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How do young people see IFCM and what do they expect?
\ •-urni'v.Hy ot answers to a questionnaire

sent out and edited by
Jean-C laude Wi lkens

IFCM Secretary General

1. How did you get to know about IFCM? Did
you participate in one of the programs? If yes,
aw you tei! us what it brought to you andior
what were your expectations and if they were
achieved?

Mark Anthony Carpio, Philippines
( n o t e 4 m a c @ h o t m a i l . c o m )

- Current choirmaster of The Philippine

Madrigal Singers and two other choirs in
M a n i l a .

- Organizer of the Kilyawan (Golden Oriole)
Boys Choir since 1994

- Faculty member of the Conducting

Department of the University ot the
Philippines College of Music

Mark Anthony Carpio (MAC): I mctjean-
Claudc Wilkens in 1994 during a trip of the
Philippine Madrigal Singers to Belgium in
1994, He introduced us to IFCM, and many
of us immediately applied to become
members. Since rhen I have been subscribing
to the International Choral Bulletin. Two
years after this trip I was in Sydney together
with several friends and associates for the
World Choral Symposium. I got to
participate in many activities there and saw
and heard many concerts as well. In 1997 I

was lucky enough to be included in the
World Youth Choir in Hamamatsu, Japan.
That experience occupies one of the highest
positions on my list of unforgettable
experiences.

S^verine Delforge (SD): My first contact
with the IFCM was my audition to join the
World Youth Choir in 1998. That audition
took me to Taiwan and to the threshold of
the choral world that I have not left since.
I participated in the World Youth Choir four
times. 1 also participated in the Rotterdam
Symposium. I think that the praise of the
World Youth Choir has been sung many
times, and I cannot help but reinforce this
opinion. This experience influenced me
E N O R M O U S L Y .

First of all. I learned not only much
choral repertoire but also about a way of
working, listening, and singing that were an
immediate bonus for a young singer and
being a choir director. (My choristers asked
me if I had eaten some lions when I returned
to Belgium.) Finally, one had the
unbelievable impression that the world
belongs to you because some of your dearest
friends come from Taipei, Nairobi, Tokyo,
and Ljubljana, etc..

The Rotterdam Symposium was also a
very beautiful opportunity to meet the
choral world and to get to know it better.
I especially discovered some of the best
choirs of the times, and I experienced two
absolutely unforgettable moments: the
spectacle of Amanda (when they climbed
over the audience), and the first Songbridge
which overflowed with emotion. Once

again, I came home with huge additional
baggage and was full of new contacts. Most
important were some Swiss and German
directors whom I met that, later on, gave me
precious instruction in choral conducting.

Maria Catalina Prieto (MCP): In 2003 I
became part of the Andean Youth Choir. I
me t Man 'a Gu inand and A lbe r t o G ra i i who

introduced me to IFCM. In 2005, I
auditioned for the World Youth Choir

(WYC), and I have been part of it since then.
I am also a member of the pool of translators
o f t he ICB .

I can tell you that the WYC is the best
experience of my life. I can't really imagine
my life without this project. It changed me
session after session and day after day. Before
I went to Israel in 2005,1 had met some
Venezuelan former members of the WYC
who told me it was an awesome experience,
but they could not really explain it. They
were right - it is really hard to explain the
dimensions of this experience. So 1 arrived in
Israel in the middle of a very difficult
political situation of the country and started
meeting people from day one. I felt as if I
was home; even though many people knew
each other they introduced themselves so
that I would feel comfortable. This se.ssion in
Israel taught me that even though the world
is going crazy, there is still a hope of peace;
we had Palestinians, Jews and Germans in
the choir who could get along really well as
we shared the common purpose of singing.
And I have had the chance to change the
image my country has abroad through
music, and now I also care about news from
al l over the wor ld

Johannes D. Schendel (JDS): In 1995 I
auditioned for the WYC through the
Jcunesscs Musicaies in Wcikersheim,
Germany. Since 1995, I've taken part in all
WYC sessions until the winter of 2000-
2001. In 2004, 1 was invited to assist and
take part in the WYC summer session in
Korea as a section leader and vocal coach.
That was my 10th time of participating in
this fabulous experience that completely

I C B D o s s i e r
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"Winterrcise", I use meiual pictures,
experiences and emotions connected to
moments that I had during or because of
WYC sess ions .

Severine Delforge, Belgium
(severine.delforge@swing.be • http://users.
skynet.be/sb248981/severine_delforge.html)

- First of all a lyric singer. But if she says "first
of all," it's because there are other great
passions in her life like choral conducting
and communicating her enthusiasm to
young people.

- Administrator and musical advisor for Europa

Cantat; she is the person in charge of the" 15-30 year olds" branch of the Wallony-

Brussels A Coeur Joie. and she serves as the
artistic director for the French community of
Belgium of the trans-national Robert
S c h u m a n n Yo u t h C h o i r .

- Teacher in an Upper Level Music School.

changed my life.
Before I went to Canada in 1995 I didn't

really have expectations though tlie name of
the clioir gave some impression: "World
Youth Choir". "World" at that time meant

"big" to me. I am from the countryside of
southern Bavaria, and the world there is

small; somehow I thought there might be
some strange reason why the WYC was
always trying to get so many different people
from so many countries with so many
cultural backgrounds doing something
together, especially because they are the
"Youth". Finally, I was just feeling small and
hoping to do my "job" as a responsible singer
and to be as good as possible without causing
trouble, and maybe I would make some
f r i e n d s .

Now I know that nothing of what 1 could
have imagined or expected had a chance to
come to reality. On the first and the last
evening in Montreal during 1995, Jean-
Claude Wilkens said to the choir with a

knowing, sharky smile that the four weeks
there would change our lives. Some singers
would be changed more and some less.
I didn't understand it then and didn't really
listen to him: but now, 11 ? years later, 1 do.
Jean-Claude couldn't even imagine how
profound this truth would become for some
of us.

I met my Taiwanese wife in that summer
session in 1995; we are now about to become
a growing family spanning the continents
with our first baby due in May 2007. I also
met my most important friends in the WYC
who live in Italy. Holland, Belgium, USA
and Canada. We tried to create projects
outside the WYC to make music together
and become professional while influencing
our job's life. Somehow everything started to
be connected with everything, inspired by
the flame that was ignited in the WYC. And
even while I am singing Schubert's

Tina Thielen-GafFey (TTG): 1 was first
introduced to IFCM through touring with
the Gold Company vocal jazz ensemble in
Belgium. 1 have been to one World Choral
Symposium (2002) and as a member of
American Choral Directors Association of

Minnesota, I was involved in the facilitation
o f t h a t e v e n t . T h e Wo r l d C h o r a l

Symposium in Minneapolis was a
spectacular event, and I am proud to have
been part of the state that hosted it. The
international choral music represented was
beyond my expectations, and I plan to
attend many more of these events in the
f u t u r e .

Junko Tsuyuki (JT): I participated in the
World Youth Choir in Japan in 1997 as a
member of the local staff. Through it, 1
gained two wonderful things.

First, 1 gained a REAL friend in Ms
Satonii Endo. She joined this event as a staff
member of Hamamatsu City. During those
days, she and 1 shared a varied treasury of
experiences (sweet and bitter!). Now after
ten years and in spite of her busy career and
duties as a good mother to two lovely
children, Satonii still keeps in contact with
me and continues to be an inspiration to me
in both my personal life and in my work.
Second, I experienced beautiful music - in
particular, an unforgettable performance of
"Sakura." Fhis song is composed by Torn
Fakemitsu (1930-1996), one of the most
eminent Japanese composers. Of the many
performances I have ever heard, I proudly
profess that the WYC '97'.s "Sakura" is the
best performance and recording of this piece.
If you have not heard this recording, you
should hear it soon.

2. How doyoH see the II-CMon the nutp of
choral music, in your country? In the world?

MAC; It is unfortunate that in the

Philippines, still very few people know of
IFCM. Or perhaps they arc aware of it but
dont realize its significance. Moreover,
theres the financial factor that affects many
of our decisions. Although the number of
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to fiiiiccion efficiently in order to survive.
But if the IFCM can do that and one can

dream beyond, then I would dream ofa
North - South - East - West cooperation, as
is already the case, but even greater. After
all, the federated choral movement in not

very old, even in our Western countries;
I think that we can help implant this
movement everywhere and under many
different forms, because in the final analysis,
one does not need a huge logistical or
financial investment to sing together. You
need a director (and therefore training), a
repertory, (and therefore communication),
and a good deal ofenthusiasm. 1 think that
the strength of a federation is certainly the
ability to offer a gre'at diversity of projects at
all levels; if this happens, then the quality
and the excellence will be perpetuated and
also the pleasure of singing will be accessible
to anyone. More and more we can reinforce
the social aspect of choral activity, because
the world has an increasing need for
humanity and person-to-person, i.e. non
v i r t u a l c o m m u n i c a t i o n .

Johannes D. Schendel, Germany
(schendeljoe@yahoo.com)

- Professional solo singer who freelances as a
"concert baritone" based in Frankfurt.

Germany. His main occupation is presenting
Oratorio Concerts and Liederabend (solo
recitals with a focus on lied repertoire)

• Teacher of singing and freelances with
G e r m a n R a d i o C h o i r s .

- Will be moving to Berlin in August, 2007, to
start a full-time engagement with the RIAS
C h a m b e r C h o i r .

MCP: 1 would say that there have been t̂ vo
cop priorities. Number one: kids and young
people. They should keep on stimulating
kids and young people to love choir singing;
if they do so, these kids and young people
will study and train themselves and the
people around them; even though they won't
become musicians, they will become
influential people, (i.e., politicians, etc.) who
love choral music and who will give funding
CO choral activities. Within ten years, the
choral movement around the world will

grow 10 times faster. Number two: keep on
doing the current projects: WYC, Choral
Symposiums, ChoralNct, etc. Tradition is a
very important facet of big organizations:
people like to be part of a tradition and make
it stronger.

JDS: Bring up the quality. If the central
bodies and projects show good quality, the
circle of effects will become bigger. I think
that all the activities related to developing
countries arc one of the most important
objectives chat an international organization
like the IFCM can have. But nevertheless,
the core organization, core projects and core
representation are the roots and trunk of the
tree which must be at all times kept healthy,
and perfectly functioning and in good shape.
I think that during the next ten years the
growth the IFCM has to be focused very
carefully with a lot of attention to not lose
the goals for existing structures and projects.

TTG: Continue with the World Youth C'hoir
and (in the USA) partner with the American
Choral Directors Association to help AC"i)A
members become more aware of the variety
of IFCM offerings. As a director. I would
love to sec an international choir of active

directors. Wc rarely get to participate as
singers, and it would be a fascinating way to
experience what IFCM has to offer.

JT; Most young singers and conductors have
high expectations for the IFCM. However,
non-performers do not always feel this. In
order to touch a chord with many young
people, the IFCM should open its gates
widely.
I have some suggestions:
a. "IFCM Concert Passport"; In this

program, the IFCM along with schools
or institutions of higher education
would create an agreement for free or
discount passports to concerts or
musical events presented or supported
by the IFCM, with special sponsorship
money. Young people would then have
more chances to experience live
performances and be inspired by them
to stimulate their imagination which
could lead to ideas for planned research
and for more expression and creativity.

In the age of information technology, we
need to nurture the young talents and
encourage them to reshape the flood of
information into something beautiful
and useful to society as a whole. More
geniuses, like Leonardo da Vinci, could
evolve with an amalgamation of art and
technology. I believe that music can be
a powerful tool in achieving this goal.

b. IFCM Working Holidays": The idea i,s
that the IFCM employs young persons
as an assistant or support staff during
events presented by IFCM; these young
people could learn much through the



experience of helping with these events
and have a chance to be mcntored by
the executive directors,

c. Commission challenging, original and
creative choral works or performances.
For example, the Glyndebourne (UK), a

representative opera festival in the
world, is a good model. They boldly
create an original production every year.
In the educational programme 2006,
they played "Schools 4 Lovers ", which
is a hip-hop opera based on Mozart's
"Cosi fan tutre." This year, they will
present "St. Matthew Passion." A large
audience is looking forward to
experiencing this Bach's masterpiece as
an opera. The pursuit of developing an
artist mode and the expansion of
repertoires by commissioning original
works will attract new singers and new
a u d i e n c e s .

4. The societ)'is moving fast. Do you feel that
JFCM is attractive to young people? If not,
what should he done?

MAC: 1 can't say that IFCM is attractive to
young people, but I believe it could be. The
best place to look for these young people,
who are the future leaders and influential

people of the country, would be the
universities. There arc a lot of university
choirs in the Philippines. Some of them have
created a name for themselves by winning in
international choral competitions. Once in a
while some of these choirs join together in
local festivals and even competitions. It is
good to note that many of the singers from
these choirs eventually end up as conductors
of other choirs. To organize activities for
them will certainly create channels chat
would reach a lot more people.

SD: 1 think that the IFCM's only calling
card for youth is the World Youth Choir.
This project, although magnificent, is aimed
at only a small number of young people. If
there are other projects 1 do not know of
them, and they are not visible enough. Of
course, young people have undoubtedly
already participated in events without
knowing that the IFCM was a partner.
1 must also admit chat without the support
of my national federation I would have never
been able to take part in the Rotterdam
Symposium; that is the only symposium that
1 have participated in because of the financial
barrier. Perhaps the IFCM could promote
the creation of a youth assembly that would
allow young people to participate at a lower
cost in the large gatherings of the choral
world. Wc need to think together about all
these complicated questions concerning the
future of choral singing and its appeal to the
young. Arc we speaking of the young people
who are already in the choral world as
directors and already backed by their
federation, or arc we speaking of all young
people? Much work has yet to be done to
fight against the outdated image of choral
singing.

MCP: I cannot say the IFCM is not
attractive to young people. I consider myself
young and, for many of my WYC friends
and me, the IFCM is a very attractive idea; as
a matter of fact, many of us are planning to
work fo r IFCM now o r i n t he fu tu re . The

problem is that young people don't usually
get to know IFCM - that is why they are not
attracted to it. What can be done? Everyday
there are more and more music students all
over the world; 1 think that the best way for
young people to know about IFCM is
through music schools, music faculties and
c o n s e r v a t o r i e s .

JDS: Referring to the previous question and
the point of quality, 1 would add that it is
important to pay attention to the right way
of attracting young people, which involves
communication. The media is an important
factor in attracting young people (Internet,
TV, radio), but education is unfortunately
neglected in IFCM's tactics. In Germany
where 1 live, there are an abundance of

school choirs that are even at quite high
performance levels, but the IFCM is widely
u n k n o w n t h e r e .

1 1

. M - ^
'J -

Tina Thielen-Gaffey, USA
( t t h i e l e n @ d . u m n . e d u )

- Assistant Professor of Music at the University
of Minnesota-Duluth. She teaches choir,
vocal jazz, music education, voice, and
graduate courses which include choral
conducting and chamber literature.

- Recently completed her doctoral coursework
in choral conducting at the University of
I o w a .

TTG: I think that the IFCM is attractive to
those who arc active in the choral arts and
those who are already aware of the
opportunities the IFCM has to offer.
I believe that young conductors are wary of
international expansion as it pertains to what

I C B D o s s i e r
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they have to offer in the choral field. If there
was a better way for IFCM to be more
regionally oriented, it might encourage more
young people to participate.

Junko Tsuyuki, Japan (j-tsuyuki@jcanet.or.jp or
jcmc@jcanet.or.jp)

- Holds a BA in musicoiogy from Kunitachi

College of Music, Tokyo (1989). Started her
career at the PR division of Yamaha Corp.

- Acquired qualifications as a librarian and

subsequently enriched her experience as a
librarian at the National Theater. Tokyo.

- Moved to the Japan Choral Association in

1996 where she works as librarian of the
Japan Choral Music Centre and Library
(JCMC), and organizer of the Music Library
Association of Japan.

JT: Yes, the IFCM should explore more
educational programs which would involve
even "the people offstage", who are not
singing or conducting. Presently, the Japan
Choral Music Centre & Library (JCMC) is
planning new activities for teenagers. Its
theme is "life". We are focusing on varied
persons who have careers that are related to
choral music, such as: producers, stage
directors, secretariat staff, accountants,

designers, music publishers, scholars or
musicologists, and, of course, music
librarians! They do not sing; however, they
live happily enough, and are warmly
embraced by the goddess of music. Today in

Japan one of the most serious social
problems is "IJIME" which refers to personal
abuse in schools and families and especially
affects young people 8-18 years old. Many
teenage suicides arc due to "IJIME." JCMC
wants young people to have hope. We would

much appreciate IFCM's suggestions and
cooperation in our struggle.

'Jhiiisltilion ofSeverim- Delforge's (French)
comineuts by Dr. Mnrviu Wtirei, USA #

List of 25th Anniversary Events
• America Cantat Festival in La Havana,

Cuba (www.americacantatv.cu)
31 March at 9:00 PM: Gala concert at the
Amadeo Roldan Theatre by the Chamber
Choir Entrevoces of Cuba and the National
Choir of C'uba conducted by Digna Guerra.

• 60th Anniversary of the Japan Choral
Association (www.jcanct.or.jp)
19 May: Anniversary concert, addres.s,
ceremony and reception at the Dai-ichi
Seimei Hall, Tokyo.

• International Chamber Choir

Competition in Marktoberdorf, Germany
(www.modfestivals.org)
29 May at 8:30 PM: Concert
"SchlussaCHORd". All the participating
choirs sing joyful songs to IFCM's 25th
anniversary!

• Voices of the Baltics in Tallinn, Estonia

(www.ifcmvoices.net)
1 - 4 July: 3rd IFCM Multicultural Choral
C o n f e r e n c e

• I n t e r n a t i o n a l C h o i r F e s t i v a l T h e

Caribbean and Central America Sing
(www.ric.eccc.com)
14 July at 7:30 PM: C'losing gala concert
dedicated to IFCM.

• Asia Pacific Cantat in Yilan and Taipei,
Taiwan (www.apc2007.tw)
27 July: IFCM Board meeting

• Choralies 2007 in Vaison la Romaine,
France (www.choralies2007.com)
2 August: Concert by Salt Lake Choral
Artists, conducted by Brady R. Allrcd and
dedicated to IFCM.

• Estonian Choral Society and Europa
Cantat International Singing Week, Tartu
and Tallinn, Estonia (www.kooriyhing.ee)
28 June at 3:00 PM: Concert in Tartu

University Concert Hall by atelier choir
(conductors Aarne Saluveer, Maarja Soone,
John Hoybye)
28 June at 6:00 PM: Concert in Tartu Jaani
Church by atelier choir (conductors Andre
Thomas, Aivar Lestsinski)

• National Educational Music Camp in
Guangzhou, China
13—19 July: For national choral
conductors and directors. Presented by the
IFCM, the Guangzhou Children's Palace
Choir and the Hong Kong Treble Choirs'
A s s o c i a t i o n .

• "Namur en Choeur", Belgium
(www.ifcm.net)
26 - 30 October: Entire festival dedicated
to IFCM 25th anniversary including, on
the 27th at the Royal Theatre, a special gala
concert by the Real Group from Sweden.

• 40th Anniversary of the Schola
Cantorum of Caracas (www.fscholacc.com)
3-11 November 2007: Festival combining
both anniversaries' celebrations.

• Voice of Origin Conference in Nairobi,
Kenya (www.ifcm.net)
14-18 November 2007: 4th IFCM
Multicultural Choral Conference

Nou-exhanstive list



Expectations of the New Generation

Sonja Greiner
•' ■' U'l.l'V GtMlC'Irll ()|

I.UlOp,! Lcintcil

JVlany Ruropenn countries are undergoing a
demographic change: in the future there will
be more old people and less young people.
However, children and young people are our
future and our organisations will die if we do
nor manage to involve them.

Renewal is only possible if you regularly
bring in new people with fresh ideas, if you
never take anything for granted but question
everything, if you re-invent yourselves from
time to time, if you regularly check your
aims, and if you are prepared to take risks by
trying out new ideas.

Bearing this in mind, when we realized
some years ago, that the members ol our
Boards and Commissions were gradually
getting older (as in most European Music
organisations the majority were betsveen 40
and 59 years old) and that we were not
attracting as many young people to our
.ictivities as were hoping to. So we decided to
introduce a number of changes.

First of all, we decided that an

organisation such as ours cannot only work
for young people, organising projects for
children's and youth choirs, but that we have
to work with young people, involving them
in the decision-making process of our
organisation on all levels. Inspired by the
"European Parliament ofYoung Musicians"
which started in Hungary in 1996, a Europa
Cantac Youth Committee was created and

youth representatives were co-opted into the
different Boards and Commissions of our
f e d e r a t i o n .

These youth representatives brought in
new ideas and encouraged us to adapt the
programmes of our activities to the interests
of young people, introducing flexible models
of participation and offering workshops with
vocal pop, vocal jazz, interesting
contemporary music, show choirs and
famous musicals as well as workshops for
vocal groups or rappers, just to give some

Victoria Liedbergius
Chair of tlie Europa Cantat
Youth Committee,
World Youtli Choir Singer

examples. They also suggested to introduce a
"musical kindergarten" which would make it
easier for young families to participate in our
a c t i v i t i e s .

Experience has shown that many young
European singers
- are interested in good quality
- prefer singing in smaller groups rather

than big choirs
- enjoy singing a good mix of repertoire

from Gregorian chant to contemporary
music, from classical music to vocal pop

- are interested in multidisciplinary

projects, combining singing with dance,
m o v e m e n t o r t h e a t r e

- arc interested in experimental projects, in
presenting vocal music in new ways - as
the European Parliament ofYoung
Musicians put it, they want to "be
courageous, spectacular, crazy!"

If organisations such as ours keep this in
mind, it will be easier to attract new

generations.
But now, in the spirit of youth

participation, let us pass the word to the
young people themselves, asking them what
arc their expectations of a choral
organisation in the 21st century and what
may make it attractive to them.

A new Youth Committee for Europa
Cantat has been formed recently and we feel
very lucky to have such a supportive
federation behind us who sees the

importance of cooperating with young
people. I find it a great example for other
choral organisations to follow since the
youth committees are links to the young
voices of today.

The members ofour commitrce have all
taken part in EC activities that have made a
great impression on us; they arc what inspires
us to work for a larger choral life for young
people today. Our wish is that all young
singers could take part in these events and

also stay in touch afterwards. But for this we
need a way to reach them.

Our goal is to create a strong and widely
known internet-based network for all young
people interested in choral music. This
network would be a place for young singers
and youth committees on all levels to meet
and stay up-to-date with choral life; a place
for singers to meet other choirs, for
conductors to find new singers, for
composers to spread their music, for
organizers to publish their information etc.
The possibilities are endless.

What we would like to see is more

interaction between the young people
amongst themselves - and with the great
invention ofour time, the internet, this can
come true. Further international cooperation
would be encouraged, something that is
becoming increasingly important to young
people. To travel around the world,
experience different cultures and learn other
languages arc just as important for the young
today as the theoretical part of education.
Through this network new contacts will be
made, new ideas will be born and most

importantly it will increase the
understanding for each others cultures and
m u s i c .

Finally, this is what it all boils down to:
common projects of IFCM and Europa
Cantat such as the World Youth Choir, as

well as other cross-border choirs and projects
arc good examples of the aim to reach both
inner and outer peace with choral singing.
Whether the coming choral generation can
achieve this or not, I cannot say. I do believe
though, that it is not a generation afraid of
challenges. The Youth Committee of Europa
Cantat certainly is not.

E'Mails: info@eHropacnntat.org -
vicroria@liedbergius.se •

ICBI Dossier
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LIKE ALL GOOD SINGERS,
WE'VE EXPANDED OUR RANGE

N e w C h o r a l e x ' ^ "
Compact opens to
approx. 17 inches
(43 cm) wide in

concert (V)
configuration.

RifctcJ aluniinuii] inner hinge

I landii pencil hcUers for
ehcarsols.

The Black Folder —
used worldwide by
h u n d r e d s o f
t housands o f
singers (ECBFCP
version shown).

Rear sirap
coniforlahlij secures foUcr

fo singer's hand.

Strong leatherette construction uith
metallic trim.

Bottom strap
supports single

sheets or larger scores and
detaches to let folders open fully.

are pleased to welcome Gchnnans Altisihforlag
(www.genrinans.scj as a new distrihutcr in Sweden.'

F r̂om tke moment it was introducecl, our Black Folder has keen a kit. Now wove
kroadened our repertoire to offer even more support. With options like ring adaptors

for kole-puncked music, and extra cords to secure up to 20 scores. Our slim new Ckoralex
Compact adds tke increased kreatking room every singer will appreciate.
And for darker venues, tke XtraFlex clip-on LED lamp or new dual-kead
DUET ( ri gives si gkt to sore eyes.

If you lean towards a cappella performances,
you may want to leave an opening for tke
Pocket Tones™ keyckain pitckpipe.

Our weksite, www.musicfoMer.cont, lists full
Iiny Ihchei lones"' heycliam pi-̂ duct details and casy oiiliiie ordering if you
p i l c h p i p e h a s r o l u m e c o n t r o l . , , i 1 1 • , i . 1 Idon t nave a source nearby. Check it out today.

pM.--

Ncw dual-head
DUBl illuminates
the full width of

y o u r s c o r e .

And let tke performance kegin.

The Black, folder Made by SmallWorld,Toll-free (Canada and USA):
^vww.music/o/der.com 1 877-246-7253 ■ Tel. and fax: -H-604-733-3995



The i rnERNBT Cen to fo r Cho ra l Mus i c

f kings are growing and moving in
ChoralNet. A rotating Board has brought
fresh ideas and perspectives to an already
hard-working team of webmaster and moder
ators. Two commercial partners, Rehearsal
Arcs, and Small World (musicfolder.com),
joined our founding Partners: the American
Choral Directors Association, Chorus
America, and the International Federation for
Choral Music.

The past year was a blend of
consolidation and innovation as we saw
several projects completed and several new
projects initiated.

For over t\vo years the Choralist lists -
Choralist, ChoralAcademe, and ChoralTalk -
as well as the many ChoralNet online forums
and bulletin boards - ranging from
ItaliaCorale to jobs postings - were analyzed
and discussed with the intention of making
them more relevant and useful to the global
online choral community. Changes were
instituted in large part because as the online
community grew, the smaller and more
unified community of networked choral
musicians that had existed in the beginnings
of Choralist was lost in the vast sea of online
users. Now e-mail messages sent to Choralist
are now classified into over a dozen different
topic areas, allowing subscribers to choose
only those topics which arc of interest to
them and in that way control how much of
Choralist "email traffic" they receive. While
no changes were made to ChoralTalk, which
remains the same discussion list it has always

Dr. James D . Fe i sz l i
President

been, ChoralAcademe, created in 1996 with
the intent to provide choral musicians in
higher education an exchange forum,
became the "musicology" topic on Choralist.
Messages from all of the topic areas are
available on the ChoralNet website in a

unified archive.

It took months of hard work by many
dedicated volunteers, who between them
maintain the quality of postings to Choralist
and ChoralTalk. Since the founding of
Choralist in 1993, many bulletin boards,
forums, and lists have come and gone.
Choralist remains as one of the oldest and
largest distribution lists on the Internet -
largely due to the fact that it still serves a
constituency through its quality
management. To that we owe these
moderators great thanks.

Other efforts in 2006 include:
• Choral Podcasts.A working taskforce was
created and empowered to tackle the difficult
job of creating a quality choral music podcast
to be hosted by ChoralNet. That group is
currently addressing solutions to the
copyright issues inherent in all published and
recorded music in the hopes that in the 2007
calendar year it can launch ChoralNet
Podcasts. The group, headed by Dean
Ekberg has already recruited broadcast
production teams and is already beginning to
assemble broadcasts that meet legal
guidelines.
• InterChoral. In its continuing efforts to
reach out to serve the increasingly-networked
world, ChoralNet has begun plans to create
InterChoral, an e-mail list that is both
multilingual and international. At this time
ChoralNet has explored cooperative
partnerships with various regional and
national choral associations to jointly
provide non-English lists, but nothing has

been finalized. During 2007 ChoralNet
hopes to launch a new list that allows
subscribers to choose to receive list messages
from a variety of languages, creating a wider
sense of global community. The current
language-specific forums that exist on the
ChoralNet website - EuroChoralTalk,

ItaliaCorale, and Foro de Musica Coral
Latinoamericana will probably be the genesis
for this international list.
• Website. The addition of blogs in 2005
began a period of change for the Choralnet
website. We have begun revisions to
determine which features are used and which
might be no longer essential because they arc
easily found elsewhere. ChoralNet's prime
directive has always been one of non-
duplication: If something is already being
done or can be done better elsewhere, then
ChoralNet should simply direct users to that
entity. Our webmaster's persistent efforts at
improvement will most likely result in
changes to the ChoralNet site that will make
it better for all of us.

The ChoralNet Board of Directors has
concluded its 2006 business with the
election of a new Board for 2007, drawn
from a pool of contributors to ChoralNet
from the current calendar year. Founding
Partners (IFCM, ACDA, Chorus America)
are guaranteed a Board representative if they
so desire. In January the new Officers were
elected.

The 2007 ChoralNet Directors are:
- Frank Albinder, representing ChoralNet

Partner Chorus America: (Vice-
President)- Bill Brett, representing ChoralNet
Partner Rehearsal Arts



Ian Biillcn, representing ChoralNet
P a r t n e r M u s i c f o i d e r s

Brigid C'oult. representing ChoralNet
Patrons: (Secretary)

Dean Ekberg, representing ChoralNet
Patrons; (Treasurer)

James D. Feiszli. representing ChoralNet
Partner IFCM; (President)

Cindy Pribble, At-Large Director
Michael Shasberger. At-Large Director
Thomas Tropp, representing ChoralNet

D o n o r s

Thank you all for being part of the
ChoralNet comnuinity. Our profession is
made stronger by our collective network.
Hope to "see" you online,

Dr. JiiiiiL's D. Pc'iszH,
Director oj Music Activities
South Diikota School of Mines and Technology
http://sdtnines.sdsmt.edti/iniisic
+ I-605'39d 5101

janies.feiszli @sdsmt. edn
President/Founder, CitoralNet - the Internet
Center for Choral Music

http://choralttet.org •
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P a c i fi c R i m
C h i l d c e n ^ s
C h o r u s F c s s t i v a l
An Adventure in Choral Music from Pacific Rim Countries

This 9-day residential program is designed to provide treble choirs
an opportunity to experience the cultures of the Pacific Rim through
their choral music repertoire in an interactive, non-competitive
environment Connect with new friends and different cultures.

e x p l o r e

g r o w

H E N R Y H . L E C K
Festival Artistic Diredor

Founder and Director
Indianapolis Children's Choir

N O L A A . N A H U L U
Festival Host Chorus Director

Host Chorus
Hawoi'i Youth Opera Chorus

July 10-18.2007
iuly15-23.2008
July 14-22.2009
July 13-21.2010

P a c i fi c R i m
M U S I C t t E S O U R C E S

Wanda Gereben, Executive Director
Ph: (808) 595-0233

www.PacRimFestlval.org

Independent Directors are welcome

I C B I F C M N e w s
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Copenhagen, 19-26 July 2008: Workshops
S t e e n L i n d h o l m

Head of the World SympObiuni

20 Wc - the members of the Artistic
Committee for WSCM8 - have done our job
so far: tlie workshops and choirs for
Copenhagen 2008 have now been selected,
and in this and the following edition of the
ICB I am going to make a presentation of
what you are going to find on the
symposium program. This article will be
about the workshops and master classes, and

what do you think of Body Percussion, Vfecal
Percussion and Singing with international
specialists like Keith Terry (USA) or Freddy
Lafont (Cuba)? \^cal Rhythmic Music-
Three Different Approaches is the title of
another workshop with three Danish vocal
groups. Four workshops under the title
Rhythms of the Earth will take you to Latin
America, Africa, Asia and Europe (the
B a l k a n s .

iisU'. CnrnnnUcc ul tlv 81h WoHci SvrtiposiU'i

in the next ICB 1 shall reveal, which choirs

you are going to listen to during your stay in
the Danish capital next summer.

Unde r t he mo t t o Cho ra l Mus i c Mee t s I t s

Audience we have tried to create a series of

workshops, offering above all iiitcnictioii, and
we hope it will give you inspiration and ideas
to take home to your own choirs. One of the
themes is Rhythiti. Thus, the famous British
conductor and composer Bob Chilcott will
lead a workshop with the title Finding
Performance Energy through Rhythm. Or

Do you know how to interpret Negro
spirituals? Well, Anton Armstrong (USA)
knows! He is perhaps the world's most
prominent interpreter of this special art, and
he is going to show us, how to do.

Another theme is Voice and Sound.
Susanne Rosenberg (Sweden) will present
Exploring Different Vocal Sounds and
Production; Sigrid Johnson (USA) stands for
Improving Choral Blend, whereas Harald
jcrs (Germany) will demonstrate how to use
the actual room and situation in a workshop

%
called The Acoustic Phenomenon of Choral

Singing. Wilma ten Wolde (Netherland.s) is
going to .show Oral and Vocal Training with
Chi ld ren and how To make a Tota l

Performance, and together with Doctor of
Medicine Svend Prytz (Denmark) we shall
attend a Voice Cliiiiquv and take a look down
into the throats of young boys.

How can we use the possibilities of our
time and the place where we arc? You may
find inspiration by visiting the workshop
Choirs and New Technology, Light and
Sound. Or what about Stage Manner, How
to use Theatrical Elements? Ana Yepes
(Spain) will show Choral Movement in
Renaissance and Baroque Dances, and
Norwegian Tone Bianca Dahl will
demonstrate the Communication between
Choir and Conductor.

You will have the possibility to meet the
participating choirs in a series of workshops,
simply called Meet the Choirs. And. in a
similar way. Meet the Composers, presenting
the composers of the symposium and - not at
least - their works!

As you are going to stay in a Nordic
country, we suppose many of you would like
to use the opportunity of learning more
about choral life and traditions in our corner
of the world, Scandinavia and the Nordic

Region. So. every day you will find some
Nordic themes in the program or have the
possibility to meet choirs or personalities
from the Nordic countries, just look for The
Nord i c Track !

Every morning we shall sing together, hut
not as a traditional Open Singing, This time
the emphasis will be on reading - or better; -
singing-sessions, knowing to learn new
repertoire from different parts of the world.
We call it Morning Sing.

We shall also offer a number of Round

Tables on subjects which may interest man\-
of you. Let me just mention a couple of



them: The Business of Choral Singing
(Moderator: Pliiiip Brunelie, USA) and How
to use Choir Music as a Tool of Social

Integration (Moderator: Maria Giiinand,
Venezuela).

Last, but not least. I will like to mention
the four Master Classes of the 8th World

Symposium, led by international top
conductors and pedagogues of choral
conducting. As children are also going to be
an important part of the Copenhagen world
symposium, we are going to offer two master

classes for young conductors of children's
choirs, one led by Zimfira Polos (Canada),
and the other by Bo Johansson (Sweden).
Young conductors of adult choirs may apply
to take part in one of the master classes
conducting adult choirs, led by Simon
Halsey (United Kingdom) and Erwin Ortner
(Austria). As a specialist of the Vienna
tradition. Professor Ortner will work with

repertoire from Haydn to Webcrn, while the
emphasis of the Halsey masterclass will be
on contemporary music.

Registrations for WSCM8 in
Copenhagen 19th-26th July 2008 will start
in the summer of 2007. We shall advise you
to make your registration via our homepage
www.cbQraldennuu-k.org, which is already
now containing the possibility to order the
printed program sent to your home address.
We shall indeed be looking forward to seeing
you in Copenhagen! •
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The Eighth World Symposium on Choral Musi^
Copenhagen, Denmark

July 19-26,2008

I n t e r a c t i o n

M o v e m e n t

Discovery

C H O R A L

Concerts with some of the world's best choirs.

Workshops and Master Classes
with international choir specialists.

Registration via our website from July 2007:
www.choraldenmark.org

Mail address:
Choral Denmark, Ronnebaervej 82, DK-2840 Holte

Phone: +45 45421750, Fax: +45 45425455

I C B I F C M N e w s
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22 The World Youth Choir is a powerful
experience to affect singers, conductors and
audience members alike. During the course
of one year there arc two projects for this
choir: One which meets during the summer
for four weeks and one in the winter which
meets for three weeks. The summer session
is the larger of the two with 80 singers on
average. The winter session is more intimate
with a chamber choir composed of roughly
32 singers. There are normally two
conductors for each summer session and one
for each winter. Each project has its unique
signature depending on the location of the
session, the singers, the conductors and the
repertory, etc... This winter session was held
in Belgium, Germany, and France.
Traditionally, in the winter, rehearsals take
place in Belgium and then the concert tour
will go to other neighboring countries and
sometimes even further away, for instance,
when the choir toured South Afr ica in the

year 2000.
I fsomeonc f rom the outs ide were to v iew

the World Youth Choir for the first time,

they might get lost in the process. It is
impossible to describe accurately in words
the atmosphere that this person might
encounter. There is a strong tradition found
within the hearts of the singers that has been
passed down from former members in the
earliest years of the project in the 1990's.
With each new generation these traditions
grow stronger, and they are expanded upon
with a new vitality even adding new
traditions on the way. There are a plethora
of inside jokes and stories, some of which
have become legendary in the choir. Each
session brings new surprises and keeps the
singers coming back for more. This is why
one might see some of the same singers from
year to year, and why the singers, in turn,
become such good friends. There is a great
feeling of ownership present and the singers

J o e B e u t e l
World Youth Choir Singer

do their part to take care of the choir.
Bob Chilcott, an amazing talent in both

singing and conducting, was the nominated
conduc to r fo r th i s w in te r ' s sess ion . The

program, entitled "Sing we and chant it",
was composed mainly of music from
England spanning the centuries. Other
pieces included some from New Zealand,
Australia, Canada and Scotland. Also in the

program were two pieces by Chilcott
himself; 'The Making of the Drum', and an
arrangement of the 'Tallis Canon'. Working
with Chilcott, singers had the opportunity to
hear from someone who had worked a long
time in small ensemble singing. Chilcott's
wisdom about ensemble left many singers
with a new perspective on the matter, ready
to go back CO their own ensembles and apply
it there also. The singers arrived on
December 27th of 2006. All the singers
leave their holidays at home early to join the
winter session. Rehearsals this year went
from December 28ch through January 5th.
There is always a large New Years celebration
attached to an event called All-Stars Evening.
This is when the singers get together to
perform for each other something that may
be unique to their specific cultures. This
year's event was not a disappointment.
There were many talents expressed, and the
concert was perfectly timed to end 10
minutes before midnight and the start of the
New Year ce lebra t ion .

The first concert was in Rochefort,

Belgium where the rehearsals were held. To
follow were concerts in Nentershausen in

Germany, Namur and Gent in Belgium, and
Pont-a-Mousson and Epinal in France.
There was also a recording session in
Cliarleroi. Each concert provided a new
acoustic allowing singers to sing in various
sound environments. Some concerts were in
concert halls and others in churches. The
concert tour in general was a great success.

Of course, this choir is about getting

individuals together from all over the world
in order to make music on a high level. The
most important message is, however, that
these individuals can come together and
cooperate in a mini-world through music.
As tour manager, Vladimir Opacic, has said.
"Music is the universal language," and it is
up to musicians as a whole to use that
language to communicate over borders and
b o u n d a r i e s . U N E S C O h a s n a m e d t h i s

project, the World Youth Choir. "Artists for
Peace," for a reason. If you ask the singers if
they know about the title deemed the choir,
they would tell you that they know. The
beauty is in experiencing it first hand. These
singers and everyone involved has already
taken this message to a higher level of
understanding. At the end of the session,
like at the end of every session, it was hard
for the singers to say good-bye. The next
time that they might be able to meet would
he this summer 2007 in South Africa, but
until then they would not hesitate to stay in
c o n t a c t .

(E-mnil: j.beutel<^ffnail.com) •



Carus-Verlag Stuttgart 0 7

Dieterich Buxtehude (1637-1707)
New editions in honor of the Buxtehude commemorative year 2007

DasJiingste Gericht. Oratorlum
Wacht! Euch zum Streit gefasset macht
BuxWVAnh. 3 (G)
Soli SSSATB, Core SSATB, 2 VI, 2 Va, Be
ed. Ton Koopman, Minke Hylarides / 140 min
Carus 36 .019

Per formance mater ia l ava i lab le

CD recording with the Amsterdam Baroque Orchestra
and Choir. Conductor: Ton Koopman
C a r u s 3 6 . 0 1 9 / 9 9

For the first time this full-length
work, with its richly contrasting style
and dramatic action, is made acces
sible for performance in its original
form. Ton Koopman reconstructed
the parts which were missing from
the source.

Ton Koopman

D i c l c n c h

B U X T E H U D E ,
DasJungste Gcricht

Cuch nrni Siren gerauei nuclil
B u n W V A n h - l

D i e t e r i c h

B U X T E H U D E
Membra Jcsu nos t r i

7 5

SnnifiiiCT BiniebuJe«Au«fibm

0 7
C i n i e 5 6 . 0 1 3

Membra Jesu nostri BuxWV 75 (L)
Soli SSATB, Coro SSATB, 2 VI, Vne (Vc), 5 Vga, Be
ed. Thomas Schlage / 60 min
C a r u s 3 6 . 0 1 3
Per fo rmance mater ia l ava i lab le

For Passion in 1680 Dieterich Buxtehude composed his largest work in
the style of an oratorio, the cantata cycle Membra Jesu nostri. In each
of the seven separate cantatas the feet, knees, hands, side, hest, heart
and face of the crucified Christ are interpreted allegorically.

In addition to the two substantial publications Carus released five shorter cantatas and the Missa brevis in
critical new editions in honor of the Buxtehude commemorative year 2007 and more then 20 additional
cantatas are already available from Carus!

CDs in preparation
Membra Jesu nost r i . War Got t n icht mi t uns d iese

Zelt; Walts Gott, mein Werk ich lasse
with world premiere recordings
Dresdner Kammerchor. Hans-Christoph Rademann
C a r u s 8 3 . 2 3 4

Den edies Herz der Liebe Thron - Cantatas
world premiere recordings
Capella Angelica. Lautten Compagney Berlin,
Wolfgang Katschner
C a r u s 8 3 . 1 9 3

www.carus-verlag.com
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A n d r e D u m o n t
Honorary President,

A Coeur Joie Internat ional and
A Coeur Joie Belgium

1 n 1953. A clioir from Charicroi (Belgium)
participated in the first Choraiies at Vaison-
la- Romaine and became an afTiiiate of the A
("oeiir Joie movement, the first group from
outside France to do so. In the years that
followed, choirs from Canada, Morocco and
Switzerland followed its example, with
affiliates in these countries becoming so
numerous that national and regional
federations were created in order to gain
recognition from local governments.

in I 960, the European Federation of
Young Cdioirs (FEJC) was founded in
Cieneva. with A Coeur Joie France and A
Coeur Joie Belgium among the founding
members. It later adopted the name Europa
CYantac,

The participation of Framjois
Provcncher 's cho i r in the 1962 Chora i ies

marked the beginning of a relationship
between choirs in Europe and Canada,
specifically Quebec. In 1967, the Canadian
Choral Alliance presented the first Canadian
Choraiies at Three Rivers. Since that time,

these have been held every three years, in
Quebec, Edmonton, Sherbrook, Moncton
and Winnipeg successively.

On June 27, 1969, the "International
Council of the A Coeur Joie Choral
Movement" was created at the General

As.sembly of A Coeur Joie France, in Lille.
Cesar Geoffray was elected president. The
document establishing the organization was
signed by the five French-speaking countries
with national or regional organizations, the
latter being linked by a common language
and culture. Signing for those countries
w e r e :

- Andre Dumont for Belgium (Wallonia-
Brussels);

- Fran(;ois Provencher for Canada
(Quebec):

- Nicolas Ruffieux for Switzerland (French-

speaking);

- Jacques Verot for Morocco
The International Council immediately

set itself the following tasks:
- To ensure consistency among members'

workshop and instructor training
policies

- To define the con ten t o f i n te rna t iona l

events organized under the auspices of
the A Coeur Joie movement

Since then, the International Council has
met tsvice a year. Recognizing their
importance for the movement, the Council
was eager to spell out a fundamental mission
and specific purposes consistent with the
humanistic message of its founder, Cesar
Geoffray. These were published in
statements dated September 6, 1987, and
October 17. 1992.

Some major milestones
On Septembers, 1973, in Paris, the

International Council elected Marcel

Corncloup president, following the death of
Cesar Geoffray.

In September 1977, "Sing for Pleasure"
Federation directors James Wild and Pat
Shaw approached the A Coeur Joie
International leadership at its meeting in
Wakefield, England. The two delegates were
given observer status and allowed to
participate in the Council meeting. "Sing
for Pleasure" became an act ive member on

September 12, 1980, at the Council's
meeting in Lausanne (Switzerland).

On August 8, 1982, at the conclusion of
the "Europa Cantat VlII" festival in Namur
(Belgium), the A Coeur Joie International
Council signed the document creating the
International Federation for Choral Music

(FIMC), and has remained a founding
member since that date.

On September 9, 1984, acknowledging
the reality of the international nature of the
A Coeur Joie movement, the International

Council took on a further legal status by
adopting statutes that identified its activities,
identity and goals:
- Education through participation in

chora l events
- Community-based learning
- Openness to all forms of artistic

expression
- Openness to all singers (a grassroots

initiative)
In 1986, the Federation of Franco-

German Chorales gained representation on
t h e I n t e r n a t i o n a l C o u n c i l . T h a t F e d e r a t i o n

has the di.stinction of being both bi-national
and bi-cultural (French-German).

In 1989, Aline O'Brien created the

Arcadiades in Saint-Antoine, New
Brunswick (Canada). That same year, at the
A Coeur Joie International meeting in Paris,
Alain Lanctot requested membetship for the
Alliance of Quebec Chorales (ACCJ), as did
Aline O'Brien for A Coeurjoie New
B r u n s w i c k .

On September 21,1996, at Chexbres
(Switzerland), the International Council
welcomed into membership the Romanian
Association of Choral Music, represented by
its president loan Oarcea, and A Coeurjoie
Romania was born.

On October 11, 2003, at Saint-Leger-
sous-Beuvray (France), Notil Miner,
president of the Choral Federation of
Wallonia-Brussels A Coeurjoie, succeeded
Marcel Corncloup as president of the
International Council.

In January 2005, at the invitation of the
FIMC, Noel Minet went to Kinshasa

(Democratic Republic of Congo) with his
general secretary Thierry Thiebaut, Director
of A Coeurjoie France, Jean-Claude
Wilkens, Secretary General of the FIMC,
and Jean Sturm, Director of Musica.
Following a week of training for directors
and a choral workshop in which some 300

ICB Chora l Wor ld News



I

2 8 young singers participated, the Congolese
Federation for Choral Music (FCMC) was

created, its request for admission to the
International Council was approved in Lille
(France) in March of 2005. ACJI was
recognized as an international non
governmental organization by the Agence
Intergouvcrnementale de la Francophonie
(AIF - the francophone intergovernmental
agency) in April 2005.

In January, 2007, the President visited the
choral federations ol Senegal, Togo and
Cameroon, opening the door to yet another
enlargement of the A Cxjeur Joie family.
However, at the time of this writing, the
result of these meetings was not yet known,

As of December 31, 2006, the ten
members of the International Council A
Coeur Joie were:
- A Coeur Joie France
- A Coeur Joie Morocco
- A Coeur Joie New Brunswick (Canada)
- A Coeur Joie Romania
- A Coeur Joie Switzerland
- Choral Alliance of Quebec (Canada)
- Choral Federation of Wallonia-Brussels

(Belgium)
- A Coeur Joie Federation of Franco-

German Chorales (France-Germany)
- Congolese Federation for Choral Music
- Sing for Pleasure (England)

Translated from the French bv Anita

Shaperd, USA •

Choralies 111 Vaisnn-ld-RoinH:np in the 80''.
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INDOOR
PERFORMANCES

Concerts

Meeting Days

In the concert-halls and in

the churches of the valley
choirs perform any kind of

repertoire

J j J I

Alto Adige-Siidtiroi, ITALY
June 25 - 29, 2008

L B .
k

OUTDOOR

PERFORMANCES

Open Air Reviews
Choirs' Nights

Picturesque lakes, alpine huts and
medieval castles are the venues of

spectacular outdoor concerts

"The greatest choral Festival In Italy. Since Its

first edit ion more than 500 choir and 20.000

choristers performed in the enchanting scenery

of "Val Pusteria", in the heart of the Dolomites"

SECTIONS

a) Sacred - religious repertoire
b) Cultivated secular poliphony
c) Folk choral music
d) Opera singing
e) Spiritual, Gospel, Jazz
f) Original choral arrangements

EVENTS

Choirs' Parade

Tyrolese Feast
"Fes ta de i l 'A r r i vederc i "

The three great moments for
all the participants to meet

together

B m
A . t l a o f f t U M ]

A LTA P U S T E R I A F E S T I VA L O F F I C E

Via Emlllo Albertario, 62 - 00167 Rome - Italy
TeL/fax 0039 06 33652422 • info@festivalpusteria.org • www.festivalpusteria.org





Elektra's "Thirty Top Picks" Choral Website

Mar ian E . Do lan
Member of the IFCM

Multicultural ComiTiission,
Managiiig Editor of IFCM's
"Cantemus" Chora l Ser ies

Interested in the choral music of a specific country, but don't know
where to start or how to find scores? Wouldn't it be nice to have an

internet resource that provides information about scores, including
sound clips, score excerpts, links to the publishers, quotes from
composers, and even interpretive impressions from conductors? The
co-directors of Elektra, the famed Canadian women's choir, have
blessed us with such a resource. Designed and written by Elektra's co-
conductors Morna Edmundson and Diane Loonier, the website
" riilrty Top Picks" (www.elektra.ca/thirtypicks.html) is a treasure of

information and commentary on thirty Canadian pieces for women's
voices. Each of the thirty pieces has its own webpage containing
basic information (publisher, voicing, timing, text/language,
translation in English) as well as comments from each composer,
information from Elektra's co-conductors, score excerpts in pdf

E L E K T R A
W O M E N ' S C H O I R

Flohi/a i& detiQhied lo mttoduco you 10 ouf lttvou*ito
Canodian wodio for womono cnair Bow you wOhod ft
f o n t a o l M . J a n g f l o f m u » < i r K k i d i n g c l a o i i c a l f o C k a y j d /

g o r d o . l u l l a O v C h n a l m a a a n d u c i e d B o m a p , B C d a a i D o

a i p i w l ' j a o m o n r o a c e o d i p a n i a d F o r a a r n p < f t c f t v w o

O r a a e n t t a a i c o m p o M r * a n d c c n O u c t o r s n o t e s s c n r f t

necftrpta .and d sound aamfUftfrom on Eiektr.a locoiainQ
We had to leavo Out many few p<cces to keep lo our lend ol
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easily navigated website provides a choral conductor. Your own
exploration of this website will definitely spark creative concert
programming ideas! Here are six excerpts to tempt you to visit the
si te .

David Maclntyre's exuberant Ane Alariti* was commissioned in
1994 by the Canadian Music Centre in celebration of their 25tb
anniversary and written specifically for Elektra. The composer
explains that the request "came at a time when I was deep in research
for a new opera about paranormal spiritual events occurring in war-
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R e p e r t o i r e

...Canadian Repertoire via the Web
r
I

3 4 Wood River is an original folk song by Saskatchewan folk
singer/songwriter Connie Kaldor, arranged as a choral ballad by
Vancouver musician Willi Zwozdesky. Originally commissioned by
the Vancouver Mens Chorus, the score's popularity demanded treble
and mixed voice versions. The prairie farmland of central Canada is
clearly imaged in the "timeless lyrics and gently lilting melody." The
relaxed popular style of this piece is especially beloved by altos who
carry much of the beautiful low and flowing melody.

So won't you come wliti tne whcrcihe Wuoil Rl*ver flows? The liHIe Wood

Come wi(h me—
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T h e r e n o w n e d To r o n t o C h i l d r e n ' s C h o r u s c o m m i s s i o n e d S r u l

Irving Click's Psalm Trilogy, which he dedicated to his mother who
emigrated from Bessarabia (now Moldovia) to Canada. Click was
highly regarded across Canada for his hundreds of vocal works for the
synagogue, "many with a strong message of peace". Psalm Trilogy is
based on psalms of David (92, 47 and 23), and uses both Hebrew
and English texts. The pieces can be programmed separately or as a
set. The opening movement can be used as a processional. "It opens

with 7 sopranos (who symbolize the seven days of creation) on a slow,
fairly high unison line, answered by the rest of the choir, repeated as
many times as necessary to move the sopranos to the front of the
performing space. From there, the piece is in unison and 2-parr
writing in a comfortable range," explains conductor Edniundsoii.
The second score, Ps. 47, is in 7/8 and marked "Joyous, with
rhythmic vitality." The final score, a setting of Ps. 23, is sung entirely
in English. A string orchestra accompaniment of the set is also
ava i lab le .

I would be remiss to cite only these six excerpts, for this website
gives us much more than Canadian choral score information.
Elektra's "ThirtyTop Picks" website provides us with a fresh 21st
century model for how a choral ensemble can provide practical
information on choral repertoire for the wider choral communicv.
Let me cite three significant elements of their site. We choral
conductors get much of our information about scores from
publishers, occasionally from hearing a performance, but less often
from the conductors/singers who explore a specific repertoire, let
alone from the composers themselves. "Thirty 'Ibp Picks" gives us
information based on the joint experience of Elektra's conduetors' and
singers exploration of their ow)t national repertoire for women's choir,
including a broad spectrum of commissions, premieres and composer
conversations. We learn the performer's perspective on why these
thirty scores are Canadian choral treasures.

Second, by choosing to publish' information digitally on the
internet rather than in-print-on-paper, Elektra's conductors provide
the global choral community with easily-accessed m̂ oTvn&uon for any
choral conductor in any country who has basic internet service. We
all know the challenge of trying to find practical information about
scores from our own country, no less scores from composers and
countries half a world away. Here we can access good information
from any computer. Additionally, digital internet publishing also
aWavts for a more complete 'pictta-eo^a score; written information
combined with visuals (photos of the composer and pdf images of the
score), and. when available, audio mp3 samples. Via the written-
visual-audio combination, each "Top Picks" webpage gives the
visiting conductor a clear basic understanding of the score. Finally,
the basic format of Elektra's webpages is clear, well conceived, and
easily navigated.

Thirdly, "ThirtyTop Picks" provides a model for the kind of
information needed on such a repertoire website. In addition to the
basic information about a score, they also provide us with "contextual
information": wonderful comments directly from the composer
about the creation of the score, ethnic and cultural influences, insight



on rlie artistic and pedagogic challenges provided by the piece,
unusual elements in the score, and even listener's response to the
s c o r e .

Your personal exploration of "Thirty Top Picks" will encourage
you to explore these scores with your choir. And, perhaps, may
also be inspired to think of "top 6 ... or 12 ... or 30" scores from
your country or national tradition and maybe even write a similar
website. We will happily announce your repertoire website here, or.
if you are so inclined, send me your list and I will include it in a
future ink-on-papcr column.

' Complete publication information is available on the "Thirty Top
Pics" websi te.

Murii/ii Doldu is ti member of the IFCM Multicultural Commission,
serves as Managing Editor oflFCM's "Cantemus" choral series, and
assists with Voices conferences. She holds MM, MM A and DMA degrees
in choral conducting f-om Yale University and was on the faculty of
Emory University (Atlanta). Founding artistic director of The Choir
Project based in Naples, Florida, she also leads honor choirs, workshops,
and repertoire sessions both in the U.S. and abroad, and has
commissioned over 35 new choral scores.

E-mail: mdolan@aya.yale.edu •
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K a r i A l a - P o l l a n e n
C I ' D f D i r e c t o r

W h a t I s t h e c o n d u c t o r n e e d e d
f o r ?

Cjcnerally, the conductor is needed for:
- rehearsing
- showing/keeping the tempo
- showing the nuances, accents, stresses
- controlling voice and sound production
- controlling the pronunciation of the text
- creating a proper atmosphere, mood
- helping the singers to find the right

expression or look
As Archie Jones commented."Sometimes

a choir can perform well in spite of the
conductor, not due to him/her". But, in the
end, the conductor nuikcs the choir.

If we compare conducting a children's
choir with an adult choir we always arc faced
with one basic matter: appreciation. The
following conversation may be familiar to a
children's choir conductor - this actually
happened to me at a party:

"What are you doing for toorki "
"I u'ork in the field of music. "
"That sounds interesting. Arc you a singer or

an insfrumeutalist?"(quitesurprised...)
"/ am a conductor. "

"Really? For tuhich orchestra? " (a response of
high appreciation ...)

"It's not an orchestra, it's a choir. " (the
interest cools down)

"Oh... a chamber choir? male-?female-?"
(slight disappointment, still some
hopefiilness ...)

"A children's choir. "

"Oh ... I see... " (The level of the interest
cools near to zero.)
I sometimes wonder how firmly we adults

are fixed in certain attitudes. This situation
has, of course, many historical backgrounds
and we cannot change the history. But we
can question it and do what we can to
change this prejudice.

Conducting an adult choir
When the conductor of a chamber choir

lifts his hands he is faced with people who
have their own outlook on life. They have
their own way of thinking and their
emotional life is more or less mature. They
are able to understand the many complicated
expressions found in the texts of songs. Thus
they are not solely dependant on the
conductor's explanations.

The conductor's task is primarily guiding
the singers musically and stimulating the
development of their singing. Ideally they
agree with conductor's suggestions and carry
them out. However, the singers usually filter
more or less critically the directions and
advice given to them by the conductor.
He/she may not have any influence on the
singers' life outside music, and this is even
less true with older singers.

Conducting a children's choir
The facts written above about adults also

hold true with children's choirs but in the

opposite way. The younger the singers are
the more they arc influenced by the
conductor. The years spent singing in a
children's choir are a relatively short part of
one's life. However, these years are a crucial
stage in the development of a young person.
It is during these early years that a young
person adapts to many learning styles and
builds maturity in the areas of knowledge,
skills, emotions and social life.

People working in the field of education
have long been aware of the importance of
excellent primary school teachers and the
impact they have on a child's intellectual and
social abilities. If we leave out the basic

knowledge and skills, the importance of the
school society and the teacher's impact is
particularly noticeable in a child's social and
emotional development.

Compared to the time spent in the
school, the weekly choir pr.ictice takes up
very little time. Nevertheless, the choir can
be notably effective as a social environment
for a child because of the greater
homogeneity in attitudes, abilities and
motivation. A competent school teacher

conducting a children's choir can combine
two roles -that of being an educator and a
musical leader at the same time.

The music offers the conductor a special
key to the inner heart of a musical child. A
young person is often absolute in his/her w.ay
of thinking. It is difficult to win a child's
confidence: however, it is very easy to lose it.
If the conductor is able to create a special
relationship witii the young singer, the door
can be opened for influencing that singer on
many levels. These levels may he conscious
or unconsc ious .

In addition to having a musical influence,
the conductor of a children's choir transfers
to the young singers, intentionally or
unintentionally, many ways of thinking or
behaving outside music. A children's choir
truly reflects its conductor in a unique way
that you do not have with an adult choir.

L i k e a m i r r o r

If you watch children's choirs performing
at festivals, it is sometimes amusing to sec
how much they resemble their conductors.
An experienced observer may, while listening
to and watching the performance, witness
many personal qualities of the conductor in
addi t ion to the musical ones.

We can compare a children's choir to a
mirror. The choir reflects the exact picture of
the conductor to the audience - sometimes
with painful clarity. The younger the singers
arc the clearer that reflection is. When the
singers grow older, the mirror gradually loses
its "reflection" accuracy.

I sometimes feel that we conductors are

ICB ̂  World of Children's and Youth Choirs



W o r l d o f C h i l d r e n ' s a n d

...What Does it Mean to Conduct a Children's Choir

standing too close to be able to see the whole
picture. We may be too fixed or too focused
on other details. Many conductors do not
realize that they are watching their
reflections. To be honest, if they did, it
would give rise to some questions. Is my
musical picture 'beautiful' enough? Does it
show features that 1 would rather hide? Have

I the right to ask the audience to pay money
for coming to a concert to see my 'picture'?

And the questions have no end: Are my
ideas and educational methods really helping
the young singers at this crucial stage of their
development? Do I perhaps transfer my own
deep-rooted prejudices or my limited
musical thinking to these singers who believe
in me...?

Every conductor should address
questions like this to themselves at some
point during his/her career. Especially for
those conductors working with children, it is
also important to find proper answers to
them. You have to be conscious of the

responsibility of this work.
The younger the singers are the greater

the responsibility a conductor has.

Conductor - an errand boy
In a children's choir, the conductor

frequently encounters situations which
evolve from the mode of operation for this
type of choir. In adult choirs the members
arc usually organized enough to take care of
matters concerning the choir, such as
organizing rehearsals, concerts,
performances, choir camps, tours, finances,
e t c .

The children's choir conductor is usually
the primary leader for all the activities
related to the choir; he/she is often the one

who also carries out these activities. A
conductor is every thing from a director to
an errand boy. In my experience there have
only been a few parent associations who are

organized and successful enough to allow the
conduc to r to concen t ra te on the mus ic .

Unfortunately many parents are too busy
doing other things to support the choral
singing of their child.

Those who have had the opportunity to
watch the work o f a ch i ld ren 's cho i r

conductor think that such a conductor is

very unique to be willing and able to work in
this field. They are right. The moral and
ethical responsibility is huge; in addition, the
judicial and practical matters always play a
bigger role when dealing with children.
Maybe children's choir conductors are
peculiar people; but, let me say, we are proud
of it! A children's choir is an incomparable
instrument for promoting education and the
a r t s .

A children's choir as an artistic
I n s t r u m e n t

The known fact that a children's choir can
be a challenging and effective instrument is

not well known - and this tact is still not

recognized in all parts of the music world.
Yet we have many convincing proofs of
successful children's choirs in many
c o u n t r i e s .

Although splendid examples of good
children's choir repertoire can be found in
traditional music, finding good
contemporary choral music for children can
offer special challenges and opportunities for
a music educator. For composers, writing
music for children is still new territory. If a
composer is able to present new ideas in a
musically and intellectually attractive form,
young singers can respond in a miraculous
way. Unfortunately, there are still countries
where composers believe that they will
damage their reputation if they compose for
children. However, many well-known
composers have already stepped down from
their ivory towers and ventured to
collaborate successfully with children's
choirs.



In Finland many of our most prominent

composers and also composers from abroad
have collaborated with our choir, thanks to

the pioneering work of Professor Erkki
Pohjola. This started in the early 1970s and
is still continuing today. Some composers
who have written for the Tapiola Choir are:
Erik Bergman, Javier Busto, Joonas
Kokkonen, Olli Kortekangas, Pekka
Kostiainen, Magnus Lindberg, Norman
Luboff, Michio Mamiya, Einojuhani
Rautavaara, Kaija Saariaho, Aulis Sallinen,
R. Murray Schafer, and Veljo Tormis.

How does one find the appropriate
method to work with children? When Erkki

Pohjola was asked about the difference
between conducting an adult choir and
children's choir, he replied: " The only
difference is that the adults are more childish".

The collaboration with composers can be
-and has been in our choir- a real tool of
music education at the highest level.
Throughout the history of music the
development of composing and instruments
has happened side by side; they have pushed
each other forward. The composers have
tested the l im i ts o fwhat an ins t rument can

do: they have taken things to the edge. At its

very best, the instrument can move the edge
and thus widen its capacity. I have a strong
feeling that this has happened several times
in our choir - and in many other choirs.

In the Tapiola Choir the composition
process normally starts with inviting the
composer to come to a rehearsal, meeting the
singers, getting to know the "instrument",
and "sniffing" the atmosphere. She/he can
test new ideas, "sell" them to the children
and "buy" others from them. If the composer
has the appropriate wave length, the children
can prove to be a real source of musical ideas.
Of course, to write a successful composition,
it demands from the composer quite a lot of
flexibility and freedom from prejudice.

The process continues with the composer
visiting the choir from time to time. In the
end the choir has a new composition to
perform, which, in the best case, the singers
feel is their own, identifying their
"fingerprints" in it. Thus the choir's
motivation for learning challenging
contemporary music increases greatly. Let's
bear in mind that "selling" a new sometimes
quite complicated composition to the singers
is not always the easiest part of the process.

This kind of activity can be rewarding to
the choir as well as to the composer. But we
have to remember while doing this work and
planning new repertoire that the children
must never be subordinated to a level for

promoting the conductor's ambition.
But that is already a theme for another
s t o r y. . .

Karl Ala-Pblianen. the Tapiola Choir's
conductor and music director, has worked with

choirs, folk groups, jazz ensembles and
symphony orchestras. He has acted as a music
teacher, an author of school music text books
and school music programmes at the Finnish
Broadcasting Company, and as a writer for a
musical encyclopedia.
He has won international acclaim as a
conductor of festivals and mass choirs, as a
speaker and a leader of seminars and
ivorkshops, and as a member of juries for choral
competitions.
He also works as the first conductor of Coro
Nacional de Nihos de Guatemala.
Under his direction the Tapiola Choir won, as
the first representative from the field ofmusic,
the UNESCO Price for the Promotion of the
Performing Arts in 1996and has been
tiominatedfor the Youth Choir of the Year by
the Finnish Broadcasting Company in
2005-06.
E-Mail: musicdirector@tapiolachoir.com •
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J e a n - M a r i e M a r c h a l
L^fC'Ctor of the Nanuir Center
f f ; ! ' S i n g i n g ( B e l g i u m )

i id rcw Garwood and The Card ina l l ' s

Musick ensemble, renowned specialises of
William Byrd's work, have now pressed
Volume 10 of the composer's complete
works, devoted to excerpts from two
important collections, the Cdntiones Saaae
(1591) and the Cmdualia (1605). Certain

recognizable qualities of these English
musicians shine through in this type of
repertoire: most notably, the perfect
cohesiveness of the different instrumental
sections and the never-failing
appropriateness of the different principal
players, all well-suited to the composer's
sense of subtle balance and noble writing.
One still gets the impression, however, that
this music, which is given rather neutral
treatment here, would be better served by a
more varied ambiance, whether in a delicate
Marian motet or in the denser textures of

something like Tribulatio proxitm est
(Hyperion CDA 67568).

The K617 label, garnering plenty of
notoriety for previous ventures into this
territory, now treats us to newly unearthed
treasures from its rigorously detailed and
inspired exploration of Latin-American
Baroque music in the form of Corpus Christi
It Cusco. This outing sheds light on the
musical repertoire specifically created for the
Corpus Christi festival (then quite important
to the Catholic Church in the New World)

as it might have been celebrated in the huge
basilica in Cusco, Peru at the end of the 17th

century. As usual, (iabriel Garrido, with
consummate skill, brings alive this often rich
polychoral repertoire (comprising pieces for
twelve, fourteen, or even sixteen voices) that
was then imported from the Old Continent
and caringly preserved in colonial archives.
The execution, both vocally and
instrumentally, is magnificent, unleashing
the music 's colors and br i l l iance over an

always spirited rhythmic foundation. A very
lovely find, indeed... (Elyma Ensemble,
S c h o l a C a n t o r u m C a n t a t c D o m i n o -

Gabriel Garrido, cond. - K617189)
The Soli Deo Gloria label, for its part,

continues its output of the scries of
recordings made in 2000 by John Eliot
Gardiner, the English Baroque Soloists, and
the Monteverdi Choir during their famous
"Bach pilgrimage." Two new volumes have
just appeared, selecting works according to
the liturgical calendar. Consequently, one of
the vo lumes is dedicated to Chr is tmas

cantatas (single CD - Cantatas BWV 57, 64,
133. and 151) while the other contains
cantatas dedicated to the 14th Sunday after
Trinity and to the Feast of Saint Michael and
All Angels (2 CDs - Cantatas BWV 17, 19,
25, 50, 78, 130, 149). The English
conductor shows that he is also still a master
of the music he performs and imbues it each
time with an ideal ambiance, both spiritual
and dramatic at once, with the able
assistance of an impeccable choir and
orchestra. Only downsides: the
(unavoidably) variable sound quality, and the
less understandable quality in soloist
assignments, alternating between good
(Keith, Gilchrist, Harvey, etc.) and not-so-
good (some very lackluster countertenors) -
(Soli Deo Gloria SDG 127 and 124).

3
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Frieder Bcrnius, for his part, offers us his
vision of one of the absolute masterpieces of
Baroque sacred music, the Muss in li Minor,
also by Johann Sebastian Bach. This truly
much-awaited rendezvous lives up to all of
its promises: the German maestro .actually
manages to find in it just the right sound,
created out ofa subtle alchemy between his
respect for the overriding architecture and
his sense of detail, sensual sonorities and

elegant musical lines, and accentuation of
the vital rhythmic drive spanning across this
work and the mystical depths transcending
it. This masterful work, crafted with care,

talent, and conviction, turns listening to this
boxed set into a moment-to-moment joy, for
one's heart as well as one's ears (M. Bach, D.

Taylor, M. Ullman, R. Nolte, Kammerchor
Stuttgart, Barockorchester Stuttgart -
Frieder Bernius, cond. - Carus 83.211).
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Pricdcr Bcmius

Gottfried Heinrich Stoelzel, who
received training in Leipzig then in Italy, had
a variety of callings, especially in Prague,
before firmly settling down in the court of
Saxe-Gotha, where his talents as a composer
and pedagogue seem to have worked
wonders. LikeTelemann, he is a prolific
composer with a number of oratorios to his
name, as well as at least seven passions,
eighteen operas, and nearly 1,200 cantatas(!).
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iK-vcrthclcss becomes tedious, undoubtedly
due to somewhat careful reading of the
music combined with overly echoing sound
quality {Harmonla mundi HMU 807401).

Overly careful reading is not an issue with

™ Will Todd
MASS IN BLUE

a

the Vasari Singers' recording (Jeremy
Backhouse, cond.) of the young English
composer Will Todd's Mass in Blue. It is
never an easy task to mix genres and, in the
process, seek a language .synthesizing learned
Western musical tradition with jazz. Indeed,
the i.ssuc here is finding new directions, a
meeting ground between two styles that
doesn't allow the contribution of one to get
watered down by the other. Todd takes a
chance and succeeds, offering us here a work
that is spirited, classy, and rhythmic, to be
sure, but also very sincere on a spiritual level.
A true find (Signum CD083).

In another style altogether, Marcus Creed
and the SWR Vokalensemble Stuttgart
explore at length Clytus Gottwald's
magnificent (and very demanding!) musical
transcriptions. This very impressive
anthology goes back over some very famous
territory (e.g. Gustav Mahler's Ich bin der
Welt abbandengekommen) but also offers a
series of previously unrecorded works

(Caplet. Messiaen. Debussy, Berg, Ravel,
Holliger), each touching on a different and
contrasting musical universe. This amazing
musical voyage brings us home dazzled as
much by the works' fine-quality

Clytus Cottwald • Transkriptionen
l e f i • D e b y e y • W i < e r - i i W r • w w w • U w < • W i t w

SWR Vokalensemble Stuttgart • Marcus Creed

craftsmanship as by their excellent
interpretation (Carus 83.181).

In conclusion, let's mention a few
Christmas discs that arr ived too late for

review during the holiday season. Among all
these releases, those meriting special
attention arc the very beautiful Medieval

Christmas anthology performed by the
Orlando Consort (Harmonia mundi HMU

907418), the no less excellent A NEW JOY
Orthodox Christmas antholog)' of 19th and
2()th century music (containing, in
particular, some previously unrecorded
music by Kastalsky and izkevov) sung with
talent and passion by the Estonian
Philharmonic Chamber Choir (Paul Hillier,

cond.) - (Harmonia mundi HMU 807410),
an office of Christmas vespers that includes
works by Tallis, Victoria, Schiitz, and
Langlais {Christmas Vespers at Westminster
Cathedral— Martin Baker, cond. - Hyperion
CDA 67522), and finally a very beautiful
Christmas at St. John's College Cambridge
(David Hill, cond.) that docs a beautiful turn
on Christmas Carols "revisited" by Howells,
Rutter, Hoist, Pott. Warlock, Goldschmidt,
and others (Hyperion CDA 67576). Pick
them up early for Christmas, 2007!

E-mail: pn.marchal@cccwb.com

Translated from the French by Steve
Lansford, USA o

World Premieres of Six Choral Compositions
Guy Forbes 0 Nnta Lux (contest winner) Illinois, USA

Dan Forrest You Are the Musk (contest winner) Kansas, USA
four honorable mention compositions

Sunday, June 3,2007, 4:00 p.in.
Ford Community & Performing Arts Center, Dearborn, Michigan

C. Kevin Dewey, Artistic Director
www.vaiiguardvoiccs.org (31.3) 17-6566 Spon.sored by §' HHtgUavd VOlCCS
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Masterclass in Early Music, Flawinne, Belgium, 28-
29 Apr 2007. Singing class given by Isabclle
DcsroclHTS. Contact; Mctatniisiquc, Td:
+.U-67-844bfi'^. Email; contaci<i''metamusique.com -
Website; www.nietamusique.com

International Seminar for Choral Conductors,
Marktoberdorf, Germany, 30 May-3 June 2007.
With I'rnf. Volker Hempiling. (Germany) and
lonathan Vdasco (Philippines) for all choral
conductors who wish to improve their skills and
knowledge at the highest level with outstanding
teachers. Participants must have experience of choral
conducting. To divide the group into different levels,
a piece lor examination on the first day will be sent
out in .idvance. Contact; International Chamber
Choir Competiiinn, Tel; +49-8,3'12-8%40.M. Eix:
♦49-8342-4(>37{). Email; olllcet''mndfestivals.org •
Website; www.modfestivals.org

3rd Symposium on Church Choral Music, Bandung,
Indonesia, 10-13 June 2007. This event will give
increasing expression tn Indonesian composers and to
those who work towards integrating indigenous
materials into worship and composition, following
the Symposium, there will be a Cantat from 14 to 16
jiine and a one-dav festival on 17 June. Contact;
B.indung Choral Society. Tommyanto K.indisapuira,
Tel: +66-22-S2()')724, Eax: +66-22-1209724. Email;

bcsC'bdg.centrin.net.id - Website: www.bcs.bcs.org

Spontaneous Inventions, Workshop with Bobby
McFcrrin, Rhinebeck, NY, USA, 17-22 June 2007.
Exploration of vocalizations, musical styles, and
improvisatit)nal technique. Group chant
improvisations (circle songs) and other creative
exercises. Open to singers, musicians, and artist.s of all
levels of experience—as well as those who have never
Ming or performed before. Contact; Omega Institute.
I c l ; + l - 8 ( ) ( ) - 9 4 4 - ] ( K ) l . E m a i l :

regiMraiion('''eomega.org - Website; wwss-.eomega.org

Westminster Chamber Choir, Florence, Italy, 19
June-3 July 2007- Two-week proiessional level mixed
ehnral ensenihle that will bring together young choral
and vocal artists to explore new works as well as music
from the Italian Renaissance and Baroque svith Jne
Miller. Contact; Rider University,
Tel: + I -6()*)-8')(i1()l)(), Email; svocc^4rider.edu -
Website; htip;//www.rider.edii/886_8974.htm

4ch Eric Ericson Masterclass for Choral Conductors,
Haarlem, Netherlands, 22-30 June 2007.
Participating ensembles; Netherlands Chamber Choir
& Netherlands Radio Choir. Faculty: Simon Halsey
(GB) and Robert Sund (S). Pianist: Ben-Martin
Weijand (Nl). Repertoire; ranging from Byrd tt>
Anderson and Sandsirom. Age limit: active
conductors shou ld be no o lder than .38 a t 22 /6 /2007.

Apply before; 25 June 2006. Contact:
E r i c E r i cson Mas te rc l ass Eounda t i on ,

Emai l : In foC^er i cc r i csonn ias tc rc iass .n l -

Webs i t e : wsvw.e r i ce r i csonmas te rc lass .n l

Voices of the Baltics, Tallinn, Estonia, 1-4 July 2007.
.3rd Multicultural and Ethnic Choral Conference of
(he 1ECM in co l l abo ra t i on w i th t he Es ton ian

Assoc ia t i on . Ma in t hemes : o l d t r. i d i t i ons and new

concepts - preservation and innovation, traditions of
the Baltics - their choral identity, conservation and
c o m m u n i c a t i o n . C o n t a c t : I n i e r n a i i o n a l F e d e r a t i o n

for Choral Music.Tel: +33-2-31733881,
Fax: +33-2-31735415. Email: kooriyhlng^kiii.cc -
We b s i t e : w w w. i f c m v o i c e s . n e t

International Summer Academy of Choral
Conducting and Music Education, Las Palmas, Gran
Canaria, Spain, 2-13 July 2007. The program covers
a wide range of repertoire, from the Renaissance to
the 20th century, with a special emphasis on Spanish
and l . a i i n -Amer i can cho ra l mus ic . The theo re t i ca l and

pr.ictical study of the works includes stylistic analysis
and aspects of performance practice. Cont.nct; Central
European Ac.idemy of the Arts. Lilla Gabor, Director,
Emai l ; ceaa^ t -on l inc .hu - Webs i te : wssov. i ses . ln i / ccaa /

Early Music Summer Workshop, Namur, Belgium,
6-15 July 2007. Singing class given bv Greta dc
Reyghcrc. Contact: Metamusiqiie. Bcnuit Doiichy,
coordinator, Tel: +32-67-844667,
Email: coniaci&^mct.imusique.com -
Website: www.metamusique.com

Kurt Thomas Cursus, Utrecht, Netherlands, 6-14

July 2007. Course for chor.il conductors with
chamber choir or orchestra. Contact: Unisono, Tel:
+.31 .1(1 23 35 600, liix: +31 30 23 .35 651. Email:
ktiriihoimsciirsus^^ainatcurmii/.iek.nl - Website;
www.amaicurmuzick.nl

Masterclass in Choir Conducting, Floreffc, Belgium,
7-14 July 2007. With Bernard Tdtii (Trance).
Contact: A Coeiir Joie - M;istcrclass de Direction,
Tel: +33-4-72198340, F.ix: +3.3-4-78434398,
Email: acj.franceC?wan.idoo,fr -
Website: www.acoeiirjote.com

World Youth Choir Summer Session 2007,
Pocchefscroom, South Africa, 7-20 July 2007. In
collaboration with Jcunesscs Musicales South Africa in
conjunction with the North-West University
(Potchefstroom Campus). Conductor; Peter Dijk.stra
(Netherlands) and Sidumo Nyame/.eic (South Africa).
Contact: International Center for Choral Music,
Jean-Marc Ponceiet, Tel: +32-81-7116(10.
Fax: +32-81-711609. Email; iccmO^ifcm.net -
Web.site; www.worldyouihchoir.net

Europa Cantat International Course for Choir
Conductors, Gent, Belgium, 9-15 July 2007. With
Ericder Bcrnius. Contact; Koor & Stem / Viaamse
Eederatie van Jonge Keren, Tel; +.32 9 223 61 61 ,
Eax: +32 9 220 24 85. Email:

monique.icscnnc^'tcieiiet.be or vfjk0'skynct.be

European Summer Academy, Paris, France, 9-13 July
2007. Orally transmitted music for young musicians
f rom European academies of music. Contact; Cite de
la Miisique - Academic dctd. Tel; +33-1-44844484,
Eax: +.3.3-1-44844643,
Email; ac-eiirope^cite-musiqtie.fr -
Website: www.cite-musique.fr

4th International Summer Choir Academy 2007,
Sarospatak, Tokaj, Hungary, 11-21 July 2007.
Workshops for choir members with Zoltan Sandor.
I'rogrammc including J. Haydn: Paukenmesse and E.
Mendelssohn: Wie der Hirsch schreit. Psalm 42,
Contact: Andras Earkas.Tcl: +41-21-7284727. Fax;
+41-21-7284763, Email: andrasfarkasdf'hotmail.com -
Website: www.choiracadetny.lui

7th International Academy, Metz, France, 14-21 July
2007. Wiith Nestor Zadoff and the National Youth
Choir of Argentina! Musical program; Cliorni music
from North and South America. 20 active participants
in two levels. Contact; Instiiut Eiiropeen de Chant
Ciioral (INECC Lorraine) Mission Voix cn Lorraine,
Tel: +3.3-.3-87305207, Eax: +33-.3-87.308784,
Email: inecc.lorraine<5'wanadoo,fr -
Website: wwsv.inecc-lorraine.com/
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The Masterplayers International Music Festival,
Lugano, Switzerland, 20-28 Sep 2007. (^indiiciors'
competition in Venice and masterclasses in the superb
Alps of Switzerland. Contact: The Masterplayers Int'l
Music Academy Corporation, Tel: +41-91-6092277,
l - a x : + 4 1 - 9 1 - 6 0 9 2 2 7 7 .

Lm.iil; master.tcadeniyC'^bluewin.ch -
XN'ebsitc: www, masterplayers. org

A Cappella Conducting Masterclass, Minneapolis,
USA, 4-7 Oct 2007. In collaboration with
VocalKssence and the Ensemble Singers a.s well a.s with
ihc St. Olaf Choir. Contact: Chorus America,

Jamie Roberts, Tel: +1-202-3317577,
Fax : +1 -202 - . 3317599 .

Email: iamieC''chnrusamerica.org-
Web.site: www.choru.samcrica.org

8th World Symposium on Choral Music,
Copenhagen, Denmark. 19-26 Jul 2008.
Contact: Choral Denmark, Steen Lindholm,
Email: infoC?choraldenmark.org -
Website: www.choraldenmark.org

IFCM Multicultural and Ethnic Conference,
Nairobi, Kenya, 14-18 Nov 2007. Organised by the
.Mn l t i cu i cu ra l and E thn i c Commiss ion o f t he

i n t e r n a t i o n a l F e d e r a t i o n f o r C h o r a l M u s i c . C o n t a c t :

IFCM Secretariat, Jean-Claude Wilkcns,
Email: icwilkcns@ifcm.net - Website: swzw.ifcm.net

28th International Society for Music Education
(iSME) World Conference, Bologna, Italy, 20-26
July 2008. ISME Commission .Seminar's Calls for
Presenters: research, community music activity, early
childhood music education, education of the

pfolcssiimal musician, music in mass media policies,
music in schools and teacher education, special
education. Cont.ict: ISME International OfTlcc,
lei: +61-8-9,386 2654. Fax: +61-8-9.386 2658,
Email: isme@ismc.org - Website; www.isnie.org/

A reguLtrty iip-thitetl list of till events nuiy
he fount! on our website

Performance Tours,
Bands, Ckoirs,

Orcnes t ras
A R T S B U R E A U

F O R T H E

C O N T I N E N T S
i . x r i u i i N i ' i m i M U S I C

' Performances arranged in
Great Britain, Ireland, Europe,
North America, Australia,
New Zea land E t As ia

' Experienced tour managers
' Sightseeing and fun

or include any music festival

Such as: Music and Choral Festivals, Vienna
.March 8-9. June 21-22, jiiK "-111, 2(Hr
I'ehnian- 2S-29, Mav22-2.L liih 12-15, 211(18

Salzburg Music Festivals, Austria
June I2-I6,juue2.s-July I.July 12-](i, 21)07
June 28-July I. Juh ll)-i i, 20118

Cuba Connection, Ainiiine eu-epi AuguM

International Society for Music Education
(ISME) Bologna, Italy ((;hoiis.h;iiiik&i)irlKMrxs)
July 20 ■ 26, 2008

Ot tawa In te rna t iona l Mus ic Fes t i va ls
I Iniemaliunal Lhoiis, .Marching llaixL and OrcheslnLs)
Mat 18-20/21, 2007 • Mav I6-1JVI9, 2008

Niagara International Music Festival
(dmirs. bands K-uirliiMras) July 4-8, 2007 • [iiK 9-1.3, 2008
2007 (Jondiicior Dr. Z. Randall .Stroopc

ABC Toronto In ternat ional Chora l Fest iva l
.March 27-30. 21)08 • dmducior: Stephen HallieUI

International Youth Festival, Bavaria
July 19-26, 2(H)", mid July 2008

Llangollen International Music Eisteddfod. Wales
July 3-8,2(l07,Jii[y8-13.2008

Aberdeen International Festival, Scotland
August I-1I.2IHI7

CONTACT
Lois Harper, ba. m.eo.arct
Arts Bureau for the Continents
350 Sparks Street - Suite 207
Ottawa, Ontario, Canada K1R7S8
TP:
Tel :
Fax:
E-ma i l :
Web :

8 0 0 - 2 6 7 - 8 5 2 6
6 1 3 - 2 3 4 - 3 3 6 0
6 1 3 - 2 3 6 - 2 6 3 6

lois@abc.ca
www.abc.ca
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29th International May Choir Competition
"Prof. Georgi Dimitrov", Varna, Bulgaria. 16-19
May 2007. For mixed, men's and women's,
children's and chamber choirs. Comact:
linernaiional May C^hoir Compeiilion, Gantcho
Ciamchev, Tel; +3'>9-52-6'S9H9,
l-.inaii: oflieefe'̂ choircomp.org -
Website: wsvw.chnireopm.org

Ottawa Music Festival, Canada, 18-21 May
2007. Contact: Oitasva Music Festival - Arts
btireati for the Continents, Tel: +1-613-2343360,
Fax: +1-613-2362636, Kmail: lois4''abc.ca -
Website: www.abc.ca

Siyaiabula International Choral Festival, Cape
Town, South Africa, 18-27 May 2007.
(!i)mposer-in-Residence: Eric Whitacre.
Commissioned work by: Niel van der Watt.
C.oniact: Brian Sutton, Festival Director.
"I'd: +27 11 489 2.324, Fax: +27 11 837 3135.
F.mail: bambananii4'^yahoo.com -
Website: www.Hva.org.za

Montreal International Musical Competition
Voice 2007, Montreal, Canada, 22 May-1 June
2007. Dedicated to lyrical art. Apply before: 15
Dec 2006. Contact: Montreal International
Musical (aimpetition, Tel: +1-514-8454108,
Fax :+1-514-8458241.
Fanail: infoC'^jeunessesmusicales.com -
Website: www.jeune.ssesmu.sicales.com

2nd International Sacred Music Festival,
Bratislava, Slovak Republic, 23-27 May 2007.
Caimpetition, workshop, concerts in the Bratislava
churches. Contact: Bratislava Choral Agency.
Tel; +421-905-111827. F.ax: +421-265-957054.
Email: info(£''choral-music.sk -
Website: www.choral-music.sk

Coral del Sur 2007, Rio Gallcgos, Rio Turbio
and El Calafate, Argentina, 23-27 May 2007.
Choir meeting and sightseeing. Contact: Carlos
M. Carosella.Tel: +54-2346-T31947,
Fax: +54-2346-15407435,
Email: corosdelpaisCt̂ hotmail.com or
elviracarosellat̂ speedy.com.ar

10th International Chamber Choir Competition,
Marktoberdorf, Germany, 24-30 May 2007.
Competition for mixed and male choirs. Chttral
workshops, choir studios, concerts and
international meetings. Deadline for ap]>lication:
October 13, 2007. Contact: International
Chamber Choir Competition,
Tel: +49-8342-8964033, Fax: +49-8.342-40370,
Email: olTice'?modfestivals.org -
Website: www.modfestivals.org

36th International Competition "Florilige Vocal
de Tours", France, 25-27 May 2007. For
en.seinbles from 12 to 40 choristers. 3 Rounds:

Qualification (a cappella) on Friday- Final Round
(including one piece possibly with piano) on
.Saturday - Craiul Prix (on Sunday). The absolute
winner will be nominated for ihe 2008 European
Grand Prix. 4 categories: mixed choirs, et|ual
voices (male or female), mixed vocal ensembles,
and free program / Prix spc'cial Renaissance / Prize
for a first production work. Deadline for
enrolments: November 15, 2006. The next
Children's Choir competition will be held on 2008
(every two years). Contact: Florilege Vocal de
Tours, Tel: +33-2-47216526,
Fax: +.33-2-47216771,
Email: florilege.vocal^free.ft -
Website; www.florilegevocal.com

Music at Monteconcro, Ancona, Italy, 26 May-1
June 2007. In a medi.aeva[ monastery near
Ancona: the fourth generation of Flemish
polyphonisis - Gomhert, Wiilacrt and de Rore
with Erik van Nevel. Cont.ict: Andrew van der
Beck.Tel : +44-1249-730468.
Email: avdb0>cantax.frecserve.co.iik -
Website: www.lacock.org

Competition Festa Choralis, Bratislava, Slovak
Republic, 30 May-3 June 2007. For choirs in ail
categories from all around the world. Contact:
Festa Musicale. Tel: +420-585-237373,
Fax: +420-585-237373.
Email: fescamusicaleC'^atias.cz -
Website: wvAv.fesiamiisicale.cz

Tampere Vocal Music Festival, Finland, 6-10
June 2007. Chorus review and en.semble singing
eoiue.st. Concerts presenting international artists.
Training courses for choir leaders and singers.
Leettires and workshops by int'l experts. Apply
before February 28, 2007. Contact: Tampere
Siivcl, Tampere Vocal Music Festival,
Tel: +.358-20-7166172, Fax: +.358-.3-22.30121,
Email: niiisicS'tampere.fi -
Website: www.tampcre.fi/vocal

1st International Choral Competition Anton
Bruckner, Linz, Austria, 6-10 June 2007.
Contact: Forderverein Interktiittir. Tel: +49-6403-
956525. Fax: +49-640.3-956529,
Emai l : mai l t%nisica- immdi.com -
Website: www.musica-nuindi.com

B O B B Y M C F E R R I N
Spontaneous

Invent ions

June 17-22^ 2007
jdm 10-time Grammy Award-winner Bobby
McFerrin and members of his unique ensem-

1
k

ble Voicestra in this rare 5-day workshop to
(|eepen our musical imagination and expandour artistic expressivity. Open to singers,

usicians, and artists of all levels of
experience-as well as those who
have never sung or performed
before. Founded in 1977, Omega

w, Institute is the nation's premier! ' center for holistic studies offering
exceptional workshops, retreats, prof̂ tonal
trainings, and conferences that foster personal
growth and the spirit of community,

O M E G A
I N S T I T U T E
Rhinebeck, New York

800.944.1001 • www.eomega.ore
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...Festivals & Competitions

35th International Choir Festival of Songs 2007,
Olomouc, Czech Republic, 6-10 June 2007. For
clioirs in nil categories from all around the world.
Contact; Festa Musicale, Tel: +420-585-237373.
Fax: +420-585-237373,
Email: festamusicalc@atias.cz -
Website: www.fcstamusicale.cz

Spirit of Israel, Tel Aviv and Jerusalem, Israel,
10-21 June 2007- Non-competitive festival open
to all kinds of choirs. Contact: Spirit of Israel.
Mrs. Edna Ziv, director. Tel: +972-3-6725131.
Fax: +972-3-6728293.
Email; zivedna@netvision.net.i l

Mondial Choral Loto-Qu^bec, Laval, Quebec,
Canada, 15 Junc-I July 2007. With over 300
concerts. 10,000 singers, 500,000 spectators.
Music and choirs of all styles. Contact:
Corporation du Mondial Choral,
'I 'd: +1-866-6802920. Fax: +1-866-6802929,
Email; parcicipants@mondialchoral,org -
Website: wwsv.mondialchoral.org

8th International Festival of Renaissance and

Early Baroque Music, Pccka Casde, Czech
Republic, 15-17 June 2007. Competition,
work.shops, concerts. Contact: NIPOS,
Tel: +420.221-507961, F.ix: +420-221-507955,
Email: dankova@nipos.mk.cz-
Website; www.nipos-mk.c/.

5th International Competition of Choral
Composition Trophy "C.A. Seghizzi" 2007,
Gorizia, Italy, 17 June 2007. The Trophy is
dedicated to choral compositions (both adult and
young choirs) which can be a cappclla or with the
accompaniment ofa small group of instrument,
sung in Latin, Italian, English, German, French or
Spanish, with a maximum duration of about four
minutes, with the aim of being sung by the choirs
participating in the 47th International
Competition of Choral Music 2008. Contact;
Associazione Coralc Goriziana "CA Seghizzi", Tel:
+39-0481-530288, Fax: +39-0481-536739.
Email; info@seghizzi.it - Website: wsvw.scghizzi.it

4th International Choir Festival "Zahari
Mednikarov", Dobrich/Albena, Bulgaria, 18-25
July 2007. Competetive and non-competetive
partsTor children's and youth choirs only. Contact:
Tsvetan Ivanov, President, Tel; +359-143-7655,
Email: festival@mail.tasct)m.ru -
Website: www.festival-bg.ru

4th season of the Symphony & Opera Academy
of the Pacific (SOAP), Powell River, Canada, 18-
30 June 2007. SOAP is a unique festival where 80
- 90 advanced students and young professionals
from around the world study and perform
challenging repertoire. The 2007 repertoire is:
Stravinsky, Rite of Spring; Mahler. Symphony No
4; Beethoven, Symphony No 5; Ravel. Ma mere
I'oye; Britten. Serenade for Tenor. Horn Hc Strings
and Verdi, Falstaff. Contact: Symphony Sc Opera
Academy of the Pacific, Don James,
Tel: +1-604-4859633. Fax: +1-604-4852055,
Email: djame.s@soap-powellriver.ca -
Website; www.soap-powellriver.ca

1st "World Festival Grand Prix St. Petersburg
2007, Russia, 20-24 June 2007. For choirs in all
categories from all around the world. Cont.ict:
Festa Musicale, Tel; +420-585-237373,
Fax; +420-585-237373,
Email: festannisicale@atlas.c/. -
Website: www.festamusicale.cz

International Festival of Sacred Music, Vienna,
Austria, 22-25 Jun 2007. Performing festival in
Vienna and surroundings. Contact: Chorus MM,
Tel: +43-662-645972, Fax; +43-662-645972,
Email; chorus2000@aon.at -
Website: www.chorus200{),com

Europa Cantat International Singing Week,
Tartu and Tallinn, Estonia, 23 June-2 July 2007.
For mixed choirs and individual singers. A EC
study tour is organized in parallel. Contact:
Estonian Choral Society, Tel; +372-6274451.
Fax: +372-6274450, Email: kooriyhing@kul.ee-
Wcbsite: www.kooriyhing.ee

10th Pacific International Children's Choir
Festival (PICCFEST), Eugene, Oregon, USA, 27
Junc-2 July 2007. Sandra Snow guest conductor
and Peter Robb artistic director lead 8 children s
choirs from throughout the US and Taiwan as the
300 voice festival chorus. Repertoire includes the
world premiere of Pilgrim. Paul Halley's new work
for Treble Chorus and orchestra, commissioned to
commemorate the 10th anniversary oi
PICCFEST. Contact: Oregon Festival Choirs,
Tel : +1-541-4639600. Fax: +1-541-4654990.
Email: peter@oregonfestivalchoirs.org -
Website: wwsv.piccfest.org

9ih International Choirs Competition "Hora
Cantavi", Suwalki, Poland, 28-30 June 2007.
Competition for mixed, male and female choirs
from the Baltic Sea countries: Clermuny, Denmark,
Sweden. Norway. Finland. Lithuania. Latvia.
Estonia. Russia and Poland- Contact: Regionalny
O rodek Kultury i Sztuki.Tel: +48-87-566421 1,
Fax: +48-87-5664934.
Email: grzegorz.bogdan@wp.pl -
Website: www.rokis.suwalki.pl/horacantavi,html

9th International Choir- and Orchestra Festival
"CANTUS MM", Vienna, Austria, 28 Jun-1 Jul
2007. Performing festival in Sal/burg
surroundings. Performing festival in Vienna and
surroundings. Contact: Chorus MM,
Tel: +43-662-645972, Fax: +43-662-645972.
Email; chorus20()0@aon.ai -
Websi te: www.cborus20()() .com

International Choir Festival "Cantemus",
Zrenjanin, Serbia, Yugoslavia, 28 June-2 July
2007. Non-competitive festival for choirs in all
categories. Contact: International Music Center,
Tel; +381-2363-993. Fax: +381-2363-993,
Email; festival_cantemus@yahoo.com or
inuisiccenier@yahoo.com

50th International Festival of Choral Art Jihiava
and 9th International Composers' Competition
Jihiava 2007", Jihiava, Czech Republic. 29 June-
1 July 2007. International composers'
competition, concerts, workshops, meetings.
Contact: NIPOS, Tel: +420-221-507961, Fax;
+420-221-507955. Email: dankova@nipos-mk.cz
- Website: www.nipos-nik.cz
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B e t a B a r t d k
2^rd jfiternat ional
Choir Competit ion
a n d F o l k l o r e F e s t i v a l

30"'July - 3'" August 2008
Debrecen, Hungary

5th International Bohuslav Martinu Festival and
Choir Competition, Pardubice, Czech Republic,
29 Junc-1 July 2007. Open to all categories,
"Bohuslav Martinu" cup, special awards, grand
prix. Contact: Festival Secretariat,
(el: +420-466-501146, Fax: +420-466-500764.
l-lm.iil: into<i^fl")m.cz - Website: www.lbm.cz

10th Youth Song and Dance Celebration "World
Tree", Tallinn, Estonia, 29 Jun-I Jul 2007. For
locldlcr's choirs (age 6 to 10), children's choirs and
[)(iys' choirs (age 11 to 15). youth choirs (age 16 to
25) including mixed, male and female choirs,
\ ()Uth string orchestras, symphony orchestras,
wind orchestras and folk instrumental ensembles.
C-ontact: Eesti l.aulu.Tel: +.372-6-273 120,
Fax: +.372-6-273 125, Email: laulupidu@kul.cc-
Website: w\v%v, laulupidu.ee

Coastal Sound International Choral Festival,
Vancouver, Canada, 29 June - 3 July 2007.
Biennial, non-competitive Choral Festival. Treble
Children's Choir and SATB Youth Choirs will

participate in five days ofconcerts, rehearsals, fun
and friendship. Application deadline: 1 Nov 2006.
(.auitact: Coastal Sound international Choral
Festival, Tel: +1-604-469-5973,
Fax:+1-604-469-5974,
F. m a i l : i n f o @ c o , a s t a L s o u n d m u s i c . c o m -

Wehsite: wxvxv.coasialsoundmusic.com

Summer Festival Polyfoilia 2007, La Manchc,
Normandy, France, 30 June-15 July 2007. With
Singer Pur (Cermany), Saint-Jacobs Choir
i Sweden), Los Pequenos de los Andes (Andino
euuntries). Song Company (Australia) and
Coiulxvana (Australia). Contact: Polyfoilia, Jacques
Vanherle, Tel: +33-2-317.36919.
F.ix; +33-2-31051590,
Email: coniact@polyfollia.org -
Website: wwxv.polyfollia.org

Varesc Cittk Giardino Axvards - Solcvoci
Competition 2007, Varesc, Italy, 30 June-1 July
2007. For jazz and pop vocal groups. Jury
pre.sideni: Kirby .Shaw (USA). Contact: Segreteria
del Concorso, Tel: +39-3.32-260869,
Fax: +.39-332-260869, Email: info@solevoci.it -
Website: www.solevoci.it

51

>1^1115 and purposes
of the Competition

C a t e g o r i e s

Prizes of the
C o m p e t i t i o n

C o m p l e m e n t a r y
e v e n t s

Ent ry fee
f o r c h o i r s

A r t i s t i c
c o m m i t t e e

I n f o r m a t i o n

- to present contemporary choral music in
an intelligible and convincing way;

- to popularize high-level collective singing
and vocal folk music;

- lo promote the meeting of composers
and choral musicians of different nationalities;
and to strengthen the relationship between
cojitemporary music and the audience

Children's, youth (equal voices and mixed choirs),
female, male, chamber and mixed choirs. The
winner of each category can take part in the
Grand Prize Competition

1000 EUR - 2000 EUR + special prizes

World-premiers, church concerts, master classes,
evening serenades and social meetings

400 EUR - 600 EUR

P r e s i d e n t : P e t e r E r d e i

M e m b e r s : M d r t a A r a d i
Miklos Csemiczk)'
Mdtd Szabo Sipos
Agnes Toth

fOzsef Balogh director of the Competition
Katalin Daroczi secretary of the Competition

Appl ica t ions
F6nix Events Organising NPO
H-4026Debrecen, Hunyadi u. 1-3.
Tel: +36-52-518-400 • Fax: +36-52-51SA04
e-mail: bartokcomp@bhcc.hu
For further details see: http://www. bbcc.hu

I C B E v e n t s





Summa Cum Laude Incernacional Youth Music
Festival, Vienna, Austria, 7-11 July 2007. Cro.w-
ciiltiir.il .uitl musical exchange event including
workshops, leciure.s, seminars, concerts in and
around Vienna, competition with an international
.ind highly renowned jury. Contact; VIA Musica,
Fax; +h3-1-')(>8t75{), F.mail: officefJ^viamtisica.org

Wehsiie: www.vianiusica.org

Leipzig International Choral Festival, Germany.
8-15 July 2007. For all kinds of choirs from all
over the world. Concerts in prestigious venues,
workshops in the world-renowned Gcwandhaus
with Artistic Director Jonathan Willcocks. Final
festival gala in the Gewandhaus. Contact:
Catherine Nealc. Festival Project Manager.

Casterbridge Tours, Tel: +44-1935-810830,
Fax: +44-1935-815815.
Email: catherine0castcrbridgc-tours.co.uk -
Website: http://leipzig2007.com

Goteborg Choir Festival 2007, Sweden, 8-10
June 2007. Workshops and concerts. Contact:
Goteborg & Co - Goteborg Choir Festival, Tel:
+46-31-615242, Email: ttlf.sollin0goteborg.com -
Website: www.goteborgchoirfestival.com

4th International Choir Festival The Caribbean
and Central America Sing, Panamd City,
Panamd, 8-14 July 2007. Non-competitive festival
for choirs, choristers, conductors, educators,
choral music lovers. Workshops, seminars and
daily performances. Contact: International Choral
Festival of FCCC "El Caribe y Centroamerica
Canta iT.Te l ; +507-292-2460,
Fax: +507-292-2460, Email: info0fic-cccc.com -
Website: www.fic.cccc.com

Asia Pacific Cantat, Taiwan
Yilan & Taipei

Opcni t^g Concer t 28/7 '5 /8, 2007
P r e l u d e 2 7 / 7 / 2 0 0 7 y ^ >
Becthovens Symphony No.9 aniJ Original Music from Taiwan

Ateliers with choral music from Asia Pacific, Europe and the USA, for different kinds of
choirs on different levels of difficulty. Special concerts and concerts of the participating
c h o i r s

Ateliers in Yilan 28/7-3/8/2007
For children and young mixed choirs with their conductors
A t e l i e r c o n d u c t o r s :
Yti-Wen Pan (Taiwan), Leon Shiu-Wai Tong (Hong Kong), Dapcng Mcng (China), Jing Ling-Tam
(America), Benoit Giaux (Belgium), Saeko Ha.scgawa (Japan), Kari Ala-Pbllancn (Finland)

Ateliers in Taipei 30/7-05/8/2007
For yourh.s and adults choirs, voail groups and individual singers
A t e l i e r c o n d u c t o r s :

Chia-Fcng Weng (Taiwan), Lingfcn Wu (China), Shin-Hwa Park (South Korea), Jennifer Tlwm
(Singapore), Karen Grylls ONZM (Nt.*w /Zealand), Werner PfafF(German), Ko Matsushita (Japan),
Andre Thomas (Amcrioi), Yun-Hung Chen (Taiwan), Gary Gradcn (Sweden), Jonathan Vclasco
(Philippine). Kenji Otanl (Japan), Eva Kollar (Hungary), Florian (Micael) Hcycrick (Belgium)

Sponsored by International Federation for Choral Music

Li;
Organized by

ICBI Events





International Choral Festival in Provence, Val
and Bouchcs-du-Rhones, France, 23 July-I Aug
2007. Contact: F.nscmblcs Polyphoniqucs cn
I'rovcncc, Td; +33-'i-947a6384, Fax: +33-4-
94786376, Email: cpcprofe''wanadoo.t'r - Website;
www.aicicr-provence.com

1st International Choir Festival and Competition
Music Inspiration Landscape 2007, Riga and
other towns, Latvia, 24-29 July 2007. Concerts,
choir competition and lorum, mastercla.ssc.s and
workshops, cultural touri.sm program, traditional
dance evenings. Contact: Dace Rone or Agita
Ikauniece. Tel: +371-67037593. Fax: +371-
67037779, Email: mil2007@riga.lv - Website:
wsvw. musicinspirationlandscape.riga.lv

Rhapsody! Prague Children's Music Festival,
Vienna, Salzburg and Prague, Austria and Czech
Republic, 26 July-6 Aug 2007. With guest
conductor Ms. Joan Cregoryk. Masses, individual
concert & joint concerts at outstanding venues
with professional orchestra and local choir in
Vienna, Salzburg & Prague. Workshop, musical
exchanges, tours, festival certificate Sc T shirt.
Contact: Neeta Helms, Classical Movements, Inc.,
Tel: +1-703-6836040, Fax; +1-703-6836045,
E m a i l ; N e e t a @ C l a s s i c a l M o v c m e n t s . c o m -

W e b s i t e ; w s v w . C l a s s i c a l M o v e m e n t s . c o m

23rd Takarazuka International Chamber Chorus

Contest, Takarazuka City, Hyogo, Japan, 28-29
July 2007. Contact: Takarazuka International
Chamber Chorus Contest Committee -
Takanizuka Foundation for Culture Promotion,
Tel: +81-797-858844, Fax: +81-797-858873,

Email; ticc@takarazuka-c.ip

Asia Pacific Cantat, Yilan and Taipei, Taiwan, 28
July-5 Aug 2007. Contact: Taiwan Choral
Association, Mr. Chen, Tel: +886-930-763 317,
Fax; +886-2-2691 8854, Email: info@apc2007.tsv
- Website: ww%v.apc2007.tsv

I C B E v e n t s





[3th EurotrefF Festival, Wolfcnbiittei, Germany,
S-9 Sept 2007. GaiiCL-rts, 8 workshops. For
,-liiklrcn'.s iiiul youih choirs. Possihiliiy of regional
pr<igrani wiih a ticrman choir before or aficr the
lestival. Apply helore; 15 Feb. Conraci;
.\rheii.skreis Miisik in der Jugend AMJ, Tel: +49-

I -46016. Fax: +49-5.331 -43723. Email:

.\MjMii.sikinderJugendt''i-on!ine.de - Website:
wvvw.ami-nnisik.de

Grieg Incernacionai Choir Festival, Bergen,
Norway, 6-9 Sept 2007. Open to amateur choirs
in all choral caiegorie.s and din"iciiltie.s. No
compuLsory piece. Apply hefore: 15 March 2007.
Contact: Annlaiig Hits, Tel: +47 55 56 .38 65, Fax:
+47 55 56 38 66, Email: po.sî griegfestival.no -
Website: www.griegfe.stival.no

Venezla in Musica 2007, Venice, Jesoio, Italy, 18-
23 Sep 2007. Competition in different categories
and difficult ies. Contact: Interkultur Foundation.
Tel: +49-6403-956525, Fax: +49-6403-956529.
Email: mail@'mu.sica-nnindi.com - Website;
www.mus i ca - im ind i . com

Europaisches Musikfcst Stuttgart 2007,
Stuttgart, Germany, 26 Aug-9 Sep 2007. With
the Israel Philharmonic Orchestra (Zubin Mehta),
the Festivalen-semble Stuttgart (Mclnnith Rilling),
the Tallis Scholars, Giichinger Kantorei Stuttgart,
etc. and choirs from Germany and abroad.
Contact: Internationale Bachak.adcmie Stuttgart,
Tel: +49-711-619210, Fax: +49-711-6192123.
Email: ofFicef^bachakademie.de - Website:
www.bachakadcmie.de

A s i a n
C h o i r G a m e s

: v A R'irA
I . i A _ L A .

I : 11/,) 1 I i,",!
November 2 - 10, 2007

Asian Choir Games Jakarta 2007

The Asia Pacific Olympics for choirs
.iiiipetitions lor ail amateur choirs from the Asia Pacific Region

Pesiivai for all choirs in the v/orlcl
Be a part of ill Jakarta awails you!

I n f o r m a t i o n :
INTERKULTUR • ASIAN CHOIR GAMES

ii Wfiingaflen 3 • l)-3r5415 Potilhsim (Frankfurl / Mam) • Germany
nhone +49-6403 95652b ■ fax +49 6403-956529

in:iil@asiartcho>rgames.com - www.asianchcilrgames.com

ICB I Events





Internat iona! Franz-Schubert Choir

Competition, Vienna, Austria, 14-18 Nov 2007.
l-or international choirs and ensembles of all

relijjion.s and cultures. Contact: Interkultur
loiindation, Tel; +49-6403-956525, Fax: +49-
i!-(l)3-95ft529. Email: mail@musica-mundi.com -
Website: www.mu.sica-mundi.com

6th International Festival "Cores en cl Bosque",
Pinamar, Argentina, 16-18 Nov 2007. Workshops
on Argentinian and Latin American folk music
with Nestor Andrenacci and Ricardo Mansilla, for

singers and/or conductors. Concerts by
participating choirs, adults or youth choirs, mixed
or equal voices. Contact: 6th edition "Cores en el
Bosque" - Pinamar 2007, Martin Lcttieri - Diego
Garcia Picasso, Tel: +54-114-7712316, Email:

info@corosenelbosque.com.ar - Website:
wxwv.coroscnelbosque.com.ar

4th International Composition Competition
"Prof. Ivan Spassov" , Plovdiv, Bulgaria, 23-25
Nov 2007. For .symphonic compositions and vocal
works. Apply before; 31 Oct. Contact: Prof.
Vassika Spassova, President, Tel: +359-32-628311,
Fax: +359-32-631668, Email; spassov@mail.com -
Website: www.ivanspassov.hit.bg
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CERIMN INmClAl ®-«DE HABANERAS \ FOLIEONIA
P A T R O N A T O M U N I C I P A L

I . I l l C E R T A M E N I N T E R N A C I O N A L D E

HABANERAS Y FOLIEONIA DE TORREVIEJA

T H E 5 3 r d I N T E R N AT I O N A L C H O R A L C O N T E S T O F H A B A N E R A S

A N D P O LY P H O N Y O F T O R R E V I E J A ( A L I C A N T E - S PA I N )

Will take place between the 22nd and the 30th of July 2007.
During 7 days at dusk, the participant choirs will sing outdoors
habaneras and polyphony in the wonderful auditorium Eras de la
Sa l in the coas t o f the Med i te r ranean Sea .

For more informat ion and ru les p lease v is i t our websi te:

h t tp : / /www.habaneras.org /e-mai l : manuel@habaneras.org .
Telephone: +34 965 710 702 Fax: +34 965 712 570

I N S C R I P T I O N D E A D L I N E ;

31st OF JANUARY 2007

\ 1 ■"ivm
I t l t l l M V U l l C ' t I t I t l l C I

H X C . M O , AV l ) N TA . \ 1 I K N T O
D R T O R R E C V I F J A

D i r U TA C i d N
O t A U C A M K
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Travel Specialists for Music and Performing Groups

W o r l d - f a m o u s F e s t i v a l s

San Francisco Girls Chorus at Pacific Music Festival,
Sapporo, Japan

Capacity Audiences

Yale Alumni Chorus audience at Teatro,
Municipal, Rio do Janeriro, Brazil

Cfiildren's Musk Festivdtl,
Francisco J. Nunez, Guest Conductor
Austria & Czech Republic • July 10-21, 2008

F u t u r e C o n d u c t o r s

200<-) • Joan Gregoryk
2010 • Janet Galvcin

■ ^ 1

3 o u , t h

V- Music FdstLvflL
Doreen Rao, Guest Conductor
2008, 2009 and 2010
Brazil & Argentina • July 2-14, 2008

Prestigious Venues

Choral Arts Society of Washington at
Royal Albert Hail, Proms Festival, UK

F a n t a s t i c D e s t i n a t i o n s

Yale Glee Club in Sydney, Australia

Te l : 1 -800-882-0025 • Nee ta@Class ica lMovements .com

w w w . C l a s s i c a l M o v e m e n t s . c o m





3rd International Festival of Advent and
Christmas Music, Bratislava, Slovak Republic, 4-
7 Dec 2008. Competition, workshop, conccrt.s in
churches. Contact: Bratislava Choral Agency,
Tel: ♦42l-9()V] 11827, Fax: +42|.265-957'()5-1,
Email: infofe^choral-music.sk -
Website: www.choral-music.sk

38th International Competition "Florilige Vocal
de Tours", France, 29-31 may 2009. Limited to
ensembles (torn 12 to 40 choristers. 3 Rounds;
Qualitlcacion (a cappclla) on Friday- Final Round
(including one piece possibly with piano) on
Saturday - Crand Prix (on Sunday). The absolute
winner will be nominated for the 2010 European
Crand Prix. 4 categories: mixed choirs, equal
voices (male or (emale), mixed vocal en.sembles,
and free program / Prix special Renaissance / Pri/e
(or a first production wt>rk. Contact: Florilcge
Voc.ilde Tours. Tel: +.33-2-47216326,
F.ax:+.3.3-2-47216771,
Email: florilcge.vocalt^free.fr -
Website: www.llorilegevocal.com

Internat iona] Choir Fest ival "Cantemus",

Zrenjanin, Serbia, Yugoslavia, 25-29 June 2009.
Non-competitive festival for choirs in all
categories, Conc.act: International Music Center.
Tel: +381-2.36.3-99.3, Fax: +381-236.3-993.
Email: ("estival_caniemus0'yahoo.eom or
imusiccentcr<?'yahoo.coni
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38th International Festival & Competition
"Youth & Music in Vienna", Vienna, Austria, 11-
14 July 2009. For youth choirs, bands and
orchescra.s! The Festival program includes
competitions under an incernaiional jury in the
categories: bands, choirs and orchestras. The
Festival program includes band parades through
the Inner City ofVienna, mass concerts on St.
Stephens Square, individual concerts for all
participating music cmscmblcs in Vienna and its
surroundings, (Upper age limit for participants is
29 years). Contact: A.ssociation for International
Cultural Exchange, Michael Hating,
Tel: +43-664-1800905. Fax: +43-1-3175460,
Email: michael.haring(?chello.at -
Website: www.austrianfcstivals.at

Pacific Rim Children's Chorus Festival,
Honolulu, Hawaii, 14-22 July 2009. 9-day
residential program designed to provide treble
choirs an opportunity to experience the cultures of
the Pacific Rim through their choral music
repertoire in an interactive, non-competitive
environment. Contact: P.icific Rim Music
Resources, Wanda Gerebcn, Tel: +1 -808-5950233,
Fax :+1-808-5955129.
Email: info@PacRimFestival.org -
Website: www.PacRimFestival.org

International Singing Week, Zrenjanin, Serbia,
Yugoslavia, 18-26 Aug 2009. For choirs, vocal
groups, singers, conductors. Ateliers: "Song from
the Danube"; "Balkan sounds"; "Movement and
music arc inseparable"; "Music for children's
choirs"; Vocal Pop/Jazz... Workshops, "choir to
choir" concerts. Intact Nature. Contact:
Internationa] Music Center, Tel: +381-2363-993,
Fax: +381-2363-993.
Email: fcstival_canteiTius@yahoo.com or
imusicccntcr@yahoo.com

International Choir Festival "Cantemus",
Zrenjanin, Serbia, Yugoslavia, 24-29 June 2010.
Non-competitive festival for choirs in all
categories. Contact: International Music Center,
Tel: +381-2363-993, Fax: +381-2363-993, Email:

festival_cantcmus@yahoo.com or
imusicccntcr@yahoo.com

39th International Festival & Competition
"Youth & Music in Vienna", Vienna, Austria, 10-
13 July 2010. For youth choirs, bands and
orchestras! The Festival program includes
competitions under an international jury in the
categories: bands, choirs and orchestras. The
Festival program includes band parades through
the Inner City of Vienna, mass concerts on St.
Stephen's Square, individual concerts for all
participating music ensembles in Vienna and its
surroundings, (Upper age limit for participants is
29 years). Contact; As.sociation for International
Cultural Exchange, Michael Haring,
Tel; +43-664-1800905. Fax: +43-1-3175460.
Email: michael.haring@chcllo.at -
Website: wwsv.austrianfestivals.at

Pacific Rim Children's Chorus Festival,
Honolulu, Hawaii, 13-21 July 2010. 9-day
residential program designed to provide treble
choirs an opportunity to experience the cultures of
the Pacific Rim through their choral music
repertoire in an interactive, non-competitive
environment. Contact: Pacific Rim Music
Rc.sourccs, Wanda Gcrcben.Tel: +1-808-5950233,
Fax: +1-808-5955129,
Email: info@PacRimFestiva].oî -
Websitc: www.PacRimFestival.org

A regularly up-dated list of all events may be
found on our website: www.ifcm.net

Arts Bureau for the Continents
Alta Pusteria Festival Office
Asia Choir Games in Indoncsia/Interkultur
Asi.i I '.icifie ti.int.il
Bela Barttik International Choir Competition and Folklore Festival
Caru.s-Verlag
Choral Conductors Retreat with Rod Eichcnberger (Pacific Rim Music Resources)
("lior.ll ('oniiuciors wiiluuii Borders
Classical Movements, Inc.
N.imur en Choeiirs
International Choral Competition of Habaneras
International Choral Kathaumixw
Omega Institute
Pacific Rim Music Resources
Small World "The Black Folder
Masterclass in Varesc (USCI Lombardia)
Vanguard Voices
Voices ol'ibe Bailies Conferenee
Worid Choir Games in Aiistria/lnterkultur
World Symposium on Cboral Music in Copenhagen. Denmark

ICB I Events



Tallinn, Estonia 1 - 4 July 2007

T h e 3 r d M u l t i c u l t u r a l a n d E t h n i c C h o r a l C o n f e r e n c e o f t h e
International Federation for Choral Music (IFCM) in col laboration
w i t h t h e E s t o n i a n C h o r a l A s s o c i a t i o n ( E e s t i K o o r i i i h i n g )

"1 was born singing, I grew up singing, I lived my life singing..."- Latvian folk song.

Singing together defines the Baltic countries. Estonia, Latvia, and Lithuania share a deep tradition
of both folk and high-art choral music. From their ancient songs - regilaul, daina, sutartines - to
the unique national Song Celebrations, cited by UNESCO as world cultural heritage events, the Baltic
choral tradition is a treasure of culture-in-song. For four days, you are warmly invited to join with
other conductors in exploring how choral music is shaped by ethnic and cultural traditions. Our home
will be along the beautiful amber coast of Estonia in the medieval city of Tallinn.

• The opening concert of the "Voices of the Baltics" conference will be the
Youth Song Celebration, Ilmapuu, with 20,000 singers held at the
historic Song Festival site.

• Three days of workshops, presentations, singing, and choral concerts
based on the "Voices" conference themes. Including concerts in the Old Town.

• Master composer Veljo Tormis, composer-ln-residence.
• The conference size is limited to 50 participants to encourage high levels of

interaction, participation, and dialogue. Register early!

M a i n " V o i c e s " C o n f e r e n c e T h e m e s
Old Traditions & New Concepts - Preservation & Innovation
• H o w i s a m u s i c a l ' t r a d i t i o n ' e s t a b l i s h e d ?

• How does a cul tural t radi t ion inf luence choral composit ion and performance?

T r a d i t i o n s o f t h e B a l t i c s - T h e i r C h o r a l I d e n t i t y
• What are the unique vocal traditions of the Baltic region?
• How have these t radi t ions affected choral composi t ion?
• What choral composers / compositions reflect this?
C o n s e r v a t i o n a n d C o m m u n i c a t i o n
• How is ethnically-influenced choral music taught and interpreted?
• How Is music from one region taught and sung outside of that region?

Apply to present a workshop.
Apply to perform with your choral
e n s e m b l e .

For more Information on "Voices of the
Baltics" Including registration forms,
applications to present or perform, and
general conference information, go to;

w w w . i f c m . n e t
or contact; kooriyhlng@kul.ee


