




inese-ComposêGuest Editor: Leon Shiu-wai Tong \

I F G M N e w s \

p 13 In Brief: Extracts from the IFCM Onl ,ne News
Bi l lb 'oa rd fo r Board and MembersJean-Claude Wilkens ̂

p 1 5 N a m u r e n C h o e u r s 1IFCM's 25th Anniversary Celebration i

G h o r a l W o F l d - N e w s

Compiosers' Corner
p 37 Mzi l ikazi KhumaloA Choral Legend in his own Time

E x t r a c t s f r o m a R a d i o I n t e r v i e w w i t h
A n n e m a r i e v a n d e r W a l t

CollectoA Corner
p41 New CD Releaises

J e a n - M a r i e M a r c h a l

E v e n t s
Compiled by Nadine Robin

p 17 Chor;al Singing in a Changing World '21st Century Imperatives
D o r d e n R a o i

I '

p 20 SingTor Water
H e l e n C h a d w i c k

I

p 22 Sounds and Flavors of Happiness in ithe
C a r i b b e a n
5th America Cantat, Havana. Cuba, April 1-9,
2 0 0 7
D a n i e l G a r a v a n o

p 24 The Japan Choral Association is Sixty
K u n i o I m a i i -

p 45 1. Conferences, Workshops & Masterclasses

p 48 II. Festivals & Competitions

p 63 Advertisers' Index

Repertoire
p 27 The Adolescent Male SingerThe "Changing Voice" and Repertoire

J a n e t G a l v a n

N e x t D o s s i e r
Choral Music in Rumania and Moldavia



Four Chinese

Guest Editor: Leon Shiu-wai Tong



Encompassing a long history spanning
rhoiisands of years, Chinese music has
evolved and developed its unique spirit,
traditions and a rich cultural idcntit)'. As the
door of the country becomes more open, its
music is also becoming more and more well-
known in the international choral world.
More recently, many Chinese works have
gained extensive recognition possibly due to
their absorption of other international styles.
More C'hinese scores are being chosen as
repertoire in choral competitions, thus
pointing cowards a huge demand for Chinese
music in the future. Let me now introduce

four Chinese eomposcrs to you!
Mr. Guang-ping Cao is good at

composing ti ceippella works and has written
many compositions for numerous famous
choirs. His folklore songs have won prizes in
many competitions. Mr. Ru-bu Rong and
Uncle Byer are renowned Mongolian
composers whose unique singing style has
gained the popularity in Chinese choral
world. Ms. Xi-xian Ju is an experienced and
famous C'hinese composer. Despite of her
specializariori in mixed choirs, she has always
been concerned with music education, both
for children as well as adult singers. Her
works My Mother Recalls Those Days and
Pasture-iri: part of the most popular
rcpcrroire in China. Mr. Yi-da Zhang is an
outstanding composer and arranger who
grew up in a children's choir. He developed
his passion for children's choirs by founding
the Do-Re-Me Choir. His works Guessing
Song and Mountain Kids Suite are very well-
known in China.

Guang-ping Cao

Guang-ping Cao is currently a professor
of the Xinghai Conservatory of Music in
CiLiangzhoii. a board member of the Chinese
Music Association, a Vice-Chairman of the

Leon Shiu-wai Tong
IFCM Board Member

Shanghai Conservatory Alumni Association,
the Director of the Chinese Electronic Music

Society and the Chinese Music
Dissemination Society. He w.is the head of
Division of Music and Sound Direction of

Xinghai Conservatory of Music from 2002
CO 2006, and was rewarded by the Scare
Council for his "Outstanding Contribution"
t o C h i n a .

Since graduating from Shanghai
Conservatory in 1965, he has written
numerous compositions, in a great variety of
styles. Nearly 30 of his works have been
awarded prizes in national and international
music competitions.

Cao 's main works inc lude 11

symphonies, piano music, a string concerto
poem, chamber music, choral works, film
music and contemporary music. They are
oriental, modern and poetic. His works
Naiuucuo Lake of Heaven and Dawo Zhuoina
were chosen for the World Olympics Choral
Festival. They fuse the Tibetan music style
and the new music style, exhibiting the
mystery ofTibct. His works written from
1987 to 2001 arc published in the collection
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Namur en Choeurs
International Biennial Choral art Festival Namur-Belgium
26-30 October 2007

A new non-competitive festival In a city that loves choral music !
A five-day celebration to choral music In all Its diversity.

C O N C E R T S

Friday 26

VOCES 8 (UK)
Ishango chamber choir (B)

Saturday 27
25"" IFCM anniversary gala concert

T H E R E A L G R O U P
(Sweden)

Witloof Bay (B)

Sunday 28

CONSONO (Germany)
Polyphonia (B)

Monday 29

LA GRACE (Congo)
Terpsichore (B)

Tuesday 30

V O C E S N O R D I C A E
(Sweden)

Ottavina (B)

W O R K S H O P S
for individuals, groups or choirs

Saturday 27 : Voces 8
Sunday 28 ; The Real Group +

C o n s o n o

Monday 29 : La Grace
Tuesday 30 ; Voces Nordlcae

A Europa Cantat Namur organisation

O P E N S T A G E

A m i x t u r e o f c h o i r s a n d v o c a l
ensemb les tha t w i l l pe r fo rm 25
minu tes each .

A great way to introduce themselves
to the audience. Slots still available I
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21st Century Imperatives

Doreen Rao, Ph.D.
University ot Toronto

- ^ 1

I n t r o d u c t i o n
This essay is intended to offer readers an

opportunity to ponder the imperatives of
choral singing in relation to the initiatives of
peace education; to contemplate the broader
meanings of choral singing as a form of
mindfulness and to consider the psycho-
spiritual dimensions of choral singing in the
music education of young choirs today.

Understanding the value of choral singing
in the 21st century requires a commitment
more essentially suited for the social and
cultural conditions of the world today!
Historically, the values of singing in a choir
have been most closely linked with values of
uniformity rather than diversity, exclusivity
rather than inclusion, and perfection over
self-reflection - contrasting values of human
experience largely influenced by European
history and culture.

A l t e r n a t i v e C o n s i d e r a t i o n s
In contrast with the values of uniformity,

exclusivity and perfection, let us consider
choral singing as a human practice inspired
by diversity, choral singing as a healing
practice rooted in ancient history and choral
singing as a mindfulness practice in time for
a troubled 21st century.

C'oncemplated in these ways, the
experience of singing in a choir can inspire
the kind of personal understanding that
extends beyond the language of'perfection'
at any price or winning flrsr place in a
competition, toward the kinds of human
values central to the missions of relationship-
making, ethical discernment and social
consciousness - imperatives for sustainabiiiry
in the world today.

Perhaps the value of choral singing for
our choirs roday should extend beyond the
traditional goals of aesthetic perfection and
artistic uniformity to include the social and

political imperatives of healing and
peacemaking, goals that reflect the values of
diversity, inclusion and the ability to reflect
on and listen to what extends beyond the
s c o r e .

Perhaps these considerations might
encourage the kind of thoughtful
contemplation necessary to inspire socially
innovative programming, interactive and
joyful rehearsals, or new ways of bringing the
public into the musical experience from the
performer's perspective. Perhaps these
considerations might encourage a closer link
between the standards of vocal performance
and the goals of peace education.

Perhaps these considerations might
provoke new ways of thinking about the
potential of choral singing to empower the
social conscience, sclf-idcntiry and happiness
of all young singers and their audiences.

Cross-Cultural Perspectives
In his writings on Mahatma Gandhi,

Thomas Merton' tells us that neither the
ancient wisdoms nor the modern sciences are

complete in themselves. They do not stand
alone: They call for one another. Prom the
land of modern singing practices inherited
from 19th century euro-classical traditions, I
call on the ancient wisdoms of Canada's

indigenous People of the Pacific Northwest.
Found on a rattle fragment, this vision song
was sung to a woman when she was sick.
She then used it to heal others.

In your throat is a living song
A living spirit song
Her name is Long-Life Maker

Yes I'm here to heal
With the healing ways
Ofthe Magic-of-the-Ground
The Magic-of-the-Earth

So go on poor friend
And sing with the healing spirit
With the Magic-of-the-Ground
The Magic-of-the-Earth

And you will spring to life
Through the power of the words
Through the Magic-of-the-Ground
The Magic-of-the-Earth

Amongst indigenous cultures 1 have
known, including the Sdmi of Scandinavia,
the Aborigines of Australia, and the First
Nations of the Americas, singing is used
therapeutically as a form of medicine and
healing to remedy emotional and physical
illness. Holy men and women, sound healers
and indigenous leaders throughout the world
practice singing to affect human
consciousness and improve health. For
indigenous healers or shamans, the concept
of tonal aesthetics and artistic perfection
does not exist. Sustaining life is what counts.

Cro.ss-cultural descriptions of singing
from a variety of different traditions provide
us with a rich palette of contrasting
perspectives.

From these diverse human traditions and

practices we can examine choral singing for
music education as these relate to tod.iy's

experiences of everyday life and good health
in a changing world.

Alternative Perspectives
What is the value of vocal performance in

the world today? Is the value of singing
aesthetic experience, social identity, physical
health, psychological well being, or spiritual
enlightenment? Is choral singing a
demonstration of musicianship, the
formation of consciousness, or a

manifestation of the soul? As performers,
teachers, and health care professionals
continue to investigate the power of singing

ICB , Choral World New.s





Carus-Verlag Stuttgart Q 7

Lore-Ley
Collection with German Folk Songs in arrangements
for mixed choir a cappella
Edited by Volker Hempfling and Gunter Graulich D now avai lable L o r e
Carus 2.201
C a r u s 2 . 2 0 1 / 0 1
Carus 2.201/99

Discoun ts fo r
> 1 0 0
> 5 0
> 2 0

> 1 0

single copy

C h o r a l c o l l e c t i o n 2 7 . 4 0 €
S e t ( c o l l e c t i o n + C D ) 3 4 . 9 0 €
CD (Kolner Kantorei, Hempfling) 14.90 €

C h o r b u c h
Deutsche Volks l ieder Ley

C a r u s 2 . 2 0 1
1 0 . 9 6 €

1 1 . 6 4 €

12.33 €
13.70 €
2 7 . 4 0 €

C a r u s 2 . 2 0 1 / 0 1
1 3 . 9 6 € •
1 4 . 8 3 € *
1 5 . 7 0 € *
1 7 . 4 5 € •
34.90 € •
" Incl. CD

The choral col lect ion "Deutsche Volksl ieder" includes 124

settings of folk songs in a variety of styles. Almost two thirds
of the titles have been written by living German composers.
In addition to songs with more traditional harmony, there are
"jazzy" arrangements and settings in a modern or "snappy"
style. Composers from Poland, Denmark, the Netherlands,
Switzerland and Lithuania have contributed settings. Thus,
from an international standpoint this enhances its attractive
ness. It also contains famous settings of folk songs by roman
tic composers, such as Brahms, Silcher and Reger.

www.carus-verlag.com/220100.html
Since the goal was to achieve stylistic variety [...], without exception, here every choir will find something suited to its taste. Thus
choirs will be attracted to the folk song.

This collection, with well-known and lesser-known songs dealing with varied themes, is versatile, with many uses. For a cappella
concerts you can build an entire segment of a choral program from these settings. The edition is also a treasure trove for amusing
or moving encores.
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own maccriul along the Thames in small
busking style conccrcs. The first year we had
about 250 singers, and each year numbers
have grown, now to about 600. Perhaps the
most joyful thing about it all is the fact that
the participants enjoy themselves so much,
experience singing in a mass concert, learn
some great songs, meet colleagues and new
singing collaborators, whilst knowing that
what they raise is of the greatest value.

As well as the London event, choirs who

cannot come to London, or do not have time
to learn the mass concert repertoire, are
invited to do their own Singfor Water conccn
locally. Many choirs around the UK and
abroad have taken up the challenge and their
own events contribute an important part of
the overall annual sum raised. Choirs do this
in a variety of ways. One choir leader, Rowena
Whitehead in Cambridge, invented a
wonderful annual event called Sing and Sivim
for Water where they rent the local outdoor
pool and have bands and choirs singing whilst
people swim. Festivals such as Voice Campo
run a bucket collection throughout their
festival.

Along side the European events, Catherine
Reiser, who was instrumental in getting the
whole thing going at Thames Festival,
relocated to Australia and set up Singfor
Water Australia. Concerts have taken place at
the Riverfest in Brisbane and in Melbourne as
part of the Commonwealth Games, and
Catherine is working with people in Sydney
to support one there.

Dreams for Singfor Water include
projects within other choirs like choral
societies and church choirs, professional
singers in concert, a big stadium concert
including top singing stars, and a TV Sing for
Water, If you know people who work in these
fields who would be interested to be part of a
Sing for Water do let us know. There are also
future plans for one in South Africa.

The Thames Festival mass concert this year
is on Sunday 16th September on the South
Bank at the Scoop betsveen Tower Bridge and
London Bridge. Children Singfor Water is at
1 pm with the adult concert at 2pm. About
600 singers will be coming, including
professional soloists.

We are now broadening the project to
include all those who sing whatever the genre,
both amateur and professional. Singfor Water
is a simple idea, infinitely adaptable. People
are making it happen in their own way.
Everyone can be part of it. If you would like
to do vour own Singfor Water event, do
contact us for advice, sponsorship forms, or
information about the WaterAid projects we
arc supporting.

If you would like to know more, ple.ase visit
wwu'.singjhrwater.coin
www.ivatcrniil.org/singforwater
u'wio. thanu'sfestival. org
Ifyou would like to contact us please email
Gemma Harris at WaterAid,

singfbrwater&watcraid.org
or Helen Chadwick at
roniaine@helenchadu'icl'.com

"End Water Poverty"is a new international
campaign calling for action to end the luater and
sanitation crisis. Add your voice now and help
demand sanitation and water for all:
wu'w.endwaterpoverty.org •

Internat ional Choral

Ka thaumixw
July 1-5,2008

Powell River,British Columbia, Canada
Join choin from around the world in 20 concerts,

semin̂ s, common .singing, social events and competitions, on
the shores of (Canada's magnificent Pacific Coast.

Guest artists, iniernationai jury.
Extension tours are available July 6—12, 2008

App ia r ONL i iTO OR con iac t us a t :

Powdl Rivet Acaden^ of Matic
7280 Kfimano St, PowdlRivaBC Canada VSA1M2
Tel +1 604.485.9633 infb^kathaumkw.oig

www.kathaumixw.org App ly before Nov 1 ,2007
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like to speak about. The Japan Choral
Association was founded in 1948, three years
after the War, when the country was still
devasta ted.

I was 9 years old at the time. During the
War. from the time I was 2-7 years old, I
lived in Manchuria (nowjirin) in China.
This was because my father was in charge of
boarding quarters for ground officers of the
Japanese Army at the time. When I was 4 or
5 years old, I witnessed many Chinese people
being killed by Japanese soldiers almost every
day. And after the War, while many Japanese
were killed and many unable to return to
Japan, we were miraculously able to
repatriate. Then atomic bombs were dropped
on Hiroshima and Nagasaki and I was told
our relatives in Hiroshima had perished
t h e r e .

So, no matter what, we must never start
another war. We arc joined together by
choral music. Although singing has no
binding power, it is truly kind, gentle, and
also powerful. ... 60 years is a long time, and
yet it has only been 60 years. From today, we
start anew to look to the future. Together
with our friends all over the world, we shall
move forward in the hope that one day there
will be no war on this earth, and that the
world will join together with us and be full
of singing. We would like ask for your
continued support. Thank you."

In spite of President Mbuyamba and
Vice-President Anderson's warm praise and
encouragement for the JCA to fulfill a
leading role in the Asian region, JCA still has
much to do regarding its activities, i.e.,
leading Asian summits and planning
forward-thinking projects that benefit all
choirs of the world. JCA will have to work
hard to keep up with the times.

However, JCAs international
achievements, including its role as a
founding member of the IFCM, the

production of an AsiaCantat (in 1984), the
hosting of the World Youth Choir (in 1997),
its cooperation in issuing the International
Choral Bulletin and the wonderful

experience of organizing the 7th World
Choral Symposium in Kyoto, h.ave borne a
most luscious fruit and brought us an
unbelievable joy of singing. We, the JCA,
will continue to examine the changing
environment of the international choral
world and try to meet the challenges of the
f u t u r e .

Kunio Imni is the conductor of Green Wood
Harmony the community choir, named "Best
choir" of2005 and 2006 by the All Japan
Chorus Competition. He is also a composer.

E-mail: kunioimai@bach-academy.com
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July 23 - 27, 2007
Historic Christ Church
Alexandria, Virginia

A 5-Day Professional Development Workshop for
Conductors of Choirs at All Levels

L im i ted En ro l lmen t
Reî ister Online - www.ChoralConductorsRccreat.com

inro(i'>ChoialConduccor.sRctreat.com • (808) 595-0233
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The "Changing Voice" and Repertoire

J a n e t G a l v a n
Professor of Choral Music at

Ithaca College

During the IFCM Boiirei retreat in February 2006, a number of
conductors asked that ideas regarding resources and repertoire for the
young adolescent, particularly the "changing voice" be included in this
column. I therefore invited Dr. Janet Galvan (Ithaca College, New York,
USA), an experienced conductor of "changing voice" singers, to write
about this voice and its repertoire.

- M . D o l a n

N4any young men, ages 11-14, lose interest in singing during the
time when their voice is changing from chat of a child to that of an
adult. Various ideas have evolved about what actually happens
during that "change" and how the choral director can deal with
young male voices during that time.

The "Changing Voice"
Vocal experts in many countries have completed studies on the

"changing voice." My own understanding of this voice type is based
on research as well as on conducting and teaching experience.
Discovering the actual vocal range of these young males can be
challenging, and this determination is often complicated by the lack
of choral training for many boys aged 11-14. My conclusions about
this voice type are supported by the research of American vocal expert
John Cooksey' and his important work on the "changing voice."
Cooksey concludes that boys go through five stages during vocal
mutation. He labels these stages Unchanged, Midvoicc I, Midvoice
II-llA, New Baritone, and Settling Baritone.

R T R T R
Hunvr - It TesMiarii = T

C'ooksey states that range is the most important factor for
classifying adolescent male voices. The whole notes in the graph
above represent the average vocal ranges of boys in each stage. By
range we mean all notes that the boys can sing. The quarter notes
represent the tessitura of each stage - the notes which can be sung
comfortably for long periods of time.
Tessitura, voice quality, and register development are u.seful in
describing each of the five stages. Cooksey's description of the
speaking and singing voices in each stage of "change" is as follows:

I. Unchanged: The speaking voice of an Unchanged singer has a
average pitch of about'd'or 'b'. The singing voice is full and
rich and there are no apparent lift points. A "lift point" is the

exact place in the vocal range where a change in vocal quality is
apparent. The singing voice is flexible and agile.

2. Midvoicc I: The speaking voice is lower than that of the
Unchanged voice. The average pitch is "a" or 'b'. The timbre of
the speaking voice is rougher and darker but still light. In the
singing voice there is a loss of high tones and increasing
breathiness and strain above 'c2'. The lower part of the range
has little body or resonance, and there is less capability for
loudness. The Midvoice I is prevalent when boys are
approximately 12 years old. Many conductors miss this stage
especially if the boys are not using their upper ranges on a
regular basis.

3. Midvoice 11 & IIA: The speaking voice becomes husky and
lower in pitch. The average speaking pitch is 'a' or 'g'. The
singing voice is less agile. Singers who arc in the Midvoice II-A
stage demonstrate a baritone qualit)' in the lower part of their
range while the Midvoicc II quality remains In the range of cl'
to 'f#r. Midvoice II-A is prevalent when boys are approximately
13-14 years old. It is a transitional stage and sometimes lasts for
only a few weeks. However, for all stages, the amount of time in
the stage is an average. There will be exceptions to these
averages.

4. New Baritone: The average pitch of the New Baritone speaking
voice is'd' or 'e', although the adult sound is not yet fully
apparent nor is the voice very agile. The singing voice has a
dcPinicc register lift point at 'cT or 'dl' and the voice is strained
in and above this area. New Baritones are in the majority with

boys who arc 14 years old.
5. Settling Baritone: The speaking voice of the Settling Baritone

sounds like an adult voice. The body and resonance of the
singing voice increases as does the agility and power.

According to Cooksey, the amount of time boys remain in these
stages varies:
• Midvoice I stage - three to nine months
• Midvoice II stage - three to 12 weeks
• Midvoice IIA stage - usually lasts only a few weeks
• New Baritone stage - from one to two years.

Once each voice has been identified as a specific stage, the
conductor needs to put each boy in a vocal section, "tenor" or
"baritone." I find Cooksey's stages to be accurate, however, I do not
use his category names in rehearsal. Usually I have Midvoice I boys
sing alto. Even though the boys in the Midvoice II stage arc not

2 7
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changes must be added carefully, however, so as not to compromise
the integrity of the composition. If the conductor wants to keep the
unison intact, the part could be sung by the tenors only or by the
tenors and some, or all. of the altos.

"Changing Voice" Repertoire
The scores cited below meet the needs of the limited range

"changing voice" singer. The first group of pieces includes standard
SATB compo.sitions with limited ranges for the tenor and bass parts.
The second group contains SATB scores which have occasional tenor
and bass parts in unison on the pitches that these two changing
voices' have in common. Ifan ensemble contains unchanged male
voices, those boys can sing the soprano or alto part, whichever is
more appropriate for them. Note that some of these compositions
are listed as SATB; others, such as "We're the Men," are listed as SAB.
The third list of scores includes 2-part works with very limited
ranges: the tenors double the soprano an octave lower, and the
baritones double the altos an octave lower. These 2-pt scores are very
helpful at the beginning of the year when the choir might have only a
few young baritones or when the choir does not yet have experience
singing in multiple parts. The final group of scores includes multi-
voice pieces in which parts can be assigned randomly: there is no
specific SATB orientation. ifi . t t i G ' l A n " " i i o

1 . SATB Sco res
• "Gloria in Excelsis Deo" from GloritJ - Antonio Vivaldi

There are many editions of the Gloria. Roger Dean, however,
publishes a good edition of this single movement [Loren/. I Roger
Dean HRD18.3]. In general, this score lies within the recommended
tessituras and certainly within the recommended ranges. Unlike
other baroque works, this piece does not need a great deal of vocal
agility, so it is good for this age group. The tessitura is Irom 'a' to el
however, as one can see from the example, the tenor part goes down
to an f. Here, the boys who do not have the T could sing the alto
'dl'. The baritone part lies well within the recommended tessitura.

• Cantate Domino - Giuseppe Pitoni, ed. Norman Greyson
[Bourne Music #018716]
A.S can be seen in the example, the tenor tessitura is well within

the recommended 'a' to 'el'. The bass part does go up to a b flat, but
it can be sung very well by young baritones if they are coached not to
push or strain on this note.

M > 0 i T i l l l b l e S 8 A . S A B , T T B B _ , , _
C a n t a l e D o m i n o

(O Sing- Ye To the Lord)
(Cborus for SATO, unaccompaDlcd)

OIUSEPPBPITONI (I6t7-174a)
K d . f t y A o p f fi A A

Allegro COD spirito

Etiglinti Tuxt by
NOIIMAN OREYSON

Soprano

T e n o r

C a n . t a ■ t a D o - Q l • s o ,
0 t i n e y r i o r d ,

A l l e g r o c o n s p i r i t o ,

/ r f 7
C f p r r f A < a r t a i o n t y )
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• He Never Fnileii Me Yet - Robert Ray

[Hai Leonard #447080l4-Hl
African-American Ciospcl music, a genre distinct from spirituals,

is usually accompanied by piano, electric bass, and drums. It often
involves improvisation. Originally, most Gospel choirs learned the
music by rote. Currently, many composers and arrangers who know
the st)'le notate what experienced Gospel players and singers would
do by ear. "He Never Failed Me Yet" is a great example of this
notational trend from aura! to written. As can be seen in the musical
example, the tessitura of this piece is perfect for middle school voices.
When performing Gospel music for the first time, a conductor is
encouraged to listen to recordings by authentic Gospel choirs. There

i 2 . » i r t 3 - i

are some wonderful resources available. For more information, please
contact the author. Dr. Robert Ray is a leading African-American
composer and professor who has also served as accompanist to Bobby
McFerrin and the late William Warfield.

Other recommended SATB compositions:
• Veniki- Feodosiy Rubtsov [Musica Russica #FS-002]
• My God Is an Awesome God- Keith Hampton [Augsburg Fortress

#9780800659172]
• "Rhythm of Life" from the Broadway show. Sweet Charity-Cy

Coleman, art. Richard Barnes (Shawnee Press #A-1316)
• Sanctiis in dminor, RWV 239 - J.S. Bach, ed. Hunt (Alliance

Music #AMP-0361P|
Instrumentation: Violin 1, Violin II, Viola and Continue

• Give Us Hope - jim Papoulis, arr. Nunez (Boosey & Hawkes
#48005176-H]2

• The Storm is Passing Over - Charles Tindlcy, arr. Barbara Baker
[Boosey be Hawkes #48004683]

• Zigeunerlieder ! Gypsy Songs, op. 103 — Johannes Brahms [various
editions].

5. Brauner Bursche, 7. Kommt mir manchmal in den Sinn
A performance of these pieces with young voices will sound different
from an adult choir's performance, but I have used these with a
number of middle school choirs. Young people sing them well and
they love them.

2. SATB Scores with Occasional Unison Men's Parts
• How Can I Keep From Singing-Gwyneth Walker (ECS

Publishing #5100]
This score is an example of a work that is mostly SATB but

includes some unison notes for the tenors and baritones. As
illustrated above, when some of the unison notes are too high for the
young baritones and too low for tenors, harmonically appropriate
alternate notes can be added. Gwyneth Walker, a graduate of Brown
University and the Harct School of Music, has a successful career as a
full-time composer.
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3. Two-part Scores
These scores can be sung doubled between male and female (or

unchanged male) singers: tenors double sopranos, baritones double
altos. They can also be performed by the men alone if they arc
strong enough to carry the parts.

the overall effect is still artistically pleasing. The text translation is:
"The world is established upon three things: truth, law. and peace."
American composer Allan Naplan s choral scores combine his Jewish
roots with a modern compositional style blending classical, folk, and
popular idioms.

3 3

• Al Shlosha - Allan E. Naplan [Boosey & Hawkes #48004534]
This is a good composition to sing at the beginning of a choral

season. As can be seen in the musical example below, the two
melodies fit the recommended tessituras quite well. The melodies are
quite beautiful, simple, and do not require a great deal of agility.
Despite a few rhythmic challenges, the score is easy to learn and
immediately gets the adolescents singing. In a small choir, the
changing male voices can double the treble voices for security, and
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• De Colores— Francisco Nunez [Boosey & Hawkes, #M-051-
47144-7]
Originally written for treble voices, this popular Spanish song

about love of colors also can be sung with the tenors doubling the
sopranos and the baritones doubling the altos. The ranges fall within
the recommended guidelines. Franci.sco Nunez, American composer
and conductor, is of Dominican descent and has many compositions
and arrangements in Spanish.
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' 1-aciiliy. University of Utah and the VoiceCtre Network-, hooks and articles listed on the

previous pajte.
" [ini Piipiniiis donates his composer royalties to the l-iiundaiion l-or .Small Voices. .1 iion-

proilt orj-ani/atitin dedicated to hrini»ing ass-areness and funding to programs supporting
the enipowermem o( children ihrotighotit the world hy fostering their creativity through
music and role models. The audio resource Boosey & Hawkes f-iSOOSHfid is helpful for

understanding and capturing the unique style of this score. Although listed as an
.iccompanimeni track. I do not recommend it for performance hut as a guide for the
instrumentalists' understanding of the style.

3 . I n t e r n a t i o n a l e r C h o r w e t t b e w e r b
"Walther von der Vogelweide"
Innsbruck, Tirol, Osterreich -
1 . b i s 4 . M a i 2 0 0 8

3" International Choir Competition
"Walther von der Vogelweide"

Innsbruck, Tyrol, Austria -
May 1 to May 4 2008

Janet Galvdn, Professor of Choral Aliisic at Ithaca College, has
conducted choral festivals throughout the United States and ivas a
clinician for VII Ciirso Internacional de Regencia Coral in Brazil as well
as a reading-session conductor for the 2002 World Syinposiion on Choral
M u s i c .

Galvdn was one of the invited authors for GIA's second edition of
Teaching Music through Performance in Choir, and she has tivo choral
series with Roger Dean Publishing Company. She is also the series
advisor to Latin Accents, a series with Boosey & Hawkes. Dr. Galvdn
was a member of the Robert Shatv Festival Singers during Mr. Shaiu's
fnial years.
Galvdn can be contacted at: galvanj&ithaca. edii •

W e i t e r e I n f o r m a t i o n e n u n t e r

F o r f u r t h e r d e t a i l s s e e

w w w . c h o r v e r b a n d . a t

m m u o D ^ m w

P u b l i s h e r s ' w e b s i t e s
• Alliance Music (vvw\v.allianccmusic.com)

• Augsburg-Fortress Press (www.augsburgforrress.org)
• Bourne Music (www.bouriiemusic.com)
• Boosey & Hawkes (www.boosey.com)
• Concordia Publishing House (www.cph.org)
• ECS Publishing (www.ecspiiblishing.com)
• Heritage - via Lorenz
• Hal Leonard (www.halleonard.com)
• Hinshaw (www.hinshawmusic.com)
• Lorenz (www.lorenz.com)
• Mark Foster - via Shawnee

• Musica Russica (www.musicarussica.com)
• Shawnee Press (wwsv.shawnecpre.ss.com)
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A Choral Legend in his own Time

A n n e m a r i e v a n d e r Wa l t
IFCM Board member

E x t r a c t s f r o m a R a d i o

I n t e r v i e w w i t h
Annemar i e van de r Wa l t ,
I F C M B o a r d m e m b e r

Annemarie van der Walt (AM): It is vty privilege to intervieiv
I'rofcssor Mzilik/tzi Khttmalo who ivill be celebrating his 75th birthday
in June this year. Professor Khnmalo, ivhat generated your interest in
choral music and how did it come about that you started directing a
choir and composing choir music?
Mzilikazi Khumalo (MK): Well, I think it was really just from the
time when I was a child, I grew up in Zululand in a town which was
like a center of choral music. As a small child I started to sing in a
choi r. Most o f the choi rs in the town were formed for soc ia l events

like weddings - a kind of a competition between the brides choir
and the groom's choir. That's how we got a real foundation in choral
music - particularly indigenous choral music.

AM: Did you sing in choirs tvhenyou luere in school?
MK: I did, because the choirs that I told you about, these choirs that
were singing at weddings, were actually singing indigenous
traditional music. The Western music I got to know when I attended
the schools because all the schools I attended used mostly Western
music. And even the African music was not very African, it was
African mostly in lyrics and words because the style was Western
style. Remember, at that time it was the church that was having the
greatest influence on music, The church guided us in singing
Western music in the church and they also ran schools so that in the
schools the music that we sang there was mostly Western music. I
remember that in the primary school I sang songs like "Hail Smilin'
Morn'" and the Halleluja Chorus. Many of these good Western
songs were sung in the schools - from the primary schools right up to
the secondary schools. I had a good singing voice and so I got
chosen in most of the schools to sing in the senior choirs and that's
when I acquired the ability to read staff notation - remember, the
music that we did in the schools were all in tonic soifa.

AM: So you wotddsay that the church had a big influence at that time?
MK: Very, very great, in fact so great that the church, wishing to
convert everybody, actually even gave the impression chat our
traditional music was pagan music! That's what they called it.

AM: At some stage in your life you must have started to conduct a choir.
Hoiv did that happen?
MK: It was quite exciting. What happened was that my parents were
ministers in the Salvation Army, so they were moving from one place
to another as the church rotated them. When I was in Standard 6

(Grade 8) my father was transferred to Vendaland. I went to
Johannesburg for my St 7 (Gr 9) so chat from Standard 7 up to
Matric, I was in Johannesburg. In Johannesburg, where there is
SOWETO now, there was just Orlando and Pimville and there was a
very big place which was bought by the church to train their
ministers. It also functioned as a boarding school for children from
Standard 7 up to Matric. I started Standard 7 there at a school called
Fred Clarke Secondary School and there was a very good music
teacher there, called Mr Ben Radcbe. I sang in the choir but
unfortunately Mr Radebe did not live in the boarding school, he
lived outside of the boarding school. Sometimes when we had
rehearsals he was not there and he asked me to take over the choir

whenever he was not there. So then I was working with a choir, I
would teach the choir the music, (because by then I did tonic solfa, I
read it very fluently), and that's how I started with choirs.

AM: What influenced you most in your compositions? Was it more the
Western style or the African indigenous style?
MK: You know, in the competitions we had all sorts of music.
When 1 qualified as a high school teacher, when I passed my Matric
at Fred Clarke, I trained for three years as a teacher at Vlakfontein
Bantu Normal College (that is in Pretoria), a teacher training college
for African people. Then 1 went out to Wallmansthal in Pretoria to
teach and there we took part in all sorts of choir competitions. Our
school choir competitions had music in English, music in Afrikaans
and music in our native languages. The music that was in English of
course was all Western and some of the African music was in not

really African because most of the composers were using Western
style of composing, even though they wrote African music. It was
African only in lyrics, but by that time some people had also started
looking at using indigenous music. For instance, when I started
composing the first song 1 wrote, almost three quarters of it was in
Western style. But I decided that a quarter of it or at least some
section of it must be in indigenous style. After a while I changed and
I used indigenous music for all my compositions.
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AM: Of course that is an inspiration for young composers to start
composing^
MK: Oh yes, and there are quite a number who has started and some
of them comes to me and ask help, and I do the best that 1 can to
help.

AM; Is conducting choirs still keeping you busy?
MK: Yes, it is, unfortunately. I have made up my mind chat it is
about time to stop, because I am trying to do preserve our traditional
music, by writing it down and making arrangements. The traditional
songs must be taken from the tribal fold and must be preserved. I
would love to stop conducting and concentrate on the music but of
course 1 will still be helping the choirs if any choir asks for help.

AM: The music that you are talking about that you are also preserving
for the nations to come, is it published and where could a person get hold
of it?
MK; Well, my own works are not yet fully published. In fact, what I
am working on now, is to collect the songs that 1 have written from
the beginning and to improve those that are not good enough yet,
then put them together and then put them into dual notation, both
conic solfa and staff notation. 1 am trying to put together all my
music and have it published.

AM; ProfKhumalo, thank you so much for all that you have shared
with us. Yon are an inspiration to us all and we wish you and your
family the very best for the fiiture. May God bless you!
MK; It was a great pleasure, thank you very much.

Prof Mzilikazi Khumalo has a long and distinguished career in
composing choral music and choral conducting. Three honorary Doctor's
degrees were bestowed on him by UNISA. the University of KwaZulu-
Natal and Stellenbosch University respectively for promoting Afi-ican
music extensively and to creating an awareness of the AJrican idiom, not
only nationally, but also internationally. He is acclaimed for his
momentous contributions to music in South Afi-ica as composer, arranger,
choirmaster and chairman of the National Anthem Committee, whose
work resulted in ottr present national anthem. The publication South
Africa Sings" (Vol I), ivith Khumalo as editor, is a choir album in dual
notation (tonic solfa and staff notation). He was the head of the
Department of African Languages at the University of the Witwatersrand
(Wits) and serves on the board of SAMRO as Vice-President.

Annemarie van der Walt is a Board Member of the International
Federation for Choral Music (IFCM), the President of the South African
Choral Society (SACS) and the Editor of the Cantando Gaudeamus, the
newsletter of SACS. She is a member of the Steering Committee tasked to
establish a Choral Federation in South Africa. In 2003 Annemarie
discussed South African Choral Music in a distance learning video-
conference with Carnegie Hall, Neiv York City and presented papers on
African Choral Music in Sweden (Vocal Ethnic Conference, fokkmokk),
Namibia (Annual Bank Windhoek Arts Festival) and in fapan (World
Choral Symposium 7. Kyoto). She often acts as a presenter at conferences
in South Afi-ica, talking about the global choral world.
E-mai l : sachora l@xsinet .co.za

(This intervieiv was sponsored by Radio Veritas - www.radioveritas.co.za)
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J e a n - M a r i e M a r c h a l
Director of the Namur Center
for Choral Singing (Belgium)

I or its vury first recording on Harmonia
nuindi, the young British ensemble Stile
Ancico (composed of 13 singers working in
perfect osmosis, without an appointed
director) has chosen a demanding, but
particularly fascinating program, namely, a
selection of works by some of the best English
composers of the 16th century written
specifically for the office of Compline, the
last of the canonical hours. Thus we have

Thomas Tallis, William Byrd, John
Shcppard. Hugh Aston and Robert White
each offering their most inspired celebration
of night prayer, with all its timeless beauty.
The composers clearly intended to transcend
the torments of a century filled with noise
and madness by their serene and enveloping
music, and in all its fullness, this

interpretation does justice to that intent. The
ensemble's seductive sound qualities and
unflagging precision are superb, with
aesthetic at times verging on "new age" —
smooth, harmonious, indeed somewhat

impalpable. Without doubt a fine discovery
(Harmonia niundi HMU 907419).

ir Compline
T A L U S « B V H D • S H E P P A I D

s t i l e a n t i c o

I I
On a radically different note, the Nova

Lux ensemble (made up of soloists from the
Chamber Choir of Pamplona) devotes itself
to the work of Mateo Flecha the Younger,
and specifically to his First Book of Madrigals.
The nineteen pages we have here are

primarily based on texts by Petrarch and to a
lesser extent on works by Pietro Bcmbo and
[Ludovico] Ariosto. Totally in keeping with
in the spirit of its age, the music is at pains to
describe with eloquence the disorders of the
soul, its raptures as well as its grief. Though
the interpretation is perhaps lacking a hint of
subtle atmospheric variety, the musicians give
a fine performance under the direction of
David Guindano Igaretta, conveying unity
by virtue of their sincerity and force of
conviction (Arsis 4203).

Hcinrich Schiitz would undoubtedly be
happy about two quite remarkable new
releases. First, a selection of pieces drawn
primarily from his Small Spiritual Concerts of
1639 and the Sacrae Symphoniae of 1650,
augmented by an apparently previously
unrecorded work {Herr, dcrdu hist vormals

genadiggeioest SWV 461) and by the famous
Uppsala Magnificat SWV 468. The
Rhcinland Chapel Choir (dir. Benolt Hallcr)
shows itself in its best light, conveying with
remarkable clarity the penetrating beauty of
Schiitz' music, an admirable fusion of
Lutheran spirituality and the voluptuousness
ofltalian Baroque pietism (K617191). We
also have a new recording of the famous
"Swan Song", Opns tdtimiim by the same
composer who, at past the age of 75, set
himself the cask of putting the 176 verses of
Psalm 119 to music. All told, eleven motets
for double choir written as something of a
last will and testament for etcrnit)', to which
Philippe Herrewcghe and the Collegium
Vocale add Psalm 1 \0,jaiicbzetdem Herren,
alle Welt SWV 493 and the Dentsches

Mag>iificat?iWW A9A. The musicians
assembled for the occasion are all authentic

specialists in this type of music; the director
imparts to this self-assured dialog with death
the quiet force of evidence and perfection.
Indeed one can offer nothing but praise for
the interpretation (Harmonia mundi HMC
9 0 1 8 9 5 . 9 6 ) .

Cams continues its rediscovery of the
work ofjoliann Ludwig Bach, a musician-
cousin ofjohann Sebastian and one of the
most highly esteemed in his day. Following a
recently reissued disk of cantatas recorded by
Hermann Max, this one features a selection
of motets. The composer here shows himself
a worthy heir of the age-old tradition of
polyphonic motets, usually written for
double choir. Rigorous yet flexible, the
writing is solidly framed and carefully
highlights the text, as befits the 17rh century
German sacred music tradition. Florian

Heyerick directs these pieces with a ni;ister's
hand, forcefully bringing out the line, taking
care with contrasts, making clear the most
eloquent details without ever losing the sense
of line and phrasing. Quite a beautiful
performance (Choeur Ex Tempore, Orphcon
Consort - Carus 83.187).

Then we have John Eliot Gardiner,

continuing publication of the complete Bach
pilgrimage he recorded in 2000 with a
volume devoted to six cantatas for the Easter

season (BWV 4, 6, 31, 66, 134 and 145).
Throughout this fine performance we witness
the English director's fervor, the special
attention he pays to painting with words and
his solid instincts on the choice of tempos, as
well as the way he highlights the rhythmic
riches of the Cantor's writing, despite a few
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works that apparently enjoy great popularity
in Poland, we find recorded here for the first
time 14 small sacred pieces, most of them a
cappclla. and a more wide-ranging Te Deinu
for soloists, choir, percussion and organ. The
composer's writing shows evidence ofa true
mastery gained in the course of long
association with this type of repertoire.
Freely lyrical and at times demonstrating
virtuosity, he confines himself to a tasteful
neo-romanticism shot through with modal
touches. Thanks to the excel lent Pol ish

Chamber Choir, one can listen to the ageless,
at times sentimental nothingness of Josef

Swider's music with pleasure but also without
any great excitement {dir. Jan Lukaszewski —
Carus 83.176).

It is our good fortune that the young girls
of the Nether lands Youth Cho i r have

connected up with Eric Ericson, that wise old
man of immense experience and so well-
deserving of respect. On the program, an
anthology of a cappella works extending over
nearly a century and a half of composition,
from Johannes Brahms and Max Regcr to
Ingvar Lidholm and Jan Akc Hillerud, and
including Olsson, Caplct, Poulenc. Kuula,
Raucavaara and s t i l l o thers . An obv ious

osmosis bet%veen the prestigious director and
his young pupils has developed nicely. Well-
measured expressiveness, fitting color,
cultivated tuning and subtle contrasts are all
to be found in this generous and pleasant
performance (VTN - 20061 /
iviow. vocddhatent. ill / wwia rupartner. til).

E-mail: jm. marcbal@cccwb.com

Tramlafcel from the French by Anita ShapereL
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Lacock Summer School, Chippenham, United
Kingdom. 22-27 July 2007. For singers and
instrumentalists with JcfTrcy Skidmore. iMartin
Lubeiiow and Steven Hollas. Contact: Andrew van
der Beck. Tel: +44-1249-730468.
F.m.iil: avdbli?cantax,freescrvc.co.uk -
Website: www.lacock.org

Summer School for Conductors, Level 5. Hamar,

Norway, 22-29 July 2007. For choir conductors with
good practical and theoretical skills who want to work
with choir at high levels, A qualified rehearsal-choir
will be available. The summer school has all together
8 different courses, both singers and conductors at all
levels from Norw.iy or abroad. Instructor at level 5:
iVir.l'aul Hillier. Ciontact: Norges Korforbund
lei: +47-22-396850, Fax: +47-22-.396851.

Fmail: havard.gravdalfe'^korforbundct.no •
W e b s i t e : w w w. k o r . n o

Choral Conductors Retreat with Rod Eichcnbcrger,
Alexandria. Virginia, USA, 23-27 July 2007. A 5-day
professional development workshop, designed for
conductors of choirs at all levels, gives special
emph.isis to the importani rote non-verbal skills can
play in rehearsal and performance. Held in the
Historic Christ Church. Contact: Wanda Gercbcn.
Executive Director. Choral Conductors Retreat,
Te l : + 1 - 8 0 8 - 5 9 5 0 2 . 3 3 , F a x : + I - 8 0 8 - 5 9 5 5 I 2 9 .

E m a i l : I n f o ( ® C h < ) r a l C o n d u c t o r s R e t r c a t . c o m -

W e b s i t e : w w w. C h o r a l C o n d u c t o r s R e t r c a t . C G m

Lacock Summer School, Chippenham. United
Kingdom, 29 July-3 Aug 2007. For singers and
instrumentalists: Monteverdi Vespers with JanJoost
van Elbiirg, Martin Lubenow. Marco van de Klundcrt
and .Steven Hollas. Contact: Andrew van der Beek,
Tel: +44-1249-7.30468,
Email: avdbiJ'cantax.frecserve.co.uk -
Website: www.Iacock.org

13th Latin-American Seminar on Musical
Education. Lima. Peru, 31 July-4 Aug 2007.
Opening and integration of the Latin-American
musical education: inter-culture, autonomy and
reality. Contact: Latin-American Forum ofMusical
Education, Email: flademperu<!?yahoo.com •
Website: httpi/Zfladcmperu. icspana.es

Sarteano Chamber Choral Conducting Workshop,
Sarieano, Italy, 4-12 Aug 2007. For full conductors,
conducting auditors and singers. Sessions with
Carrington, O'Conncll and Falinska, consisting in the
morning of vocal pedagogy using the Rohmcrt
Method of Functional Voice Training, and clinics on
developing a vita! chamber choir, and in the
afternoon, of conducting master classes with Simon
Carrington. Cont.act: Sarteano Chamber Choral
Conducting Workshop. Tel: +1-781-6520158,
Ema i l : sa rceanochora l@rcn .com -

Website: www.sarteanochoralworkshop.com

Summer School for Singers and Conductors,
Staffordshire, United Kingdom, 11-19 Aug 2007.
Cour.ses for .singers and for advanced conducting
singer/observer, and for foundation, intermediate 1.
intermediate 2 and advanced conductors. Contact:

Sing for Pleasure. Bolton Music Centre,
Tel: +44-1204-333540, Fax: +44-1204-333540,
Email: admin@singforplcasure.org.uk -
Website: www.singforplcasure.org.uk

3rd International Seminar of Choral Conducting,
Sao Louren^o, Minas Gcrais, Brazil, 21-25 Aug
2007. Seminar organized in the frame of the Canta
Brasil 2007 International Choir Festival. Contact:
Alexander Albarran, Email: m;uizvocal@cancv.nct or

albarran_alexander@hotmail.com

Rimini International Choral Workshop, Italy, 1-9

Sep 2007. With Peter Phillips. Ghislaine Morgan.
Andrea Angelini and Waiter Marzilli. Workshop on
Renaissance choral music, its stylistic aspects and the
right sonorities. Contact: Musica Ficta. Tel; +39-
0541-390155. Fax: +39-02-700425984, Email;

info@mu.sicaficta.org - Website; www,musicaficta.org

European Academy for Young Choral Conductors,
Fano, Italy, 2-9 Sep 2007. For (young) conductors
from all over Europe. Selected singers for the choir-in-
residcnce. Active and passive participation possible.
Conductor: Filippo Maria Brcssan. Cont.ict:
FENIARC:0, Tel: +39-0434-876724.
Fax: +.39-0434-877554, Email: info@feniarco.it -
Website: www.feniarco.it

Masterclass for Choir Conductors, Varese, Italy, 3-8
Sep 2007. Lecturer: Gary Gradcn. For graduate choir
conductors or with a solid musical training. Program:
contemporary Italian and European compositions.
Choir in residence: Varese Music School Chamber
Choir. Apply before: 9 June. Contact: Civico Liceo
Musicalc, Fax: +39-0332-255038.
Email: licco.musicalc@comune.varcsc.it -
Website: www.comune.varese.it/liceonnisicak7

Florence Early Music Workshop, Florence, Italy, 9-
15 Sept 2007. For singers and instrumentalists:
Ignazio Donaii's Salmi boscarccci of 1623 with
Andrew Parroit. Contact: Andrew van der Beck.
Tel: +44-1249-730468,
Email: avdb@cantax.frccserve.co.uk -
Website: www.lacoek.org

The Masterpiaycrs International Music Festival,
Lugano, Switzerland, 20-28 Sep 2007. Conductors
competition in Venice and mastcrclasscs in the superb
Alps of Switzerland. Contact: The Masterpiaycrs Int'l
Music Academy Corporation, Tel: +41-91-6092277,
F.ix: +41-91-6092277,
Email: mastcracademy@bliiewin.ch -
Website: wwsv.mastcrplayers.org

A Cappella Conducting Masterclass. Minneapolis,
USA, 4-7 Oct 2007. In collaboration with
VocalEsscnce and the Ensemble Singers as well as with
the St. Olaf Choir. Contact: Chorus America, Jamie
Roberts. Tel: +1-202-3317577. Fax: +1-202-
3317599. Email: jamie@chorusameric.i.org -
Website: tvww.chorusamerica.org

Singing in Paradise, Savusavu, Fiji, 11-18 Nov 2007,
A choral workshop with Rachel Hore (Australia),
exploring Pacific singing. Contact: Daku Resort,
Tel: +679-8850-046. F.ax: +679-8850-334,
Email: parndisccourses@iinet.net.au -
W e b s i t e : w w w. d a k u r c s o r t . c o m

1st International Forum - Voice, Voutii and Arts

management. Ist quarter 2008, Caen, France.
Organized by IFCM in cooperation with Polyfollia.
'J'hrec-day forum for future managers in the field of
choral music. Contact: International Federation for
Choral Music, Christina Kiihlcwein, Loiivigny,
France. Tel: +33-2-31733881, Fax: +33-2-31735415.
E m a i l : c k u c h l e w c i n @ i f c m . n e t -

Website: wsvw.ifcm.nci
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Nordklang 13, Uppsala, Sweden. 31 July-5 Aug
2007. North Choir Festival. Contact; Svcriges
Korforbund - The Swedish Choral A.ssociation,
Tel: +46-8-4071770. Fax: +46-8-4071772. Email:
info@nordklang.sc - Website: www.nordklang.org

19th Choralies ofVaison-la-Romaine, France, I-
10 Aug 2007. Large non-competitive choir
meeting in the beautiful Roman town of Vaison.
Workshops, open singing, concerts. Contact: A
Coeur Joic France. Tel: +33-4-72198340, Fax:
+33-4-78434398, Email: acj.franccG'wanadoo.fr-
Website: www.choral ies2007.com

5th International Girls and Children's Choir
Festival. Riga. Latvia, 1-6 Aug 2007. Movement
and vocal techniques. Contact: Gunta Malevica,
Artistic Director, Tel: +371-2989-3250,
Email: choriga@ianet.lv-
Website: www.music.lv/choirfest

Aberdeen International Festival. Scotland, United
Kingdom, 1-11 Aug 2007. Contact: Arcs Bureau
for the Continents. Lois Harper,
Tel: +1-613-2343360, Fax: +1-613-2362636.
Email: abc@abc.ca - Website: %vww.abc.ca

5th International Festival of Choral Art - The

Singing World, St. Petersburg. Russia. 3-8 Aug
2007. For mixed, men's, women's and children's

choirs, and chamber vocal ensembles (min, 3
singers) from all over the world, professional and
amateur. One-day competition within the festival:
7 Aug. Cont.-ict: International Festival of Choral
Art - The Singing World. Mrs Elena Bizina,
Tel: +7-812-3283921. Fax: +7-812-3283921.
Email: choirfcst@inbox.ru -
Website: www.Singingworld.spb.ru

From the pen of renowned choral conductor and educator

Undeystaifflipgand FWfornî gtb^
Negro Spî lual̂ ĵ̂

Andre J. Thomas has crafted a book that the conductor of
any choral ensemble—be it church, school, university, or
professional—will want close at hand when preparing
to program any concert spiritual.

Dr. Thomas traces the historical roots of the
spiritual and its transition into a concen art
form. He discusses issues of interpretation-text,
diction, rhythm and tempo—as well as his
personal reflections in preparing spirituals for
performance.

Purchase your copy today for $34.95 (U.S. dollars)
by ordering item # 30/2268H
1CB0607

Practical, accessible, personable, warm, and
heartfelt—just as you would expect given its
authors pa.ssion for the spiritual—Why Over
in Beulah Z,<7«'will help you develop a firm
understanding of interpretation and a
confidence in the ultimate performance.

Order from Heritage Music Press,
a Lorenz Company

WWW. lore nz. co m
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Singing Conicsi of South American Folk and
Popular Music, La Plata, Argentina, 6-8 June
2008. Contact : AAMCANT, Fax:+5^1-221-
4258326, liniail: aaincantlp^'^ciudud.coni.ar -
Wcksite: www.aamcant.org.ar

lOth international Festival D'Canco2007, Isia
dc Margarita, Venezuela, 22 June 2008. Gala
concerts, international competition in various

categories, workshops, conferences by
international conductor.s, open singing, etc....
Contact; I'undacion D'Canto, Angel Marino
Rann'rez, Executive Coordinator,
Email: festivaldcantoii^hotmail.com -
Website: lutp://festivaldcanto.iripod.com

3th International Chi ldren's and Youth Choir
Festival "Touch the future", Rlieinland-Pfalz,

Germany, 20-29 June 2008. For children and
youth from around the world. An upper voice
choir festival with choir theater and show choir
elements. Gue.st Choreograph John Jacobson and
artistic director Judith Janzen direct the children
to a wonderful experience of song and dance.
Many opportunities for choirs to pre.sent the
music of their country and meet new friends.
Contact: Jiiventu.s Vocalis, Judith Janzen.
Tel: +«<9-6235-323(). Fax: +49-6235-^910246,
Email: iudith.ianzen(®t-online.de -
Websi te: www.touch-the-fut i i re.com

11th Pacific International Children's Choir
Festiv.al (PICCFEST), Eugene, Oregon, USA, 25
June-i July 2008. Bob Chilcott guest conductor
and Peter Robb artistic director. Non-competitive
event. All participating choirs present 3
performances plus festiv.ii chorus performances at
the Oregon Bach Festival and the PICCFEST Gala
Concert. Space limited to H) choirs. Contact:

Oregon Festival Choirs, Tel: +1-541-4659600,
Fax: +1-541-4654990,
Email: pcter'3'oregonfcstivalchoirs.org -
Website: wvw.piccfest.org

o
A s i a n

C h o i r G a m e s

JAKARTA
liidoncsi;!

November 2 -10.2007

V Asian Choir Games Jakarta 2007

The Asia Pacific Olympics for choirs
' :ofiioetitions for all amateur choirs from the Asia Pacific Region

Festival for all choirs in the world
Be a part of it! Jakarta awaits you!

I n f o r m a t i o n :
INTERKULTUR • /^lAN CHOIR GAMES

Am Wfiiiigarlen 3 • D-35415 Pohlheim [Frankfurt / Main) - Germany
phone ♦49-6403-956525 - tax +49-6403 956529

mail@asianchoirgames.coni ■ www.asianctioirgames.com
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23rd Bcia Bartolc International Choir

Competition and Folklore Festival. Debrecen,
Hungary, 30 July-3 Aug 2008. Competition in
contemporary choral music for six categories and
festival for collective singing and vocal folk music.
The "Grand Pri/e" winner of the competition will
be invited to the "Grand Prize of European Choral
Music" competition held in Tours in 2009. Apply
before; October 31st, 2007. Contact: Fonix Events

Organizer NPO.Tel: +36-52-5)8400. Fax; +36-
52-518404, Email: hartokcomp@bbcc.hu -
W e b s i t e : w w w . b b c c . h u

5th International Choral Festival Mario Bacza,

Valparaiso, V Region, Chile, 30 July-3 Aug 2008.
Open to mixed, male, female and chamber choirs.
Contact: Waldo Aranguiz-Thompson,
Tel; +56-2-2259977. Fax; +56-2-2233240.
Email: waranguiz@aconex.cl

6th International Choral Festival "San Juan Coral
2008", Argentina, 14-19 Aug 2008. Concerts and
workshops. Non-competitive choral festival, for 8-
10 selected non-professional, mixed, female, male
and chamber choirs. Selection on the basis of
audition tapes. Deadline for application: 15 Mar
2008. Contact: Marfa Elina Mayorga,
Tel: +54-264-4234284, Fax: +54-264-4234284,
Email: coro@uccuyo.edu.ar or

mariaeIinamayorga@gmail.com or
clinamayorga@hotmail.com -
Website: www.sanjuancoral.com.ar

OTMN INIEiAClAl ® «DE ISANERAS! POIIFOI
P A T R O N A T O M U N I C I P A L

L I I I C E R T A M E N I N T E R N A C I O N A L D E

HABANERAS Y POLIFONIA DE TORREVIEJA

T H E 5 3 r d I N T E R N AT I O N A L C H O R A L C O N T E S T O F H A B A N E R A S

AND POLYPHONY OF TORREVIEJA (ALICANTE - SPAIN)

Will take place between the 22nd and the 30th of July 2007.

During 7 days at dusk, the participant choirs will sing outdoors
habaneras and polyphony In the wonderful auditorium Eras de la
Sal in the coast of the Mediterranean Sea.
For more information and rules please visit our website:
http://www.habaneras.org /e-mail: manuel@habaneras.org.

Telephone: -f34 965 710 702 Fax: +34 965 712 570

I N S C R I P T I O N D E A D L I N E :

31st OF JANUARY 2007

$ ■"ivm
i i i i i n i m i l t I t • < I I a l i x i

E X C M O . A Y U N T A M I E N T O
D F . T O R R K V I F 4 A

0 i » U TA C l 6 N
D E A U C A N 7 E
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Travel Specialists for Music and Performing Groups

W o r l d - f a m o u s F e s t i v a l s

San Francisco Girls Chorus at Pacific Music Festival,
Sapporo, Japan

Va^Lie Cfiildreri's Music Festiv&l
Francisco J. Nunez, Guest Conductor
Austria & Czech Republic • July 10-21, 2008

F u t u r e C o n d u c t o r s

2009 • Joan Gregoryk
2010 • Janet Galvan

W
^ / S o u t h

AvuerioaiA.
Music Festival

Doreen Rao, Guest Conductor
2008,2009 and 2010
Brazil & Argentina • July 2-14,2008

Capacity Audiences

Yale Alumni Choms audience at Toatro,

Municipal, Rio de Janeriro, Brazil

Prestigious Venues

Choral Arts Society of Washington at
Royal Albert Hall, Proms Festival, UK

F a n t a s t i c D e s t i n a t i o n s

Yale Glee Club in Sydney, Australia

Te l : 1 -800-882-0025 • Nee ta@Class ica lMove inen ts .com

w w w . C l a s s i c a l M o v e m e n t s . c o m










