEATER 

~~" of the • YOUTH ." 
• CHILDREN'S AMERICAN 
• FOLKLORE 

CHOIRS 

Contact 
Pohfonla Athenaeum 
2, Spartls str. 
15342 Agia Paraskevl Greece 
Tel. +30·210·6080119 
Fax. +30·210·60 18841 
Fax ,n U.SA + 18322132036 
inter,fesl@hot.gr 
WWW.lnterfesl.basls-slte.net Spirit 

Open for 
LYRIC SOLOIST 
• SOPRANO 
• MEZZO SOPRANO 
• CONTRALTO 
• TENORO 
• BARITONO 
• BASSO 

OPERA SINGERS 
l'tili;/ie'Diteclot, 

'Dt 'TflU/;',Q) CtlVOliUl.l 

Deadline to register: 

15 March 2007 
Take ca re earlier to have 
the advantage of priority 
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37th Intl: rnational Competi tion MFlorilege Vocal de 

Tours", France, 30 May- J June 2008 . Limited to 

ense mbles from 12 m 40 choristers. Qualification 

round (a cappella). final round (including one piece 

with piano). Four categories: mixed choirs. nlale or 

female voice choirs. mixed vocal ensembles, frcc 

program I and a special C hildren's Choir 

International Co mpetition. Special "Renaissance" 

Prize. Prize for a First Production work. Contact: 

Florilege Vocal de Tours, S.P. 1452. F·370 14 Tours 

CE DEX 1, France. Tel : +33-2-472 16526. Fax: +33-

2·472 16771, Email: florilege .voeal@free.fr- Website: 

www.florilegevocal.com 

Choral Singing Contest of South American Folk and 

Popular Music. La Plata, Argentina, 6-S June 200S. 

Contact: AAMCANT. Cal le 18 n- 3SI, 1900 La 
Plua. PSA, Argentina, Fax: +54-22 1.4258326, 

Emai l: aamcantlp@ciudad.com.ar- Website: 

www.aamcant .org.ar 

International Choir Festival "Cantemus", 

Zrenjanin , Serbia, Yugoslavia, 26·30 June 200S . 

Non-competitive festival for choirs in all categories. 

Contact: International Music Ccnter, Rade KoncaT1l 

24/23. VU-23000 Zrenjanin. Serbia. Yugoslavia. Tcl: 

+38 1-2363-993, Fax: +381 ·2363·993, Emai l: 

festivaCcantemus@rahoo.com or 

imusiccenter@yahoo.com 

International Festival of Sacred Music, Vienna, 

Austria. 27·30 Jun 2008. Performing festival in 

Vienna and surroundings. Cont-;aCI: Chorus MM, 

Fuerstallergassc: 48/9, A·5020 Salz.burg, Austria. Tel: 

+43·662·645972. Fax: +43-662.645972, Email: 

chorus2000@aon.at - Website: www.chorus2000.com 

5th International Choir festival of Sacred Music. 

Rotlenburg. Germany, 17-20 July 200S. 

Competition in different calegories and difficulties. 

Contact: Domsingschule Ron enburg, 

Eberhardstrasse 42.0-72108 Rotlenburg, Germany. 

TeI: +49-7472-25062 . Fax: +49·7472-26798, Email: 

ifgc@domsingschu le-ron enburg.de- Website: 

www.chorfestival-ron enburg.de 

8th World Symposium on Choral Music, 

Copenhagen, Denmark. 19-26JuI2008. Co ntaCt: 

Chof'oll Denmark, Steen Lindholm , ROc.'nnebaervc.' j 

82, DK·2840 Hohe, Denm ark, Email : 

info@c holOlldenmark.org. Website: 

www.choraldenmark.org 

International Singing Week, Zrenjanin . Seroia. 

Yugoslavia, 18·26 Aug 2008. For choirs. vocal 

groups, singers. conductors. Ateliers: WSong from the 

Danube~ ; ~ Balkan sounds"; ~Movement and music 

are insepaf'olble"; "Music for children's choirs"; Vocal 

Pop/Jau. ... Workshops. Conceru Mchoir to choir~. 

Intact nalUn:. Con r.lcr: International Music Center, 

Rade Koncara 24123. VU-23000 Zrenjanin. Serbia. 

Yugoslavia. Tcl: +381-2363-993, Fax: +381-2363-

993. Email: festivaLcantemus@rahoo.com or 

imusiccenter@yahoo.com 

Tonen2000 · 5th Edilion 2008, Westland, 

Netherlands, 19-21 Sep 2008 . Open to mixed 

chamber choirs and ensembles up to 36 non­

professional members. male and fema le ensembles up 

1024 non· professional members (professional 

conductor preferred). Contact: Tonen2000, Jos 

VT1lnken. lrenestraat I , NL·2685 BZ Poeldijk, 

Netherlands. TeI : +3 1. 174-245520. Fax: +3 1- 174-

245520, Email : info@tonen2000. nl or 

vran ken@caiw.nl- Websile: www.lonen2000.nl 

Taiwan International Choral Ensemble Festival. 

Taipei . Taiwan (China). 3· 10 Oet 2008. 

International competition: 5 Oct. (age above 18, all 

kinds of choirs). Master workshop: 8- 10 OCt. 

(conduct ing and vocal Jazz master class). Tour 

arrangement upon inquiry. Contact : Taiwan C holOll 

Music Center (TCMC), 7F.I , no. 162. sec. 4, 

Roosevclt Rd. , Taipei , 100, Taiwan. Tcl: +886·2-

23692354. Fax: +886.2.2364 25 15. Emai1: 

info@tcmc.org.tw- Website: www.tcmc.org.tw 

5th International Choir Competition , Sofia, 

Bulgaria, 8- 11 Ocr 2008. Competi tion for mixed 

choirs. equal voices, children's choirs, mixed youth. 

choirs. chamber ensembles and categories fo r 

Renaissance and Modern Music. Cont-;act: Friends of 

C horal Music Foundation, 65 . ~Arsenalski" blvd , 

Office I . 1421 Sofia , Bulgaria. TeI : +359-2-9641111 , 

Fax: +359·2·96411 10, Email: fcmf@abv.bg- Website: 

www.fcmf.visa. bg 

38th In ternational Competition MFlorilege Vocal de 

Tours", France. 29-31 may 2009. Limited to 

ensembles from 12 to 40 choristers. 3 Rounds: 

Qualification (a cappella) on Friday- Final Round 

(including one piece possibly with piano) on Saturday 

- Gra nd Prix (on Sunday). The absolute wi nner will 

be nominated for Ihe 2010 Eu ropean Grand I'rix. 4 

categories: mixed choirs, equal voices (male or 

female). mixed vocal ensembles. and free program I 

Prix sptcial Renaissance I Prize for a first production 

work. Contact: Florilege Vocal de Tours, B.P. 1452. F-

370 14 Tours CE DEX 1, France. TeI : +33-2-

47216526. Fax: +33·2.472 16771, Email : 

norilege.vocal@free.fr-Websi te: 

www.flori legevocal.com 

A "gulArly up.dated list of all events may be 

found on our website 
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Choral Music in the Americas 
31 March - 7 April 2007 in La Habana, Cuba 

• Workshops: 

- Cuban Music [ with Beatriz Corona (Cuba) 

- Cuban Music II with Conrado Monier (Cuba) 

- Music from the Caribbean and the Antilles with Electo Silva (Cuba) 

- Early Music from Mexico and Cuba with M iriam Escudero and Teresa Paz (Cuba) 

- Early Music from South America with Nestor ZadofT (Argenrina) 

- Conremporary Music from Brazil with Andn! Pirez (Brazil) 

- Music from Venezuela with Jose Geraldo Arrieche (Venezuela) 

- Folk Music from Sourh America with Gustavo Maldino (Argentina) and Victor Alarc6n (Chile) 

- Tangos and Habaneras with Ricardo Barrera (Argentina) 

- Gospel Music and Negro Spiriruals with Robert Harris (USA) 

- Vocal Jazz with M ichele Weir (USA) 

- Children's Choir with Mary Alice Stollack (USA) 

- School Choir with Dante Andreo (Argentina) and Laura Gonzalez (Spain) 

- Female Choir repertoire with Ana Mada Raga (Venezuela) and Sonia McCormack (Cuba) 

• Opening, closing, workshop and gala concertS by participating choirs. 

• Conferences, roundtables, lectures, music expo, sightseeing tours, etc ... 

For more information: 
Lie. Madelainc Masses Balvidares 
Subdirec(ora Centra Nacional de Musica de Concierto 
Calzada esquina a D. Vedado 
Ciudad de 1.., Habana. Cuba C. P. 10400 

Tel .: 
+537-8324835 - 8325551 - 8322984 

E-Mail: 
americacanrarv@icm.clI - cnme 13@cubarce.culr.clI 

Webs ire: 
www.americacancarv.cll 

OJficiallanguages: English and Spanisb 
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